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Identities

Redakcijata na spisanieto za politika, kultura 
i rodovi problemi Identiteti/Identities, od-
 lu ~i eden broj na spisanieto da mu go posve ti 
na deloto na golemiot francuski filosof i 
teoreti~ar @ak Derida (1930 - 2004). Temata - moto 
na ovoj broj treba{e da se prepoznae vo istoriski 
simptomati~nata i arhetipski strukturiranata vr-
ska me|u simboli~niot Tatko i Sin. Zo{to? Zatoa 
{to, koga tvore{tvoto }e se sfati kako najte`ok vid 
parazitizam, toga{ se sozdava prostor za nepred-
vidliva i nekontrolira~ka tortura nad pisatelot 
i  negovata literatura. Pisatelot e Sin obvinet 
i osuden od Tatkoto (vlasta, mo}ta), poradi fak-
tot {to se zanimava (samo) so pi{uvawe, namesto 
so nekoja korisna rabota (Franc Kafka, Pismo do 

tatko mi). Vakviot, kafkijanski opis/definicija 
na pisatelskata rabota, kako eklatanten oblik na 
dengubewe i prototip na bezdelni~ewe, @ak Derida 
go aktuelizira vo svojata studija Da se dade smrt 
(1999). Samiot Derida, celiot svoj `ivot se zani-
mava samo so pi{uvawe. Taa „parazitska” forma na 
sebeosmisluvawe i na osmisluvawe na svetot preku 
usno iska`anata i pi{anata re~ e korenot na neg-
oviot identitet. Vo pi{uvaweto toj se vdomuva kako 
vo svoj priroden prostor. Razobli~uvaj}i go vakviot 
stereotip za pisatelskata dejnost, Deri da ja demis-

The editorial board of the journal for politics, gender and 
culture, Identities, has decided to dedicate one of the is-
sues of the journal to the work of the great French phi-
losopher and theoretician Jacques Derrida (1930-2004). 
The theme – the motto – of this issue was to be recog-
nized in the historically symptomatic and archetypically 
structured relation between the symbolic Father and 
Son. Why? Because, when composition is understood as 
the worst type of parasitism, then space is created for an 
unpredictable and uncontrollable torture over the writer 
and over his literature. The author is a Son accused and 
convicted by the Father (authority, power), because of 
the fact that he is engaged (only) with writing, instead 
of taking to some useful work (Franz Kafka, A Letter to 
My Father). Such a, Kafkaesque description/defi nition 
of a writer’s work, as a blatant form of slandering the day 
away and a prototype of doing nothing, is actualized by 
Jacques Derrida in his study The Gift of Death (1999). 
Derrida himself, all his life, was involved in only writing. 
That ‘parasite’ form of self-defi ning and defi ning of the 
world through the spoken and written word is the root of 
his identity. In writing he nests as if in his own natural 
space. Exposing this stereotype of the writing profession, 
Derrida also demystifi es the grotesqueness of the fact 
that literature, when asking forgiveness from author-
ity, implicitly admits that it commits some kind of sin in 
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tificira i grotesknosta na faktot de ka kni`evnos-
ta, koga bara pro{ka od vlasta, implicitno priz-
nava deka pravi nekakov grev vo op{testvenata 
za ednica i vo istorijata i deka, poradi toa {to e 
takva kakva {to e - Pi{uvawe i Pismo - taa ja igra 
ulogata na gre{niot simboli~en Sin pred/pod ne-
pog re{liviot simboli~en Tatko. Prifa}aj}i ja 
takvata optika, kni`evnosta vleguva vo zamkata {to 
ja postavuva vlasta, dr`avata, zakonot. Fatena vo 
stapicata na ovoj stereotip, kni`evnosta sama si ja 
uskratuva svojata sloboda, koja inaku & e inherentna 
i neprikosnovena od gledna to~ka na vi{ite in-
stanci, Neboto i Etikata na estetikata. 

Podgotovkata na ovoj broj na Identiteti n$ 
potseti deka `ivotot e dvi`ewe i otstapuvawe 
od prvobitnite `elbi i nameri. Ovoj broj ja zao-
kru`uva{e svojata koncepcija menuvaj}i ja. Ova 
izdanie na Identiteti go pretstavuva deloto na 
@ak Derida kako ne{to unikatno, nepovtorlivo i 
edinstveno, onaka kako {to toj go opi{uva „krajot 
na svetot”. Na opusot na @ak Derida koj ima 
bezbroj lica, mu soodvetstvuva tolkuvawe koe }e gi 
multiplicira tie „bezbroj lica”. Zatoa, mo`ebi, 
raznorodnosta na pristapite kon @ak Derida vo 
ova izdanie na Identiteti ne e vo sprotivnost 
so prvobitnata namera. Ovaa raznorodnost mo`e da 
se sfati kako predviden i predvidliv „otskok” od 
prvobitnata namera, otskok bez koj{to nikoga{ ne 
se ostvarila nitu edna - da re~eme golema - ideja. 
 
