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MapuHa
FpxuHmY “Queer” nonuTHUKa:
UpeHTuTerT,

cekcyanHoct u EBpona

Bo TekcToB mTO ciexyBa O6u cakasa ja M3HEcaM Ha
BHUIEJIMHA JiBe TeMHU. [IpBO, HEKOJIKY 0/I0paHU BU/IE0-
(WM MPOEKTH HAIPaBEHU BO PA3JIMYHU KOHTEKCTU CO
I[eJI /1a UCTPakaM HEKOU CTPATETHH HA BU3YeJIM3alluja
KOH MOKaM Jia T HapeuaM ,,i3BPTeHO0 " (queer) MO3UITHo-
HUpambe U KOUIIITO, KaKO coceMa ,U3BpTEHH " loaraat JIo
njejaTa 32 eKC-IEHTPUIHOCT, WK ucdpiiame OJf IeHTa-
pOT, KpeupajKu CUTyalja Ha HEyPaMHOTEXKEHOCT, KaKO
U eKCIIEHTPUYHOCT, TyKa cpareHa HajOykBasHO. Bo
BTOPHOT JieJl OM cakayia MOBTOPHO Jla TO IIPOMUCIIAM
npoctopoT Ha EBpomna Bo cmwucia Ha HOBa EBpomna u
Hej3MHAaTa peJanuja co brno-nosmtukara u butuero (koe
Jlepusa ro Hapeue ,,HU€ U HAITUOT KUBOT").

Np. pen: , U3spTeHo” (Queer)

[IITo 3Hauu ,u3BpTeHO” (queer)? ,VI3BpTeHO 3HAUH
TIOBTOPHO /A CE ITPOMUCJIH IIPAIIAHeTO Ha UJIEHTUTETOT
Ha TOj HAYHH IIITO K€ T'O O/IJIeJIME OJ1 jacHaTa JUXOTOMUja
rmoMery MajkoT U ’KeHaTa WJIH IIOMery POAOT U IOJIOT.
Etumonomku riaenano, ,U3BPTEHO“ 3HAUYU HEIITO
TIOTPENTHO W, €THOCTABHO Ka*KaHO, HEIIITO IIITO O BO
obOpaTHa HacoKa, UJIH € UCKPpUBEHO. ,/I3BpTeHOTO"
MHHYBa IIPENPEKH, THUjarOHATHO IOMUHYBAa HU3 TEPMHUHU
M KOHIIENTH, MO3UIMH U CTaBOBHU, KOM BO MHHATOTO
IMOCTOEJIE CaMO U €IUHCTBEHO KaKO CIPOTHBHOCTH.

Marjn_a
Grzinic Queer Politics:
Identity, Sexuality

and Europe

In the following paper I would like to bring to light two
main themes. First, some selected video-film works pro-
duced in different contexts in order to explore some strat-
egies of visualization that I term as ‘queer positioning’ and
that are as queer coming to the idea of ex-centricity, or
expulsion out of the center, producing a situation of im-
balance as well as one of eccentricity, understood here in
the most literal way. In the second part I would like to
rethink the space of Europe in terms of a new Europe and
its relation to bio-politics and Being (what Derrida named
“we and our life”).

Part One: Queer

What does queer mean? Queer means to rethink the ques-
tion of identity in such a way as to dissociate it from the
clear dichotomy between man and woman or between
gender and sex. Etymologically speaking queer means
something wrong, or simply, something that is going the
opposite way, or is distorted. Queer traverses, passes in a
diagonal way through terms and concepts, positions and
attitudes, that in the past existed only and solely as oppo-
sites. Queer is not simply about being gay or lesbian, al-
though gay and lesbian can be queer, but what is impor-
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,VI3BBpTEHO" He e camo /1a ce Ou/ie rej wiu ie30ujka, 1ako
rej 1 j1e30MjKa MOXKaT 1a OUAaT ,M3BBPTEHH , TYKY OHA IIITO
€ BaXKHO e J1a He Ou/ien IporyiaceHa caMo U eIMHCTBEHO
3a TakoB/TakBa. 3HAYH, ,HU3BPTEHO“ c€ KOPHUCTU KaKO
EKCIUTHIIUTHO HOBO POJIOBO U CEKCYaTHO MO3UIIOHUPA-
e, HaBECTYBajKku MOBeKe CEKCyaJHU UIEHTUTETU, He
caMo J1e30UjKa, XOMOCEKCyasIell, 1a Iypu U XeTepoceK-
cyaJiel.

,VI3BBpTEHO® € ,,0Ha“ HeIITO IMOMery POJIOT U IOJIOT, KOe
JT03BOJIYBA /Ia Ce KaKe JIeKa HEIITO HE € CoceMa, JIeKa He
€ HaBHCTHHA, HU Ma’k HUTY ’KeHa, U IIITO TH IIOBP3yBa
JIBETE KOH €THO PA/IMKATHO TO3UITHOHUPAKhE Ha JKUBOTOT
1 MEAUYMOT, YMETHOCTA U KyJITypaTa. BujeH Hu3 nmpus-
MaTa Ha ,,M3BPTEHOTO", OITOBOPOT Ha TOA IITO € IOJIH-
THYKO, IIITO MAIIIKO, a IITO >KEHCKO, U3MauyyBa MHOTY
HCTOPUU U 3EMjHU.

Koja e uziejara Ha 3K€HCKOCTA, WJIN IOJI0OPO Ka’KaHO, KOja
€ IPUKa3HaTa HA UJEHTUTETOT? 11 32 :KEHUTE U MaXKUTE
oBaa MackKapajza € o] pelraBayka Ba)kHocT. O6ara
UJIEHTUTETH Ce BO PeJIaliyja co HEeZIOCTATOK, CO KacTpaIyja
U co 3ary0a, MaKo OBUE WJIEHTUTETU BO HUKO] CIIy4yaj He
ce cuMeTpuyHHu. He mocTon egHOAMMEH3UOHATIEH
WJIEHTUTET Ha JKeHa; 32 Hea (DYHKIIMjaTa HA IOKPUBAHE,
Ha IojaBa U CJAUYHOCT (MOKebu cuMOOoIU3Upame HA
dasyc) e pemmaBauka. Bo Buzeo primot ,MomueneBojka“
Ha Aypopa Pajuxapa (Aurora Reinhard), 12.00 mus,
duHCcKa, 2002 (HarpazeHa of International Media Art
Award 2002, ZKM u SWR Baden-Baden, I'epmanwuja)
cyIiaMe 3a KHBOTOT Ha JIUYHOCTUTE HA €KPAHOT,
IJIeZIajKY TY HUBHUTe JTUIA. /lo/1eKa 071 BU3YETHHUOT BOBEZ
OUYeKyBaMe THe Jia OMIaT MaXKu, HIOKOT IIPOU3JIETYBA OF
dakTtor neka cute ce xkeHu. ONIITO, JIyF'€TO OKOJIy OBHE
ZIEBOJKU T'O JIO’KUBYBAAT UCTUOT IIOK. THe ce MOKUPaHH.
Jypu u ,Imu3HyBaaT" (KaKo IITO ce BeJIN BO (PUIIMOT, OF
CTpaHa HAa eJHA O/ UHTEPBjYUPAHUTE KEHH), KoTa
cdaxkaart, riefajku ru Bo 6a3eHOT, Ha IPUMED, JleKa TaMy

tant is not to be declared only and solely as such. So, queer
is used as an explicitly new gender and sexual position-
ing, implying multiple sexual identities, which is not be-
ing simply lesbian, homosexual or even heterosexual.

Queer is ‘that’ something in-between gender and sex, that
allows us to say that something it is not quite right, nei-
ther woman nor man, and that connects both toward a
radical positioning of life and the medium, art and cul-
ture. Seen through a queer perspective the answer to what
is political, what is male and what is female, is troubling
many histories and many places.

What is the idea of femininity, or phrased slightly differ-
ently, what is the story of identity? For women and men,
the masquerade is crucially important. Both identities are
in relation with unfulfillment, castration and loss, al-
though these identities are not, under any circumstances
symmetrical. A one-dimensional identity of woman does
not exist, for her the function of veiling, of the appear-
ance and semblance (maybe symbolizing a phallus) is cru-
cial. In the video film ‘Boygirl’ by Aurora Reinhard, 12.00
min, Finland, 2002 (awarded by the International Media
Art Award 2002, ZKM and SWR Baden-Baden, Germany),
we listen about the life of persons on the screen, whilst
looking at their faces. While we expect from the visual
introduction, that these persons are men, the shock is
produced by the fact that they are all women. The general
public around these girls detects the same shock. They
are shocked. They even ‘flip-out’ (as said in the video, by
one of the interviewed woman), when they realize, look-
ing at them, for example, in the swimming pool, that where
they expected to see something on their bodies there is —
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KaJie IITO OUeKyBaJIe a BU/IAT HEIIITO HA HUBHUTE TeJla-
HeMa HuIITo. HamecTo meHuc - HUIITOo. YIITe IToBeKe, 0Ba
€ TOKMY IIPBUYHATAa CIleHa Ha (eTUIIN3aM Koja jaCHO HU
MMOKaKyBa JieKa 107 CJIMYHOCTA WJIX II0jaBaTa - HemMa
HUIITO.

Bo ¢punmor ,3anmoxxkauk: Jlenture Ha baxap® Ha Bammzg
Pa’ag (Walid Ra’ad), 16.41 munytu, JIu6an/CAJl, 2001
(ucto Taka HarpazeH Ha International Media Art Award
2002, ZKM u SWR Baden-Baden. I'epmanuja) ro
Haj/IoBMe 00paTHUOT MpaBel] Ha JBIKehe Ha OMTUIIIaHATa
CIleHa Ha IPBUYEH ¢eTUuin3am Bo ,MomuezeBojka“. Bo
»3a0KHUK: JIeHTHTE HAa Baxap“ Ha MoYeTOKOT J0OMBaMe
BIIEYATOK JIEKA IIeJIaTa Hapaluja e, Taka Jla ce Kaxe,
,HHIIITO 0COOEHO" - €7IeH BH/I €/THOCTaBEH, HO IpaMaTUIeH
JIOKyMeHTapell, KOj O7le/THAIII TpepacHyBa (1 TyKa IIOKOT
€ Jlyp4 JIBOJHO IIOTOJIEM) BO HEIITO MHOTY IIOBEKE - BO
dartanmna puknmja. ,3anoxxuuk: Jlenture Ha Baxap® e
JleJIo Koe TTOYHYBa KaKo e/IEH BUJI HA cinema verite onuc
Ha YOBEK JIP>KEH KaKO 3AJI0KHUK BO JInbaH. [loueTHHOT
WHTEepeC 32 Hapalyjara e epekToT /IeKa IeJ1aTa MpUKa3Ha
€ pacKarkaHa o7 IEPCIIEKTHBATA HA HEOOMYEH 3aJI0KHUK
KOj peTko 0u ro ciaymrHase jia 36opyBa 3a HeroBaTa
Hecpeka Bo jaBHocT. HeroBoTo mme e baxap, Toj e
JluGaHen u 6w Ap>keH (Kako BpabOTEH BO AMepHUKaH-
ckata ambacasia Bo JInbaH) HEKOJIKY TOJAMHU BO ILJIEHCTBO
3a€lHO CO MEeTMUHA JAPYTd AMepHUKaHIIU, UCTO TaKa
3ayioxkHUNU. (OOpHEeTe BHUMAHUE: ,,ApaluTe” ce MHOTY
PETKO BO MO3WI[Hja HA MayeHU! 3aJIOKHUIM, 2 MHOTY
IIOYECTO Ce ,IIOPTPETUPAHU KAKO OHUE KOU 3eMaar
3aJI0KHUITH). /[0 0BOj MOMEHT C€ U3IJIe/a ,,BOOOMIaeHO
- JIMYHA IPUKA3Ha Koja M3JIeryBa BO JaBHOCT.

CymTrHaTa Ha OBa JBUXKEeHe BO 0OpaTeH mpaBel] €
BHU3YeJTHO (POpPMaTHUOT ,,HeoOMUeH 1 Ou3apeH” mpucran
KOj ce CIIPOTHCTaByBa Ha HMBOTO Ha Hapanujara. On
MIPBHOT MOMEHT I1a C€ ZI0 OBa HAPATUBHO PaCKa’KyBarbe
Ha TEKCTOT ,,BO JIOKYMEHTaPUCTUUKU CTHJI® Ce JI0JjaBa

nothing. Instead of the penis, there is — nothing. Even
more, this is precisely the primal scene of fetishism that
clearly shows to us that under such a semblance or ap-
pearance is — nothing.

In the video ‘Hostage: The Bachar Tapes’ by Walid Ra’ad,
16.41 min, Lebanon/USA, 2001 (also awarded at the In-
ternational Media Art Award 2002, ZKM and SWR Baden-
Baden, Germany) we found the reversal of Boygirl’s de-
scribed primal scene of fetishism. In ‘Hostage: The Bachar
Tapes’ initially we get the feeling that the whole narra-
tion is, so to speak, “nothing” special — a kind of a simple,
though dramatic, documentary that suddenly turns, and
here the shock is even doubled, into something much
more — in a fatal fiction. ‘Hostage: The Bachar Tapes’is a
work that starts as a kind of description of a person being
held as hostage in Lebanon. The initial interest for the
narration is the effect that the whole story is told from
the point of view of an unusual hostage that is rarely heard
to speak about his misfortune in a global public setting.
His name is Bachar, he is Lebanese and was held (being
an employee at the American Embassy in Lebanon) for
several years in captivity with 5 other Americans, as well
hostages. (Pay attention: “Arabs” are very rarely in the
position of victimized hostages, but are more often “por-
trayed” as those who take hostages). Until this point all
seems “usual” in terms of a personal story that goes pub-
lic.

