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Katuua

Kynaskosa CeKoraw efMHCTBEHa,

NYUNAHOCTA HA OKCUMOPOHOT

PemaknujaTa Ha CHHUCAHHETO 3a IOJIMTHKA, KYJITypa
U posoBu Tmpobsiemu Hoenitiuitieitiu/Identities, op-
Jlyan eJleH OpOj Ha CIMCAaHHUETO Ja My IO IIOCBETHU
Ha [IeJIOTO Ha rojeMuoT ¢paHuycku ¢uinocod u
teopetruyap »Kaxk Jlepusa (1930 - 2004). TemaTa - MOTO
Ha 0BOj Opoj Tpebailie Ja ce Iperno3Hae BO UCTOPUCKH
CUMIITOMATHYHATA U apXETUIICKU CTPYKTypHpaHaTa Bp-
cka mery cum6bosmaHUOT Tatko u CuH. 3omTo? 3aToa
IIITO, KOTa TBOPEIITBOTO Ke ce chaTH KaKO HAJTEIKOK BUJ
Iapa3uTU3aM, TOTAIll CE CO3/1aBa MPOCTOP 3a HeIpes-
BUJIJIMBA M HEKOHTPOJIMPAYKA TOPTypa HaJ IMHCATEIOT
u Herosara jureparypa. Ilucaremor e CuH OOBUHET
u ocyzeH ox Tatkoto (Byacra, MOKTa), mopamu ¢ak-
TOT IITO Ce 3aHMMaBa (caMO) CO IUIIyBale, HAMECTO
co Hekoja xkopucHa pabora (Ppann Kadka, I[Tucmo do
tataxo mu). BakBuor, kadpkujancku onvc/aeduHUIja
Ha MHcaTeJICKaTa paboTa, KaKO eKJIaTaHTeH OOJIMK Ha
JIeHTyOere 1 ITPOTOTHUII Ha Oe3/ieTHrYere, JKak [lepuaa
ro aKTyeJIM3Wpa BO cBojaTa cryauja /la ce dade cmpil
(1999). Camuor [lepuaa, eJUOT CBOj KUBOT Ce€ 3aHU-
MaBa caMo cO MuIryBamwe. Taa ,mapasurcka“ ¢opma Ha
cebeocMUCITyBalbe U Ha OCMUCITyBalbe Ha CBETOT IIPEKY
YCHO HCKa)KaHaTa U MUIIAHATA pedy € KOPEHOT Ha Her-
OBHUOT UJIEHTUTET. Bo MUIIIyBameTO TOj Ce BIOMyBa KaKO
BO CBOj IPHUPOJIEH IPOCTOpP. Pa3o61nuyBajKu O BAKBHOT
CTEPEOTHUII 3a MHcATeJICKaTa JIEjHOCT, epua ja nemuc-
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Kulavkova Always Unique,
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The editorial board of the journal for politics, gender and
culture, Identities, has decided to dedicate one of the is-
sues of the journal to the work of the great French phi-
losopher and theoretician Jacques Derrida (1930-2004).
The theme — the motto — of this issue was to be recog-
nized in the historically symptomatic and archetypically
structured relation between the symbolic Father and
Son. Why? Because, when composition is understood as
the worst type of parasitism, then space is created for an
unpredictable and uncontrollable torture over the writer
and over his literature. The author is a Son accused and
convicted by the Father (authority, power), because of
the fact that he is engaged (only) with writing, instead
of taking to some useful work (Franz Kafka, A Letter to
My Father). Such a, Kafkaesque description/definition
of a writer’s work, as a blatant form of slandering the day
away and a prototype of doing nothing, is actualized by
Jacques Derrida in his study The Gift of Death (1999).
Derrida himself, all his life, was involved in only writing.
That ‘parasite’ form of self-defining and defining of the
world through the spoken and written word is the root of
his identity. In writing he nests as if in his own natural
space. Exposing this stereotype of the writing profession,
Derrida also demystifies the grotesqueness of the fact
that literature, when asking forgiveness from author-
ity, implicitly admits that it commits some kind of sin in
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TU(dULIUPA U TPOTECKHOCTA HA (PAKTOT JleKa KHUKEBHOC-
Ta, Kora 6apa MmpoIIKa OJi BJacTa, UMIUTUIIUTHO IIPU3-
HaBa /JleKa INpaBU HEKAKOB I'PeB BO OIIITECTBEHATa
3aeJHUIA U BO UCTOpHjaTa U JieKa, MOpPaJiu TOa IITO €
TaKBa KakBa IITO e - [TumryBame u [Tucmo - Taa ja urpa
yJioraTa Ha TpelmHuoT cuMbosimyen CuH mpes/mos He-
morpenuiuBUOT cuMbosimyen Tatko. Ilpudakajku ja
TaKBaTa ONTHKA, KHKEBHOCTA BJIETYBA BO 3aMKaTa IIITO
ja mocraByBa BjacTa, ApiKaBara, 3aKOHOT. PareHa BO
CTamuIaTa Ha OBOj CTEPEOTHII, KHMKEBHOCTA caMa CH ja
yCKpaTyBa cBojaTa cJio00/1a, KOja MHAKy U € HHXepeHTHa
¥ HENPUKOCHOBEHA Of] IJIeJlHA TOYKA HA BUIINTE WH-
crannu, Heboro u ETukaTta Ha ecTeTnKaTa.

