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Ana
Vsanunkosa | 3a AHpu JlecpeBp, Queer
BpeMeHOCT U pUTam
Bpemero [e] BpBHaA dhopMma Ha 6HoraTcTBO,
MecCTO U MeIUyM Ha yIioTpebaTa, 0TTaMy U
Ha Y>KUBambEeTO.
Anpu Jledesp, IIpoussodcitiso Ha tipocitiop
Bosep

[TpamameTo 3a BpeMe U BPEMEHOCT, BKIYIYBajKH IO
¥ OHA 3a queer BpeMe, Cé yIITe MMa BaKHA yJIOra BO
coBpemMeHara ¢GeMHUHUCTUYKA U queer Teopuja. Bpeme-
TO MPeJI3BUKYBAa MHOIY TPUMKH 3aTOA IIITO € TIOBP3aHO
CO HAJUHTHUMHOTO BO HAC, ja 3acera BHATPEIIHOCTA Ha
cybjexToT. Bo 0BOj TpyZ Ke ce obumam j1a ro o6paboram
IIOMMOT Ha queer BPeMEeHOCT U /ia IIOCTaBaM KOHIIENTY-
aJIHa paMKa Ha 300pyBame U 32 WHAUBUJIYATHOTO U 32
OIIIITECTBEHOTO BPEME HA ,queer HAUUH . 3a OBHE IEJTH
ke ynorpebaM HEKOJIKY OJ IIOUMUTE BOBEJIEHH Of] CTpa-
Ha Ha AHpu JledeBp, BKIydyBajku T U OHHE 3a PUTAM,
arcTPaKTHO WJIN OKYIIUPAHO BpeMe U iudepeHIujaTHO
BpeMe. Bo oBaa pacripaBa MojaTta HaMmepa e /ia To Of[BO-
jam mOMMOT Ha pas3judHoCT (queerness), a o Toa U HA
queer BPeMeTO O] IIPAIIakeTO Ha ceKCcyasleH U/IeHTUTET,
Pa30TKPUBAjKU ' MPUTOA HOPMATUBHUTE ACHEKTH Ha
BPEMETO KO Ce HATypPaJIM3UPAHU BO OIIITECTBEHUTE
MPAKTHUKW, 3a€JHUYKUA 3a IOTOJIEMHOT OpOj WHJINBHU-

JIyU.
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Time [is] the supreme form of wealth,
locus and medium of use, and hence

of enjoyment.

Henri Lefebvre, The Production of Space

Introduction

The question of time and temporality, including the one
of queer time, maintains an important role in today’s
feminist and queer theory. Time raises many anxieties
as it has to do with our most intimate selves, it concerns
the interiority of the subject. In this paper, I will try to
elaborate the notion of queer temporality and establish
a conceptual framework of talking about both individual
and social time in a “queer mode”. For these purposes,
I will employ some of the notions introduced by Henri
Lefebvre, including those of rhythm, abstract or domi-
nated time and differential time. In this discussion, I
seek to detach the notion of queerness and consequently
of queer time from the question of sexual identity while
exposing the normative aspects of time that are natural-
ized in the social practices shared by most individuals.
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TeopruCcKH M MOJUTHYKH PAa3/IMYHUTE TEOPETHUYAPKH,
kako 1mTo ce Eynmzaber I'poc (Elizabeth Grosz), Ilyaut
Xasnbeperam (Judith Halberstam) u JIlu Enenman (Lee
Edelman) Hamupoko ro o6paboTuIIe ITpallambeTo Ha Bpe-
MEHOCT M Pa3JINYHOCT (queerness) BO HUBHUTE HajHOBH
TpyzoBH. I'poc, Ha mpuMep, ce 0OKayBa J1a ja pa30TKpHE
pasiuyHOcTa (queerness) Ha MpUpoAaTa Ha CaAMOTO
BpeMe, OJHOCHO, Pa30PHUOT MOTEHIIHjaJT KOj € UHXEPEeH-
TEH Ha BpEMETO, HErOBaTa MOKHOCT /1a 'O PACKPIIIH €I H-
CTBOTO Ha UJIEHTUTETOT HA €HAa JIHYHOCT, U3BJIEKYBajKH
ro cy0jeKTOT HaJIBOP OJ] HETO CAMHOT, BO CTPECOBUTE Ha
He3HajHaTa uaHUHA.' CIIPOTUBHO Ha 0Ba, 1 XajbepcraMm
u ExenMan ce obuyBaat /ia ja pa3oTKpHjaT UMILIHITAT-
HaTa XeTEPOHOPMATHUBHOCT Ha OIIIITECTBEHOTO BpeMe.”
Croopen, Ilyautr XanmbepcraMm, queer KOPUCTEHETO Ha
MPOCTOPOT U BPEMETO TEXKHEaT caMUTe cebecu Jia ce
[IOCTaBaT HACIPOTH HOPMATHBHUTE MHCTUTYI[UH KaKO
CEMEJCTBOTO, XETEPOCEKCYaJTHUTE 3aeHUIIM U PEIpo-
JIyIIUPabeTo, HaKO MOXKE /ia TH YIOTpedaT MHAUBUAYH
KOU ce UJIeHTU(UKYBaaT KaKO XETEPOCEKCYyaJTHH HCTO
TOJIKY KOJIKY Yl THE IIITO ce TJieiaaT cebecu Kako rej (gay)
WIN queer. BakBuTe queer KOpHCTE€Ha MOKE IOIPBO
Jla ce pa3bepaTr KakKo ,pe3ysITaT Ha YyJlHU BPEMEHOCTH,
MMardHATUBHY KUBOTHH PACIIOPENU M E€KCIIEHTPUYHH
€KOHOMCKHU TMPAKTUKHU® OTKOJIKY KaKO JUPEKTHA I0C-
Jlelulla Ha rej Wi JIe30UCKUOT HAEHTUTET Ha eaHa
JIMYHOCT.

Bo oBoj Tpyz ke ce o6uaaM Ja TH CIiojaM pacipaBUTE BO
COBpeMeHaTa queer TeOpHja Co aHAIN3aTa Ha BpeMeHOC-
ta Ha AHpH Jledesp, nageHa u Bo PuiimoaHaausa u BO
IIpouseodcitieo Ha tipocitiop. Jlo HeomamHa, Jledesp,
dpaHIycku JseBUYapcKu paaukana u Guio3od, Oerre
JIoCTa MapruHajJHA M HEJIOBOJHO IpoydyeHa GUTypa,
I0/I CEHKAaTa Ha IOITPOMUHEHTHUTE UMUIba, Kako JIakaH
(Lacan), ®yko (Foucault), /lene3 (Deleuze), /lepuma
(Derrida) u apyru Bo roseMuoT GpaHIiycku pumocod-
CKHM TIAaHTEOH Ha JIBAECETTHOT BeK. BO aHIJI0-CakCoOH-

Such theoretically and politically diverse theorists as
Elizabeth Grosz, Judith Halberstam, and Lee Edelman
have extensively addressed the issue of temporality and
queerness in their latest writing. Grosz, for instance,
seeks to expose the queerness of the very nature of time
itself, that is, the disruptive potential inherent in time,
its ability to shatter the unity of one’s identity, bringing
the subject out of himself into the shocks of the unknown
future.’ Both Halberstam and Edelman, at the opposite,
try to uncover implicit heteronormativity of social time.*
According to Judith Halberstam, queer uses of space
and time seek to oppose themselves to the normative
institutions of family, heterosexual coupling, and repro-
duction, although they can be employed by individuals
that identify as heterosexual as much as by those who
see themselves as gay or queer. These queer uses can be
better understood as “an outcome of strange temporali-
ties, imaginative life schedules, and eccentric economic
practices™ rather then a direct consequence of one’s gay
or lesbian identity.

In this paper, I will try to bridge the discussions in con-
temporary queer theory with Henri Lefebvre’s analysis
on temporality provided both in Rhythmanalysis and
The Production of Space. Until recently, Lefebvre, a
French left-wing radical and philosopher, remained a
rather marginal and understudied figure, overshadowed
by the more prominent names of Lacan, Foucault, De-
leuze, Derrida and others in the great twentieth-centu-
ry French philosophical pantheon. In the Anglo-Saxon
tradition, Lefebvre is best known in the field of cultural




Identities )

ckara Tpagunuja, JledgeBp e HajmOOPO MO3HAT BO MOJIETO
Ha KyJITypHara reorpaduja, 6arozjapeHue Ha HETOBOTO
MOHYMEHTAJTHO Jiesio ITpouseodcilieo Ha ipociliop, TeK-
CTOT KOj YIIITE Of] BPEMETO HAa HETOBOTO IIPEBEAYBAHE
Ha AHIJIUCKU ja3WK BO 1991 TOAMHA CTaHA MOXKeOH
Haj3HAYajJHUOT U HAjYECTO IUTUPAH U3BOP BO TOA IIOJIE.
HeroBuoT Tpys 3a BpeMeHOCTa K PUTAMOT CeNlaK OCTaHYy-
Ba peJIaTUBHO HEIO3HAT, OU/IejKy HeroBaTa HajuHTEpeC-
Ha CTyAHja 3a BpEMETO U PUTAMOT, PuilimoaHaausa ce
II0jaBH BO aHIJIMCKH IMPEBOJ] IypH BO 2004 rojpuHa. Co
IeJ1 7ia ja IMpoIIMpaM MoOjaTa pacipaBa 3a BPEMETO U
PUTaMOT, UCTO TaKa ke KOPUCTaM MPUMEPH 3eMEHU O]
COBPEMEHHM JIOKYMEHTapHHU M (PUKTUBHU MHUIIIyBarba 3a
queer IPaKTHUKHUTE Ha BDEMETO U IIPOCTOPOT, 3a 714 ja OTl-
(daTam KOHCTpYKIIMjaTa Ha aJITEPHATHBHUTE BPEMEHOC-
TH BO PaMKHUTe Ha OBUE CYyOKYJITYPH.

LiupkynapHo, peneTuTUBHO, AucdepeHLujanHo

3a Jledesp, BpeMeTO ce 3/106MBa CO OTPOMHA Ba*KHOCT
Ouzejku BJyajlee BO apeHaTa Ha CEKOjHEBUETO,
CO3/1aBajKN CEKOjAHEBHU Oaparba, paclopenyl, IIeMu
Ha JBUKEHWE, HAKyCO, pelleTUTUBHATa OpraHu3alfja
Ha HallaTa JHeBHa pyTuHa. Toj cyrepupa Jieka oBaa pe-
MeTUTUBHA IIPUPO/A HA HAIIUTE CEKOjAHEBHU >KUBOTHU
Haj100po MOKe J1a ce pazbepe HU3 NOUMOT Ha puiliam 1
IIPOYYyBamkETO Ha PUTMHUTE, TEXHUKA KOja € 3aCHOBaHA
¥ Ha aHaJIN3a U Ha OllcepBalyja, COICTBEHOTO BTYypPHY-
Bame BO IIAPCTBOTO HA HacTaHyBameTo.* Bo cTWIoT Ha
¢pankdyprckara mkosia, JleheBp BepyBa fieka Npou3s-
BO/ICTBOTO, KOH3YMUPAKETO U IPYTU CUCTEMATCKU IIPO-
I[ecH TeKHeaT KOH paclopelyBambe U OpraHu3upame Ha
CEKOjTHEBHUTE KUBOTHU Ha JIyF'E€TO CO KOJIOHU3UPAhe Ha
HUBHOTO JIMYHO BpeMe U CTPYKTypUpame Ha HUBHUTE
VH/IUBUJIyaTHU U KOJIEKTUBHU T'€CTOBU, /IBIIKEHa U
OJIHECYBaIb€e CIOPE]] PENETUTUBHU, MEXaHUUKHA PUTMH.
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geography, due to his monumental work The Produc-
tion of Space, the text that, since the time of its trans-
lation into English in 1991, became perhaps the most
important and frequently cited source within the field.
His work on temporality and rhythm, however, remains
relatively unknown, since his most interesting study of
time and rhythm, Rhythmanalysis, appeared in English
translation only in 2004. To expand my discussion of
time and rhythm, I will also utilize examples taken from
contemporary documentary and fictional accounts of
queer practices of time and space in order to address the
construction of alternative temporalities within these
subcultures.