The point of reversal is the visually formal “strange and
bizarre” approach that contradicts the level of narration.
From the first point on within this narrative “documen-
tary style” text narration a very precise set of visual “dis-
turbances” (or queer interventions) are added. They in-
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MHOTY IIPeIU3Ha rPylia Ha BU3YEJIHH ,,BO3HEMUPYBamHa“
(wm ,,m3BpTEHN " MHTEPBEHITUN). THue HE moyJyBaar Hac,
IJleflauynTe, Ha KOj HAUMH e cHUMeH Quiamot (Ha Koj
HA4YMH € BU3YeJHO KOHCTPYUPAH CO e Jja Ouze BUIeH
KaKO er3UCTeHIINjaJIHa UCIIOBE]] 32 OKOTO HA KamMepaTa),
KaKo € /ia ce Oujie jasuuHO U3MeHeT (CHHXPOHU3HPAH 3a
IIPUKAKyBamaTa BOH APAIICKUOT CBET) U KAKO € /1a ce
Ouste pa3bpaH Kora ce U3JIeryBa BO jJABHOCT. YIIITeE ITOBEKE,
YeKop I10 YeKOP, BU3YEJTHOTO II0JIE ja ,Hamara“ Haparu-
jaTa oxHaTpe, TEKCTOT € (pparMeHTHUpPAH cO OPOjHHU
TPEIIKH, IPOILYCTH, BU3YEJIHH IIPOITYCTH, IOYHYBAjKH OF
Iay3u BO IPOIIECOT Ha MOHTAXKaTa, Ia JI0 MPOITyCTH BO
60jaTa ¥ JIOIIIO MOHTHPAHU PE30BU IOMETY KaJ[pPUTe.

Hue ouekyBaBMe ,,lTpeMaJIKy” 0Jf 0Baa, HABOJHO CTEPEO-
TUITHA IOKyMeHTapHa Hapanuja, HO Ha KpajoT Jo0uBMe
,IIPEMHOTY": TIpUKa3Ha Koja ce TeMeJI BP3 CHUCTEM Ha
KOMILUIETHA CBOEBOJIHOCT. [Iprka3HaTa 3a JJOKyMeHTap-
HUOT (UM KOj cTaHyBa GUKIMja, Win jgara (1 o0bpaTHo),
€ BHUMATEJIHO KOHCTPYHPaHa BO (OHJIMOT YIIITE O] IPBHOT
MOMEHT, HO TOa HE MOXKeMe J1a To chaTume Ha CAaMUOT
MIOYETOK, KOj caM I10 cebOe € MHOTY YHCT U UCKPEH. Bo 0BOj
(uym e jacHO MOKaXkaHO JieKa MorJIeA0T (CIIPOTUBHO HA
OKOTO) J0oara OJHAJABOP, eMaHUpajku OJ] MOJIETO Ha
Jpyruot. YyBCTBOTO KOe eMaHUpa o7 0Ba fieyio ®poj ro
HapekyBa das Uncheimliche, 4yBCTBOTO Ha CTpaB o7
HEIIITO [TO3HATO, HEIITO IIITO r0 IT03HAaBaMe OflaMHa, HO
IIITO KOHCTAHTHO 33/Ip?KyBa HEKOja MOPHUYaBa HeOOWUY-
HOCT.

Buzneoro Ha Basiuz Pa’ag Mmoxxe z1a ce riiea BO KOHTEKCT
Ha YHCT pajiiKajieH TpaBecTu3aM (aKO IMOMHUCIMME Ha
~MomueneBojka“, Kako GUIM CO XOMOCEKCyaTHa HapaIy-
ja) ¥ Kako JleJI0 Ha KOMILJIETHA CBOEBOJIHOCT. 3HAUH,
nesoTo Ha Pa’an e efneH Buj obpaTHa CUMeETpHja OF
XucrepuyHa mepcrektuBa. Co HETOBUOT TpaBeCTHU3aM,
MOKEME Jia TO riezaMe (pUIMCKHOT 3aIjIeT Ha 0Ba JIEJI0

struct us, the viewer, as to which way the video was filmed
(in which way it was visually constructed in order to be
seen as an existential confession for the camera’s eye),
how it is to be language dubbed (synchronized when
shown out of the Arab world) and how it is to be under-
stood when it becomes public. Even more, step-by-step,
the visual field ”attacks” the narration from the inside,
the text is fragmented with a number of errors, drops and
visual mistakes, from pauses in the editing process to
drops of colors and badly edited cuts between frames.

We were expecting “too little” from this supposedly ste-
reotypical documentary narration, but in the end we get
“too much”. A story based on codes of complete arbitrari-
ness. The story about the documentary that turns into fic-
tion, or fake (and vice versa), is carefully constructed in
the video from the very first moment, yet we cannot grasp
it from the seemingly very pure and honest beginning. In
this video it is shown clearly that the gaze (contrary to the
eye) is coming from the outside, emanating from the field
of the other. The feeling that emanates from this work
was that named by Freud as ‘das Uncheimliche’; the fright-
ening feeling of something that we already known, some-
thing familiar, that we have known from before, but which
constantly retains an odd strangeness.

The video by Walid Ra’ad can be seen in such a context as
a pure radical travesty (if we think about ‘Boygirl’, as be-
ing the one with a homosexual narrative), and as a work
of complete arbitrariness. Ra’ad’s work is therefore a kind
of reversed symmetry in hysterical view. With its travesty
we can think about Ra’ad’s video plot also as a farce, while
‘Boygirl’ is inscribed within the realm of tragedy.

9
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" Kako dapca, mozeka ,MoMmuezeBojka“ e BOUIIAaH BO
JIOMEHOT Ha Tpareigjara.

Yire noBeke, ,3anoxHukK: Jlenture Ha Baxap“ moxke fa
ce cMeTa | 32 HajIpenu3eH Cyaup MoMery er3uCTeHIIH-
janHa ImprKasHa Koja IpeTeHaupa fja ousie JOKYMEeHT, U
alCOJIyTHO aHTU-JIOKYMEHTAPUCTUYKUOT BU3YeEJIEH
IIpUCTAIl BO 0BA JIeJI0 Ha (popMasIHO BU3yeTHO HUBO. Bo
nesnoto Ha Pa’aj ce coouyBaMe co MH3aHCIIEHOT Ha
rojaBaTa BO Mac-MefuyMmuTe. Tyka JJOKYMEHTHDPAHEeTO,
ONMUIIYBAaKkETO U YPEAYBAKETO H3IJIeZ]a KAKO YHCTA
HajziBopemrHocT. Ho, MokTa Ha Mac-MeJIUyMHTe ce COCTON
TOKMY BO OBa, ¥ TOA € KCTO TaKa MOKTA Ha JIeJIOTo Ha Pa’az.
PesysraToT e ,,u3BpTeHA“ IpUKa3Ha KOja e He Oarl, U He
cocemMa BO paMHOTe’Ka CO BUCTHHATA U JjlaraTa.

3aroa, ,u3BpPTEHOTO“ He Tpeba Ja ce MOCTaByBa CaMoO
IIPEKY PA3JINYHU CEKCYaJTHU MPAKTUKH U POJIOBH YJIOTH,
TYKy 32 HETO MOpaMe HCTO Taka Jia Pa3MHUCIUME U BO
BPCKa CO MOJIMTUYKOTO PACKaXKyBarbe IPUKA3HU WJIN
3a3eMajku ja mozunpjaTta koja Xomu baba (Homi Bhabha)
ja onwuias kako He-coceM/He-6ar (not-quite/not-right).
»,Baka m3ryena nemokparujatal“ Ha OnuBep Peciep
(Oliver Ressler), 30 muH, ABcTpHja (MCTO HarpajeH Ha
International Media Art Awards, ZKM u SWR Baden-
Baden, I'epmanuja) v JOKyMeHTHUPA IPBUTE aBCTPUCKH
AQHTU-TJIO0AJTUCTHYIKH JIEMOHCTPAITUH 10 TIOBOZ, CBETCKHU-
OT eKOHOMCKHU (OpyM O/p:KaH Ha 1-BU jyJIX 2002 BO
Canudypr. AHTH-KaIUTAJTUCTUIKUTE JEMOHCTPAHTHU
npotuB CBETCKHOT €KOHOMCKHU ¢opyM (IIpuBaTHA
opraHu3zanuja 3a JoOHpame CO OTPOMEH KaIUTaaI) BO
Cannbypr 6use OpyTajJHO TPETUPAHH O] CTPaHA Ha
aBCTPHUCKATa MOJIUIHja: 900 JEeMOHCTPAHTHU Ouie
ONIKOJIEHU U JIPKEHH O] MOJUIHjaTa Ha OTBOPEHO BO
rpagor CaynnOypr moBeke of ceaym daca. GuiMoT ce
COCTOM OJi BU3yeJIeH MaTepujajl of, AEMOHCTPALUUTE,
MOHTHDaH U NPEKJIOMYBAaH CO JIOJATHHU OCBPTHU Ha
HactaHute Bo Canubypr of cTpaHa Ha IIECT JE€MOH-

‘Hostage: The Bachar Tapes’ may also be regarded as the
most precise clash between an existential story pretend-
ing to be a documentary and the absolutely anti-
documentary’s visual approach present in this work on
the formal visual level. In Ra’ad’s work we are confronted
with the mis en scene of appearance in the mass media.
Their documentations, descriptions and editing seem to
be purely cosmetic and for appearance. But this is exactly
what the power of the mass media consists of, and also
the power of the video work by Ra’ad. The result is a queer
story not right and not quite in balance with truth and
falsity.

Queer is not only therefore to be seen through different
sexual practices and gender roles, but it has to be re-
thought of also in connection with a political story telling
or taking a position that Homi Bhabha described as not-
quite/not-right. ‘This is what democracy looks like!” by
Oliver Ressler, 30 minutes, Austria, 2002 (also awarded
at the International Media Art Award 2002, ZKM and
SWR Baden-Baden, Germany) records the first Austrian
anti-global demonstrations on the occasion of the World
Economic Forum on July 1%, 2001 in Salzburg. The anti-
capitalist demonstrators against the World Economic
Forum (a private lobbying organization of major capital)
in Salzburg were ferociously handled by the Austrian po-
lice: 900 demonstrators were encircled and held captive
by the police in the open space of the City of Salzburg for
more than seven hours. The video consists of visual ma-
terial from the demonstration, edited and spliced with
additional reflections on the events in Salzburg given by
six demonstrators. The video is a precise re-articulation
of the event that also shows how mass media and the gen-
eral public are caught up in a process of falsification, mis-
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cTpaHTu. PUIMOT e Ipenu3Ho Jjopa3jacHyBame Ha
HACTaHOT, KOj MCTO TaKa IMOKaKyBa KaKO Mac-MeuyMUTe
U jaBHOCTA ce ¢aTeH! BO IPOILlecoT Ha (ancuduKyBame,
IIOTPEIIHO TOJIKYBame Ha (haKTUTE, OTHOCUTE U TO3UIIH-
ute. BaskHOCTa HAa OBOj BU/IEO ITPOEKT € MHOTYCJIOjHA.

[TpBO, GWIMOT € Mpenu3Ha aHAIN3a U MIPETCTABYBahe
HA aHTU-TJIO0AJTUCTUYKHUTE U aHTHU-KAITUTAINCTUYKUTE
JIEMOHCTPAIMHA BO CPI[ETO HA OHA IITO Ce CMeTa 3a
3amanHa nubepasiHa JeMoKpaTuja. AHanu3ara Ha
MeIUYMHUTe, IP>KaBHUTE CHJIN Ha PENpecH]ja, T.e. IOTUIIH-
jata, jaBHOTO M3pa3yBalhe Ha MOBUIUTE 32 ITIOYUTYBAHHE
Ha rparaHCKUTe [IpaBa M IeJlaTa CTPYKTypa Ha CYyAUPOT
roMery Ap:KaBHUOT PENPECUBEH alapaT U JEMOHCTPaH-
TUTE 3a TParaHCKUTE IIPaBa € CHUMEH TyKa, MOHTUPAH U
packakaH TOKMY O] IIeHTapoT(KTe) Ha KallUTAJIUCTUY-
kata ViMmepuja u o HUEAHO JIPYTO MECTO, OHAMY Kazie
IIITO OCHOBHUTE JIEMOKPATCKHU IIPaBa ce M OHAKa IOJ
TEXKOK yzap. Hakpatko, o HAYMHOT Ha KOj € CTPYKTYpH-
paH HUIMOT, MOXKAT /a C€ PACIO3HAAT HEKOU O]
KJIYYHUTE €JIEMEHTH Ha COBPEMEHUOT KAaITUTAaJIU3aM,
JIp>)KaBHUTE CHJIM Ha pemnpecuja U HAUYMHOT HA KOj THE
KOBaaT 3aBepa 3a Jja I0BeJaT 0 OHA IITO Tpeba 1a buie
3amajHu JUOEepaSTHO-IeMOKPATCKH IpaBa, KOU ce
pacrmaraat ¥ UCTOBPEMEHO OJIHOBO Ce KOHCTHUTYyHpAaar,
ceKoram Ha mMoWHakoB HavyuH. Kora mpomecure Ha
HEOTYI'MBOTO IIPABO HA JIEMOHCTPAIH]ja, KDUTHKA U jaBeH
rOBOP OUYHIJIEHO Ce 3aKaHyBaaT Ha CTPYKTypaTa Ha
KanuTaJHUCTHYKATa MaIllWHa, THUE BeJHAIl Cce
tpancgopmupaar (co pyru 300poBH, 6€3 0J0JITOBIIEUY-
Bambe), 0COOEHO BO UTHU CUTYAIlMH, HA CAMOTO MECTO Ha
nHTepBeHnuja. TaMy, TuGepasTHO IEMOKPATCKUTE IIpaBa
€THOCTaBHO ce CBeayBaaT Ha XapTHeHU 0e3abu TUTpH.
VmeHo, GUIMOT ja cucTeMaTU3Uupa JIeMOKpaTHjaTa BoO
COBpPEMEHUTE KAIUTATUCTUYKU JIPKAaBU KaKO MPTBA
Touka Merly aBa O6yioka. I, Ha mTO ce yeka 3a aa
npopabotu? Toa e TOKMY ,cocTojbaTa Ha MUCKIyUIOK".
Iloprio Aramb6en (Giorgio Agamben), UTaIMjaHCKUOT

interpretation of facts, relations and positions. The im-
portance of the video work is multi-leveled.

