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Identities

Za Anri Lefevr, Queer 
vremenost i ritam 

Alla
Ivanchikova On Henri Lefebvre, Queer 

Temporality, and Rhythm  

Vremeto [e] vrvna forma na bogatstvo,
mesto i medium na upotrebata, ottamu i

na u`ivaweto.
Anri Lefevr, Proizvodstvo na prostor

 

Voved

Pra{aweto za vreme i vremenost, vklu~uvaj}i go 
i ona za queer vreme, s$ u{te ima va`na uloga vo 
sovremenata feministi~ka i queer teorija. Vreme-
to predizvikuva mnogu gri`i zatoa {to e povrzano 
so najintimnoto vo nas, ja zasega vnatre{nosta na 
subjektot. Vo ovoj trud }e se obidam da go obrabotam 
poimot na queer vremenost i da postavam konceptu-
alna ramka na zboruvawe i za individualnoto i za 
op{testvenoto vreme na „queer na~in”. Za ovie celi 
}e upotrebam nekolku od poimite vovedeni od stra-
na na Anri Lefevr, vklu~uvaj}i gi i onie za ritam, 
apstraktno ili okupirano vreme i diferencijalno 
vreme. Vo ovaa rasprava mojata namera e da go odvo-
jam poimot na razli~nost (queerness), a so toa i na 
queer vremeto od pra{aweto na seksualen identitet, 
razotkrivaj}i gi pritoa normativnite aspekti na 
vremeto koi se naturalizirani vo op{testvenite 
praktiki, zaedni~ki za pogolemiot broj indivi-
dui.

Time [is] the supreme form of wealth, 
locus and medium of use, and hence 

of enjoyment.
Henri Lefebvre, The Production of Space 

Introduction 

The question of time and temporality, including the one 
of queer time, maintains an important role in today’s 
feminist and queer theory. Time raises many anxieties 
as it has to do with our most intimate selves, it concerns 
the interiority of the subject. In this paper, I will try to 
elaborate the notion of queer temporality and establish 
a conceptual framework of talking about both individual 
and social time in a “queer mode”. For these purposes, 
I will employ some of the notions introduced by Henri 
Lefebvre, including those of rhythm, abstract or domi-
nated time and differential time. In this discussion, I 
seek to detach the notion of queerness and consequently 
of queer time from the question of sexual identity while 
exposing the normative aspects of time that are natural-
ized in the social practices shared by most individuals. 

Ala
Ivan~ikova



1�
�

Teoriski i politi~ki razli~nite teoreti~arki, 
kako {to se Elizabet Gros (Elizabeth Grosz), Xudit 
Halberstam (Judith Halberstam) i Li Edelman (Lee 
Edelman) na{iroko go obrabotile pra{aweto na vre-
menost i razli~nost (queerness) vo nivnite najnovi 
trudovi. Gros, na primer, se obiduva da ja razotkrie 
razli~nosta (queerness) na prirodata na samoto 
vreme, odnosno, razorniot potencijal koj e inheren-
ten na vremeto, negovata mo`nost da go raskr{i edin-
stvoto na identitetot na edna li~nost, izvlekuvaj}i 
go subjektot nadvor od nego samiot, vo stresovite na 
neznajnata idnina.1 Sprotivno na ova, i Halberstam 
i Edelman se obiduvaat da ja razotkrijat implicit-
nata heteronormativnost na op{testvenoto vreme.2 
Spored Xudit Halberstam, queer koristeweto na 
prostorot i vremeto te`neat samite sebesi da se 
postavat nasproti normativnite institucii kako 
semejstvoto, heteroseksualnite zaednici i repro-
duciraweto, iako mo`e da gi upotrebat individui 
koi se identifikuvaat kako heteroseksualni isto 
tolku kolku i tie {to se gledaat sebesi kako gej (gay) 
ili queer. Vakvite queer koristewa mo`e poprvo 
da se razberat kako „rezultat na ~udni vremenosti, 
imaginativni `ivotni rasporedi i ekscentri~ni 
ekonomski praktiki”3 otkolku kako direktna pos-
ledica na gej ili lezbiskiot identitet na edna 
li~nost.