Circular, Repetitive, Differential

For Lefebvre, time acquires immense importance as it
reigns in the arena of the everyday, creating hourly de-
mands, schedules, movement patterns, in short, the re-
petitive organization of our daily routine. He suggests
that this repetitive nature of our everyday lives can be
best understood through the notion of rhythm and the
study of rhythms, a technique that is based both on anal-
ysis and observation, immersion of oneself into the realm
of becoming.* In a Frankfurt school fashion, Lefebvre be-
lieves that production, consumption, and other system-
ic processes seek to stratify and organize daily lives of
people by colonizing their personal time and structuring
their individual and collective gestures, movements and
behaviors according to repetitive, mechanical rhythms.
As aresult of this process, the time of the individual gets
pulverized, explodes into fragments imposed by techno-
logical and technocratic rationality inherent to the ad-

’II




Alla Ivanchikova On Henri Lefebvre, Queer Temporality and Rhythm

Kako pesysitraT Ha OBOj IpoOIlec, HAMETHAT O CTpaHa
Ha TEXHOJIOIIKATa W TEXHOKPATCKaTa PamHOHAIHOCT
MHXEPEHTHA Ha HAIMPEJHHOT KAMUTAJIUCTUYKA HAYMH
Ha IIPOM3BOJCTBO M KOHEYHO, HAa camara MOJIEPHOCT,
BPEMETO Ha MHAUBHAyaTa ce pas3apoOyBa, eKCIUIOAUpa
Ha ¢parmentu. JledeBp 0BOj (eHOMEH IO HapeKyBa
,00e3/InuyBame“ Wi ,yHUIITyBamke  Ha BpeMeTo. Bo
PuitimoaHaau3a TOj ja HarjacyBa 0co0€HO KOHB3ep-
BaTHBHATa IPHPOJA HA OJAPEJEHH PUTMH U PEBOJIY-
[IMOHEPHHUOT IOTEHI[Mja/I Ha APYTH 34 U3BJIEKYBarbe Ha
JIMYHOCTA O/ HOPMATHBHHUTE CTPYKTYPH Ha OIIITECTBEHA
opraHuzanuja u KouTpoJia. Toj murysa:

CekojiHEeBHETO HUCTOBPEMEHO € MeCTOTO Ha, U TeaTapoT
33, ¥ TOA IITO € BJIOTOT BO KOH(IMKTOT IOMely OrPOMHH
HEYHUIITJINBY PUTMU U IIPOllecHTe HaMeTHATH O/ CTpaHa Ha
COLIMO-eKOHOMCKAaTa OpraHU3WpPaHOCT Ha IIPOU3BOZICTBOTO,
KOHCYMUPAETO, IUPKYJINPamheTo U cpejuHaTa.’

Bo HeroBata aHa/sinM3a Ha PUTMHTE Ha CEKOjIHEBHETO,
JledbeBp mpaBu OpOjHHM HWHTEPECHU AUCTUHKIMH. Ha
IpUMep, TOj BOBEJAyBa AUCTUHKIIAja IIOMery UUpKY-
AApPHU PUTMU U AUHeapHU PUTMU. JIMHeapHUTE PUT-
MM C€ COUYMHETH O HU3a UAEHTHYHU PEIETUIIHNH, KaKO
Ha MPUMEpP cepHja yAapy €O YeKaH WM 3BYKOT Ha BO3
BO JIBIKebe. I[UKIMYHUTE PUTMHU IIaK, ITOTEKHyBaaT
Ol TEJIOTO W IpHpOAaTa ¥ HUBHUTE PEIETUIINH, WA
ITIOTOYHO IIEPUOH, X HeEMaaT HUIITO MexaHu4uKo. [{estoc-
HHOT IIEPUO/T HA UKJIHYHYA puTMHU JledeBp ro HapeKkyBa
~Bpakameto“. Toj mumysa: ,Pemeruiiujata e 3aMopHa,
HCIpIyBayKa ¥ MOHOTOHA, JIO/IEKa BpaKarmeTo Ha e/leH
[IUKJIyC MMa II0jJaBHOCT HA HACTaH U 3allO4yHyBame“.’
[upKysapHATE PUTMH 3a[prKyBaaT €HHUTMa: ,30paTa
CeKoTalll UMa 4YyZleceH MapM, TJIaJiTa U Ke/Ta mpeKpac-
HO ce 00HOBYBaar cebecH ...“”

OnHOCOT moMery JTUHEApHUTE U MUPKYJIapHUTE PUTMH
e Jujanexiiuuxu: co Ipyru 300pOBHU, TOj € HICTOBPEMEHO

vanced capitalist mode of production and ultimately, to
modernity itself. Lefebvre calls this phenomenon “muti-
lation”, or “despoliation” of time. In Rhythmanalysis, he
emphasizes the particularly conservative nature of cer-
tain rhythms and the revolutionary potential of others
to carry one outside the normative structures of social
organization and control. He writes:

The everyday is simultaneously the site of, the theater for,
and what is at stake in a conflict between great indestructible
rhythms and the processes imposed by the socio-economic
organization of production, consumption, circulation and
habitat.®

In his analysis of everyday rhythms, Lefebvre makes a
number of interesting distinctions. For instance, he intro-
duces a distinction between circular rhythms and linear
rhythms. Linear rhythms are composed of a set of identi-
cal repetitions, such as a series of hammer blows or the
sound of a moving train. Cyclical rhythms, however, have
their origin in the body and nature, and their repetitions,
or rather periods, have nothing mechanical about them.
Lefebvre calls the full period of a cyclical rhythm “the
return.” He writes: “repetition is tiring, exhausting and
tedious, while the return of a cycle has the appearance of
an event and an advent.” Circular rhythms maintain an
enigma: “dawn always has a miraculous charm, hunger
and thirst renew themselves marvelously ...””

The relation between linear and circular rhythms is dia-
lectical: in other words, it is symbiotic and antagonistic
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CUMOMOTHUYKY ¥ aHTarOHUCTHUYKH. JINHEapHUTE PUTMH
KaKO PUTMU Ha OIIITECTBEHUOT CHCTEM HACTOjyBaar Jia
MM Ce HaMeTHAT, J]a T KOJIOHU3UPAaT U €BEHTYaTHO Jia
ce CyZpaT CO IUKJINYHHUTE PUTMHU KOH Ce BO CPOJICTBO CO
MIPUMUTUBHUTE, OCHOBHHU TeJIECHU MHCTHHKTH KaKO IIITO
ce JKeATTa, TJIa[iTa, YMOPOT WJIM CeKCyasHara jkesba.
JledeBp ykakyBa Ha crenudUYHA COLMjaJHA IPAK-
THUKA, WIN yIITe MoAo6po, cucTeM Ha MPAKTHKH (Kako
Ha TpUMep OOpa30BAHUETO, YUYEHETO, 00yUyBaHETO)
BO KOj ,IIPUPOAHOTO® TEeJ0 HA €JlHA WUHAUBHUJIya Ce
TpaHcGOpMHUpA BO ,OIIITECTBEHO TEJI0“ CO HAMETHY-
Bamb€ HAa PENETUTHUBHUTE PUTMH U HUBHOTO IOBTOPHO
HCITUIIIYBakhe Ha OCHOBHUTE IUPKYJIaPDHU PUTMH Ha TOA
Test0. OBOj CHCTEM Ha IPAKTHUKHU TOj IO HapeKyBa Ope-
cupare. JIpecupameTo Ha €JHO YOBEUKO CYIITECTBO,
HCTO KaKO W JIPECUPAETO Ha €THO JKUBOTHO, OJIH /10
CTPYKTypHUpaIbe Ha JUIIEHETO, OJIEHETO, ABIKEHhaTa 1
nosoT. Toj Ha ,JApecupameTo” Ha YOBEK IJie[a KaKo Ha
HayKa Ha BpDEMEHOCT: MPeIu3Ha, HaKO He I[eJIOCHO CBeC-
Ha IIPaKTHKa HU3 KOja JIOMUHAHTHU HOPMH W MPaBUJIA
ce 371001BaaT co cy0jeKTUBHO 3HaUeHe CO HUBHATa WH-
CKpHIIIIAja Ha TEJIOTO Ha CyDjeKTOT KaKO HETOBU WJIH
HEj3UHU COIICTBEHH TEJIECHH PUTMHU.

[Tpumep 3a TaKBa HHCKPUIIIIF]ja KOja IOZOIIHA ja O PeLy-
Ba PUTMHYKATa CTPYKTypa HA IHEBHATA PYTHHA Ha Cy0-
JEKTOT e pas3JINKyBameTo Ha JIEHOT W HOKTa. JledeBp
HarjiacyBa JieKa JIo/ieKa BpaKameTo Ha JIEHOT/HOKTa e
IIPUPOJIEH IUKJINYEH PUTaM KOj € IOBP3aH CO YMOPOT
WM OKPENHYBAIETO HAa TEJIOTO, HEromaTa jkesiba 3a
CMUPEHOCT WJIM 3aTBOPEHOCT WJIU CIIPEMHOCT 32 HOBH
CTUMYJIAI[UH, OBOj IPUPOJIeH U (IeKCHOMIEH PUTaM T'O
IIOTIPaBaaT U peo3HavYyBaaT U KPajHO IO KOJIOHU3UPAAT
JINTHEapHUTE PUTMHU Ha OIIITECTBEHUOT cucTeM. Bo 0BOj
Ipoliec, MPUMapHUOT IIUPKYJIADEH PUTaM ja IryOu cBoja-
Ta ¢ekcubuaHOCT. HCKpUNIIjaTa HA PEETUTHBHUTE
PUTMH Ha OIIITECTBEHATA PaOOTa 'O KOHCTUTYUPA JIEHOT
KaKO IIPUBIJIETHPAH TEPMUH [TOBP3aH CO MPOAYKTHBHA
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at the same time. Linear rhythms as the rhythms of the
social system strive to impose themselves on, colonize
and eventually collide with cyclical rhythms that have
the affinity with the primitive, basic bodily instincts
like thirst, hunger, tiredness or sexual desire. Lefebvre
points to a specific social practice, or rather a system of
practices (such as education, learning, training) in which
the “natural” body of an individual is transformed into
a “social body” through the imposition of the repeti-
tive rhythms and their re-writing of the basic circular
rhythms of that body. He calls this system of practices
dressage. Dressage of a human being, just as dressage of
an animal, goes as far as structuring breathing, walking,
movements and sex. He sees “dressage” of the human
as a science of temporality: a precise even if not entirely
conscious practice through which dominant norms and
rules acquire subjective meaning as they are inscribed on
body of the subject as his or her own bodily rhythms.