First, the video is an accurate analysis and a representa-
tion of the anti-global and anti-capitalist demonstrations
in the heart of what is considered to be a Western liberal
democracy. The analysis of the media, state forces of re-
pression, i.e. the police, the public expression of calls for
civil rights to be fulfilled and the whole structure of the
clash between the state repressive apparatus and the civil
rights demonstrators is recorded here, edited and spo-
ken from the center(s) of the capitalist Empire and not
from somewhere else, where basic democratic rights are
under heavy attack anyway. In short, it is possible to dis-
cern from the way the video is structured some of the key
elements of contemporary capitalism, state repressive
forces and how these conspire to cause what are supposed
to be Western liberal democratic rights and are disinte-
grating — and simultaneously reconstituted, if always in a
different manner. When processes of the inalienable right
to demonstrate, to criticize and to perform publicly os-
tensibly threaten the fabric of the capitalist machine, they
are transformed immediately (in other words without
delay), especially in a state of emergency, at the place of
intervention. There, liberal democratic rights are simply
reduced to paper tigers with no teeth at all. The video
therefore presents / encodes democracy in contemporary
capitalistic states as a point of standstill between two
blocks. And what waits to be put to work? This is pre-
cisely the “state of exception”. Giorgio Agamben, the Ital-
ian philosopher, stated in the mid-9os that the juridical
norm of 20" century capitalist democracy is precisely the
law of exception/emergency, and what we witness in the
video is likewise the complete and terminal fusion of the
biological body, but without the polis. Indeed, the en-




Identities ) Journal for Politics, Gender and Culture, Vol. II, No. 2, Winter 2003

dunozod m3jaBusm Bo cpemHATA HA QO-THUTE Jl€KA
IpaBHATa HOpMa Ha KaUTAJIUCTUYKaTa IEMOKpaTHja Ha
20-THOT BeK € TOKMY 3aKOHOT 3a HCKJIyYOK/BOHpEeJIHA
coctojba, ¥ Toa Ha IITO CMe CBEZIOIU BO (PUJIMOT € HUCTO
Taka KOMIUIETHA U KpajHa ¢y3uja Ha OUOJIOIIKOTO TeJIO,
HO 6e3 mosrcoT. HaBrcTHHA, OTTKOJIEHUTE IEMOHCTPAHTH,
ZP>KEHU HEKOJIKY Yaca Ha OTBOPEHO, IIOBEKE ja BU3YeJIH-
3upaaTr nmapagurmara Ha (KOHIIeHTPAI[MOHEH) JIOTOP
OTKOJIKY Taa Ha OTBOPEH jaBe€H MPOCTOP BO TPajioT
Canubypr. Toa e moBTOPpHO HEITO MTO AraMOeH To
dbopmynupas, Beyejku Jieka JieHec OHO-IIOJINTUYKATA
mapajurMa Bo 3amajHaTa IUBUJIN3AIHja € JIOTOPOT
(koHIIEHTpAIMOHEH), a He ['pafoT.

MoxkTa He e eTHOCTaBHO BO palleTe Ha CyBEPEHOT, HUTY
BO palleTe Ha €/IHa KJlaca WU IpyTia ¥ 3aToa HE MOJKeE J1a
Oule apTUKy/JIMpaHa Ha caMoO €HO HUBO Ha CBECT, KaKO
cJIyyaj Ha HUCKpUBeHa cBecT. MaTepujajucTHUYKaTa
rapasnrMa TyKa He e JJOBOJIHa. 3aToa, 3a Pecyiep, MokTa
Ha BUJIEOTO HE € ,TEeMHATa KOMOPa Ha UIe0JIoTHjaTa”, TYKy
IIpeKy aHaJiu3a Ha JBUKeaTa, KOHI[eHTpaIlfujaTa Ha
PacIoyIo;KeHujaTa, TeJIECHUTE IIPUCTAIIA BO KOHTEKCTUTE
Ha JIEMOHCTpaIuja, Pecsiep co3masa e/iHa JIyIIUIHOCT Koja
MOJKe JIypu | Ja He 3acJIellu Hac, IyieflaguTe. 3allTo,
MOKTa TyKa MO3Ke Jia Oujie ueHTu(pUKyBaHa Ha HUBO Ha
WHBeCTHpame BO Tesioto. Crnopes Pyko, HeMa HUIIITO
ImoMaTepujajaHo O] MpaKTUKyBameTo MOK; Peciep
MPENU3HO IO BU3yeJIM3Upa TOKMY OBa, 32 IIOBTOPHO J1a
ro nutupa ®Pyko, mokakyBajku ja ,apXUTEKTypara,
aHaTOMUjaTa, EKOHOMUjaTa U MEXaHU3MOT Ha JUCITUILIN-
HUpame Ha TesioTo . OBa jacHO ce Iy1eia BO CTPYKTypaTa
Ha (UIMOT, KOja HU ja MOKAXKyBa apXUTEKTypaTa Ha
OJTHOCOT TeJIO-TeJI0 (OIKOJIEHUOT IIPOIleC Ha IIPUTHCOK);
€KOHOMMjaTa Ha JIUIIYBAaKkeTO (YaCOBUTE HA HETIO/IBIK-
HOCT) ¥ MEXaHU3MOT Ha CTPaB U Ter0OHOCT. U, 111TO € yIrrTe
MOBa’KHO, TYKa ja IjielaMe CTPYKTypaTa Ha MOKTa Ha
BHUIHOTO II0JI€ - MOKTa Ha HaIJIelyBalbe€TO U OKOTO Ha
MOKTa, KOUIITO (pUIMOT T KOAMPA Ha HajBEPOJOCTOEH

circled demonstrators, held for several hours in an open
space, actually visualize the paradigm of the (concentra-
tion) camp rather than that of the open public space of
the City of Salzburg. This is again something that
Agamben formulated; saying that today the bio-political
paradigm in Western civilization is the (concentration)
camp and not the City.

Power is not simply in the hands of the sovereign, nor in
the hands of a single class or group, and cannot therefore
be articulated only at the level of consciousness, as a case
of distorted consciousness. The materialistic paradigm is
not enough here. This is why for Ressler, video power is
not the “obscure camera of ideology”, but through the
analysis of movements, density of moods, body ap-
proaches in the contexts of the demonstration, Ressler
produces a lucidity that can almost blind us, the viewers.
For here power can be identified at the level of invest-
ment in the body. According to Foucault nothing is more
material than the exercising of power; Ressler takes pre-
cisely this path toward visualization, to again quote Fou-
cault, showing “the architecture, anatomy, economy and
mechanism of how the body is disciplined.”™ This can be
clearly seen in the structure of the video, which shows us
the architecture of the body-body relationship (the en-
circled process of pressure); the economy of deprivation
(the hours of immobility) and the mechanism of fear and
anxiety. And what is more important, here we see the
structure of power in the field of vision — the power of the
surveillance and the eye of the power, the video codes in

the most actual way. There is a certain backdrop of |¢

visuality, a sorting of bodies, scales, lights and gazes, in

[
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MO’KeH HauWH. TyKa mMa o/ipeieHO MOBJIEKyBame Ha
BU3YEJIHOTO, Paclope/ Ha Teja, pa3MepH, CBETJIA U
IIOTJIeIU BO Mac-MeAUyMHUTe, 0COOEHO BO TOJIEMUTE
TeJIEBU3UCKU KyKu. U1 Toa ce obuayBa ma HE yOenu BO
paMHOTeXaTa Ha CUJIUTE Ha IOJIETO HAa aKTUBHATA
JIeMOKpaTHja IIPeKy cBOjaTa HaMepHa reHepaiHa o0jek-
tuBHOCT. OHa 1ITO € ckpueHo Bo TakBuTe (TB) mporpamu
€ IPOCTOPOT Mely OKOTO U IOIVIEAOT MM 00jeKTOT Ha
riename. O0jeKTOT Ha IJIe/lalbe, KaKO IITO € YIIOPHO
WIyCTPHUpPaHO BO puiaMoT Ha Peciiep, e HEIITO pa3InyHO
0J1 OKOTO, Jioara OJ{HAa/IBOP, IPOU3JIeryBa oA JIpyruor.
[TorsienoT € cexoraml HEITO BO3APKJINBO, KOHTUH-
TeHTHO, 3aBUCHO U HecTabwIHO. OTIIITO 3eMeHO0, MOXKeMe
Jla Ka)keMe JieKa TJIEJAleTO € HEIITO KOHTHHTEHTHO.
BUIIIOKOT, OCTaTOKOT Ha IMOIJIEZIOT KOj TO HAAMHHYBA
rOJIOTO OKO € HEIITO LITO € CTPYKTYPUPAHO OKOJIY
HEZIOCTATOK, OCKyAuna u fedopmanuja. EqHocraBHO He
mocTor 00jEKTUBHO OKO Ha KaMmepaTa, 3aToa aroJjioT Ha
CHHMAaeTO BO GUiIMOT Ha Pecyiep ce mMera co repceriekTu-
BaTa Ha JeMoHcTpaHTHUTe. Kako ryiefaum, HUe cMe BO
ZIVPEKTHA BPCKA CO HACTAHUTE, TJI€ZAjKU U HU3 IePCIIeK-
TUBaTa Ha JleMOHCTpaHTUTe. MecToTO Ha Ije/aHara
CJIMKA W HEJ3UHOTO OOPaTHO JBHIKEHE CE€ KPYIIHjaTHHU.
U, mrTo ce ogHecyBa 7o IJiefaHaTa CIuKa, IOBAXKHO € J1a
ce BKJIyYU TPETUOT eJIEMEHT IIOMely TeJIOTO U Taa CJINKA,
MMeHO MOKTa. HauMHOT Ha KOj BU3YEJIHHOT MaTepHjas
(BO cyuajoB BH3yesTHaTa JOKYMeEHTAIlUja) U U3jaBUTe/
VMHTEpBjyaTa Ha 6-Te JIEMOHCTPAHTHU Ce IPEKJIONEHY, HE
e wiycrparuBeH. CJIMKHUTE HE T WIyCTPUPAAT U3jaBUTE
u obparHo. HTEepBjyaTa Bo punmotr Ha Pecaep ce
HaMepHO HallPpaBEeHU Jla IO KOJAUpaaT PU3UKOT Ha
BU3YEeJIHOTO I10JIE Ha MOKTA.

OHa 1ITO € TyKa OYHUIJIETHO ITPE3EHTHPAHO € JieKa BpcKaTa
nmoMery BH3YeJIHOTO U JAUCKYP3UBHOTO HE € BPCKa Ha
COO/IBETCTBYBatbe. He moCTOM 3aeqHUYKA TEPUTOPH]a,
KaKo IITO OM OMJIO Kora cyImKaTa v 300pOoT CpeKHO Ou ce
CIIOWJIe; HAMECTO TOa, THE ce CpekaBaar BO ,,He-IPOCTOp

the mass media, especially in corporate television. And it
is trying to convince us, by means of its purported gen-
eral objectivity, of the balance of forces in the field of ac-
tive demarcation. What is hidden in such (TV) programs
is the space between the eye and the gaze or image of vi-
sion. The image of vision, as is consistently illustrated by
Ressler’s video, is something other than the eye, it comes
from the outside, emanates from the field of the Other.
The gaze is always something precarious, contingent, de-
pendent, and unstable. In general we may say that look-
ing is something contingent. The excess, the surplus of
the gaze that surpasses the naked eye is something that is
structured around a manqué, a lack, and a disfiguration.
An objective camera eye simply does not exist, this is why
the camera angle in Ressler’s video blends with the per-
spective of the demonstrators. As viewers we are in direct
relation with the events by seeing them through the dem-
onstrators’ viewpoint. The place of the image of vision and
its reversal are crucial. And as regards the image of vision
it is more important to include the third element between
the body and that image, namely power. The way the vi-
sual materials (visual documentation, as it were) and the
statements / interviews by the six demonstrators are
spliced is not that of illustration. The images do not illus-
trate the statements or vice versa. The interviews in
Ressler’s video are specifically designed to encode what
is at stake in the visual field of power.

What is clearly presented here is that the relationship
between the visual and the discursive is not one of corre-
spondence. There is no common territory, as it were, in
which image and word happily meet; instead, they meet
each other in a “non-space” with relation to power, as
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BO OZTHOC CO MOKTa, KaKo IITo 61 pekos ®@yko. OBa e TOKMy
PecnepoBuor ¢punm (Mmenuym) 3a Mokta. OuimMoT HaA
OnuBep Peciyiep e mackapaza 3a jpemokparujata. [lox
MackKaTa Ha JieMOKpaTHhjaTa BO KalUTAJTUCTUYKHUTE
JIEMOKPATCKH CUCTEMH JIEHEC Ce CpekaBaMe CO ,,3aKOHOT/
coctojbaTta Ha uckiaydok“ Ha IlIMmutuan-ArambeH
(Scmittian/Agamben).

Inmenajku ru oBue Tpu duima Ha Pa’azn, Pajuxapa u
Pecnep HU3 eIMHCTBEHNTE MOXKHU ITEPCIIEKTUBU (MMEHO,
He-eCeHIMjaJn3aM U CTPOTO aHTHU-IOKyMEHTapHO
[IOCTaByBaIbe HA PEAJTHOCTA), HA KPajoT CMe CBEJIOIH Ha
TPY NPUKAa3HU 32 MOKTAa HA HECOBHAlameTO ImoMery
IIOIJIEJIOT U OKOTO.