IMoaroroBkata Ha 0BOj Opoj Ha HOeHitiuittieitiu HE
IIOTCETH JIeKa JXUBOTOT € JIBIDKEHE U OTCTAIlyBamhe
on mpBOOUTHHUTE Keyiou u Hamepu. OBoj Opoj ja 3ao-
Kpy’)KyBallle CBOjaTa KOHIIENI[Mja MeHyBajku ja. OBa
usnanue Ha Hoenitiuitieitiu TO IIpeTcTaByBa JE€JI0TO Ha
Kax Jlepuzia Kako HEIITO YHUKATHO, HEIIOBTOPJIUBO U
€IMHCTBEHO, OHAaKa KaKO IIITO TOj IO OIHIIYyBa ,KPajoT
Ha cBeror”. Ha omycor nHa >Kak /Jlepuzma koj uma
6e30poj JinIa, My COOJIBETCTBYBA TOJIKYBabe KOoe Ke TH
MyJITAIUTAIIIPA THE ,0e30poj suma“. 3aroa, Moxeobw,
pa3HopoziHOCTa Ha mpuctanuTe koH Kak Jlepuma Bo
oBa u3zaHue Ha HOeniliuilielliu He € BO CIPOTHBHOCT
co npBobuTHaTa HaMepa. OBaa pa3HOPOJHOCT MOXKe J1a
ce chaTu KaKo IMPEABUJIEH U MMPEABUIJIUB ,,0TCKOK OfT
MIpBOOMTHATA HAMepPa, OTCKOK 0e3 KOjIITO HUKOTaIll He
ce OCTBapWJIa HUTY €J[HA - Jla peyeMe TojieMa - Hjeja.

AKO M MMa OTCKOK WM OTKJIOH O JIOMHHaHTHAaTa
teMma ,,TaTko - CHH“ BO KojamTo OU ce BKJIOIHJIE CH-
Te TpPWIO3u U orieau 3a Jlepuma, Toj (OTKJIIOH) ce
MMOKa’ka KaKO KOPHCEH 3a Jla ce IMOCTUTHE HEeOIX0[HATA
XapMOHU]ja Mely pa3JIMYHUTE XePMEHEBTUUKU PAKyPCH
Ha aBTOPUTE 3acTalleHu BO 0BOj Opoj Ha HoeHiliuitieiliu.

society and in history and that, being such as it is — Writ-
ing and Script — it plays the role of the sinful symbolic
Son before/under the flawless symbolic Father. Accept-
ing such optics, literature enters the trap set up by the
authorities, the state, the law. Caught in the trap of this
stereotype, literature itself cuts off its freedom, which is
otherwise inherent and inviolable from the aspect of the
higher instances, the Sky and Ethics of Aesthetics.