One of the examples of such inscription that later comes
to determine the rhythmic structure of the subject’s
daily routine is the distinction between day and night.
Lefebvre emphasizes that while the return of the day/
night is a natural cyclical rhythm that has to do with the
body’s tiredness or rejuvenation, its desire for comfort
and seclusion or its ready-ness for new stimulations, this
natural and flexible rhythm becomes redressed and re-
signified and ultimately colonized by the linear rhythms
of the social system. In this process, the primary circu-
lar rhythm looses its flexibility. The inscription of the
repetitive rhythms of social labor constitutes day-time
as a privileged term associated with productive activity,
while the night becomes coded as the time of private re-
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aKTHBHOCT, /I0ZleKa HOKTa ce Of[pe/lyBa KaKO BpeMe 3a
JINYHO CO3eMarhe O] UCI[PIIEHOCTA O] THEBHUTE HATIOPH,
cJI060THO BpeMeE U BpeMe Ha aKTUBHOCTH IOBP3aHU CO
CEMEjCTBOTO, CO ApYyTru 300pOBH, KAaKO PENPOAYKIIHja.
OBaa JUCTHHKIMja CTAaHyBa 3a€JHUYKH MMEHHUTEN KOj
ob6erHyBa MHOTY JIDYT'H aKTUBHOCTH IIITO CE CIydIyBaaT
BO TEKOT Ha JIeHOT. Taa IeJIM KOH HCKJIydyBame Ha
Pa3INYHOTO, HEAKTUBHOTO, HEIIPOYKTUBHOTO, OYHTOB-
HOTO ¥ IIPECTAITHUYKOTO. [IpecTamyBameTo o7 Koj 61io
BUJI IIPeJIM3BUKYBA MHANBU/IyaTa J]a C€ IyBCTBYBa KaKO
Jla He mpurnara, Kako Jja He € BO TaKT, KaKko /Jia He € BO
CKJIaJ], WJIM KaKo J1a Tpeba /1a APKU YeKOop €O ABIKeUKaTa
OIIIITECTBEHA MAIIIMHA.

Bo Hej3mHara mocienHa kHHUTa Bo queer epeme u Ha
queer mecitio, (In A Queer Time and Place), Ilynut Xain-
OGepcTaM ro CMUCIH TEPMUHOT ,PENPOAYKTHUBHA Bpe-
MEHOCT" HCTAaKHYBajK! IO XeTEPOHOPMATHUBHHUOT ACIIEKT
HA 0Ba CTPYKTypHpAarbe Ha IHEBHATA PyTHHA® BO CMUCIIA
Ha HEj3MHOTO NPHUBWJIETHPAbE HA MPAKTUKUTE KOU 'O
IPUAPYKYyBaaT MPOAYKTUBHUOT (ILJIATEHUOT) TPY/, IO-
JIUTAIHETO JIeTE U OCHOBHHUTE ceMejHH akTuBHOCTU. OBa
BKJIyYyBa CO3/IaBaIbe HA XHUEPAPXUHU KOU 'O IPUBUJIETH-
paar He caMo JIEeHOT BO OZHOC Ha HOKTa, TYKYy U CTaOuJI-
HOCTa BO OJIHOC Ha Op3ara IMpoMeHa M aHTAKHPAHOCTa
BO OJJHOC HA HEaKTHUBHOCTAa. BakBoTo cdakame Ha
OIIIITECTBEHO HOPMATHBHATAa BPEMEHOCT KaKO pe-
tipodykiliueHa BpeMeHOCT BeKe noctou kaj Jledesp. Toj
ja obpaboTryBa aMOWBaJIEHTHOCTa BO PaMKHUTE Ha Tep-
MHHOT ,,peNpoAyKIHja“ 006jacHyBajKU ja ¥ KaKO perpo-
JyIIIparbe Ha ONIITECTBEHU OJHOCHU U PENPOYIIUPAHE
Hacamara paboTtHa cuiia. CeMejHUOT )KUBOT, BKIIYIyBajKu
M U [PONHIIAHUTE POJOBU YJIOTM M HOPMATHUBHUTE
JTHEBHU PUTMHU KOU Ce IIOBP3aHU CO HETo, ro 00e36emy-
Ba U PENpOAYIPAETO HA YOBeYKaTa paboTHA cuJIa U,
YIITE TOBAXKHO, PEIPOAYIIUPAKHETO HA OIIITECTBEHUTE
OJTHOCH Ha IOBeke pasyindyHu HUBoa. Ha mpumep, mMo-
JIEPHUOT CEMEEH KUBOT I10/T KAIIUTAJIMCTUYKY HAYMH Ha

covery from the exhaustion of the daily labors, the time
of leisure, and the time of activities associated with the
family, in other words, as reproduction. This distinction
becomes the common denominator underwriting many
other activities that occur throughout the day. It aims to
exclude the different, the idle, the unproductive, the re-
bellious and the transgressive. Transgression of any sort
causes the individual to feel like they are out of place, off
beat, not in tune, or in need to catch up with the moving
social machine.

In her latest book, In A Queer Time and Place, Judith
Halberstam coined the term “reproductive temporality”
pointing out the heteronormative aspect of this struc-
turing of daily routine® in terms of its privileging of the
practices that accompany productive (paid) labor, child
raising and nuclear family activities. This includes creat-
ing hierarchies privileging not only day time over night
time, but also stability over rapid change, and busyness
over idleness. This understanding of the socially norma-
tive temporality as reproductive temporality is already
present in Lefebvre. He addresses the ambivalence with-
in the term “reproduction” explicating it both as repro-
duction of the social relations of production and repro-
duction of labor force itself. Family life, together with the
prescribed gender roles and normative daily rhythms as-
sociated with it, secures both the reproduction of human
labor force and, more importantly, the reproduction
of the social relations of production on many different
levels. For instance, modern family life under capitalist
mode of production is constituted as a “fictitious locus
of gratification,” the aim of the transition from erratic,
changing, idle youth behavior to responsible, produc-
tive, busy adult activity. In fact, what this postulate of
reproductive temporality also suggests is conceptual-




Identities )

IIPOU3BOJCTBO € KOHCTUTYHPAH KaKoO ,,UKTUBHO MECTO
Ha HCIIOJTHETOCT®, [1eJITa Ha TPAH3UTHUPAE OJf II0JTHOTO
CO TPENIKH, IPOMEHINBOTO U HEAKTUBHOTO MJIAJIENITKO
OJIHeCYBame 10 O/ITOBOPHA, IPOIYKTHBHA U aHTAXKUPAHA
3peJsia aKTUBHOCT. BeymiHOCT, Toa IITO OBOj ITOCTYJIAT
ucilio ilaka TO cyrepupa € KOHIENTyaJlu3upame Ha
CIIOHTAHOCTA, KPEaTHBHOCTa U OYHTOBHOTO HACTOjy-
Bame KOH TpaHchopMHpame Ha OIIITECTBEHUTE OI-
HOCH KaKO He3peau, Kako IpuBpeMeHa ¢asa koja Tpeba
Jla ce Ha/IMHUHE, IIPX TOa CYyTepUpajKu Jleka pyTHHATA U
COIJIACHOTO YYeCTBYBarbe BO pabOTHATA CHJIA ce 3HAK Ha
3peJsiocT U oAroBOopHOCT. CaMHOT KOHIIENT HA BO3pac-
HOCT ce cdaka Kako penpoAyKTHUBHA BO3PACHOCT, JI0/e-
Ka pyrute GOpPMHU HA CTaHyBarbe Bo3paceH ce cakaaT
KaKO HEIOTIOJIHY, HEO/ITOBOPHU, HEJIOBOJIHH.

JpyruoT aclieKT Ha ONIITECTBEHUOT UMIIEPAaTUB 3a pe-
IIPO/IYKTUBHA 3PEeJIOCT € KOHCTPYKIMja Ha JIMXOTOMHU-
jata paboTa-cs1060/1HO BpeMe, KaJie IITO 33/I0BOJICTBOTO
(cekcyaslHOTO 33JI0BOJICTBO, TEJIECHOTO 33/I0BOJICTBO,
HEIIPOJIyKTUBHOTO Y?>KUBAIbE) CTAHYBA TPET U UCKIyIEH
TepMUH. VIMIIepaTHBOT Ha peNnpojyKIjaTa TexkHee /1a
o CKpIIH 3a70BOJICTBOTO KMCTO KOJIKY ILITO TEXHee Ja
ro pazzapobu U IMOTHCHE CAMOTO BpeMe KaKO MECTO Ha
MOXKHOCTA 3a II0jaByBalbe Ha HOBOTO. HameTHyBamweTo
Ha peNnpoAyKTHBHATA BPEMEHOCT U PENpPOAYKTUBHUTE
OJIHOCH KaKoO JIOMHHaHTHa (opMa Ha OIIITEeCTBEHOCT
cemak He ce ciydyyBa 0e3 aHTaroHumsaM. Ha HeEKOJIKY
HaBpatu JledeBp HaryjacyBa Jeka »XEHUTe HCKYCY-
BaaT 3HAYUTEJHO II0OCTPA KOHTPAJUKIIMja BO TEKOT
Ha JpecHUpameTo OuEjKU THe HCKycyBaaT U KpH3a
Ha WIEHTHU(DUKYBAbE CO CIJINTE HA MOK H YIITE I100-
crap KOHQJUKT moMely HUBHHUTE OCHOBHH PUTMH H
OMIIITECTBEHO IPONUIIIaHUTE pUTMU. T0j cMeTa ieka I1o-
paziu oBaa KOHTPAJUKIIN]ja, 3a JKEHUTe e I0OBEPOjaTHO /1a
npoayunupaaT MHOBAIlMM BO CMHCJIA Ha oliwlileciligeHu
00HOCU OTKOJIKY Ma)KUTE 32 KOH € II0BEPOjaTHO Jja IIPOo-
JlynipaaT camMoO TeXHUYKHM WHOBaIlUM, 0e3 co3jaBame
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izing the spontaneity, creativity and riotous striving to-
wards transformation of social relations as immature, as
a temporary phase to be surpassed, while suggesting that
routine and compliant participation in labor force is the
sign of adulthood and responsibility. The very concept
of adulthood is understood as reproductive adulthood,
where other forms of coming of age are understood as
deficient, irresponsible, lacking.