U1 Ha KpajoT, HEOIIXOJIHO € Jja ce IIPOYNTA alapaTroT Ha
penpecuja Bo PeciiepoBuoT GUIM €JHOCTABHO KaKO
npuBHU/ Ha mpagaara. OcBeH Toa, punimot Ha OsmBep
Peciyiep ucTo Taka e U YMH Ha MOK; TOj ja IMOKa)KyBa
BHATpEIIHATA MOK HA IEMOHCTPAHTHUTE, HUBHATA CIIOCO0-
HOCT IIPEIU3HO JIa Ce M3jacHAT 3a Toa KaKBa € HHUBHATA
MO3UIMja, /1a TH aHAJU3upaaT CBOUTE IOTE3HU, Ja ja
corJiezilaaT MOMEHTaTHATA COCTOjOa ¥ EBEHTyUTHUTE U/THHU
nopaszu. Co COO/IBETHUOT €r3subUIMOHN3aM, aHTH-
rJI00aJIMCTUYKOTO JIBUKEHE IMMOBTOPHO ja OCBOjyBa
mosunujata Ha Mok. OTramy, GUIMOT € HCTO Taka U
IIPOIIEC HA CIIEKTaKyJIapHO NMPUKAKYBakhe Ha TEJIOTO Ha
AQHTH-TJIO0AJTUCTUYIKOTO JIBIKEHHE (HO 6e3 KoMepIujasiu-
3anujal). /la cymupaM: Bo KpaeH CJIy4aj, MHOTY € Io700po
Jla ce TIOKake CUJIa, OTKOJIKY Jja ce Onjie MHCTPYMEHT Ha
CUJIa, KaKo IITO €, Ha NIpUMep, MOoJUIMjaTa - anapaToT
Ha penpecuja. Hus Buzeo anasuszara, aHTHU-
7100 TUCTUYKOTO JBHKEHhe (hOpMHpa MaJIedOK KPYT: ja
ITOKaKyBa MOKTA BrHE3/IeHAa BO HETOBATA CEH3AI[MOHATHA
dyukmuja. Toa e peapTukysanyja Ha e€/lHa BUCTUHCKA
MO3UITHja KAaKO OCJIO00IyBAYKH YHH.

Foucault would say. This is exactly Ressler’s video (me-
dium) of power. Oliver Ressler’s video is a masquerade
about democracy. Under the mask of democracy in capi-
talistic democratic systems today we encounter the
(Scmittian/Agamben) — “law/state of exception”.

Looking at these three videos by Ra’ad, Reinhard and
Ressler through the only perspectives possible (namely
non-essentialism and strict anti-documentary position-
ing of reality), in the end we witness three stories of the
power of discrepancy between the gaze and the eye.

Last but not least, it is necessary to read the apparatus of
repression in Ressler’s video as a mere semblance of jus-
tice. Oliver Ressler’s video is also an act of power; it shows
the internal power of the demonstrators, as they are ca-
pable of articulating precisely what their own position is,
rethinking their moves, contemplating their present po-
sition and their possible future defeats. With its proper
exhibitionism the anti-global movement claims back for
itself a position of power. The video is therefore also a
process of rendering the body of the anti-global move-
ment spectacular (but without commercialization!). To
putitin a nutshell: it is much better to exhibit power than
to be the instrument of power, such as the police are —
the apparatus of repression — in the final instance.
Throughout the video analysis, the anti-global movement
completes a short circuit: it exhibits power embedded in
its spectacular function. It is a re-articulation of a proper
position as an emancipatory act.
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Mozkam fa KaskaM JieKa IOKOJIKY - CIIOPe/l aMePHUKAHCKHU-
ot Teoperuuap Ckot Bykatman (Scott Bukatman) -
YMETHOCTA ja IOCTaByBa €HUIMAaTa Ha TEeJOTO, TOTAlll
eHUTMaTa Ha TEXHUKATA ja OCTaByBa eHurMara Ha (me-
nua) ymetrHocra. O efHa cTpaHa, BO peJialifja co TeJIOTO,
Pe3yJITaTOT € HEOAPKJIMBO TEJI0, KAKO IITO O peksia Po3u
Bpaugoru (Rosi Braidotti). Toa He e KubepHETUUKO TEJIO
Koe e BO GYHKIIMja Ha ITPOTPECOT U Ha rojieMaTa MallnHa,
TYKY €, criopest Bpauzoru, ,,Teio Kako crtHa purypanuja
Ha HeeJUHCTBEHUOT Cy0jeKT BO HacTaHyBamwe.  [Ipomuc-
JIyBameTO Ha (IIOCT)MH/IYCTPUjATUCTUYKUOT YOBEK IIPEKY
HOBaTa TEXHOJIOTHja MOKe Jla Oujie TEOPEeTCKU jacHO
IpepackakaHo BO COTJIaCHOCT co bpanzotu 1 HEj3BUHOTO
IIPEUCITUTYBAbE HE CAMO IIITO HUE CME, TYKY IIPeJ] CE IITO
cakame j1a craneMme! Oy ipyra cTpaHa, UMaMe CUTyaIyja
BO KOja He € BO3MOZKHO /I ja TJIe/laMe BUJIE0 CJIMKATa CAMO
Kako OeJyier Ha BUCTHHA WJIM Jara. [Ipamamara 3a
OTIPaBJAHOCTA ¥ HEOIIPAB/IAHOCTA TH UCTHCHYBAAT OHUE
KOH Cce 3aHMMaBaaT €caMO CO TOa JaJik CJIHKATa €
BHCTUHUTA WX JIA>KHA. VcTO Taka, BeKe He ce 3aHUMaBa-
Me caMO CO MEHTAJIHUTE CJIUKU U CBECTA, TYKY CO
napasiokcayHata (GakTUYHOCT HA HOBUTE MEIUYMCKH
CJIUKH, 0COOEHO Ha JUTUTATTHOTO BU/IEO, ¥ KOMITJYTEPCKH
TeHEPUPAHUTE CIIUKU.

[Ito e Toa mTO e He-coceM/He-6am Bo cdepata Ha
BHU3YeJIHO IOMUHUPAHUOT I7100asieH CBeT Ha YMeTHOCTa?
Buzeo mpoekrot Ha Tawa Ocrojuk (Cpbuja/T'epmanuja)
HacJIOBeH Kako ,,Bumu mu roctun” (15.58 MuH), 2001, €
IIpUMED 32 TOA.

®duiMoT e 6a3upaH HA MPEMOHTUPAHU JIOKYMEHTapHU
MaTtepujasu oa nepdpopmancor Ha Tawa OcTojuk,
npe3eHTUpaH Bo Pum Bo 2002 roguna. [lokanera of
kypatopot baprtosomeo Iljerpomapxu (Bartolomeo
Pietromarchi) 1a HarmpaBu nepgopmanc Bo Ilanario aese
Ecnosuruonu Bo Pum, OcTojuk pemrnia 3a UCTHOT Jia
apaH)Kupa HeceKOjaHeBHa IocTtaBka. I[IpBo, ucmparuia

I would like to state that, if art poses, according to the
American theoretician Scott Bukatman, the enigma of the
body, then the enigma of technique poses the enigma of
(media) art. On one side, in relation to the body, the re-
sult is the non-sustainable body, as Rosi Braidotti would
say. This is not the cybernetic body that is in the function
of progress and of the capital machine, but it is, accord-
ing to Braidotti “a body as a powerful figuration of the
non unitary subject in-becoming.” The rethinking of the
(post) industrial human through new technology can be
theoretically re-articulated in line with Braidotti and her
questioning of not simply what we are, but rather of what
we want to become! On the other side, we have a situa-
tion where it is not possible simply to relate to the video
image to being a sign of truth or falsity. Questions of plau-
sibility and implausibility override therefore those con-
cerning whether an image is simply true or false. We have
also no longer to deal only with the mental images and
consciousness, but with the paradoxical facticity of new
media images, especially of the digital video and computer
generated images.

What is that that is not not-quite/not-right in the space
of the visually dominated global Art World? Tanja
Ostojic’s (Serbia/Germany) video work titled ‘Be my guest’
(15.58 min), 2001, is such an example.

The video-film is based on re-edited documentary mate-
rials taken from Tanja Ostojic’s performance, presented
in Rome in 2002. Invited by the curator Bartolomeo
Pietromarchi to give a performance at Palazzo delle
Esposizioni in Rome, Ostojic decided to arrange an un-
usual setting for it. First she sent an invitation card in the
form of a letter in which she announced her performance
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IIOKaHa BO BHUJl HA MHCMO, BO KOja r0 HajaBMJIA CBOjOT
nepdopMaHc Kako HepopMaJHO coOUpae CO jaJieme,
Iiere U HEBP3aHU Pa3roBopH 3a ymeTHocTa. CeTo Toa e
HaMepeHO 71a Ou/ie BUIEHO KaKO ITUBIJIM3UPAHO (TEpMUH
ynotpebeH o7 OcTojuk) MyabeTerme 32 yMETHOCTA; IIOTOA,
BO ITUCMOTO, Taa HajaByBa JIeKa Ke ce UCKaIle BO [TaKy3UTO
KOe, KaKo MacaTa, XxpaHaTa ¥ Iijaanure (JoHeceH! ), Ke
Ouie TOCTaBeHO BO IIPOCTOPOT Ha TrajiepujaTa 3a oBaa
npwinka. Bo mokanara Hi1 mpejiara J1a OujyieMe Hej3UHU
rocTH, Taka mTo ,buau My roctuH“ € HACJIOBOT Ha
nepdopmancot. Magam barepdiaj va [Takomo [Tyunsy,
KaKOo IIITO Cce cJIyIa Ha GHIMOT, € My3nJKaTa IIpUApy»koa
Ha I[MBIWIN3HNPAHaTa Beuepa; onepckaTa apuja Viene la
sera (Joaa seuepitia) (Bo usBesba Ha Mapwuja Kasac)
ce IyIITa BO TEKOT Ha IeJlaTa Beuep BO BujieoTo. Ha koj
HAYMH MOKEME J1a ja YTBPAUME WHTEPIIpEeTanjaTa Ha
0BOj nepdopMaHC/BUIEO ITPOEKT?

[MoTnupajku ce Ha duio3odujaTa U ICUXOAHATIN3ATA,
TBpZEB Aeka Tama OcTOjUK MMa pa3BHEHO JBa BAXKHU
IpHCTara KOH yMETHOCTa, MEIUyMUTE U IepHOPMAHCOT.
[IpBHOT € aBTEHTUYHHUOT YNH HA HaJ[MUHYBambe Ha
(danTazujara, npeKky HaA-UAeHTH(HUKAIM]A, a IPYTHOT €
nHKapHanuja. 11 obara nmaat KOpEHHU BO IICHXOaHAJIH-
3ara. Bo Hej3uHUOT Bu/Ie0 mpoekT OcTojuk ja pa3BuBa
TaKaHapeYeHaTa JKIKEKOBCKA HA/I-UeHTU(DHUKALIHja CO
OemeMOT Ha MOKTa Ha COBpeMeHaTa YMETHOCT. AKO
MO/IEpHATa YMETHOCT IIPETEKHO Ce 3aHIMMAaBa CO CEKC U
KOpYIIIHja, ¥ €O JUOUNHATHUTE (DaHTA3UU OJTHOCU HA
MOK, Toramr OCTOjuK IocTalnia TOKMy Taka 3a jaBHO Jia
IO [TIOCTaBH 0Ba (D)AHTA3MATCKO CIIEHAPUO KOE € JIUCKYTHU-
pPaHO, HOTTUKHYBAHO, HABECTYBAHO, HO HUKOTAII ITPE/I0-
YeHO BO jaBHOCTA. Bo cBojoT mepdopmanc/BUAEO TPOEKT,
Ocrojuk ja mpeseMa ysiorata Ha ,OIIITECTBEHA KydKa“.
»DHU/IM MU TOCTUH" 3HAYM TOKMY /Ia ce IIOKaHAT KypaTo-
puTe, KAaKO M CUTE HNPOTATOHUCTH OJ, MOOJIUCKY U
IoJ1ajieKy, KOU ce WHBOJIBUpPAHU Bo MHcTUTyIHUjaTa
YMeTHOCT, /]a U3BeyBaat ONCIIEHN UTPH, OP>KYBAaHU BO

as an informal gathering with food, drinks and light talks
about art. All to be presented as very civilized chat about
art, as Ostojic herself said. Later in the letter she an-
nounced that she would take a bath in the Jacuzzi that
will serve as the dinner table for the food and drinks
(brought), installed in the gallery space for this occasion.
In the invitation letter she asked us to be her guest, “Be
my guest” is therefore the title of the performance.
Giacomo Puccini’s ‘Madame Butterfly’, as it is possible to
hear from the video, provided the musical accompaniment
to the civilized diner; the opera aria Viene la sera (given
by Maria Callas) is also heard throughout the video, and
was played during the course of the evening. Which way
are we to establish the interpretation about this perfor-
mance/video work?

Relying on philosophy and psychoanalyses, I argued
that Tanja Ostojic developed two important approaches
toward art, media and performance. The first one is
the authentic act of traversing the fantasy, through
over-identification, the other is incarnation. Both come
from psychoanalytic heritage. Ostojic developed in her
video work the so-called, Zizekian over-identification
with the contemporary art power edifice. If in contem-
porary art most subjects are about sex and corruption,
and about libidinal/sexual fantasies and empowerment
relationships, then Ostojic acted precisely in a way to
overtly stage this fantasmatic scenario that is discussed,
incited and implied, but not made overtly public.
Ostojic in her performance/video took on the role of a
“society bitch.” “Be my guest” means exactly that, to
invite the curators and all protagonists from near and
afar, involved in the Art Institution, to perform obscene
games, conducted within the setting of the Art Edifice,
in an overtly visible and public way. Ostojic staged “the
questioning of the fantasmatic scenarios of the con-
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cpenuHara Ha begeMoT HapedyeH YMETHOCT, Ha €JleH
coceMa BUJUIUB U jaBeH HauuH. OCTOjUK ro MOCTaBHU
LIIPENCIUTYBakbeTO Ha (paHTa3MATCKUTe ClieHapuja Ha
CBETOT HAa COBpeMeHaTa YMETHOCT jaBHO, BO FaJIEPUCKHU
npocrop. Co Toa Taa M3BPIIU, CIIOPES JAaKAHOBCKUOT
PEYHUK, aBTEHTHYEH YMH Ha Ha/[MIUHYBarbe Ha (haHTa3H-
jara. Hakyco, ako 6e/ieMOT Ha yMETHUYKaTa MOK ITIOYHBa
Ha OTICIIEHOCT ¥ IPOMHUCKYUTET, M aKO TOA € IIPUKa3HaTa
3a YMETHOCTa M HEj3WHATa MOK, TOTAlll IMPEAJIOKEHUOT
mpoiec Ha npe-uaeHTUduUKanuja (1a ce 6uge jaBHA
,OIIIIITECTBEHA Ky4Ka“) coceMa BEPHO I'Ml IIpe-IIPUKaKal
OBHE IIPOIECH BO JJOMEHOT HA jaBHOCTA.