The preparation of this issue of Identities reminded us
that life is movement and retreat from the original wishes
and intentions. This issue rounded up its conception by
changing it. This issue of Identities introduces the work
of Jacques Derrida as something unique, incomparable
and exclusive, as if he is describing the ‘end of the world’.
The appropriate interpretation of Derrida’s opus, that
has a multitude of faces, is an interpretation that would
multiply the ‘multitude of faces’. That is why, maybe,
the variety of approaches towards Jacques Derrida
in this issue of Identities is not in collision with the
original intention. This variety can be understood as
an envisioned and foreseeable ‘leap’ from the original
intention, a leap without which not even a single — let’s
say great — idea, has been realized.

Even if there is a leap or declination from the dominant
theme ‘Father-Son’, in which all articles and reviews
on Derrida would fit, that (declination) has proven
useful in the achieving the necessary harmony between
the various hermeneutical recurrences of the authors
included in this issue of Identities. This declination has
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Toj OTKJIOH HE MMOTCETH, IT0 KOj3HAE KOj IaT, JieKa - 071 KOj
M Jla € aroJI Jla M Ce MPUCTAITM Ha TeMaTa ,, TaTko - Cun®,
Ke ce CTUTHE JI0 Hej3UHOTO cpeauinTe. CUTe MaTUINTA
BozaT KOH TaTtkoro. CuTe maTUINTa TH U30/yBaaT
coHoBute. CpexuinreTo Ha Temata Tatko - CuH ce
rmoMecTyBa 0e3 MpecTaH W CEKOoraml € IIOJATJIUBO H
npucraHo. Toa e cekazie OHaMy KaJie IIITO ce BKPCTyBaaT
onHocute Mmery Tarkotro u CHHOT: TpajguIgjarta -
MOZIEPHOCTa, ABTOPUTETOT - WHAWBUAyaTa, CHCTEMOT
- urpara, 3a00paBOT - MEMOpPHjaTa, TPEBOT - MIPOIIIKATa,
IIEHTApPOT - JIENEHTPUPAETO, KyJITyPHUTE CTEPEOTUITH
- ucropuckute 3absyau, 3amnaz - VcTOK, UAEHTUTET -
aJITePUTET, HCTO - IPYTO, MOe - TyIO...

Jlepusia Besu JleKa KHIDKEBHOCTA ,HeEMa JIPYT 3aKOH
OCBEH 3aKOHOT Ha eJMHeYHOCTa Ha COOUTHETO, 0e101l0",
OHAKa Kako IITO €, BOPOYEM, YHUKATEH, JUHCTBEH U
HEIOBTOPJIUB M KPajOT HA CBETOT, KPAjOT HA KUBOTOT.
Cekoj ja ;0’KUBYBa MHTUMHO M BO UETHPH OYHU CBOjaTa
HEIMOBTOPJIMBa cpefida CO CBETOT, Of ApyraTra CTpaHa
Ha Kpajor. Hue moxxeme camo 1a ja 3aMuCIIyBaMe Taa
cpenba. Moxkeme 7a yekaMme OJi Jpyrarta CTpaHa Ha
Kpajor. Hue, Bue, Tue, cexoj co cBojaTa Bu3uja 3a CBETOT-
0/1-0Baa U 3a CBETOT-0/I-OHAA CTPaHa Ha IIOCTOEHETO, HA
JIeJIOTO, Ha ja3uKOT. /lujasioroT mpomonKyBa. Moxkeou
HajyDaBUTE HEINTa Ce CJIydyBaaT HAJABOP O] HaIllaTa
Boja - He pekoB Hacrnportu! HemnpensujuBocra Ha
cobuTHjaTa MO OJHOC HA YOBEKOBAaTa BOJ[ja TO IPaBU
MTOTHOCJIMBO W TIPUBJIEYHO CYIITECTBYBAHKETO, IOCTO-
€IbeTO, HO U ja MIOTTUKHYBA aeKTUBHATA BPCKa CIIpeMa
Butuero. Taa HENpeIBUIJIMBOCT HA COOUTHjaTa € MajKa
Ha TBOPEUITBOTO, CO37]aTesl Ha IIOUE3UCOT BO YMETHOCTA
1 Bo dutocodwujara.