The other aspect of the social imperative of reproduc-
tive maturity is the construction of the work — leisure
dichotomy, where pleasure (sexual pleasure, bodily plea-
sure, unproductive joy) becomes a third and excluded
term. Imperative of reproduction seeks to crash pleasure
as much as it seek to pulverize and suppress time itself
as the locus of possibility for the emergence of the new.
The imposition of reproductive temporality and repro-
ductive relations as the dominant form of sociality, how-
ever, does not happen without antagonism. On several
occasions Lefebvre emphasizes that women experience a
significantly more severe contradiction during dressage,
as they experience both a crisis of identification with the
figures in power and a more severe conflict between their
basic rhythms and socially prescribed rhythms. He be-
lieves that because of this contradiction, women are far
more likely to produce innovations in terms of social re-
lations then men who are more likely to produce merely
technical innovations without creating structurally dif-
ferent relations of sociability. The rhythms of desire,
explosive in their nature, also tend to seek alternatives
to reproductive time/space that try to constrain desire
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Ha CTPYKYPaJIHO IIOMHAKBY OJTHOCH HA OIIIITECTBEHOCT.
PutMuTE Ha MMOCAKyBaWeTO, EKCIUIO3UBHHU 110 IPUPO/IA,
HCTO TaKa Te)KHeaT KOH M3Haolarme Ha aJITEPHATUBU 3a
PENpoOlyKTUBHUTE BpeMe/TIPOCTOp KOW ce obOuayBaaT
Jla ja 3azp:Kkat Jkeyibata Bo oOJiacTa Ha T€HUTAJTHOCTA,
CEMEJHHOT KMBOT M PENPOJIyIIUpameTo. be3 qUpeKTHO
pasrieayBame Ha XOMOCEKCyasHoOCTa, JledeBp ja mpes-
BHJIyBa MO’KHOCTA 3a IIPOCTOPH U BPEMEHOCTH ITOCBETE-
HU Ha Y>KHBakbe U CEKCYyaTHO 3aJI0BOJICTBO M CMeTa JieKa
THe ke UMaaT MOTEHIHjaJl 3a IPOU3BeAyBakhe Ha HEHOP-
MAaTHBHH M CYIITHHCKYA HOBU OMIITECTBEHU OTHOCH.

BakBuTe BpeMeHOCTH KOU CO37]aBaaT U KO ce OTBOPEHU
3a pa3JIMYHU PUTMHU U OMNIITECTBEHU ofHOcH, JledeBp
T'" HAapeKyBa Upuce0eHo BpeMe HaCIIPOTH OKYUUPAHOIILO
BpeMe. BpeMeTo OKyIIUpaHo co pecupame U JIMHEApHU
PUTMU € alCTPaKTHO BpeMe, MEPJIMBO BpeMe, aHAJIOTHO
Ha MapKCOBUOT allCTpakTeH TpyZA. IIpHCBOjyBameTo
Ha BPEMETO ce CJIydyBa KOTa BpPEMeTO ce 0cJI0007yBa
O/l amlCTpaKTHATa peleTUNHja U CTaHyBa OugepeH-
uujanno BpeMme. ludepeHNINjaITHOTO BpeMe MOKe Ha
MOBPIUINHATA /1a HE Ce YUHH PA3JINYHO, HO BCYHIHOCT
€ KpajHO DPA3JIMYHO 3aToa INTO HYOu Pa3JIUIHOCT BO
ONIIITECTBEHUTE OJIHOCHU, pacrnopeny, GopMH Ha KO-
pucrerme Ha BpeMeTo UTH. BakBure audepeHnujasrHu
BPEMEHOCTU MOXKe /la ce HapeyaT XelllepoXpOoHUuU, aHa-
JIOTHO Ha TEPMHHOT ,XeTepoTonuja“ Ha Pyko, MITO TOj
ro ymorpeOu 3a O3HaUyBame Ha ,JIDYyTUTE IMPOCTOPHU”
Ka/ie IIITO HOPMaTHUBHUTE OIIIITECTBEHU OJIHOCH ce cy0-
Bep3UpaHU, U3BPTEHH, TapO/iNja WIH IOKaXKaH aIcyp.
BakBoTO eMaHIIMIIUPaK-e Ha BpeMeTo 6apa MOPGhOIOIIKH
VHBEHIINY, KOHKDETHU CTpaTeruyd Ha OPTraHU3UpaAme
U JKUBeelkhe Ha WHAUBU/IYAJTHOTO U OIIITECTBEHOTO
BpeMe. Bo cJIeTHHOT J1e1 071 TPY/IOT, jac Ke TH OTKpHjaM
U pasrjeflyBaM TaKBUTe CTpPATETMy U KOHKPETHU MOP-

| dosornu Ha aaTEPHATHBHOTO KOPUCTEHHE HA BPEMETO.

within the area of genitality, family life and reproduc-
tion. Without directly addressing homosexuality, Lefeb-
vre envisions the possibility of spaces and temporalities
devoted to joy and sexual pleasure and believes that they
will have the potential of producing non-normative and
essentially new social relations.

Lefebvre calls such temporalities that invent and allow
for different rhythms and social relations appropriated
time as opposed to the time dominated. Time dominated
by dressage and linear rhythms is abstract time, quantifi-
able time, analogous to Marx’s abstract labor. Appropri-
ation of time occurs when time breaks free from abstract
repetition and becomes differential time. Differential
time might not appear different on the surface level but
in fact is different to its very core because it renders dif-
ference in social relations, schedules, forms of time-use,
etc. One can call such differential temporalities heter-
ochronias, analogous to Foucault’s term “heterotopia”
that he used to signify “other spaces,” where normative
social relations are subverted, inverted, parodied or ren-
dered absurd. Such emancipation of time calls for mor-
phological inventions, concrete strategies of managing
and living individual and social time. In the next part of
the paper, I will expose and explore such strategies and
concrete morphologies of alternative time usage.
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HeaktueHocT n aktueusam: Jlyie 8o Hesosja Ha Capa
llynmax

Jlyée 6o negonja (People in Trouble) na Capa Illyaiman
(Sarah Schulman) e MmokeH mpumep 3a OHa IITO MOKE J1a
ce cMeTa 3a aJITEpHAaTHBEH OHOC KOH UHAUBHUAYATHOTO
BpeMe. JIye 80 He80.1ja TOPTPETHPA €/IeH IMPOTATOHUCT
sne3bujka, Mosu, Koja ro 0/i0MBa KOHBEHIIHjaJTHUOT
MOZIeJI Ha PECIeKTUOMTHOCT 3aCHOBAH Ha WHBOJIBHPA-
HOCTa BO IIUKJIyCOT IIPOM3BO/ICTBO/KOH3YMUPAHE U TO
adupMHupa HEj3UHOTO IIPABO /1a ja ypeayBa U U3MHUCIYBa
COTICTBEHATa KWBOTHA TPaeKTOPHja BP3 OCHOBA Ha HeEj-
3UHHUTE COIICTBEHU BpeiHOCTH. OBaa TpaeKTopuja ce 3a-
CHOBA Ha HEJ3UHOTO OZ0MBaKhE /1A Ce MPe/Iajie Ha HEIlITO
IIITO Ma CTaTyC Ha ,,UKTHBHO MECTO Ha MCIIOJIHETOCT",
KaKoO IIITO € HOPMaTUBHOTO CEMEjCTBO, H3PACHYBAIHETO
Jlenia, moceAyBambe UMOT, WU MHBECTHPAETO BO KapH-
epa. Hamecro Toa, Taa npudaka paboTa Kako Iperieny-
Ba4 Ha KapTH BO KMHO, KOja He 6apa MHOTY, paboTejku
TPHU JieHa HeJEeIHO 3a Jja To 00e36e11 CBOjOT OMCTaHOK
1 OCTaBa YeTHPH cJI000IHHU JIeHa 3a J1a 00e30eau c1000-
Ja. Taa eKCIUTUIIMTHO TO OTKPHBA CBOETO OZOMBabe Ja
ydecTByBa BO TOa IIITO Taa ro CMeTa 3a KOJIOHU3UPAUKU
OIIIITECTBEH ITUKJIYC HU3 CJIEAHUOT AUJAJIOT CO HEj3H-
HaTa XeTepoceKcyasHa JbyOOBHUIIA, jall YMETHUYKATa
KejT Koja ¥1 ce CIPOTHBCTaBYBa BeJIEjKU:

,He pasbupaM Kako MOKENl Jja JKUBEENI CO TPH JeHa
HeeJIHo" .

~Moxam“, peue Mosu. ,JiMam amapTMaH CcO MOCTOjaHa
kupuja. He kynyBam Humro. He jagam HagBop®.

»OK€j, TH He OJTUIII Ha OTIepa, HO YOBEK He MOJKE /1a [TPEKIBEE
XOHOPAapHO TMperyie/lyBajku OUIETH BO KUHO, HE BO OBa
MIOTPOIIIYBAYKO BpeMe".

»Jac He CyM IMOTpOIIyBay. Bujau, HEMaM My3WYKH CHCTEM
3aTOa W HE KyIyBaM IIJIOUM WM KaceTd. KymyBam oGuuHa
XpaHa, KaKo Ha mpuMep jajiia. He mopa 1a KymmyBam opraHcka
KuHOa. KHuru KymyBam Ha yauna“,
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Idleness and Activism: Sarah Schulman’s People in
Trouble

Sarah Schulman’s People in Trouble is a powerful ex-
ample of what can be considered an alternative relation
to individual time. People in Trouble depicts a lesbian
protagonist, Molly, who refuses the conventional model
of respectability based on the involvement in the produc-
tion/consumption cycle and asserts her right to manage
and invent her own life trajectory based on her own val-
ues. This trajectory is based on her refusal to commit to
anything that maintains the status of a “ficticious locus
of gratification,” such as normative family, child raising,
ownership of property, orinvestment in a career. Instead,
she assumes a non-demanding job as a ticket taker at a
movie theater working three days a week to ensure her
personal survival and leaves four other days open to en-
sure freedom. She explicitly acknowledges her refusal to
participate in what she considers a colonizing social cycle
in the following dialogue with her heterosexual lover, a
yuppie artist Kate who confronts her by saying:

“I don’t understand how you can live on three days a week.
“I can,” Molly said. “I have a rent-controlled apartment. I
don’t buy anything. I don’t eat out.”

“Okay, you don’t go to opera, but a person cannot survive
taking tickets at a movie theater part time, not in the con-
sumer age.”