Ako i ima otskok ili otklon od dominantnata 
tema „Tatko - Sin” vo koja{to bi se vklopile si-
te prilozi i ogledi za Derida, toj (otklon) se 
poka`a kako korisen za da se postigne neophodnata 
harmonija me|u razli~nite hermenevti~ki rakursi 
na avtorite zastapeni vo ovoj broj na Identiteti. 

society and in history and that, being such as it is – Writ-
ing and Script – it plays the role of the sinful symbolic 
Son before/under the fl awless symbolic Father. Accept-
ing such optics, literature enters the trap set up by the 
authorities, the state, the law. Caught in the trap of this 
stereotype, literature itself cuts off its freedom, which is 
otherwise inherent and inviolable from the aspect of the 
higher instances, the Sky and Ethics of Aesthetics. 

The preparation of this issue of Identities reminded us 
that life is movement and retreat from the original wishes 
and intentions. This issue rounded up its conception by 
changing it. This issue of Identities introduces the work 
of Jacques Derrida as something unique, incomparable 
and exclusive, as if he is describing the ‘end of the world’. 
The appropriate interpretation of Derrida’s opus, that 
has a multitude of faces, is an interpretation that would 
multiply the ‘multitude of faces’. That is why, maybe, 
the variety of approaches towards Jacques Derrida 
in this issue of Identities is not in collision with the 
original intention. This variety can be understood as 
an envisioned and foreseeable ‘leap’ from the original 
intention, a leap without which not even a single – let’s 
say great – idea, has been realized. 
 

Even if there is a leap or declination from the dominant 
theme ‘Father-Son’, in which all articles and reviews 
on Derrida would fi t, that (declination) has proven 
useful in the achieving the necessary harmony between 
the various hermeneutical recurrences of the authors 
included in this issue of Identities. This declination has 
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Toj otklon n$ potseti, po kojznae koj pat, deka - od koj 
i da e agol da &  se pristapi na temata „Tatko - Sin”, 
}e se stigne do nejzinoto sredi{te. Site pati{ta 
vodat kon Tatkoto. Site pati{ta gi izoduvaat 
sonovite. Sredi{teto na temata Tatko - Sin se 
pomestuva bez prestan i sekoga{ e podatlivo i 
pristapno. Toa e sekade onamu kade {to se vkrstuvaat 
odnosite me|u Tatkoto i Sinot: tradicijata - 
modernosta, avtoritetot - individuata, sistemot 
- igrata, zaboravot - memorijata, grevot - pro{kata, 
centarot - decentriraweto, kulturnite stereotipi 
- istoriskite zabludi, Zapad - Istok, identitet - 
alteritet, isto - drugo, moe - tu|o... 

Derida veli deka kni`evnosta “nema drug zakon 
osven zakonot na edine~nosta na sobitieto, deloto”, 
onaka kako {to e, vpro~em, unikaten, edinstven i 
nepovtorliv i krajot na svetot, krajot na `ivotot. 
Sekoj ja do`ivuva intimno i vo ~etiri o~i svojata 
nepovtorliva sredba so svetot, od drugata strana 
na Krajot. Nie mo`eme samo da ja zamisluvame taa 
sredba. Mo`eme da ~ekame od drugata strana na 
Krajot. Nie, Vie, Tie, sekoj so svojata vizija za svetot-
od-ovaa i za svetot-od-onaa strana na postoeweto, na 
deloto, na jazikot. Dijalogot prodol`uva. Mo`ebi 
najubavite ne{ta se slu~uvaat nadvor od na{ata 
volja - ne rekov nasproti! Nepredvidlivosta na 
sobitijata po odnos na ~ovekovata volja go pra vi 
podnoslivo i privle~no su{testvuvaweto, posto-
eweto, no i ja pottiknuva afektivnata vrska sprema 
Bitieto. Taa nepredvidlivost na sobitijata e majka 
na tvore{tvoto, sozdatel na poiezisot vo umetnosta 
i vo filosofijata. 