Hagnexra, BO ceTa Hej3MHA HEU3BECHOCT 10 OJHOC HA
OCTBapYBAaMETO, C€ YMHU KAaKO HAjCTAOMIIHA 10 OJTHOC HA
OTICTAaHOKOT, HA/IXKUBYBAHETO U IIOCTOEIHETO: CE MIHYBA,

reminded us, once again, that — whatever angle is chosen
to approach the theme ‘Father-Son’ from, it will lead to
the heart of it. All paths lead to the Father. All paths are
trodden by the sons. The heart of the theme Father-
Son shifts perpetually and is always amenable and
approachable. That is everywhere where the relations
between the Father and the Son intersect: tradition
— modernity, authority — the individual, the system — the
game, oblivion — remembrance, centring — decentring,
cultural stereotypes — historical fallacies, West — East,
identity — alterity, one — other, mine — another’s....

Derrida says that literature “has no other law than the
law of unanimity of the coexisting, the work”, just as the
uniqueness, incomparableness and exclusiveness of the
end of the world, the end of life. Everyone experiences,
intimately and eye-to-eye, one’s own incomparable en-
counter with the world at the other side of the End. We
can only imagine that encounter. We can wait at the oth-
er side of the End. We, You, They, each with their own
vision of the world-on-this side and the world-on-that
side of existence, of the work, of language. The dialogue
continues. Maybe the most beautiful things happen
uncontrolled by our will — I did not say against it! The
unpredictability of the coexisting in relation to human
will makes being, existence, more bearable and attrac-
tive, but also inspires the affective relation to the Being.
That unpredictability of the coexisting is the mother of
composition, the creator of the poiesis in art and in phi-
losophy.

Hope, in all its volatility in regard to realization, seems
most stable in regard to survival, endurance and
existence: everything passes, hope remains. We could

11
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HaJIe’)KTa OCTaHyBa. bu MoXkeyie JypH, UPOHHYHO, /A
KajkeMe: 3a jKaJl, YOBEKOT HHUKOTall He TyOW Ha/ex,
YOBEKOT HHUKoram He ja ryoum Hanexxra. Hanexra e Bo
reHe3ata Ha rosjgeMmuTe Jiesla u notdatu. Hagexra e
CeHKaTa 07 KOjalllTO He MOXKEMe /1a ce pasfieJIuMe HU
Jla ce oiBouMe. U 1o 0BOj HECEKOjAHEBEH MOBO/, A ce
IIOCBETH efieH Opoj Ha Hoenitiuitiettiu Ha YKak Jlepuna,
HaJIe’)KTa OCTaHA HAJUCTPajHA U IOKa)ka Jieka He e
sasynHa. Cute Ha cBOj HauwH, kazie u 7a CME Bo cBeToT,
ja 4yyBcTByBaMe ceHKara Ha Jlepuja Kako COIICTBEHA
CKpHEHA, TajHA ¥ TANHCTBEHA Pe3epBa HAJIEXK.