“I am not a consumer. Look, I don’t have a stereo so I don’t
buy records or cassettes. I buy regular food like eggs. I
don’t have to pay for the organic quinoa. I buy books on the
street.”
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Mosu ja 6paHu MOKHOCTA /14 TO KUBEE CBOjOT KUBOT U
J1a ja 3a/IpKU ¢J1000/1aTa IyPU U CpeJt KAaTUTaTCTUIKATA
danTazmoropuja. Jlyde 80 Hego.1ja cCBOUTE IPOTATOHUC-
TH TU CMECTYBA BO Haj’KECTOKUTE MOMEHTH Ha IIPOLIECOT
Ha HaceJyBame HA CHUPOMAIIHWUTE KBAPTOBU CO IIPET-
CTaBHUIIM Ha Ccpe/lHATA Kjlaca M Ha IIIEKYJINpamaTa co
HEJIBIDKHHOT UMOT Bo Ibyjopk,® Kpu3sa Koja oJi MHOTY
»kuteny Ha Hbyjopk co HUCKM IPUXOAU HarpaBu 0e3-
noMHUIM. Bo emumeHTapoT Ha KJjlacHaTa BOjHA Koja
OecHee Ha ysunuTe Ha Ibyjopk, Hajrosemara >xeba Ha
Moutu e a ja 33/Ip3KH CBOjaTa c1000/1a KOja 3a Hea 3HAUH
OCTaHyBame€ HEUHBOJIBUPAHA, HECTPYKTYpPHUpaHa Of
CTpaHa Ha H/leosIomKaTa MamuHa. Taa cmera ieka xere-
POHOPMATHUBHOTO CTPYKTYPHUPAHhe Ha JKHUBOTOT Ha eJleH
YOBEK IpeKy H3PACHYBabe Ha JieTe Hen30eKHO BOIU
KOH IIOKOPYBa€ Ha JIOTMKATa HAa KAaIUTaJIUCTUIKHOT
TPYZ ¥ KOH3yMUpambe:

»He cakaMm oJipe/ieH! HeIlITa BO MOjOT KMBOT KaKO IIITO Ce
KOMIIjyTepH, IOIN-SBE3ZW HJIM TEJEBU3UCKU IIOy-a. Jac
on6paB 3ab60pas 3a cute THE HelTa. Co Zie1ia, HaZ[BOPEITHUOT
CBET CTaHyBa Hen30eKeH, OCBEH aKO IeJIOCHO He TH
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Hu3oJipant .

Onb6uBamero Ha Moiu Jja y9ecTBYBa BO C€ IITO HEKOH
rO CMeTaaT 3a COOABETHO, 3PEJI0 WJIH HCIIOJTHYBayKo,
WY JPYTU TO CMEeTaaT 32 Hem30eKHO, OTBOpPA pacliell,
BpeMeHO Oe3pe/ire Koe HaKyCco MOKe JIa Ce OIIHIIe KaKO
~ylIpaByBaHa HeakTUBHOCT". HeakTuBHOCTa € 0OJIMK Ha
BpeMeHa IPAKTHKa Koja He MOTIIara HUTY I10/] KaTeropH-
jata paboTa HUTY cJI0OOTHO BpeMe, U € JieJl Ha eZ[Ha ajl-
TEPHATUBHA, queer BpeMeHOCT. llenTa Ha yrpaByBaHara
WJIY IPeM3BUKAaHA HEAKTUBHOCT Ha MoJu e BpeMeTo Jia
ce KOPHUCTH U KaKO PECypc U KaKO ONTUYKY HHCTPYMEHT,
JT03BOJIYBAjKU U J]a pPa3BUeE aJITEPHATHBHO BUAyBabe Ha
»KUBOTOT. 3amuciara Ha lllysiman e eka e MOXKHO Jia
ce CMeHU IIepIIeKTHBATa Ha eHa JIMIHOCT 32 HEIITaTa,
MOJKe J1a ce IIOYHE Jia ce TJIela Ha CBETOT IIOMHAKY CO

Molly defends the possibility of living her own life and
retaining freedom even in the midst of capitalist phan-
tasmagoria. People in Trouble situates its protagonists
at the peak of the process of gentrification and real es-
tate speculation in New York,’ the crisis that rendered
many lower income New York residents homeless. In the
epicenter of the class war raging on the streets of New
York, Molly’s ultimate desire is to maintain her freedom
which for her translates into remaining uninvolved, un-
structured by the ideological machine. She believes that
heteronormative structuring of one’s life through child
raising inevitably leads to one’s submission to the logic
of capitalist labor and consumption:

“I don’t want certain things in my life like computers, pop
stars or TV shows. I choose oblivion to all that. With chil-
dren, the outside world becomes unavoidable unless you iso-
late them completely.”

Molly’s refusal to participate in everything that is con-
sidered proper, mature, or gratifying by some, or simply
inevitable by others, opens up a hiatus, a temporal havoc
that can be briefly described as “managed idleness.” Idle-
ness is a form of temporal practice that does not fit into
the categories of either work or leisure, and is a part of
an alternative, queer temporality. The purpose of Molly’s
managed or induced idleness is to use time both as a re-
source and an optical instrument, allowing her to devel-
op an alternative vision of life. Schulman’s idea is that it
is possible to change one’s perspective on things, one can
start seeing the world differently by stepping outside the
normative development trajectory.
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HCYEKODPYBaIe O TpaeKTOpHjaTa Ha HOPMATHBHHUOT
pasBoj.

KJIydHHOT aclekT OBjle € MEHYBameTO Ha JTHEBHHUTE
PYTUHHU Ha €JHA JINYHOCT, HA PUTMHYKATA CTPYKTypa
Ha cekojaHeBHeTo. EJHA 0/ aKTHMBHOCTHUTE BO KOja
Mosii e ocobeHO yclielHa e 6e37eTHUYKOTO IIIeTarbe.
BeseTHUYKOTO TasKarbe ja o0MBa aHTaKUPAHOCTa HA
11eJ1ecO00Pa3HOTO JIBIKEHE, OUIejKkH HEMa HacOKa HUTY
1ies1. HeroBara pesiaTuBHa CIIOPOCT ¥ C€ CIIPOTHCTABYBa
Ha eprKacHOCTAa Ha TIOHOBUTE IIPEBO3HU CPEJICTBA, aHA-
xpoHa e. CriopocTa Ha IIIeTakheTO COO/IBETCTBYBA Ha peJia-
THBHATA CIIOPOCT Ha CIIACEHOTO BPEMeE KOTa BPEMETO Ce
OTCTpaHyBa O] BPTEKOT Ha I1eJiecO00pa3HU aKTUBHOCTH
BO OITIIITECTBO 3aCHOBAHO HA Op3UWHA.

Co 360poBuTe Ha JledeBp, HEAKTUBHOCTA MOXKE Ja Ce
chaTu KakoO TeXHHKAa Ha eMaHINIUpame Ha BPEMETO,
0OHOBYBameTO HAa KOPHUCHOCTA HA BPEMETO KaKO UYUCT
pecypc HacIpoTH HEToBaTa pa3meHcka BpeaHoct. ITpo-
taronucrute Ha lIllysiman ja o06HOByBaaT 0Baa KOPUCHOCT
Ha BPEMETO CO MpeN3BUKYBamkhe HA BpEMEH pacIell, Co
co3/1aBabe Ha BpeMe KOe € IIPa3Ho U CO Toa KOPHCHO 32
,IITO OMIo“, HaBucTHHA 32 ce. IIpeky Helmpu3HaBame
Ha 3aJJ0JDKUTEJIHUTE >KUBOTHHU pacropenu, Momu ce
oTBopa cebecu 3a cpeibaTa W C/Iy4ajoT, CTAaHYBajKH
IIOYYBCTBUTEJIHA 32 MPUCYTHOTO CTPAaJlahe Ha ,JIyreTo
BO HeBoyja“ — 3a OGe3goMHHUIUTE, OOJHUTE, OHHE Ha
yMHUpame, o Jpyru 300pOBU, HA 0YajyBAYKHUOT OTIIAJL
Ha yp6aHHOT kKanuTtanu3aM. HeaktuBHocta Ha Mosn
1 JI03BOJIyBa Jla CTaHe Ipa3HaTa IUIOYKAa Ha Koja ce
HCIHUIIYBAaT rpaioT ¥ HETOBUTE CTPAJIamha, ¥ I03BOJIyBa
Jla CTaHe eJTHO O7] OBHeE ,Jiyfe Bo HeBosja“. HecpekHara
Jjpyb6oBHA adepa HA Moy co Ma)keHa >KeHa HCYE3HYBa
BO 33/IHIHATA CO U30MBamETO Ha IJIACOBUTE Ha ,,JIyT'eTO
BO HeBouja“. HejsnHaTa nmpukasHa IOCTENIEHO ce OTBO-
pa cebecr 32 HapaTUBHUTE HAa MHOTY JK€HH U MaXKU KOU
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The crucial aspect here is changing one’s daily routines,
the rhythmic structure of the everyday. One of the ac-
tivities that Molly excels at is idle walking. An idle walk
renounces the busyness of a goal-oriented movement, as
it does not have an aim or a purpose. It relative slowness
defies the efficiency of newer modes of transportation, is
anachronistic. The slowness of walking corresponds to
the relative slowness of recovered time when time is re-
moved from the whirlpool of goal-oriented activities in a
society based on speed.

In Lefebvre’s terms, idleness can be understood as a
technique of the emancipation of time, the recovery of
the usefulness of time as a pure resource as opposed to
its exchange value. Schulman’s protagonists recover this
usefulness of time through inducing a temporal hiatus,
creating time that is empty and thus useful for “whatev-
er,” indeed, everything. Through repudiation of society’s
mandatory life schedules, Molly opens herself up for the
encounter and chance, becomes sensitive to the ongoing
suffering of the “people in trouble” — the homeless, the
sick, the dying, in other words, to the despairing waste of
urban capitalism. Molly’s idleness allows her to become
the empty slate on which the city and its suffering write
itself, allows her to become these “people in trouble.”
Molly’s own unfortunate love affair with a married wom-
an fades into the background as the voices of the “people
in trouble” come forward. Her narrative gradually opens
itself up to the narratives of many suffering women and
men, especially dying gay men who are presented as ul-
timate “people in trouble” in this novel. By the end of
the book, Molly’s narrative becomes almost entirely

:
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CTpajiaaT, 0COOEHO Ha rej MayKUTe Ha YMUPAKE KOU BO
OBOj pPOMaH ce IPETCTaBeH! KaKO HAjrOJIEMUTE ,,JIyT'e BO
HeBoJtja“. KoH KpajoT HAa KHUTATa, TpUKa3HaTa Ha MoJu
CTaHyBa PEUYUCH I[€JIOCHO ITOCBETEHA HA PACKAKyBarhe
HAa MHOTY IPHUKa3HH 3a I'ej MKW HAIHUIIAHU CO TOJIe-
Ma HEXHOCT M MPEMHUHYBA BO KOJIEKIIMja HAa MOPTPETH,
r1acoBH, tunia. Kako z1a e Bo 6p3ambe /1a r'i ClIOMeHe CUTe
HUB, J]a O/i7laJie TIOYUT Ha HUBHUTE JKUBOTH U JbyOOBHU
CKpaTeHU O7] CTpaHa Ha enuaemujara, [llysman ro Hace-
JlyBa POMaHOT CO MHOTY ,JIiyf'e BO HeBOJja“, mpaBejku
Moy 51a ja TpeTIoCTaByBa HUBHAWIA TIEPCIIEKTHBA
HAMECTO /Ia TY CBeJie Ha eJIEMEHTH BO HEj3MHATA IIPHUKa-
3Ha. CyOjekTBHOCTA HA MOJTH € JOHEKa/le pPacTpeceHa,
3a MMOBTOPHO /1a ce mpucobepe BO YTOMHUCKO BUAYBAHE
Ha KOJIEKTUBHOCTA HA yTHETEHUTE, UBTOHETUTE U OTHP-
JICHUTE.