Nade`ta, vo seta nejzina neizvesnost po odnos na 
ostvaruvaweto, se ~ini kako najstabilna po odnos na 
opstanokot, nad`ivuvaweto i postoeweto: s$ minuva, 

reminded us, once again, that – whatever angle is chosen 
to approach the theme ‘Father-Son’ from, it will lead to 
the heart of it. All paths lead to the Father. All paths are 
trodden by the sons. The heart of the theme Father-
Son shifts perpetually and is always amenable and 
approachable. That is everywhere where the relations 
between the Father and the Son intersect: tradition 
– modernity, authority – the individual, the system – the 
game, oblivion – remembrance, centring – decentring, 
cultural stereotypes – historical fallacies, West – East, 
identity – alterity, one – other, mine – another’s….   

Derrida says that literature “has no other law than the 
law of unanimity of the coexisting, the work”, just as the 
uniqueness, incomparableness and exclusiveness of the 
end of the world, the end of life. Everyone experiences, 
intimately and eye-to-eye, one’s own incomparable en-
counter with the world at the other side of the End. We 
can only imagine that encounter. We can wait at the oth-
er side of the End. We, You, They, each with their own 
vision of the world-on-this side and the world-on-that 
side of existence, of the work, of language. The dialogue 
continues. Maybe the most beautiful things happen 
uncontrolled by our will – I did not say against it! The 
unpredictability of the coexisting in relation to human 
will makes being, existence, more bearable and attrac-
tive, but also inspires the affective relation to the Being. 
That unpredictability of the coexisting is the mother of 
composition, the creator of the poiesis in art and in phi-
losophy. 

Hope, in all its volatility in regard to realization, seems 
most stable in regard to survival, endurance and 
existence: everything passes, hope remains. We could 



1
2

nade`ta ostanuva. Bi mo`ele duri, ironi~no, da 
ka`eme: za `al, ~ovekot nikoga{ ne gubi nade`, 
~ovekot nikoga{ ne ja gubi Nade`ta. Nade`ta e vo 
genezata na golemite dela i potfati. Nade`ta e 
senkata od koja{to ne mo`eme da se razdelime ni 
da se odvoime. I po ovoj nesekojdneven povod, da se 
posveti eden broj na Identiteti na @ak Derida, 
nade`ta ostana najistrajna i poka`a deka ne e 
zaludna. Site na svoj na~in, kade i da SME vo svetot, 
ja ~uvstvuvame senkata na Derida kako sopstvena 
skriena, tajna i tainstvena rezerva nade`. 

Ako vistinata se definira kako podra~je na verojaten 
{ok, skandal, diskontinuitet, deformacija, u`as, 
tabu, toga{ se ~ini deka e razbirlivo {to @ak 
Derida nejze & ja sprotivstavuva Igrata koja ne 
mo`e da opstane nadvor od poredokot i od pravilata 
na igrawe, no koja tokmu poradi toa ja ovozmo`uva 
slobodata, osobeno slobodata vo podra~jeto na 
tvore{tvoto i na tolkuvaweto.  Da se postigne privid 
za otsustvo na pravila i na red, zna~i da se vladee 
sovr{eno so daden sistem. Kreativnata sloboda e 
preduslov za individualnata ~ovekova sloboda. 
Tokmu vo toj kontekst na slobodata i na igrata se 
formira{e mojata li~na pretstava za Derida. 
Oslobodena od balastot na u~enosta, na pomodniot 
mentalitet na imitacijata i citatomanijata i na 
postmodernisti~koto simulirawe le`ernost vo 
duhot na populisti~kata maksima „s$ e mo`no”, taa 
pretstava za Derida bi mo`ela da ja svedam na tri 
poenti. Ovie tri to~ki go stiliziraat, a so toa i 
go sveduvaat na informaciski minimum inaku 
maksimalno kompleksniot, te{ko ~itliv tekst i 
oblik na likot na Derida:  

1. Za Derida, patot do otkrovenieto i do spo z na  va-
weto na vistinite e istkaen od oksimoroni. Nego-

even, ironically, say: sadly, a human never loses hope; 
a human never loses his Hope. Hope is in the genesis of 
great deeds and undertakings. Hope is the shadow that 
we cannot part from, nor separate from. And after this 
no ordinary occasion, to dedicate an issue of Identities 
to Jacques Derrida, hope remains most endurable and 
proved that it is not in vain. All in our own way, wherever 
we may BE in the world, feel the shadow of Derrida as our 
own secluded, secret and mysterious supply of hope. 