Axo BrcTHHATA ce AepUHUPA KaKo Io/ipayje Ha BepojaTeH
IIIOK, CKaHJiaJI, IMCKOHTHHYHUTET, AedopmMaliija, y»kac,
taly, Toraml ce YMHU JieKa e pa3dupsuBo 1mTo Kak
Jlepuza Hej3e U ja cumporuBcTaByBa Mrpara koja He
MOJKe /Ia OTICTaHe Ha/[BOP O7 IIOPEIOKOT U O] IIPaBUjIaTa
Ha Urparbe, HO KOja TOKMY IIOpPajJiid TOA ja OBO3MOKYBa
ciobojyiata, ocobeHo cyi00osilaTa BO IOApayjeTo Ha
TBOPEIITBOTO ¥ HA TOJIKYBaKETO. J]a ce MIOCTUTHE TPUBH/
3a OTCYCTBO Ha MpaBWJIa U Ha peJl, 3HAUM Jia ce BJIajiee
COBPIIIEHO €O JajieH cucteM. KpeatwuBHaTa cro0ojia e
MPEAyCJIOB 3a HHAWBHyaJlHaTa 4YOBEKOBa cj1000/a.
TokMy BO TOj KOHTEKCT Ha cJio0o/aTa M Ha UrpaTra ce
dopmupamie mojara JguuHa ImpercraBa 3a Jlepuja.
OcobozeHa oj1 6ayacToT Ha YYEHOCTa, Ha ITOMOJHHOT
MEHTAJINTET HA MMUTAIMjaTa U IUTaTOMaHUjaTa U Ha
MTOCTMOJIEPHUCTUYKOTO CHMYJIUPAE JIEKEPHOCT BO
JIyXOT Ha TOIyJIUCTHYKaTa MaKCUMa ,,Ce € MOXKHO, Taa
mpercraBa 3a Jlepusia 61 Moskesa Jia ja cBeJlaM Ha TPH
moeHTd. OBHE TPU TOYKH I'O CTWJIM3UPAAT, a CO TOA U
ro cBeAyBaaT Ha HWHGOPMAIIUCKH MUHUMYM HWHAKy
MaKCUMAaJTHO KOMILIEKCHUOT, TEIIKO YHUTJIMB TEKCT W
00JIuK Ha JIUKOT Ha [lepuna:

1. 3a Z[eppma, IIaToT 0 OTKPOBE€HUHETO U /10 CIIO3HAaBa-
BETO Ha BUCTHUHUTE € NCTKAa€H O, OKCMMOPOHH. Hero-

even, ironically, say: sadly, a human never loses hope;
a human never loses his Hope. Hope is in the genesis of
great deeds and undertakings. Hope is the shadow that
we cannot part from, nor separate from. And after this
no ordinary occasion, to dedicate an issue of Identities
to Jacques Derrida, hope remains most endurable and
proved that it is not in vain. All in our own way, wherever
we may BE in the world, feel the shadow of Derrida as our
own secluded, secret and mysterious supply of hope.

If truth is defined as an area of probable shock, scandal,
discontinuity, deformation, horror, taboo, then it seems
understandable that Jacques Derrida opposes the Game
to it that cannot survive outside the system and outside
the rules of the game, but which exactly for that reason
allows freedom, especially freedom in the area of com-
position and of interpretation. To achieve an illusion
of absence of rules and of order means to rule perfectly
with a given system. Creative freedom is a precondition
for individual human freedom. Exactly in that context of
freedom and the game is where my personal perception
of Derrida was formed. Freed from the ballast of edu-
cation, of the fashionable mentality of imitation and of
postmodernist simulation of nonchalance in the spirit of
the populist maxim “everything is possible”, I could take
this perception of Derrida down to three points. These
three points stylize, and with that take it down to an
informational minimum, the otherwise difficult to read
text and form of the character of Derrida:

1. For Derrida, the road to revelation and to cognition of
the truths is woven of oxymoron. His optics of observance
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BaTa OINTHKA Ha IIOCMAaTpame Ha CYIITECTBYBAHETO/
OMBCTBYBambeTO, Ha CO-OUTHETO HAcIpeMa OUTHETO, €
OIITHKA Ha PaJIUKAJTHU aHTUTE3U WIN OKCUMODPOHHU. Bo
CBOjOT TeOPUCKO-PUIOCOPCKH U XePMEHEBTUYKU OILYC,
Jlepyuzia He OTCTaIyBa camo U eOUHCII8eHO Off CBOjaTa
BpO/IeHA CMHCJIA 32 TPOTECKHU aHTUTE3U U OKCUMOPOHH
(,KHIIKEBHOCTA MIMA IPABO JIa KaXKe C€ U CE JIa CKpHE;
KHIDKEBHOCTA € wMecillo Ha tlajHuille 6e3 iUajHU;
,~HEBO3BMOXKHa CIleHa Ha HEBO3MO’KHarTa mpomka“, ,0
IpujaTeJId MOW, HeMa IpwujaTenu, u TH.). Toa ce
WIyCTPUPA U CO MOCJIEAHOTO UHTEPB]Y IITO TOj TO JIa/ie
3a (ppaHIyCKUOT JHEBEH BeCHUK MOHJ, IO/ HACJIOB ,Jac
cyMm BO 6opb6a mportus camuor cebe” (Jacques Derrida:
“Je suis en guerre contre moi-méme”, Le Monde,
09.10.2004), BO KOEIITO BEJH JIEKa - Ja Ce YIUMe J1a
JKUBeeMe 3HaYH /Ia ce YIHUMe J]a YMUPAME; IEKa dKUBOTOT
€ TI0J] 3HAKOT Ha YMHUPAIETO, a CMPTTA € I0J] 3HAKOT Ha
’KHBEEETO. 32 OBHE HJIeH MoJIpoOHO 300pyBa U BO OHO-
rpadcko-aBTobmorpadckata kuura Jacques Derrida
(Geoffrey Bennington et Jacques Derrida, Paris, Seuil,