YupaByBaHaTa HEAKTUBHOCT KOHCTPYHUPAHa O] CTPaHa Ha
MoJiit He My € CIPOTHCTaBEHA Ha OIIITECTBEHUOT aKTHU-
BH3aM, HO Ce IIPeTBOpPa BO aKTUBU3aM BO IIPOJIOJI?KEHHE
Ha pomaHOT. OBaa BpeMeHa MPAKTHUKA He BKJIy4yBa HU
[UPKYJIApEH pUTaM Bp3aH 3a TeJeCHUTE WHCTUHKTH,
HUTYy € HaMeTHyBalbe Ha PENEeTUTHBHUOT pUTaM Ha
OTIIITECTBEHUOT cucTeM. HamecTo TOa, TOa € putam Koj
OanaHcupa Mery JBaTa, a BO UCTO BpeMe OTKJIOHYBa U
3acTpaHyBa W O] IBaTa, CO3/1aBajku TEKOBU U TPAEKTO-
PUH KOU JJO3BOJIyBAaT MAJIKy aIMUHUCTPUPAhe U KOH-
tposia. IllysmaH cmeTra Jeka omacHOCTa OJ IEJIOCHO
HAIyIITalbe Ha PENEeTUTHUBHUTE OIIITECTBEHH PUTMH
JIE3KH BO TyOEHETO Ha CIIOCOOHOCTA Ha JIMYHOCTA /1A J1€)-
CTBYBA U 3aBPIIYBAKHETO HA MAPTUHUTE HA OIIIITECTBOTO,
OTKa)KyBaHhETO Ha COIICTBEHATA JI€jCTBUTETHOCT U CTAHY-
BabETO ,,KOHTEjHEPCKH PAaOOTHHK", M3TOHETA JIMYHOCT.
Bo JIyée 60 Hesoaja, lllyamaH Ha HEj3SUHHUTE IIPOTAro-
HHUCTH UM OBO3MOJXKYBa J]a IIOCTUTHAT COBPIIEH OayiaHc
rmomery JiBaTa, KOHCTPYHPAjK! JKUBOTEH PUTAM KOjIIITO
Haj100pO CIIY?KU 32 MAKCUMHU3HPakhe Ha PEBOJIyIIHOHED-
HUOT IOTEHIHjaJT Ha IPOTAarOHUCTUTE. MOJIH U JIpYTH yP-

dedicated to telling many gay men’s stories written with
great gentleness, and breaks down into a collection of
portraits, voices, faces. As if in a hurry to mention all of
them, to commemorate their lives and loves cut short by
the epidemics, Schulman populates the novel with many
“people in trouble,” making Molly assume their perspec-
tive, rather them reducing them to the elements of her
story. Molly’s subjectivity is somewhat shattered only to
be reassembled back in a utopian vision of collectivity of
the oppressed, the outcast and the rejected.

Managed idleness as constructed by Molly is not opposed
to social activism, but turns into activism as the novel
progresses. This temporal practice involves neither a cir-
cular rhythm bound to bodily instincts nor it is the im-
position of the repetitive rhythm of the social system. In-
stead, it is a rhythm that balances between the two, and
at the same time deviates and wanders away from both,
forming flows and trajectories that allow for little admin-
istration and control. Schulman believes that the danger
of completely abandoning the repetitive social rhythms
lies in losing one’s ability to act and ending up on the
margins of society, giving up one’s agency and becoming
a rag-picker, an outcast. In People in Trouble, Schulman
allows her protagonists to achieve a perfect balance be-
tween the two, constructing a rhythm of life that serves
best to maximize the protagonists’ revolutionary poten-
tial. Molly and other urban activists not only learn how
to use their free time to enhance their capacity to see
things and to act, they also learn how to transform the
normative temporality of work using it for the purposes
of enhancing their power and bringing forth change.
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0aHM aKTUBMCTH HE CaMo IIITO yJaT KaKo Jia IO KOPUCTAT
CBOETO CJIOOOZHO BpeMe 3a 3rojieMyBarhe Ha HUBHATa
CIIOCOOHOCT /1a TH COTJIe/IaaT HelllTaTa U Jia /IejCTByBaar,
THE MUCTO TaKa ydaT Kako Jia ja TpaHcdopMupaaT HOP-
MaTHBHATa BPEMEHOCT Ha paboTaTa, KOPHUCTEjKH ja J1a ja
3roJiIeMaT HUBHATa MOK U JIa IPeAU3BUKAAT IIPOMEHH.

Queer xetepoxpoHuu Ha Tajmc Cksep ypseHo, Tajmc
Cxsep CuHo

Cemjyen P. llenejau (Samuel R. Delany), ucro Taka mu-
caTes KOj skrBee Bo Hbyjopk, Hyiu yIIITE €[HO HHTEpeC-
HO BHyBalbe Ha aJITEPHATUBHUTE MPAKTUKKA WJIK Ha
WHAVBU/IyaJTHOTO U OIIITECTBEHOTO BpeMe. Herosara
kuura Tajmc Cxkeep upseHo, Tajmc Cxeep Cuno (Times
Square Red, Times Square Blue), e TOKyMeHTapeH CIIHC
HalpaBeH BP3 OCHOBA HAa HETOBUTE PEAJTHU UCKYCTBA Of
ITOCETHTE Ha KMHO cayinuTe 3a 3abaBa 3a Bo3pacHu BO Hby-
JOPK BO 1970-Te 1 1980-Te. H13 MHOIIITBO JIeTaTHH OITH-
CH U aHET/I0TH, JlesIejHH TOKaXKyBa KaKo OHJTe CO3/1a/IeHI
queer BPEMETO W IIPOCTOPOT HU3 MHOIITBO €r30THYHU
CEeKCyaJIHU TMPAKTUKA Ha HUBO I0J] MEJHCTPUM KyJI-
TypHaTa BHAJIUBOCT. KHurata e oOHJ] TEMEJIHO /Ja ce
JIOKYMEHTHPA 3aeJHUYKHOT HAUMH Ha KUBEEIHE, CEK-
CyaJlHUTEe MPAKTUKHA M OIIITECTBEHUTE HHTEPAKI[UHI
BO OBHE OPHUTHMHAJHH IPOCTOPH KOW TMOZOIHA Oea
U30PHUIIIaHU MK TpaHCHOPMHUPAHHU O] IIPOIECOT Ha Hace-
JlyBalhe Ha CUPOMAIIIHUTE KBAPTOBU CO IPETCTABHUIU
Ha cpeaHaTa Kjlaca M IIMIIEKYJIaluUTe CO HEABUKHUOT
uMoT Bo Hbyjopk.

[TpakTHKHUTE IO KUHO cayjinTe 3a 3ab6aBa 32 BO3PACHU
KaKO IIITO T'M OMHIIyBa JleiejHr MaaT MHOTY 3a€THUIKHI
KapaKTEPUCTUKH CO BHAyBameTo Ha Illysman 3a anrep-
HaTUBHATa BPEMEHOCT HCIPTaHa BO JIyde 60 Hesosja.
Kako u /1a e, uma GapeMm /iBa aclieKTa KOU 'l OIBOjyBaaT
HUBHHTE pacrnpaBu. Kako npso, [IlysmMaH BO HEj3UHOTO
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Queer Heterochonias of Times Square Red, Times
Square Blue

Samuel R. Delany, also a New York based writer, provides
another interesting vision of the alternative practices
or individual and social time. His book Times Square
Red, Times Square Blue, is a documentary account
based on his actual experiences of attending adult en-
tertainment theaters in New York City in the 1970-s and
1980-s. Through a variety of detailed descriptions
and anecdotes, Delany demonstrates how queer time
and space were produced through a variety of ex-
otic sexual practices at a level below mainstream cul-
tural visibility. The book is an attempt to thoroughly
document the shared lifestyle, sexual practices and
social interactions in these unique spaces that were
later erased or transformed by the process of gentri-
fication and real estate speculation in New York City.

Practices in the theaters of adult entertainment as de-
scribed by Delany share many important characteristics
with Schulman’s vision of alternative temporality out-
lined in People in Trouble. However, there are at least
two aspects that set their discussions apart. Firstly,
Schulman in her People in Trouble discusses more per-
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neno Jlyée 6o Hesonja pacmpaBa 3a MOJUYHHU TEXHUKU
Ha yIpaByBame CO BPEMETO, Ao7ieka JleejHu onumrysa
OIIIITECTBEHU MPAKTUKU IPUMEHYBAHHU KOJIEKTUBHO HA
3aeHUYKY jaBHU MecTa. Kako BTOpo, lllysimMan mpBeH-
CTBeHO ce (poKycHpa Ha BaKHOCTA Ha 33J[pKyBambe Ha
HEHOPMaTUBHATA BPEMEHOCT KaKo (OKyC Ha OTIOP U
KOHEYHO ja II0CTaByBa paMo JI0 PaMO CO OIIITECTBEHUOT
aKTHBU3aM, Jo/ileka [leyejHu e mo3avHTepecHpaH 3a
YMETHOCTA Ha ,,IPHjaTHOTO“" U MPEeTEXKHO paclpasa 3a
CIOCOOHOCTA HA €/THA JIMYHOCT /1A CU T HAIIPaBU IIOIIPHU-
jaTeH CBOjOT JKUBOT CO PA3JIMYHO KOPUCTEHE HA BpeMe-
TO.

IMomerasHO fa ru pasrjiefamMe KUHO CAJIUTE 3a aHU-
MUpae Ha Bo3pacHu onuIinanu Bo Tajmc Ckeep ypseHo,
Tajmc Ckeep Cuno. Bo cymTuHa 30HH caMo-3a-MaKH,
IIOCBETEHH Ha HEKOMepIHjasHa pa3MeHa Ha CEKCYaJHO
33/I0BOJICTBO, OBHE MeECTa /aBaaT IPHUMEpP 3a IIPOU3-
BeJlyBame Ha aJITEPHATUBHO IPOCTOP/BpeMe HaJIBOP OF
30HHUTE HA PENPOAYKTUBHOTO IIPOCTODP/BpeMe, IPUBAT-
HOCT ¥ XETEPOCEKCYaTHO ceMejcTBO. Jlozieka JOMIUHAHT-
HUTe HOPMH ja mpedpsaaT CEKCyaJHOCTa BO JOMEHOT
Ha XeTepoceKCyaslHaTa CeKCyaJlHa pa3MeHa, BO IPHBa-
TEH [IPOCTOP U IJIABHO BO TEKOT HA HOKTA, CEKCyaJTHUTE
KOHTAaKTH BO OBHE KMHO caJiu 3a 3a0aBa 3a BO3paCHU ce
OJIBUBAAT BO 3a€JHUYKH jaBEH IIPOCTOP, IJIABHO IIOMEry
Ma’k¥, BKJIYIyBajKH M XeTePOCEKCYyaJIHHM MakKy, M TOa
IJIaBHO BO TEKOT HA JIEHOT.