A mrTo e co nuakapHanujata? OBaa nmpe-uzeHTudUKaIMja
e U3BeJieHa IpeJ] HaIUTe O4YH ,,cO AyIna u Tejo (in-
carne)“: OCTOjJUK U KypaTOpOT JIUCKYTHPAA 32 YMETHOCTA
Y ’KUBOTOT U JIE’Kea BO [JaKy3UTO T'OJIH, IPO/IOJIKYBAjKHI
Jla TFjaT IIaMIIakCKO, MPUOIMKYBAjKH ce 10 cOCcTojoa
Ha jaBeH koutyc. Co Beke CIIOMEHATHOT KypaTop U
kputnuapot Jlynosuko ITpatesu (Ludovico Pratesi) (xoj
UM Ce IPUAPYKHU, OTKAKO OYKBAJIHO ja caTh mokaHaTa
Ha Ocrojuk: 6ugu Mu roctus), Tawa OcTojuk BO
[IaKy3UTO U3BeJie paiuKaIu3upaHa Bep3nja Ha ,,La dolce
vita!“ na ®enepuko ®enunu (Federico Fellini) . Oxa mro
CaMo ce HaceTyBallle BO 3JIATHOTO MUHATO Ha art nouveau
JIEHEC € COCEMA jJaBHO M3JIOKEHO BO OTBOPEH raJIEPUCKU
IIPOCTOP.

[TpamamaTa OKOJIy JEJI0TO OCTaHyBaaT OTBOPEHH, UAKO
TOA HAC HE Tepa 1a pa3MUCIyBaMe He CaMO OKOJIY TOA IIITO
€ YMETHOCTa, TYKYy U IITO HHUEe, KAKO YMETHUIU U
KPUTUYKHU UHTEJIEKTYTHU aKTUBUCTH, CMe ITPUMOPaHHU
7la HaIlpaBUMe 32 /Ia ja CMEHHUMeE COCTOj0aTa Ha HeIlTaTa.
OcobeHo IITO JIeHeC e COCeEM OUYHUTJIETHO JieKa e(eKTHOTO,
HO €THOCTaBHO KPUTUYKO-aBAHTAP/THO TBPZEHE KOpUCTe-
HO BO MHHATOTO, Jeka MHCTUTyIUjaTa YMETHOCT €
IIPEMHOTY MOKHA U OIICIIeHa, HE € JIOBOJIHO!

temporary art world” publicly in the gallery space. Act-
ing in such a way she performed, according to the
Lacanian vocabulary, the authentic act of traversing
the fantasy. In short, if the art power edifice is relying
on obscenity and promiscuity, and, if this is what the
story about art and its power is, than the proposed pro-
cess of over-identification (being a public “society
bitch”) exactly over-displayed these processes in the
public realm.

And what is it about incarnation? This over-identifi-
cation is performed in front of our eyes in “flesh (in —
carne) and “hot” blood:” Ostojic and the curator dis-
cussed art and life and laid in the Jacuzzi naked, con-
tinuing to drink champagne, coming close to a situa-
tion of public coitus. With the previously mentioned
curator and with the critic Ludovico Pratesi (who joined
them, after understanding literally Ostojic’s invitation:
be my guest), Tanja Ostojic in the Jacuzzi performed a
radicalized version of Federico Fellini’s ‘La dolce vita!’
What was only incited in the golden past of the art
nouvelle is today put totally visibly into the public gal-
lery space.

The questions about the work remain open, although
it forces us to think not only about what art is, but what
are we, as artists, and critical intellectual activists, com-
pelled to do, in order to change the state of things?
Especially, as it is today blatantly obvious that the ef-
fective, but simple critical avant-garde assertion, used
in the past, about the Art Institution being too empow-
ered and obscene, is not enough!

9
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Kako BH/IE0 yMETHUK U TeOopeThdap, mpeaiaram 6esyc-
JIOBHA jacHa ,U3BPTEeHA“ MOJIUTU3AlMja HA BUCTHHCKATA
nosunuja. TakoB nmpucramn e pa3paboTeH BO BHUIEO
¢mmmor ,McrounaTta kyka“ (18 muH, 2003) Ha MapuHa
Ipwxunnyd u Aunna Cmuz (Aina Smid) (CioBeHuja).
Hamecrto n1a ce riemam u mpercraBaM cebe CH KakKo
demunuctka og Mcrouna EBpomna, jac mpezyiaram, Kako
IITO € U U3BEeJEeHO BO QUIMOT, 1a ce Pa3MHCIyBa 3a
Hcrouna EBporma Ha cocema ITIOMHAKOB HAUWH, He /14 Ce
pa3MucIyBa 3a MeHe KaKo jKeHa, uiu GeMUHUCTKA U
aKaJIeMUK, HO Jia ce pa3Muciysa 3a Mcrouna EBpomna kako
3akeHcka napaaurma (Mcrouna EBpora kako keHa). Ha
TOj HAaYUH pesianujata nomery VMcrouna u 3amajHa
EBpomna He ce riesa caMo Kako pesanuja momery
WHJIUBUAYU U HUBHUTE MPUBATHU HEEJHAKBOCTH U
CeKCyaJIHU Pas3yiuKu. TakBOTO MO3UIMOHUDPAKE Ha
MOBPIIIMHATA N3Be/yBa e/lHa MHOTY [TOTosieMa 1 107171ab0-
Ka HeeJTHAaKBOCT W JIUCIPONOPIHja KOja Iab0KO0 U
Pa3JIMYHO JleJlyBa Ha HallaTa BPCKa CO HCTOpHjaTa,
dunozodpwujata (Anen Bagmy (Alain Badiou)), pogot u
MIOJTUTUKATA.

Brop pen:
Hosa EBpona u Aram6eHOBOTO HaBOp 04 GUTUETO

Ha pacmopezioT Ha BaKHH paclpaBu 3a KyJITYPHHOT
naeHTUTET Ha EBporia eHec e mpamameTo Ha MOKHUOT
UJIeHTUTeT Ha HoBa EBpoma, koja ke 6uze pepopmupana
KOTa JZieceT HOBU JpP»KaBU Ke Bye3aT Bo EBpomckarta
3aeTHUIIA U ke ToMorHat j1a ce opmupa Hosa Obenmine-
Ta EBpoma koja ke ce cocTou o7 25 APKABU BO 2004
roauHa. Criopes Toa, ce 0YeKyBa Jia ce BTeMeJId MOXKHO
€IMHCTBO/ I MHOIIITBO Ha 3a€/THUYKHOT yX. MeryToa,
MOETO IpalIake €: M0, KOj YCIIOB?

Oga mparame MOJKe /1a ce aHaJIU3Upa MPeKy MperJie/] Ha
OHa IIITO OIpe/IeHN aKaJIEMUIIU o Kaskasie 3a EBporia Bo
Maj, 2003. Ha 31 maj, 2003 roguna, Xabepmac (Haber-

As a video artist and theoretician, I suggest an uncondi-
tional clear queer politicization of a proper position. Such
an approach is developed in the videofilm ‘The Eastern
House’ (18. min, 2003) by Marina Grzinic and Aina Smid
(Slovenia). Instead of seeing and presenting myself as a
feminist from Eastern Europe, I suggest, as it is performed
in the video, to think about Eastern Europe in a completely
different way, not to think about me as a woman, or as a
feminist and an academic, but to think about Eastern
Europe as a female paradigm (Eastern Europe as a
woman). In such a way the relation between Eastern and
Western Europe is not seen as a relation just between in-
dividuals and their private inequalities and sexual differ-
ences, but such a positioning brings to the surface a much
greater deeper structural inequality and disproportion
that deeply and differently affects our relationship to his-
tory, philosophy (Alain Badiou), gender and politics.

Part Two:
New Europe and Agamben’s Out of Being

On the time table of important discussions about the cul-
tural identity of Europe today is the question of a pos-
sible identity of the new Europe, the one that will be re-
shaped when the 10 new states join the European com-
munity and help form the New United Europe which will
consist of 25 states in 2004. A possible unity/or a multi-
plicity of a common spirit is therefore expected to be de-
veloped. However, my question is under what condition?

An analysis of this question is possible by reviewing what
certain academics had to say about Europe in May 2003.
On 31°t May, 2003, Habermas published a text in the
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mas) (o6jaBu TekcT Bo @pankdyprep Anremajue [{ajTyHr,
nmotoumiad u ox Jlepuzaa (Derrida ) (koj objacHu sieka He
OMJT BO MOJKHOCT /Ia YyYeCTByBa BO IIHIIYBAaHmETO Ha
TEKCTOT, HO € CPeKeH IIITO UMa MOXKHOCT OapeM Jia To
MOTITHIIIE); TEKCTOT Tpeba /1a ce riie/ia Kako Mpelu3eH
OZITOBOP M ,,lI0OYHA“ IPOTUB JOTOBOPOT 3a MO/IJIPIIIKA Ha
BojHarta Ha CA/] mpotus Mpak, moTnumas Ha 31 jaHyapu
2003 Troji. O/ CTpaHa HAa HEKOW CTapU U HOBU JPIKABH,
Mely KOM MMa HEKOH IIITO Ce HaJieBaaT JieKa Ke cTaHaT
nen on EY. Ha 31 maj 2003 roimHa, 1aTyMOT Ha KOj
TekcTOT Ha Xabepmac berre o6jaBeH, Exo (Eco), Batumo
(Vattimo), Poptu (Rorty) u Antpu (Altri) ucro taka
o0jaBuja, BO UCTO BpeEMe, NaKO BO Pa3JINUHU, HO €THAKBO
Ba’KHU JTHEBHU BECHHUIIH, JIOIIOJTHUTEIHH TEKCTOBU KOU
T'H TIOJIIPKyBaaT uaenTe ¢GopMyIupaHu oy Xabepmac.

Jla ce obuzieMe fja mpocTyAUpaMe U aHAIU3UPaMe IITO e
TOa, TaKa Jja r'o Hape4yeMe, CTeKHyBambe HOB €BPOIICKU
HUJICHTUTET, HOB IyX Ha EBpoIia, IpBo IpeKy pa3MUCIyBa-
wara Ha Xabepmac, a moToa Ha Batumo.

Bo cBojor Tekcer, XabepMmac pacBeTsIyBa JiIBe IOEHTH KOU
3acyIy:KyBaatT Aa 6uzjaT aHanusupanu. [IpBo, feka HoOBa
EBpona mopa fa ce riesa Kako IPOCTPAHCTBO CO
pas3ImyHu OP3UHU, HO BO CPIIEBMHATA OCTAHYBA OHA IIITO
TOj TO HapeKyBa aBaHTap/ia, aBaHTapJAHOTO jaJpo
00pasyBaHO 0/1 Hajpa3BUEHUTE EBPOIICKH JIp:KaBH. Taka,
TOj IOBTOPHO ja MPUKa)KyBa, HO CO MaJIKy IIOMHAKBA
peTopuka, npuka3HaTa 3a 3amajoT u Ucrokor. OBaa
pasJinKa e pa3BueHa MOI0I[HA BO HETOBOTO IJIEJIUIIITE, BO
Koe 3amajioT ce COIJIe/lyBa KaKo AyXOBHA pAMKa, KOHTYpa
Koja e MHOrYy moBeke oz EBporia, Kako JyXOBHO JKHBea-
JIMIIITE KOE € TIOBP3aHO CO MH/IMBU/IyaJIN3MOT, PAI[OHA-
JIM3MOT U, Ha KPajoT, CO JyZ€0-XpHUCTHUjaHCKaTa OCHOBA,
u e Bo 1esiocHa xapmoHuja co CA/l, Kanama u ABcrpanuja

:‘ (ceto oBa e, moBTOpPYBaM, criopes; Xabepmac!).

Frankfurter Allgemeine Zeitung, co-signed by Derrida
(who clarified that he was not able to join the writing of
the text, but was happy to have a chance to at least sign
it); the text is to be seen as a precise answer and “rebel-
lion” against the 315 January 2003 charter of support to
the USA’s war in Iraq, signed by some old and new states,
some of those hoping to become part of the EU. On 31
May 2003, the date when the Habermas text was pub-
lished, Eco, Vattimo, Rorty and Altri also published, at
the same time, although in different but equally impor-
tant daily magazines, additional texts supporting the main
ideas formulated by Habermas.

Let’s try to study and analyze what it is, so to speak, to
take on the new European Identity, the new European
spirit, first looking at Habermas’ and secondly Vattimo’s
thoughts.