1991).

2. Jlepujia e noet Ha punocodcknoT guckypce. Punocod-
noer. XepMeHeBT-1moeT. Teopernuap-noer. Herosuot
MIOETCKU CEH3UOWIUTET IPEeJ] U BO ja3UKOT, IPEJT U BO
CBETOT U HacnpeMa butuero e HeroBaTa IUCKpPETHA KOH-
CTaHTa, HEroBara Kapma, HeroBara HensOexxHa CeHka.
Herosuor unenrurer. Herosara ceHKa € HETOBHUOT U/IEH-
tuTteT. [[lapbaTa 3a uTepapusaiyja 1 3a moeTu3aluja Ha
TEOPUCKUTE JUCKYypcU ro npasu [lepuia yHukaTeH du-
socod u Teoperuuap. Taa napba e BO TBOPEUKU KOUTYC
CO HEroBaTa CMUCJIA 3a OTCKOIH, 3a IIPeCBPTH, 32 AaHTHU-
Te3U U OKCUMOPOHH U CO CMHCJIATa J]a Y’KUBA BO UTPa-
IEeTO CO HUB, BO HUB. IIUIIyBamkeTO KaKo y:KHUBambe BO
IIPEeBPTYBAETO HA CBETOT U Ha Ja3UKOT - HaoIakKy. Pacy-
JlyBameTO KaKOo IMoTpara o eTUMOJIOTHjaTa - Ha YHUBEP-
3yMoT. ’KUBOTOT Kako nayjuHapoM. IlocToemeTo Kako

of being/beingness, of the coexisting as opposed to the
being, is an optic of radical antithesis or oxymoron. In
his theoretical-philosophical and hermeneutical opus,
Derrida does not retreat solely and only from his innate
sense of grotesque analysis and oxymoron (literature
has the right to say everything and to hide everything;
literature is the place of secrets without any secrets;
“an impossible scene of the impossible forgiveness”,
“0, my friends, there are no friends”, etc.). This is also
illustrated with the last interview that he gave for the
French daily newspaper Le Monde, under the title ‘T am
in a battle against myself’ (Jacques Derrida: ‘Je suis en
guerre contre moi-méme’, Le Monde, 09.10.2004), in
which he says that — to learn to live is to learn to die; that
life is under the sign of dying, and death is under the sign
of living. He speaks in more detail of these ideas in the
biographical-autobiographical book Jacques Derrida
(Geoffrey Bennington & Jacques Derrida, Paris, Seuil,

1991).

2. Derrida is a Poet of philosophical discourse. A phi-
losopher-poet. A hermeneutic-poet. Theoretician-po-
et. His poetical sensibility before and in language,
before and in the world and opposite the Being is his
discrete constant, his karma, his unavoidable Shadow.
His identity. His shadow is his identity. The gift for
literarization and poetization of theoretical discourses
renders Derrida a unique philosopher and theoretician.
That gift is in a compositional coitus with his sense
for leaps, turns, antitheses and oxymoron and with
the sense to enjoy in playing with them, within them.
Writing as enjoyment in the turning of the world and
the language — upside-down. Reasoning as a quest for
the etymology — of the universe. Life as a palindrome.
Existence as an anagram. Derida. Derrida. Aed-i-dr. Dar

13
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anarpam. llepuzna. Heppuza. Aen-u-ap. Hap une. Une
nap. Ha-punep.