If truth is defi ned as an area of probable shock, scandal, 
discontinuity, deformation, horror, taboo, then it seems 
understandable that Jacques Derrida opposes the Game 
to it that cannot survive outside the system and outside 
the rules of the game, but which exactly for that reason 
allows freedom, especially freedom in the area of com-
position and of interpretation. To achieve an illusion 
of absence of rules and of order means to rule perfectly 
with a given system. Creative freedom is a precondition 
for individual human freedom. Exactly in that context of 
freedom and the game is where my personal perception 
of Derrida was formed. Freed from the ballast of edu-
cation, of the fashionable mentality of imitation and of 
postmodernist simulation of nonchalance in the spirit of 
the populist maxim “everything is possible”, I could take 
this perception of Derrida down to three points. These 
three points stylize, and with that take it down to an 
informational minimum, the otherwise diffi cult to read 
text and form of the character of Derrida:  

1. For Derrida, the road to revelation and to cognition of 
the truths is woven of oxymoron. His optics of  observance 
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vata optika na posmatrawe na su{testvuvaweto/
bivstvuvaweto, na so-bitieto nasprema bitieto, e 
optika na radikalni antitezi ili oksimoroni. Vo 
svojot teorisko-filosofski i hermenevti~ki opus, 
Derida ne otstapuva samo i edinstveno od svojata 
vrodena smisla za groteskni antitezi i oksimoroni 
(„kni`evnosta ima pravo da ka`e s$ i s$ da skrie; 
kni`evnosta e mesto na tajnite bez tajni; 
“nevozmo`na scena na nevozmo`nata pro{ka”, “O 
prijateli moi, nema prijateli”, i tn.). Toa se 
ilustrira i so poslednoto intervju {to toj go dade 
za francuskiot dneven vesnik Mond, pod naslov „Jas 
sum vo borba protiv samiot sebe” (Jacques Derrida:
“Je suis en guerre contre moi-même”, Le Monde, 
09.10.2004), vo koe{to veli deka - da se u~ime da 
`iveeme zna~i da se u~ime da umirame; deka ̀ ivotot 
e pod znakot na umiraweto, a smrtta e pod znakot na 
`iveeweto. Za ovie idei podrobno zboruva i vo bio-
grafsko-avtobiografskata kniga Jacques Derrida 
(Geoffrey Bennington et Jacques Derrida, Paris, Seuil, 
1991).  

2. Derida e poet na filosofskiot diskurs. Filosof-
poet. Hermenevt-poet. Teoreti~ar-poet. Negoviot 
poetski senzibilitet pred i vo jazikot, pred i vo 
svetot i nasprema Bitieto e negovata diskretna kon-
stanta, negovata karma, negovata neizbe`na Senka. 
Negoviot identitet. Negovata senka e nego viot iden-
titet. Darbata za literarizacija i za poeti zacija na 
teoriskite diskursi go pravi Deri da uni katen fi-
losof i teoreti~ar. Taa darba e vo tvore~ki koitus 
so negovata smisla za otskoci, za presvrti, za anti-
tezi i oksimoroni i so smislata da u`iva vo igra-
weto so niv, vo niv. Pi{uvaweto kako u`ivawe vo 
prevrtuvaweto na svetot i na jazikot - naopaku. Rasu-
duvaweto kako potraga po etimologijata - na uni ver-
zumot. @ivotot kako palindrom. Postoeweto ka ko 

of being/beingness, of the coexisting as opposed to the 
being, is an optic of radical antithesis or oxymoron. In 
his theoretical-philosophical and hermeneutical opus, 
Derrida does not retreat solely and only from his innate 
sense of grotesque analysis and oxymoron (literature 
has the right to say everything and to hide everything; 
literature is the place of secrets without any secrets; 
“an impossible scene of the impossible forgiveness”, 
“O, my friends, there are no friends”, etc.). This is also 
illustrated with the last interview that he gave for the 
French daily newspaper Le Monde, under the title ‘I am 
in a battle against myself’ (Jacques Derrida: ‘Je suis en 
guerre contre moi-même’, Le Monde, 09.10.2004), in 
which he says that – to learn to live is to learn to die; that 
life is under the sign of dying, and death is under the sign 
of living. He speaks in more detail of these ideas in the 
biographical-autobiographical book Jacques Derrida 
(Geoffrey Bennington & Jacques Derrida, Paris, Seuil, 
1991).  