Habermas brought to light two main points in his text
that deserve to be analyzed. First, that new Europe has to
be seen as a space of different speeds, but at its heart re-
mains what he called the avant-garde, with the avant-
garde nucleus formed by the most developed European
countries. So he is displaying again, through a slightly new
rhetoric, the story of West and East. This difference was
developed further in his view, that sees the West as a spiri-
tual frame, a contour that is much more than Europe, it is
a spiritual habitat that is connected with individualism,
rationalism, and last but not least with the Judeo-Chris-
tian framework, and it is in complete harmony with the
USA, Canada and Australia (all this is seen, I repeat, ac-
cording to Habermas).
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Mopame n1a 3abesiexxuMe /ieKa € UCIyIITeHa JarmoHuja,
HMaKOo OBaa 3amajHa AyXOBHA PaMKa e IIpeJ Ce IpeTcTaBa
Ha WITO JIpyro, ako He Ha pa3BueHUOT CBeT, 3HaAUU
[IpBHOT KaNIUTATUCTUYKY CBET. BaxkHO e 1a ce 3abesexu
JleKa Ha IpocTopoT Ha Aswuja, cnopez Tpun T. Mun-xa
(Trinh T. Minh-ha), BueTHamMckaTa TeopeTH4YapkKa u
dunmmejkep, Bo pamkute Ha [7mobanHuor Ceer My ce
punuirysa cuernuduyHa KOMOMHAIMjA HA OJTHOCH HA
JIOMUHAIM]ja U IIPOIeCH Ha EKCIIPOITPHjaIlija/eBaKyarnu
Ha MUCTOPUCKOTO TJI0. FiMaMe oricecHBHA cOCTOj0a KOH
oB0j Mcrok (Ha A3mja) koja Mopa Jia Oujie BufieHa KaKo
pasukaHo monHakBa of1 Mcrokot (Ha EBpora); Bo ogHOC
Ha A3mja, Bo [IpBHOT KaIUTAJINCTUUKU CBET Ce CIIyuyBa
CKOPO CEKOjIHEBHO 00JINKYBae Ha pa3aInyHu GOpMU HA
BKJIyYyBarbe U UCKJIyJyBaIbe.

Btopo, Xabepmac Bo CBOjOT TEKCT U3JI0KyBa JIBE OCOOMHU
KOU CIIOPEJ] HETO ce BO KOPEHOT Ha JieHenrHa EBpoma. Toj
TBP/JIM JieKa JiBe o0eJsieskja U ce 3aeJHMYKKA Ha EBpora:
TOTAIATAPHUTE PEXKUMU U X0J10KaycToT. Tyka Mopam za
IIOKPEHaM €JTHO Mpallame: KaJie ¥ KOora /ia Tu BOpouMe
MacakpuTe Ha Teputopujata Ha bankanor: Kocoso,
Cpebpenuna, BykoBap? OHa mITO € eBaKyUPaHO U
alcTpaxvpaHoO € TOKMY COCTOj0aTa Ha HEBO3MOXKHOCT
EBpoma ga 6uze, kako mrto Beau Xabepmac, ,,CpekHO
CaMOCTO€EH U PAIlMOHAJIEH JY€0-XPUCTHUJAHCKHU €EHTUTET .
Wn, BO 0BOj recT MOKeMe J]a BUUME YMH Ha UCITYIIITa-
e, Ha eBaKyaldja U alcTPakIlfja TOKMY Ha Taa HeCIo-
COOHOCT KOja JleHeC OHEBO3MOXKyBa EBPOIICKHOT J10M
(xkako mTO rO HapekyBa Batumo) ma O6uae 1eJI0CHO
3aTBOpEH, KOMILJIETUPAH U ITOMUPEH co cebecu. Macak-
puTe 0J1 9O-TUTe TOANHU Ha BasikaHOT Mopaart Jia 6uaat
€BaKyHpaHU, alICTPAXUPaHU U OTPJIEHH, 32 /1a MOKE /14
Ousie ycrenHo 3ayarameTo 3a EBporcku oM.

VHTepecHO e /1a ce 3a0esIeku JieKa BO PEATHUOT EBPOTICKH
IIPOCTOP, O7] €1HA CTPaHa, BasikaHOT e mepuunupaH Kako
IPO3HO IOTCETYBabe, 4 HOBaTa cocTojb6a Ha XosoKaycT

We have to note that Japan is omitted, although this West-
ern spiritual frame, is first and foremost the depiction of
nothing other than that of the developed World, there-
fore of the Fist Capitalist World. It is important to note
that to the Asian space is granted within the Global World,
according to Trinh T. Minh-ha, the Vietnamese theorist
and filmmaker, a specific set of domination relations and
expropriation processes/evacuations of historical
grounds. An obsessive situation is going on toward this
East (of Asia), that has to be seen as radically different
from the East (of Europe); in relation to Asia an almost
daily shaping of different forms of inclusion and exclu-
sion is going on within the First Capitalist World.

Secondly, Habermas exposed in his text two main traits
that are in his view at the heart of Europe today. He stated
that Europe has in common two main features: the to-
talitarian regimes and the Holocaust. Here I have to raise
a question and ask where and when are we then to in-
clude the massacres within the Balkan territory: Kosovo,
Srebrenica, Vukovar? What is evacuated and abstracted
is precisely the condition of impossibility of Europe to be
a “happily individual and rational Judeo-Christian entity”,
as termed by Habermas. Or we can see in this gesture an
act of omission, of evacuation and abstraction of precisely
that impossibility that today prevents the new European
home (as termed by Vattimo) to be fully closed, completed
and at peace with itself. The massacres of the 90’s in the
Balkans must be evacuated, abstracted, and rejected, in
order that this endeavor to form a European home can be
successful.

It is interesting to note that within the real space of Eu-
rope, on the one hand we have the Balkans which are per-
ceived as the disgusting remainder, and the new Holo-
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KOja ce cIy4u Tamy e ancrpaxupana. Of apyra crpaHa,
Kako ImTo 3abesnexa teoperndapot bopuc Byzaen (3ar-
pe6/Buena), umamMe crenuduUHa OIlcecHja Ha eCTETCKO
HUBO KOja ce o/iHecyBa Ha Vcrouna EBporna, moTouHO Ha
Bankanor. Ce unHU Jleka GAJIKAHCKUOT PETHOH UTpa
rmoceOHa ysiora 3a ujieHTudukanujara Ha EBpona ouzejiu
Ce CMeTa 32 CKOPO CHPOB EHTUTET KOj MOXKeE /1a CO3/a/IE,
HO CaMO Ha IO0JIETO HAa eCTETUKATa, HOBU KOHILENTU U
3apajau Toa e CIocobeH /Ja ro cHabau COBPEMEHOTO
€BPOIICKO YMETHHUYKO JIBIIKEHE CO e/IeH BUJ| CBEXKA KPB.
3Hauy, nopaHemHara 3anajiHa EBpona e BaMInupcku
E€HTHTET, WJIN Mo/iepeH kaHubast! OBa MOzKe Jja ce coryieia
aKO pa3MHCJINME 3a Ce MOTOJIEMHOT Op0oj M3I0K0U BO
EBpomna uuj uHTepec e 6apame U UCTpaKyBame HA
0aJIKaHCKUOT UJIEHTUTET U MeJIOT cO Koj Tpeba Ja ce
IIOKpUjaT KpBAaBUTe PAHU CO3/IaJIeHU HA PEaJHUOT
mpoctop Ha EBpora o1 0Boj vcT GaJIKaHCKU €HTUTET.

Batumo nypu oy ¥ 4eKop ITOHAIPe]] BO TPATrameTo M0
HOB €BPOIICKU UJIEHTHUTET, U3JIOKYBAjKH ro (aKTOT JIeKa
ako Tpeba /ma 360pyBaMe 3a UJIEHTUTET, TOTAll TOA €
HEeIITO IITO T Ha/[MUHYBa HAIlMOHAJHUTE €BPOIICKU
np:xasu. Ho, 3apem co Toa He /ilaBa MMO3UTUBHA OIleHKA
3a OHa IITO 6e37]PyTo ce CIydyBa Ha peaJlHUOT IIPOCTOP
Ha EBpona? CBerckaTa 6aHKa, MelyHapOHUOT MOHETa-
peH dona u CBeTckaTa TProBCKa OpraHu3aliyja Tru
JIOHECYBAaT HAjBAXKHUTE OJJIyKH IITO CE OJHECYBaaT Ha
€KOHOMCKHOT U MOJIUTUYKHUOT CTATyC U UJHUHATA Ha
rosieM Opoj zip:kaBu JieHec. [Iokpaj Toa, HaIOBP3yBajku
ce Ha [loprio ArambeH, MopaMe J1a IIOTBPAUME JIEKa OHA
IITO HAaBUCTUHA I'O MHTepecupa 3ama/ioT € reHeTCKUOT
MarepHjajl, TakaHapeueHaTa 6uo-MoK. Toa e 1eJio efHO
Io/ipavje Ha HOBA TEXHOJIOTHja M HOBAa OHMOJIOTHja, KOU
ce coeMHYBaaT, OTBOPAjKH €IHO HOBO IIOJIE KOE €
[I03HATO KaKo Ouo-moauTuka. buo-mosuTukara ro
HCTPakyBa KUBOTOT (apTuduIiueseH) U UCTO Taka €
CPEZICTBO CO KOE MOJIEPHUTE JIPKaBU JleHec I'M yIIpaByBaaT
Hamwure )kuBoTU. JIHK ce npukaxyBa Ha IHTEpHET Kako

caust situation that took place there is abstracted. On the
other hand, as it pointed out by the theorist Boris Buden
(Zagreb/Vienna), we have a specific obsession on the es-
thetic level which is going on regarding Eastern Europe,
and more precisely regarding the Balkans. It seems that
the Balkan region is fulfilling a special role for European
identification, as it is seen as an almost raw entity that
can produce, but solely in the field of esthetics, new con-
cepts and therefore it is capable of providing the contem-
porary European art movement a sort of fresh blood.
Therefore the former West of Europe is a vampire entity
or the modern cannibal! This is possible to see if we think
about the proliferation of exhibitions in Europe that are
interested in searching and investigating the Balkan iden-
tity and the honey with which to cover the bloody wounds
produced in the real space of Europe by this same Balkan
entity.

Vattimo is even going a step further in searching for the
new European identity, exposing the fact that if we are to
talk about identity then it is something that is going be-
yond the national states of Europe. But is he not simply
giving a positive mark as to what is going on anyway within
the real space of Europe? The World Bank, the Interna-
tional Monetary Fund and The World Trade Organiza-
tion are taking the most important decisions regarding
the economical and political status and futures of a num-
ber of states today. Furthermore, following Giorgio
Agamben, we have to assert that what really interests the
West is the genetic material, the so-called biopower. It is
awhole realm today of new technology and biology, which
are coming together, and opens a field that, is known as
bio-politics. Bio-politics is about exploring (artificial) life,
and also it is the way modern states are administering
our lives today. DNA is shown on the Internet as a com-
puter game. But it is not as simple as this! Actually it is
even more frightening! The states, and to a greater extent
the multinational companies instead of the national states
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KoMIjyTepcka urpa. Ho, He e c€ TOJIKYy eJHOCTaBHO!
BeymHocert, aypu e u 3actpauryBauku! /Ip:xkaBurte, a BO
rojeMa MepKa U MYJTHHAIlMOHAJHUTE KOMIIAHUH,
HaMeCcTO HaI[MOHAJIHUTE JIP3KaBH, (Iypu U BO CBOUTE
UMW), HU JIUKTHPAAT KaKOB KUBOT /Ia BOAMME, KOTa
Jla yMmpeMe, UTH. /leHec He e ToJIKaB IIpobJjIeM HjiejaTa 3a
HaIUHUTeE, BT AraMOeH, TYKY YITPaBYBAHETO CO JKUBOTOT
¥ HalreTo mpaBo Ha cMpt! 'paHumaTa 3a Koja cTaHyBa
300p e Impaiiame Ha OUPOKPATCKO YyIIPaByBambe O/ CTpaHa
Ha rojieMaTa MalllMHa, JIoZleKa MOJiepHaTa Jip;KaBa CH
3eMa 3a MPaBo Jia OZ/Iy4uyBa 3a OBUeE Ipalllamba. Bpeme e
Jla ce pasbepe /ieka BeKe ce Ha CHJIa HeOo-JIHOepaTHUTe
MIPUHITUAITH Ha YIIPAByBakhe KOU T Ha/[MHUHYBaaT HAI[HO-
HaJHHUTE UHTEPECU Ha JAPJKaBUTE, BO paMKUTe Ha
ryiobaJHUTE €EKOHOMCKH, IMOJIUTHYKH U KYJITYPHH
WMIIEPAaTUBH Ha JIEHOT, MECEI[OT U MUJIEHUYMOT.

U moBTOpHO, BatMo 360pyBa 3a reHOT Ha COIMjaTU3MOT,
KOj ce cMeTa 3a kapakrepucruueH 3a Espona. Co Toa, T0j
€THOCTaBHO T'Ml CTaBa BO 3arpajia PEaJIHUTE COI[M]jaJIHC-
TUYKU UCTOpUH 3a ykacute Ha EBpona. Vcropujara Ha
COITMjJTU3MOT HE MOJKe /1a Ou/ie eBaKyrpaHa o] Hej3UHO-
TO MCTOYHOEBPOIICKO HaciezctBo. Corie/iaH o] cTpaHa
Ha Batnmo, CONMjaTMCTUYIKHUOT I'eH € ITPOIIEC HA TOJITAHE
Ha ucropuute Ha Vcrouna EBpomna, eBakyupajku ru
TOKMY OHUE YCJIOBU Ha HEBO3MOXKHOCT KOM BO HOPMAJTHU
OKOJTHOCTH OU HE CITpEeUHJIe JIa TO COTJIelaMe COIIHjaTh3-
MOT He caMO KaKo ITPOIieC Ha XyMaHU3aI[{ja U IPOCIIepHU-
TET, TYKY U KaKO IIpoIiec Ha MPOAYKTHBHA HETAaTUBHOCT.