3. Kak /lepusia e HTHCTUTYIIMOHAIN3UPAHA METOHUMUjA:
MOKeMe Jla KakeMe JieKa ro ToJkyBame Jlepu/ia, a BCyI-
HOCT T'O TOJIKyBaMe HErOBOTO ZeJio. Jles10To, 3 KUBOTOT U
suyHOocTa Ha [lepuza, cera, Beke, ce Hepas/esiHU, 3a
BEeK-U-BEKOB, U HeMa HUKOTalll /la Jl03HaeMe Kajie ce
JIBOjaT eJleH o7 Apyr. Brpodem, mocTou Jii BOOIIITO
rpaHUIlA KOja ro JIeJTU KUBOTOT O/ 1eJIoTO? JlesioTo Ha
Jlepuia e HErOBUOT >KUBOT, KUBOTOT € HETOBOTO JIEJIO0.
Jlesio moTHO cOo JbYOOB, IOCBETEHOCT, 0E3yCIIOBHOCT,
HeCeOMYHOCT, XyMaHOCT, TIOETUYHOCT, AaHTUTETUYHOCT,
napazokcaiaHoct. Jlesoto Ha Jlepuza e 71ej10 Ha OKCUMO-
poHCKHOT YM. JIyniu/iHOCTa HA OKCUMOPOHCKATA IepIiell-
I[1ja Ha CBETOT W Ha Ja3UKOT, KAKO YHUKATEH BU/JI I10€e-
THUYHOCT, € TeHe3aTa win butnero Ha dmiocodckara u
Teopuckara mucia Ha Kak [lepuzna, u caMruOT OKCUMO-
POHCKH CKJIOI Ha UJIEHTUTETH - AJKUPCKUOT, APAIICKUOT,
€BpejCKUOT, PPaHIyCKHUOT, €BPOIICKUOT, YHUBEP3aTHU-
0T, MeTa(pU3NYKNOT, OHOCTPAHUOT...

HBb.

Pepakimujata um 61arozapu Ha CUTe COPAOOTHUIIN U aBTOPU
KOU YUeCTBYBAaT CO CBOj TEKCT BO 0BOj Opoj Ha HoeHitiuiliettiu.
ITocebHO 1 ce 3abmarogapyBa Ha Cada daTu, erumnercka u
¢dbpaHIycka nucaTesKa U peKUCEPKa, IPUjaTeaKa U copaboT-
Huuka Ha Kak [lepuna, aBTop Ha /jBa ¢uiMa 3a Hero, ,,Bilpo-
yem, Jlepuda“ u JHmeilio Ha mopeilio“. Pemakmujata u e
moce6HO 6s1aro/iapHa IITo Taa U Hej3uHUOT npoaytent Gloria-
film 1 ro orcramuja mMpaBOTO Ha Ipe3eHTanuja Ha (GUIMOT
~Biipouem, /Tepuda” Ha MakeTOHCKH, BO 4ecT HAa hommage-oT
mto Moeniliutlieitiu My TO HallpaBu Ha Jlepuia. 2005 ToA1Ha,
6e3 lepuza, co lepuza.

ide. Ide dar. Da-rider.

3. Jacques Derrida is an institutionalised metonymy:
we can say that we interpret Derrida, while actually we
interpret his work. The work, life and personality of Der-
rida are now, at this point, inseparable, for eternity, and
we shall never find out where they separate from each
other. Actually, is there a border at all that separates the
life from the work? The work of Derrida is his life, life is
his work. A work full of love, devotion, unconditionality,
unselfishness, humanity, poetics, antitheticalness, para-
doxicality. The work of Derrida is the work of the oxy-
moron Mind. The lucidity of the oxymoron perception of
the world and the language, as a unique type of poetics,
is the genesis or the Being of Jacques Derrida’s philo-
sophical and theoretical thought, and the very oxymoron
construction of identities — the Algerian, the Arabian,
the Jewish, the French, the European, the universal, the
metaphysical, the other-sided one.

NB
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