Kako MHOTY Apyr¥ KHHO CaJH OJi OBOj IEPHOJ, KUHO
castuTe 3a 3a0aBa 3a BO3pacHU OMJIEe OTBOPEHH BO TEKOT
Ha IIeJINOT JIeH U HelpeKHHATO JiaBasie mnpercraBu. Co
ZpyTu 300pOBH, BPEMETO IITO €JHA JIMIHOCT O ro Io-
MHHAaJIa BO KWHO cajiaTa He OUJIO OTPaHUYEHO: MOKEJIO
Jla ce BJIe3e 32 OJHAIIPE] YTBP/IEHA CyMa U J]a Ce OCTaHe
BHATpe KOJIKY IITO ce caka. OBaa IIpaKTHKA € BO paju-
KaJTHA CIPOTHBCTABEHOCT CO JIOMUHAHTHATA IPAKTUKA

sonalized techniques of managing time while Delany de-
scribes social practices exercised collectively in shared
public venues. Secondly, Schulman focuses primarily on
the importance on maintaining non-normative tempo-
rality as a focus of resistance, and eventually sets it side
by side with social activism, while Delany is more inter-
ested in the art of “the pleasant”™ and primarily discuss-
es one’s ability to make one’s life more enjoyable through
a different use of time.

Let us take a closer look into adult entertainment the-
aters described in Times Square Red, Times Square
Blue. Essentially male-only zones devoted to non-com-
mercial exchange of sexual pleasure, these venues pro-
vide an example of the production of alternative space/
time outside the zones of reproductive space/time,
privacy and heterosexual family. While the dominant
norms relegate sexuality to the realm of the heterosexual
sexual exchange, in a private space and mostly during
the night time, sexual contacts in these adult cinema the-
aters occurred in a shared public space, mostly between
men, including heterosexual men, and mostly during
day hours.

Like many other theaters of this period, adult theaters
were open all day long and the shows were running con-
tinuously. In other words, the time one would spend in
a theater was not limited: one could get in for a fixed fee
and remain inside for as long as he wished. This practice
stands in a radical opposition to the practice prevalent
in contemporary multiplex cinema theaters that slice
up and sell entertainment time in one and a half or two-
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BO COBPEMEHHUTE MYJITHILIEKC KHHO CAJIM KOU IO pacliel-
KyBaaT U IIpoJiaBaaT BPeMeETO 3a 3ab6aBa BO IAKETH Of
yac ¥ MOJIOBMHA WX OJf /1Ba yaca. Bpeau /1a ce ucrakue
YHUKATHHOT OIlEpaTHBEH paclopes; HA KUHO CAJIHTe,
O0uejku TOj OBO3MOKH MOBEKEKPATHO U HEBOOOHUAEHO
KODHCTEHE Ha 0BOj IIPOCTOP HACIPOTH MOHOQMYHKIIHO-
HAJIHOCTA Ha BOOOMYaeHUTE KOMEPIIUjaJTH! YCTAHOBH 32
3abaBa. Ha npumep, 6e310OMHHUITUTE T'Y KOPUCTEJIE KHHO
caytiTe U 32 3a06aBa U 3a CIIUEHhe KAaKO eMHCTBEHH yCTa-
HOBU KOU OWJIe OTBOPEHU BO TEKOT Ha I[EJIUOT JIEH U KON
JI03BOJIyBaJIe THE J1a OCTAHAT TaMy HEOTPDAHHYEHO BpeMe
U 32 OJTHATIPE]T YTBP/ieHa cyMa. Hekon Maky HUB TH KO-
pHCTeJIe KaKo IPOCTOPHY 3a pyJame. ['ej Makurte ru Ko-
pucTeie 3a ,KpcTocyBame®. EBe e/lHa THIITYHA aHET0Ta
3emeHa o21 Tajmc Cxeep uypseno, Tajmc Cxkgep CuHo Koja
’KUBOIIMCHO ja WIyCTpUpa MyJTUGYHKIIMOHAIHOCTA Ha
OBHE KHUHO CaJIU:

Be3OMHUK BO CBOWTE JIOIIHHU CeOyMZECEeTTH, MOXKHO U
OCyM/JIeCEeTTH, CIIHellle BO CEJUIITETO OJf leCHATa CTPaHa BO
6asKoHOT Ha ,,BeHyc“. ['0 cpekaBaB cekojIaT Kora Ke OTUZIEB
BO KMHOTO BO TEKOT Ha IIepUOJ, IOJOJT O] IeT TOAUHU.
Koneuno c¢atuB, 06e3 HHUKakBa BpCKa €O CEKCOT WJIH
JporaTa, TOj TaMy KHBeellle — 1ocTojaHo. ['o HamymITale
KHHOTO CaMO Ha HEKOJIKY Yaca BO TEKOT Ha HOKTa KOra ro
3aTBOpaa 3a uyucreme. Toj Oellle TaMy U TPU JieHA IIpe fia
I'M 3aTBOpAT U Jla TU 3amedarar BpaTute Ha ,Benyc“. Tpu
JleHa TIOJIoIHA IO BHUIOB CO HeroBara IIanKa of TBUJ, U
H3JINTEHO MaJITO KaKO TaJIKa JIOJIK YJIUIATa, AofeKa OunTe
Ha HErOBOTO HAOpUKaHO JIMIle MIDKypKaa, Kako 0se0To
coHne Ha OcmaTa aBeHuja Jia Oelrie eTHOCTABHO U IIOCTOjaHO
IpecBeTsio. *

JIOKOJIKy TeXHUKaTa Ha PUTMOAHAIM3a II0 TEPKOT Ha
JledeBp ce mpuMeHH Ha KMHO CaJUTe KO I'Ml OIUIIyBa
Jenejuu, ke ce 3abeyiexkar o/ipeZileHU PUTMHUYKU IIEMH,
IUTMMH ¥ OCEKH, Pa3HHU HAJBJIAJyBauyKU PUTMU KOH ja
COUYMHYyBaJIe HUBHATA €/IUHCTBEHA COIMjaJIHA JIUHAMHU-
ka. Ha npumep, 6e310MHY, HEBPAOOTEHU WU HECOO/I-
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hour parcels. The unique operation schedule of the the-
aters is worth emphasizing as it allowed for multiple and
unusual uses of this space as opposed to mono-function-
ality of a regular commercial entertainment facility. For
instance, the homeless used the theaters for both enter-
tainment and sleep, as they were the only establishments
that were open all day long and that would allow them
in for an unlimited time and a fixed fee. Some men used
it to eat lunch. Gay men used it for the purpose of cruis-
ing. Here is a typical anecdote from Times Square Red,
Times Square Blue that provides a vivid illustration of
the multifunctionality of these theaters:

A homeless man at least in his late seventies, possibly in his
eighties, slept in a right-hand seat of the Venus’s balcony. I
saw him every time I went into the theater, over more than
a five year period. Finally I realized, quite outside any of the
sex or drugs, he lived there — permanently. He left the the-
ater only for the few hours during the night when it closed
for cleaning. He was there three days before the doors of the
Venus were boarded and chained. Three days later I saw
him in his tweed cap and ragged jacket, wandering along
the street, eyes squinting in his wrinkled face, as though the
wan Eighth Avenue sun was simply and permanently too
bright.*”

If one applies a technique of rhythmanalysis as offered
by Lefebvre to the theaters described by Delany one can
see certain rhythmical patterns, tides and reverse tides,
different superimposing rhythms that constituted their
unique social dynamics. For instance, homeless, unem-
ployed or underemployed men, excluded from many so-
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BETHO BPabOTEHW WU IJIATEHH MaXKU WUCKJIyYEeHH Of
MHOTY OIIIITECTBEHH PUTMU KOH ja COUYHMHYBAJIE JHEB-
HaTa pyTHHA Ha JIPYTUTe, OOMYHO OCTAaHyBasle BO KUHO
cayiaTa IOZ0JITO BpeMe, KOHCTUTYUPAjKU HA TO] HAYMH
IIOCTAaOMITHO OMINTECTBEHO ITpUcycTBO. O Ipyra cTpaHa
IIaK, JIEJIOBHUTE MaXKU M MaKUTe cO paboTa BO KaHIle-
Jlapuja OoOMYHO Hazoarase BO OpaHOBH, CJIEZIEjKU TO
OIIIITUOT PUTAM Ha OIIITECTBEHUOT CUCTEM, BIIETYBAjKH
BHATpe BO BPEMETO 3a Py4YEK WIH 10 pabOTHOTO BpeEME,
o0uyBajKuy ce Jja HAZIOMeCTaT CEKCyalHO 33/I0BOJICTBO
BO KycaTa BpeMeHCKa paMKa rnomery paboTHOTO Bpeme
¥ BPEMETO 3a CEMEjCTBOTO. Bo Koe 6110 BpeMe, WiIeHOBHU
Ha MHOTY W Pa3jIMYHU ONIINTECTBEHU KJIACH W TPYIH,
KaKo Ha mpuMep 0e3ZOMHHIM, IPOcjary, BpaboTeHH,
HeBpaOOTEHH Tej Mak¥, CTPEJT MaKu, Oujie IPUCYTHH
JlaBajKku My ja Ha IPOCTOPOT €IMHCTBEHATa Tonorpadu-
ja m HeroBara tionupuitimuja, mTo 3a Jledesp e exqHa of
KapaKTEPUCTUKUTE HA IPUCBOEHOTO BPEME, 32 Pa3jInuKa
0/l OKYyIIIPAaHOTO BpeMe 6a3upaHO HA MPUMapHOCTa HA
€/leH OIIITECTBEH PUTAM.

JIpyT acuekT Ha alCTPAaKTHOTO, OKYIIPAHO BpeMe,/ Ipoc-
TOp BHUJIeHO HU3 ouute HA JledeBp e mpumapHOcTa Ha
BU3YEJIHOTO HAJl ayJUTUBHOTO U CeTHJIHOTO. OBaa mpu-
MapHOCT OU ce O/IHECYyBaJIa Ha MCKYCTBOTO Ha IIPHUCYC-
TBYBalb€ BO COBpPEMEHA MYJITHIUIEKC KMHO cajia Koja
CeJIEKTUBHO UM JIOITYIIITA BJIe3 HA Cy0jeKTUTE eITUHCTBEHO
3apasu 21edarsbe, 10ieKa BpEMEHO TH ITOTHCHYBAAT CUTE
JIDYTH TIPOCTOPHO-CETIUIHU HCKYCTBA U IMPAKTHUKH. Bo
KHHO CAJIUTE 32 BO3pAaCHU KOW T omumryBa [lesnejHwu,
3a€THUYKOTO pa3brpame Ha NoBeKe(yHKIIMOHATHOCTA
Ha IIPOCTOPOT Ce CTPEMeJIO KOH HaJIBJIa/lyBatbe Ha MIPHU-
MapHOCTa Ha BU3yesHaTa QYHKIHja CO MPETIIOYUTAHE
Ha JIpYyTY aKTUBHOCTH, KaKO IIITO Ce IIETAHETO, CIINEhe-
TO, ,KPCTOCYBAIHETO", JOMIUPAHETO, CEKCYATTHUOT OJHOC
U 300pyBameTo, KOUIITO CUTE ja CYCIIEHIUPAAT JIOMU-
HAHTHOCTA Ha YMHOT Ha IJIe/Iathe.

cial rhythms that structured the daily routine of others,
tended to stay in the theater for an extended amount of
time, thus constituting a more stable social presence.
On the opposite, businessmen and men with office jobs
tended to come in waves, following the general rhythm of
the social system, stepping in during lunch hours or after
the work day was over, trying to fill in on sexual pleasure
in the short time window between work time and family
time. Any given hour, members of many diverse social
classes and groups such as homeless, beggars, employed,
unemployed, gay men, straight men, were present con-
tributing to the space’s unique topography and its poly-
rhythmia, which for Lefebvre, is one of the character-
istics of an appropriated time as opposed to dominated
time based on the primacy of one social rhythm.