Axo Beke ce 300pyBa 3a TeHHTe, Tpeba Jia ce MojBIeYe
TeHOT Ha YTHETYBakhe, UMUTPAHTH U BOjHU U3BE3EHU O]
jamporo Ha EBpona KOH Hej3MHUTE TPAHUIIH, UJIN HAJ[BOP
on Hea. ['eHOT Ha BKJIydyBame U UCKIIyIyBame BO U O
EBporma, ciopesn 6putanckuoT Teoperuuap I'eji Jlyuc
(Gail Lewis), meHec Moske J1a ce mocMaTpa Kako TeJjio Ha
I[PHOMYpECTA JKeHa, TeJI0 KOe € ITOCTOjaHo BO IIpoliec Ha
TPIyBarbe, eKCIUIOATAIN]a, U € ITO/JIOKEHO Ha Pa3InyHU

(even in their names), are prescribing what sort of life we
lead, when we can die etc. It is not the idea of nations so
much that is a problem today, says Agamben, but the ad-
ministering of the definition of life and our right to die!
The border in question is a question of bureaucratic ad-
ministration by the capital machine, whereas the mod-
ern state is taking all the rights to decide upon these top-
ics. It is time to understand that already at work here are
the neo-liberal principles of regulations beyond certain
states national interests, within the global economical,
political and cultural imperatives of the day, month, and
millennium.

And again, Vattimo talks about the gene of socialism that
can be seen as something specific to Europe. In doing so,
he simply puts into parenthesis the real socialist histo-
ries of the horrors of Europe. The history of socialism can-
not be evacuated from its Eastern European legacy. The
gene of socialism seen by Vattimo is a process of swal-
lowing the histories of the East of Europe, evacuating pre-
cisely in such a way that those conditions of impossibility
that would normally prevent us seeing socialism not only
as a process of humanization and prosperity, but also as a
process of productive negativity.

If it is to talk about genes then it is to underline the gene
of oppression, immigrants, and wars exported from the
nucleus of Europe toward its borders or out of Europe.
The gene of inclusion and exclusion from or within Eu-
rope, is to be seen today according to Gail Lewis, the Brit-
ish theoretician, also in the form of the black women’s
body, the body in constant processes of trafficking, ex-
ploitation and being subsumed within different stories of
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MPUKa3HU Ha COBpeMeH pacu3aM. U ymrre moBeke, ako
Tpeba 1a Ti n30pONMe CUTe aKaJ[eMCKU UMUEba Ta ITUTH-
paHU IIOTOpPEe KOW 3acTaHajie BO ojJ0paHa Ha HoBaTa
EBpomna, cuTe 4jIeHOBU HAa HOBAaTa CBeTa ajiMjaHca
HACIIPOTH I'aBOJIOT-TaMy HaJ/IBOP, TOTAIIl HE MOKEME CAMO
Jla TO TIOTBPAVME OHA INTO ro Kaka Asrcon M. Ilerap
(Alison M. Jaggar), amepukaHckaTta (peMUHHUCTKA U
dmno30d, Bo enHO MHTEPB]Y 00jaBeHO BO 3apes, 3arpeo,
JleKa Ha TJI00aJTHO Heo-JIMOepaiTHO HUBO, COBpEMeHaTa
ZIEMOKpAaTHja e OJIUIeTBOpeHa BO OestnoT Mazk! OcBeH Toa,
Taa JIoZlaBa Jieka OHa IITO Tpeba /1a Oujie CIIYIIHATO Of
Jipyrata cTpaHa Ha pojioBaTa pasjiesIHa JIMHUja, CeE CaMO
GesuTe 6oraTH aKaJeMCKH XKeHHU o1 euTaTta. O4eBUIHO,
BO KOHTEKCT HAa YOBEYHOCTA U (pOPMUPAHETO HA HOBHOT
€BPOIICKU UJIEHTUTET, THE CE YIIITE He Ce JIOBOJTHO MOKHU
Jla OujaT MOBUKAHU Jla ce NMPUJIPYKAT HA KIyOOT Ha
nucaTesIu o/ 31 Maj 2003 roiNHA.

Ako pa3muciIyBaMe BO PAMKHTE Ha OBHE IIAPAMETPU U
IIPUKa3HU KOW ro GOpMHUpaaT UAEHTUTETOT Ha HOBA
EBporma, Toraii He MoXkeMe /1a GujieMe HUIIITO JIPYTO, TYKY
KPUTHYHH BO OJTHOC Ha IPUKAa3HUTE 32 JIaBambe MOK Ha
TOJIMOT KHUBOT. ['0J1 2KUBOT (OBa r0O KOPHUCTAM ITOBHUKY-
Bajku ce Ha [loprio ArambeH) e cocToj6a Ha arCoIyTHO B
TOTAJIHO JIUIIYBalbe, KOTa WHAWBHUAyaTa HEMa HHUIITO
ZPYTO OCBEH HETOBHUOT/HEj3UHUOT (T0s1) KUBOT. OBOj
TEPMUH Jloara o PUMCKOTO IpaBo criopes Koe poboBuTe
O6use caTeHH KaKO CBETH/>KUBOTHH/, IITO 3HAUM Oe3
KaKBU OMJIO IpaBa OCBEH IPABOTO HA TOJI KUBOT, U
CIIOpET TOA | MPABOTO Jja ymMpar. JleHec mmame CaIuyHA
cUTyalMja BO BpCKa cO OerajiuTe, UMUTPAHTHUTE,
eMUTpPAHTHUTE, JyfeTo 6e3 JokymeHTU, UTH. OBaa
CUTyalllja ce OJIHECYBAa HUCTO TaKa U HA COBPEMEHUTE
po6oBH (OHHE KOU CaMO CO TEJIOTO Ce BKJIyUYE€HU BO Pa3HU
BUJIOBU TPTYBamhe: JIela, KeHU, UTH.). Mopa z1a 6uneme
KPUTUYHU KOH OBHIE HHTEPIIPETAIIMY KOU BO TAKAHApeYe-
HUTe Jiyre 6e3 JIP?KaBjaHCTBO U KUBOTOT 6€3 JOKYMEHTH
IJIeZlaaT M3BOP Ha MPAI[MOHAIHA CUJIA; J1a M Ce JIaZie MOK

contemporary racism. And even more, if we are to count
all the academic names quoted above who stood up in
defense of the new Europe, all the members of the new
holy alliance against the devil — outside there, then we
cannot just acknowledge what was stated by Alison M.
Jaggar, the American philosopher and feminist in an in-
terview published in Zarez, Zagreb, that on a global neo-
liberal level, contemporary democracy has the face of a
white man! Moreover, she added what it is to be heard
from the other part of the gender divide, is then only white
wealthy academic elite women. Obviously, in the context
of humanity and of shaping the new European Identity,
is still not powerful enough to be called upon to join the
club of writers from 315 May 2003.

If we think within such parameters and stories that are
shaping the identity of new Europe then we cannot be
but critical of the stories of empowering of naked life.
Naked life (that I am using in reference to Giorgio
Agamben) is a situation of an absolute and total depriva-
tion, when the individual has nothing else than his/her/
its (naked) life. The term comes from the Roman Empire’s
law that slaves were perceived as sacred/animals/, that
means without any rights other than the right to have a
naked life, and therefore the right to die. Today, we have
a similar situation in relation to refugees, immigrants,
emigrants, people without papers, etc, and also when
thinking about the contemporary slaves (the ones that are
included with their bodies solely in all sorts of traffick-
ing: children, women, etc). We have to be critical toward
these interpretations that see a source of irrational power
coming or dissipating from the so-called people without
citizenship and paperless life; to credit them with empow-
erment when they are just bearing a naked life is a dan-
gerous form of academic institutionalization and more-

9
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KOTa O7]Baj TO MOJHECYBaaT TOJIUOT KHUBOT € OIMacHa
dbopma Ha akazieMCcKa HHCTUTYIIHOHATU3AIIH]ja U, IPUTOA,
palroHaIn3aIuja Ha eJIOKymHUuTe GOopMU Ha yTHETYBa-
e Ha Jiyfe U Tena 6e3 JOKyMeHTH, O6e3 mpaBa, Kou
Ioce/lyBaaT caMoO €JHO HEIITO, HUBHUTE T'OJIU >KUBOTH.
Be3 moKyMeHTH U OCHOBa MOKeOH Ce YIITe ce cHaoraaT
CO WJIETAJIEH IIPECTOj, 6€3MAIIKY U3MUCIYBAjKH KUBOTHU
cucreMu 1 (pOpMU Ha OIICTaHOK. MojaTa KpUTHKA € TOKMY
MIPOTUB OBaa TpaHcdopMaIlyja Ha TOJUOT KUBOT BO
KaTeropHja Ha y:KUBame, KOja € cO3/1a/ieHa CIIOpe]] OBHE
aKaJIEMUIIY [TPEKY U3MICITyBaEbe HAUMHHY /1A Ce Ha/IMIUHAT
U IIPEKUBEAT CUTYaIlMUTEe Ha HAjroJIEMO JIUIIYBAE CO
IIeJl eIMHCTBEHO /1A Ce MpexuBee. AKO pelruMe Ja UM
BepyBaMe Ha OB ITPUKA3HU, TOTAII TOA 3HAYU JIEKa UM
JlaBaMe MOK caMO U €JIUHCTBEHO MeHalepCKHUTE
aKaJIeMCKH TPYOH BO pPaMKHUTE Ha TJIOOAJTHUOT
KaIHUTAJUCTUYKU CUCTEM KOU ce oOuayBaarT Ja Tu
paruoHasu3upaaT GopMHUTE Ha JIUIIYBAKE U TOJTUTE
’)KMBOTH Ha MUJIMOHHU JIyre, BO OBOj CBET HA PEYUCHU
MMAHUYEH I7100aJIeH KaUTAIMCTUIKY crcTeM. MIUIHOHI
Jiyfe ce 6e3 COOJIBETHO JIPKaBjaHCTBO, AKO BOOIIIIITO U TO
HMMaart, HO CIIOpeJ] HOBaBa HHTEPIIPETAIYja THE U3MUICITY-
BaaT MHTEPECHU CHUCTEMU Ha IIPEKUBYBame O] JeH Ha
JleH. Bo 0BOj mporiec Ha /laBamke MOK Ha CEKOTO U Ha CUTE,
ZypU 1 Ha HajMaJIuTe OpPraHU3allUy 32 IPEKUBYBArbe Ha
TOJINOT JKUBOT, IIpeJ /1a OuzaT obe3ryiaBeHu, MOXXeMe Ja
ja rmpero3HaeMe oZIBpaTHATA palfiOHAIN3NPAYKa hopMa
Ha MO3UTHBHU3AIM]ja HA TOTAJTHATa MU3epHja u popMuUTe
Ha aIcoJIyTHa U IeJIocHA eKcIutoatanuja. Vnu, cpoueHo
MaJIKy IOWHAKY, IOBUKYBajKu ce Ha AraMOeH, OBa €
panroHanu3anuja Ha KUBOT 0e3 dopma, Wik Moxe Jia
Oume corjelaHo Kako Ipollec Ha /JlaBarbe KOHKPETHA
¢dopma Ha HUBHaTa 6ecpopmHa popma Ha JKUBOT, HO Oe3
»kuBot! Toa 3HaUM /a ce Aajie Mpery3Ha panuoHaIHa
paMka (Ha KoOja TOJIKYy ce IMOBHKyBa XabepMmac) Koja Ke
My OBO3MO>KH Ha yMOT Ha MOJIEPHUOT €BPOTICKU aJ{MHIH-
HCTPATOP CPEKHO U IPOTPECHBHO JIa Ce CIIPABH CO HA TOj

over rationalization of total forms of oppression of people
and bodies without papers, without rights, that are in
possession of only one thing only, their naked lives. With-
out papers and grounds they are maybe still managing a
sort of illegal citizenship, almost inventing systems of life
and forms of surviving. My critic is precisely against this
transformation of naked life into a category of enjoyment,
that is, according to these academics, produced by inven-
tion of ways to surpass and survive the most deprived situ-
ations in order to simply survive. If we are to give credit
to such stories then it means that we are empowering only
and solely the managerial academic groups within the glo-
bal capitalist system that are trying to rationalize, in a
world of an almost panicked global capitalist system,
forms of deprivation and naked lives of millions. Millions
are without proper citizenship, if any, but according to
this new interpretation they are inventing interesting sys-
tems of surviving day by day. In this process, empower-
ing one and all, even the smallest organization of surviv-
ing of naked life, before they will be decapitated, we are
able to recognize a disgusting rationalizing form of posi-
tivism regarding total misery and forms of absolute and
total exploitation. Or worded slightly differently, in ref-
erence to Agamben, this will be a rationalization of a life
without a form, or this can be seen as a process to give to
their formless form of life a specific form, but without life!
This means to give exactly a rational frame (so invocated
by Habermas) that will allow the modern European
administrator’s mind to deal happily and progressively
with such deprived invisible and powerless strata within
modern society.
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HA4YMH JINIIIEHUTE, HEBUAJIMNBU U HeMOKHH CJIOEBU BO
MOJEPHUTE OIIIITECTBA.

MoskaMm J1a u3jaBaM Jieka Ha TEMEJIUTE Ha TJI00aTn3alu-
jara paboTu aHTPOIIOJIONIKA MAIIIFHA, ¥ Taa TajHO paboTh
Ha BKPCTyBamb€ Ha YOBEKOT U KUBOTHOTO. /iejaTa e na
ce HAIIpaBaT MOYOBEYHH 00aTa BUJIa; XyMaHU3aljaTa €
CYLITHHATa HAa OBOj ofHOC. MiejaTa 3a YOBEYHOCT €
v/iejata Ha BUTHe 1 HErOBOTO BKJIYYyBakh€e BO IIUBUTH3a-
nujata. Ho, Koj ofjrydyBa IITO € YOBEYHO, U KOra He-
JIyfeTo ke 3eMaT y4ecTBO BO IPOIECOT HA XyMaHU3aIlH-
jara? Ce pa3bupa, MallliHaTa HA KaITUTAJIOT!