2. Derrida is a Poet of philosophical discourse. A phi-
losopher-poet. A hermeneutic-poet. Theoretician-po-
   et. His poetical sensibility before and in language, 
before and in the world and opposite the Being is his 
discrete constant, his karma, his unavoidable Shadow. 
His identity. His shadow is his identity. The gift for 
literarization and poetization of theoretical discourses 
renders Derrida a unique philosopher and theoretician. 
That gift is in a compositional coitus with his sense 
for leaps, turns, antitheses and oxymoron and with 
the sense to enjoy in playing with them, within them. 
Writing as enjoyment in the turning of the world and 
the language – upside-down. Reasoning as a quest for 
the etymology – of the universe. Life as a palindrome. 
Existence as an anagram. Derida. Derrida. Aed-i-dr. Dar 
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anagram. Derida. Derrida. Aed-i-dr. Dar ide. Ide 
dar.  Da-rider. 

3. @ak Derida e institucionalizirana metonimija: 
mo`eme da ka`eme deka go tolkuvame Derida, a vsu{-
nost go tolkuvame negovoto delo. Deloto, `ivotot i 
li~nosta na Derida, sega, ve}e, se neraz delni, za 
vek-i-vekov, i nema nikoga{ da doznaeme kade se 
dvojat eden od drug. Vpro~em, postoi li voop{to 
granica koja go deli `ivotot od deloto? Deloto na 
Derida e negoviot `ivot, `ivotot e negovoto delo. 
Delo polno so qubov, posvetenost, bezuslovnost, 
nesebi~nost, humanost, poeti~nost, antiteti~nost, 
paradoksalnost. Deloto na Derida e delo na oksimo-
ronskiot Um. Lucidnosta na oksimo ronskata percep-
cija na svetot i na jazikot, kako unikaten vid poe-
ti~nost, e genezata ili Bitieto na filosofskata i 
teoriskata misla na @ak Derida, i samiot oksimo-
ronski sklop na identiteti - al`irskiot, arapskiot, 
evrejskiot, francuskiot, evropskiot, univerzal ni-
ot,  me tafizi~kiot, ono stra niot... 
 
NB. 
Redakcijata im blagodari na site sorabotnici i avtori 
koi u~estvuvaat so svoj tekst vo ovoj broj na Identiteti. 
Posebno & se zablagodaruva na Safa Fati, egipetska i 
francuska pisatelka i re`iserka, prijatelka i sorabot-
ni~ka na @ak Derida, avtor na dva filma za nego, “Vpro-

~em, Derida” i “Imeto na moreto”. Redakcijata & e 
posebno blagodarna {to taa i nejziniot producent Gloria-
fi lm & go otstapija pravoto na prezentacija na filmot 
“Vpro~em, De ri da” na makedonski, vo ~est na hommage-ot 
{to Identiteti mu go napravi na Derida. 2005 godina, 
bez Derida, so Derida.  

ide. Ide dar. Da-rider. 

3. Jacques Derrida is an institutionalised metonymy: 
we can say that we interpret Derrida, while actually we 
interpret his work. The work, life and personality of Der-
rida are now, at this point, inseparable, for eternity, and 
we shall never fi nd out where they separate from each 
other. Actually, is there a border at all that separates the 
life from the work? The work of Derrida is his life, life is 
his work. A work full of love, devotion, unconditionality, 
unselfi shness, humanity, poetics, antitheticalness, para-
doxicality. The work of Derrida is the work of the oxy-
moron Mind. The lucidity of the oxymoron perception of 
the world and the language, as a unique type of poetics, 
is the genesis or the Being of Jacques Derrida’s philo-
sophical and theoretical thought, and the very oxymoron 
construction of identities – the Algerian, the Arabian, 
the Jewish, the French, the European, the universal, the 
metaphysical, the other-sided one.

NB 
The editorial board wishes to thank all associates and authors 
that have contributed a text to this issue of Identities. Special 
thanks goes to Safaa Fathy, an Egyptian and French writer 
and director, friend and associate of Derrida, the maker of 
two fi lms on him, Derrida’s Elsewhere and The Name of the 
Sea. The editorial board wants to thank her and her producer  
Gloriafi lms especially for granting the right for presentation of 
the fi lm Derrida’s Elsewhere in Macedonian in respect of the 

homage of Identities to Derrida. Year 2005, without Derrida, 
with Derrida.

Translated from Macedonian by Rodna Ruskovska
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