Another aspect of abstract, dominated time/space as
seen by Lefebvre is the primacy of the visual over the au-
dible and sensible. This primacy would apply to the ex-
perience of attending a contemporary multiplex theater
that allows subjects in arguably for the sole purpose of
viewing while temporarily suppressing all other spatio-
sensory experiences and practices. In the adult theaters
described by Delany, the shared understanding of the
multifunctionality of space tended to override the pri-
macy of the visual function favoring other activities, such
as walking, sleeping, cruising, touching, having sex, and
talking, all of which suspended the supremacy of the act
of watching.
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EneH oji HajUHTPUTaHTHUTE MOMEHTH BO pa3IJIely-
BameTo Ha /leslejHH HaA IMPAKTHKUTE KOW I[BETaa BO
3aTBOPEHH IPOCTOPHUU € HEroBOTO WHCHCTHpame Ha
(dakToT /1eka MOMMOT Ha CeKCyasieH UJIEHTUTET BO OBHE
IIPOCTOPU He € Hy)KHO omepartuBeH. Hamporus, cek-
CYTHUTE KOHTAKTU MOMeELy CTPEeJT U T'ej MaKUTe Oumie
BoOOMYaeHN u mnpudareHH, Aypu ce odekyBaste. Toj
HyJYl UHTepecHa aHa/IN3a Ha yJloraTa Ha perpe3eHTHU-
pame Ha CEeKCOT HACIIPOTHU ceKcyasHaTta ImpakTuka. Cek-
CYaTHUTE KOHTAKTU IOMeEly T'ej U CTPEJT MaKUTe Oumie
OBO3MOXKEHU CO IPUCYCTBOTO HA CTPE)T MopHOrpadcka
COAPKMHA HAa KMHO IUIATHOTO JIO/IeKa T'ej IPETCTaBU He
Or1e MPUKaXKyBaHU, CO IIITO Ce HOTBP/YBaJ UEHTUTETOT
Ha CTPEJT MaXKUTE OBO3MOXKYBAjKU MM J]a UCKYyCaT CEKCY-
aJIHO WICIIOJIHYBAIb€ OJ CTPaHAa Ha rej AaBarenu. Bo mo-
JIOJIy IaIeHUOT INjasior, MJIaJ] YOBEK CO ToJIeMa J103a Ha
3a6aBa ro KOMEHTHPA CEKCYaJIHOTO BHUMAHUE KOe My ce
JlaBa, HAMECTO /1 ce YyBCTBYBA 3arPO3€HO MJIH ,,0JIa/IEHO

~Jac ce B030yZlyBaM Ha Hea TaMy rope —“ IOKaXka TOj HaKaj
IJIATHOTO — ,,a, BUE IEYKH ce BO30OyayBarte Ha MeHe ...? Toa e
CMeIlHo, a? Toj euko TaMy —“ HeroBaTa paka 3aMaBHa 3a Jja
MIOKaKe Ha a3UjaToT — ,,TOj CEKOTAIll CBPIIIYBA UCTOBPEMEHO
co MmeHe. 3apem He? Cppmwm, Henu? Ila ajae — Hemu?“
IToBTOpHO TOrJIEHA KOH MeHe. ,T0j ceKorail ro mpaBu
toa. Cekojnar. Jac mpcHyBaM — T0j IPCHYBa. 3apeM Toa He €
Tpun?“ I[lorseaHyBajku HaTaMy, TOj ce HacMea.'

OBO0j KOHKpeTeH IpUMeP, KAKO M MHOTY IPYTH, TIOKAXKyBa
JleKa OBHE IPOCTOPH He O1JTe caMO MeCTO Ha U33KUBYBAhe
Ha OJIHAIIPE/T IOCTOEYKA, OJ{HANPE]] KOHCTPYHPAaHAa CEeK-
CYQTHOCT U CEeKCyaJieH WJIEHTUTET, TYKy IPBEHCTBEHO
Orte MecTa KaJie IITO CEeKCyaTHOCTa, CEKCyaTHUTE oba-
pyBama U CEKCyaTHUTE PAKTUKY OMJIe TeHEpUPAHU Bp3
MHOIITBO HIEHTUTETH, OBO3MOXKYBAjKU U T'€j U CTPEJT
Maky Jia OuzaT fes o7 KpaTKOTPajHU cpesiou U ,,KPCTO-
CyBame“, WJIU eJTHOCTABHO J1a OUAT eJ1 O] CPeHA 3aC-
HOBAaHA Ha 3a€JIHIYKA 3aMHTEPECUPAHOCT 32 CEKC.
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One of the most intriguing moments in Delany’s account
of the practices that flourished inside is his insistence
upon the fact that the notion of sexual identity in these
spaces was not necessarily operative. On the opposite,
sexual contacts between straight and gay men were com-
mon and accepted, even assumed. He provides an inter-
esting analysis of the role of the representation of sex
versus sexual practice. Sexual contacts between gay and
straight men, for instance, were made possible by the
presence of straight pornographic content on the cinema
screen while no gay images were shown, which affirmed
the identity of straight men while allowing them to ex-
perience sexual gratification from gay solicitors. In the
dialogue below, a young man comments on the sexual
attention he receives with a large dose of amusement in-
stead of being threatened or turned off by it:

“I am getting’ off on her up there —” he pointed at the screen
—“and you guys are all getting off on me...? That’s funny,
huh? That guy there —” his hand swung to point at the Asian
— “he always comes the same time I do. Don’t you? Didn’t
you? Come on — didn’t you?” He looked back at me. “He al-
ways does that. Every time. I shoot — he shoots. Ain’t that a
trip?” Looking over, he laughed.*

This particular example among many others demon-
strates that these spaces were not merely the site of
acting out pre-existing, pre-constructed sexuality and
sexual identity, but were primarily the sites where sexu-
ality, sexual demands and sexual practices were gener-
ated across a variety of identities allowing both gay and
straight men to engage in brief encounters and cruis-
ing, or simply be a part of an environment based on the
shared interest in sex.
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3aKny4okK

3a JledeBp, yCHEIIHOTO NPHUCBOjyBalke Ha BPEMETO
ja OTKpuBa cBojaTa yIoTpeOHaA BpeAHOCT (HACIPOTH
pa3MeHcKaTa BPEJHOCT), CBOjaTa KOPUCHOCII 3a 3a/10-
BOJICTBOTO, IIOAMJIAJIyBam€eTO, YKUBAHETO Ha TEJIOTO.
TakBOTO NMPUCBOjyBame ro 0OHOBYBA CypOBHOT IOTEH-
I[1jas Ha TeJIoTo. Bo HEKoU ciiyyau, Kako IITO BUJIOBME
BO Jlyde 680 Hego.aja, pa3jiiueH OJTHOC KOH BPEMETO
MOXKe €HOCTAaBHO Jla Ce MHHIIUPA CO CYCIEeHJUpambe
Ha BOOOWYaeHUTe PYTUHU U PUTMU Ha CHUCTEMOT, CO
IIPEUCIIUTYBakhe Ha pelleTUTUBHATA IIPUPO/ia Ha CEeKOj-
JIHeBHEeTO. /lesiejHU ja MCTaKHyBa MOKTa HAa MecTaTa Ha
CyCcIeH/lMpaHa XeTepOHOPMATUBHOCT 3a CO3/laBame Ha
HOBU OPMHU HA OIIITECTBEHOCT, JYPHU HAKO CaMoO Of
edemepHa npupojia. Mlako MakuTe KOU yuyecTByBaJjle BO
IIPAKTUKUTE HA CEKCYaJTHO aHUMUPAe BO KUHO CAJIUTE
Kou JlesiejHY 'l ONTUIITyBa HEMaJle KOHKPeTeH 3aeJHUUKU
WJIEHTUTET, UCTO TaKa € JI0CTA JaCHO JleKa OBHE IPAKTUKU
Ouse cMecTeHH HA/IBOP O HOPMAaTUBHOTO, PENPOYK-
TUBHUTE BpeMe/IPOCTOp U HAaBHUCTUHA OuMJIe IpUMEpPHU
3a OHa 1ITO, o [Iymut Xanbepcram, MoKe Jja ce Hapede
queer BpeMe. O cBoja crpaHa nak, Capa Illysimas ja cia-
BU He3ays/laHaTa IPHUPO/ia Ha HEJ3UHUOT IPOTAarOHUCT
3a U3MUCJIyBamke HAa HEj3WHATA >KMBOTHA TPaeKTOpHja
CO 0/10MBame Ha 33/I0JKUTETHUTE ONIITECTBEHU PUTMU
Ha penpoiyKTUBHATA BO3PACHOCT OpUEHTHPaHa KOH Ha-
rpaau. IITo e HajaHavajHO, U Jlenejun u lllyimaH npet-
CTaByBaaT /IEBUjaHTHU PUTMHU U AJITEPHATHUBHU IIPaK-
TUKU Ha BpeMe KaKo KJIYYHU aclleKTH Ha pa3jInyHOCTa
(queerness) Ha HUBHHUTE JINKOBH U ja IIOCTaByBaaT oBaa
pasyimuHOCT (queerness) Kako pasJUYHOCT (queerness)
KOja He e CBe/leHa caMO Ha HUBHATA CEKCYaJTHOCT WJIM Ha
HUBHUOT POJI.

Conclusion

For Lefebvre, a successful appropriation of time reveals
its use value (as opposed to exchange value), its useful-
ness for the body’s pleasure, rejuvenation, its joy. Such
appropriation restores the raw potential of the body. In
some cases, like we saw in People in Trouble, a different
relation to time can be initiated simply by suspending
the habitual routine and rhythms of the system, renego-
tiating the repetitive nature of the everyday. Delany em-
phasizes the power of places of suspended heteronorma-
tivity for creating new forms of sociability, even if only
of ephemeral nature. Although men who participated
in the practices of sexual entertainment in the theaters
Delany describes did not share a certain sexual identity,
it is also quite clear that these practices were situated
outside normative, reproductive time/space and were
indeed examples of what, following Judith Halbers-
tam, can be called queer time. Sarah Schulman in her
turn celebrates her protagonist’s unbound freedom to
invent her life’s trajectory by renouncing compulsory so-
cial rhythms of reproductive reward oriented adulthood.
Most importantly, both Delany and Schulman present
deviant rhythm and alternative practices of time as the
crucial aspects of their characters’ queerness and fore-
ground this queerness as one that is not reduced simply
to their sexuality or gender.
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