Bo cBojara mocnenna kuura ,OTBOpeHO. HOBEKOT U
KUBOTHOTO (2002), Ilopiio ArambGeH BCYIIHOCT HE
MpeynpeayBa Ieka MOXKeOU € BpeMe Jia ce WHCUCTHUPA
Ha pacTBOpame, WX 0A00PO0 KaXKaHO, HA PACKHHYBAhe
Ha BpcKaTa IIoMery YOBEKOT U JKUBOTHOTO. OBa JKUBOTHO
HCTO TaKa MOJKE Jla Ce IocMaTpa U KaKo TeJ0 Ha
MOZIepHHOT po0. Hamecto Ha pobOT, IeHEC MOXKe Jja ce
MUCJIM Ha TEJIOTO Ha UMHUIPAHTOT, HAa Oerayiure, Ha
WIETIIUTE, CHDOMAIITHUTE U ImpoJierepute. Toj mpesia-
ra Jla ce paCKpCTH CO OBaa KOHCTaHTHA XHOPHUAU3AIHja.
Jla ce 6bue M30CTaBEH OJ1 aHTPOIIOJIONIKATA MAIIIMHA, /1A
He ce Oujie cliaceH, e HAIIMOT €IMHCTBEH crac. /a He
OuzieMe JieJ1 o1 IIPOLIECOT Ha KAITUTaIUCTUYKaTa XyMaHHU-
3anuja, Ja oujeMe u3ocraBeHu oJ1 butnero, e MoXkebu
€ITUHCTBEHUOT HAYKH /1a KMaMe ITPHUCTOjHO OUBCTBYBAIbE.

~HaaBop o7 OMTHETO“ € MCTO TaKa IOJHACJIOB Ha
IOCJIETHOTO TIOTJIaBje HAa TOpeclioMeHaTaTa KHHUTa Ha
Aramb6eHn. /lo3BoJieTe MU cera HaOp3WHA, HO TEMEJIHO Ja
yTBpJaM IpUKa3Ha 33 NPEJIOKEHOTO ,HAABOP O
OuBCTBYBameTO“. MokaM J1a ja mpejJiokaM cjeHaTa
Te3a: BO MOJlepHaTa ucTtopuja Ha ¢unoszodujaTta Tpu
KHHUTH, WIN TPU MHUCJIOBHU CTOjTHINTA TO o/10esierkaa
HAUYMHOT Ha pa3bupame Ha butuero (Sein) koe /lepuna
ro feprHUpa Kako ,Hue 1 HammoT >KUBOT":

I can state that an anthropological machine is working at
the basis of globalization, and it is working on a secret
connection of putting together man and animal. The idea
is to make them both more human; humanization is at
the basis of this connection. This idea of humanity is the
idea of Being and its inclusion into civilization. But who
decides what is human, and when the non-humans will
take part in the process of humanization? The capital
machine of course!

Giorgio Agamben in his last book ‘Open. Man and Ani-
mal’ (2002) is actually warning us that maybe this is the
time to insist on the dissolving, or breaking this connec-
tion between man and animal. This animal can be seen
also as the body of the modern slave. Today instead of the
slave, it is possible to think about the body of the immi-
grant, refugees, clandestine people, the poor and the pro-
letarians. He proposes to cut with this constant hybrid-
ization. To be left out of the anthropological machine, not
to be saved. This is, therefore, our only possible salva-
tion. Not to be part of the process of the capitalist hu-
manization, to be left out of Being, this is maybe the only
possible way to have a descent being.

Out of Being is also the subtitle of the last chapter in the
aforementioned book by Agamben. Allow me now to go
quickly but deeply into establishing a story behind this
proposed “out of being”. I can put forward the following
thesis. In the modern history of philosophy three books
or three positions of thinking marked the way of under-
standing Being (Sein) which Derrida defines as;

“We and our life”:
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Bo 1927 Xajnerep (Heidegger) ja u3nasa ,,burue u Bpeme”
Bo 1950 Caprtp (Sartre) ja uznasa ,,butre u HUIIITO®
Bo 1997 Baauy (Badiou) ja usnmaea ,butue u HacTan”

U 6u cakasia BO oBaa KOJIOHA J1a I'0 JoAazaM U HACJIOBOT
Ha ITOCJIETHOTO TIOTJIaBje Ha BeKe CIIoOMeHaTaTa KHUTa Ha
ArambeH ,,HazBop ox butuero®.

Bo 2002 Aramben ro uzgasa ,,Hagsop oz butuero (kako
niorsiasje Bo OitisopeHo!)

XajnerepoBoto ,butre u Bpeme® 300pyBa 3a TeMIIOpa-
HocTa Ha ucropujara. CaprpoBoto buTtue e oHa Ha
HUIITOKHOCTA BO O/IHOC €O X0JIOKaycTOT. Mako, MoxkaM
7ia ce corytacam co lepuza ieka CapTpoBata HUIITOXKHOCT
€ caMO0 MOJIQJIUTET /1a ce On/ie HeIlIToO KaKko HUIITO. basuy
ja mpeceye smHUjaTa Ha ButHero co HacraHoT. PpaHcoa
IIpycr (Francoise Proust), Bo 1998 roguHxa, ro neduHupa-
11e HacTaHoT Ha Basny Kako mmpecek BHATpe BO IOMOT HA
3anagHara Guno3oduja Koj HATMKyBa HAa aHTPOIIOJIOII-
KaTa MallliHA BO TeopwjaTa u ¢uiozodujata. baany e
coceMa CBECEeH JleKa JJOMOT Ha 3amajiHaTta ¢uio3oduja
HAJIMKyBa Ha aHTPOIIOJIONIKATA MAaIllMHA KOja JIeHeC €
IIpUHYyZIeHAa eINHCTBEHO HAa TAHUYHO BPTeHe BO MIPa3HoO,
MPOAYLIMPAjKU I[eJIOCHA eBaKyaluja Ha UCTOPUUTE U
npakTukuTe of IIpBUOT KanuTanmucTuuky cBet. PpaHcoa
[Ipyct ro omuiryBa oBOj oM Ha (uio3zodujata Kako
3arna/iHa MeTadu3rKa Koja e IpeTBOpeHa BO 3a/IyIILINBa
KyKa KOj He HU /IaBa Jia 3eMeMe 371uB. Hactanot Ha Baguy,
cnopez IIpyct, e YHHOT Ha OTBOPaEH€ Ha IIPO30PELIOT, WU
Ha IIPO30PIIUTeE, 32 /1A ce IIPOJIOJIKU co aulewmeto. Ho,
He e JIM 0Ba CaMO YWH Ha IIPOBETPYBame Ha HCTATa,
HelpoMeHeTa Kyka Ha 3anajHara Metadusuka? Ha oBaa
TpaeKTOpHja MOKeMe Jla OTKpHeMe JPYr'u NaTeKu WU
Moau(UKaIy HU3 UCTOPHjaTa BO peJanuja co buruero.
[TorceryBam Ha aene3oBckarta (Deleuze) uzgeja 3a
OeckpajHocTa Ha buTtuero, win Ha BuTnero Bo mporiec

In 1927 Heidegger published ‘Being and Time’.
In 1950 Sartre published ‘Being and Nothingness’.
In 1997 Badiou published ‘Being and the Event’.

I would like to add to this line the title of the last chapter
in the already mentioned book by Agamben ‘Out of Be-
ing’.

In 2002 Agamben published ‘Out of Being’ (as a chapter
in Open!).

The Heideggerian Being and Time is about the tempori-
zation of History. Sartre’s Being is one of nothingness in
relation to the Holocaust. Although, I can state with
Deridda that Sartre’s nothingness is only a modality of
being something as nothing. Badiou made a cut in the
line of Being with the event. Francoise Proust, in 1998,
defined Badiou’s event as a cut within the house of West-
ern philosophy that resembles the anthropological ma-
chine in theory and philosophy. Badiou is very well aware
that the house of Western philosophy resembles the an-
thropological machine that is today compelled just to an
empty and panic-stricken rotation, producing a total
evacuation of histories and practices out of the First Capi-
talist world. Francoise Proust describes this house of phi-
losophy as Western metaphysics that is transformed in a
suffocating house that is preventing us from breathing.
Badiou’s event is, according to Proust, the gesture of open-
ing a window, or of opening the windows to start to
breathe again. But is this not this just a gesture to provide
fresh air within the same old, unchanged house of West-
ern metaphysics? In this trajectory we can identify other
paths or modifications through history in relation to Be-
ing. I am reminded of the Deleuzian idea of never ending,
Being, or, Being in the process of Becoming. Derrida in-
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Ha HacranyBame. /lepuza ja BoBeze differance. Taa ce
3aj1ara 3a pasJjiMKa IpeKy caMo eJIHa eNHCTBeHa OyKBa
(a HamecTo €). Bo oBoj KoHTekcT, Basguy ro nmpasu
BCYIIIHOCT HajpaInKaJIHUOT MOKeH recT. Toj bapem ce
obujzesn n1a mouHe Aa pasMuciayBa 3a buruero o
nouetrokoT. Hacranor Ha Baguy Tpeba na 6bune chareH
KaKO recT Ha npodecop KOj, OTKAKO Ke HEé HCIIyIa U
HCIpaBU, HU BeJU ,yIITe eHAIll, OTIOYETOK, Ke Be
MoJtam.“ Ho TeKcToT ocTaHyBa HCT!

TBpAaM Jieka oBHe YEKOPH BOJIaT KOH MoAgudUKanja Ha
3amajHaTa MHCTUTYIHMja Ha MeTadu3nKara, UJIN Ha
BeJINYECTBEHHUOT QU030 CKYU U IUBUIIU3ALICKY OesieM,
HO BO KpajHa JInHUja, 6e/IeMOT OCTaHyBa HEITPOMEHET.

3Hauu, AraMbOeH e OHOj KOj HU TO OBO3MOXKYBa Hajpaiu-
KaJIHUOT recT. AraMOeHOBOTO ,,HaABOP o7 butuero“ He e
caMoO YMH Ha OTBOpame Ha IPO30OPIIUTE BO CTapaTa
aHTPOIIOJIONIKA ManruHa. Toj Hu BesId: 3a J1a ce CacuMe,
Mopawme Jia ja HamymtuMe Kykara! Hagsop og butuero!
»~HaaBop ox butrero“ Mmozxke fa ce chaT KAKO paiuKajeH
HacTaH Ha bajiny, Ha KOj BCYIITHOCT ce TOBUKYBAa U CAMUOT
TOj.

BaxxHo e ;1a ce pazbepe /ieka OBOj r'eCcT He e recT Ha
npeHeOperHyBame, JeKka HeMa J1a OujeMe HEeHa/IejHO
OJZIBJIEYKAHU BO €JIeH ,U3BPTEeH“ 0e3BPEMEHCKU WUJIH
BOHBPEMEHCKH IIPOCTOP, WJIX BO HEKO]j BUJI HA€JIEKTPHU3H-
paHa HamHaTocT. HasiBop o/ OMTHETO 3HAYM Jia ce
OTBOPHME 3a e/lHa JpyTra TeMIopaHOCT. M, 1a bumeme
VIIITE TIOTIPEIU3HU, OBAa 3HAYH JIa CE TIOYHE CO MTPOEKITHja
Ha cocema HOB ¢uaM, 6e3 /1a ce TyOU BpeMe, IITO € U
mpeasorotT Ha Baauy, co pe-medbuHUIIMja Ha eqHA
€IMHCTBEHA CEKBEHIIA, U JAYPU HE € HU BaKHO JAJIU €
nmoyerHata. HaiBop o1 OuTueTo 3Hauu aa ce Oume
OTBOpEH/a He KOH MPOCTOPOT Ha JIpyrocra, TyKy KOH
Hpyruot, Bropuot, Tpetuot IIpocrop.

troduced a difference. It claims a difference through only
one single character (the a instead of the e). Within such
a context Badiou made the most radical gesture indeed.
He tried at least to start to think about Being from the
beginning. Badiou’s event is to be perceived similarly to
the gesture of the professor that after listening and mak-
ing corrections tells us, from the beginning, once again,
please. But the text stays the same!

I argue that these moves lead to the modification of the
western Institution of metaphysics, or of the great philo-
sophical and civilizational edifice, but in the last instance,
the edifice stays unchanged.

Agamben is the one, therefore, that provides us with the
most radical gesture. Agamben’s out of Being is not the
simple gesture of opening the windows within the old
anthropological machine. He is telling us: to be saved, we
have to leave the house! Out of Being! Out of Being can
be perceived as the radical Badiou event, indeed, so
invocated by Badiou himself.

What is important is to understand that this gesture is
not the gesture of foreclosure that we will not drag with it
suddenly into a queer space without time or out of time,
or in some kind of wired suspension. Out of being means
to open up for another temporality. Or, if we are to be
even more precise, this means to start with a projection
of a completely different film, and not to waste time, which
is Badiou’s suggestion, with the re-definition of one single
sequence, and it doesn’t matter even if it is the initial one.
Out of Being is to be open, not toward the space of Other-
ness, but toward the Other, Second, Third, Space.
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3Hauu, ako Tpeba 71a 1a1aM HEKAKOB PeIOCIesT, TPUKas-
HaTa 3a buTueTo u nosiyieHaTa aHTPOIOJIONIKA MalllHA
Ha XyMaHM3aI{jaTa paKoBOJleHa 0/1 KalIUTaJIOT MOXKe /1a
ce mpouuTa Baka: baamy nmouertok, /lene3 30ugHyBame,
Hepuaa pasnuka u ArambeH kpaj. U jac Tyka ke ctaBam

Kpaj.
ITpeBog oz aHI/IMCKH ja3uK: JaHAa JaKIMOBCKa

benewku
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So, if I am to give a kind of order, we can read the story of
Being and of the madly anthropological machine of hu-
manization run by capital as follows:

Badiou beginning, Deleuze becoming, Derrida differance
and Agamben the end. And I will end here as well.

Notes

! Michel Foucault,: “Body/Power,” in C. Gordon (ed.), Michel
Foucault: Power/Knowledge, Brighton: The Harvester Press,

1980, p. 57
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