Vo ovoj trud }e se obidam da gi spojam raspravite vo 
sovremenata queer teorija so analizata na vremenos-
ta na Anri Lefevr, dadena i vo Ritmoanaliza i vo 
Proizvodstvo na prostor. Do neodamna, Lefevr, 
francuski levi~arski radikal i filozof, be{e 
dosta marginalna i nedovolno prou~ena figura, 
pod senkata na poprominentnite imiwa, kako Lakan 
(Lacan), Fuko (Foucault), Delez (Deleuze), Derida 
(Derrida) i drugi vo golemiot francuski filosof-
ski panteon na dvaesettiot vek. Vo anglo-sakson-

Such theoretically and politically diverse theorists as 
Elizabeth Grosz, Judith Halberstam, and Lee Edelman 
have extensively addressed the issue of temporality and 
queerness in their latest writing. Grosz, for instance, 
seeks to expose the queerness of the very nature of time 
itself, that is, the disruptive potential inherent in time, 
its ability to shatter the unity of one’s identity, bringing 
the subject out of himself into the shocks of the unknown 
future.1 Both Halberstam and Edelman, at the opposite, 
try to uncover implicit heteronormativity of social time.2 
According to Judith Halberstam, queer uses of space 
and time seek to oppose themselves to the normative 
institutions of family, heterosexual coupling, and repro-
duction, although they can be employed by individuals 
that identify as heterosexual as much as by those who 
see themselves as gay or queer. These queer uses can be 
better understood as “an outcome of strange temporali-
ties, imaginative life schedules, and eccentric economic 
practices”3 rather then a direct consequence of one’s gay 
or lesbian identity.  

In this paper, I will try to bridge the discussions in con-
temporary queer theory with Henri Lefebvre’s analysis 
on temporality provided both in Rhythmanalysis and 
The Production of Space. Until recently, Lefebvre, a 
French left-wing radical and philosopher, remained a 
rather marginal and understudied figure, overshadowed 
by the more prominent names of Lacan, Foucault, De-
leuze, Derrida and others in the great twentieth-centu-
ry French philosophical pantheon. In the Anglo-Saxon 
tradition, Lefebvre is best known in the field of cultural 
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skata tradicija, Lefevr e najdobro poznat vo poleto 
na kulturnata geografija, blagodarenie na negovoto 
monumentalno delo Proizvodstvo na prostor, tek-
stot koj u{te od vremeto na negovoto preveduvawe 
na angliski jazik vo 1991 godina stana mo`ebi 
najzna~ajniot i naj~esto citiran izvor vo toa pole. 
Negoviot trud za vremenosta i ritamot sepak ostanu-
va relativno nepoznat, bidej}i negovata najinteres-
na studija za vremeto i ritamot, Ritmoanaliza se 
pojavi vo angliski prevod duri vo 2004 godina. So 
cel da ja pro{iram mojata rasprava za vremeto i 
ritamot, isto taka }e koristam primeri zemeni od 
sovremeni dokumentarni i fiktivni pi{uvawa za 
queer praktikite na vremeto i prostorot, za da ja op-
fatam konstrukcijata na alternativnite vremenos-
ti vo ramkite na ovie subkulturi.

Cirkularno, repetitivno, diferencijalno

Za Lefevr, vremeto se zdobiva so ogromna va`nost 
bidej}i vladee vo arenata na sekojdnevieto, 
sozdavaj}i sekojdnevni barawa, rasporedi, {emi 
na dvi`ewe, nakuso, repetitivnata organizacija 
na na{ata dnevna rutina. Toj sugerira deka ovaa re-
petitivna priroda na na{ite sekojdnevni `ivoti 
najdobro mo`e da se razbere niz poimot na ritam i 
prou~uvaweto na ritmite, tehnika koja e zasnovana 
i na analiza i na opservacija, sopstvenoto vturnu-
vawe vo carstvoto na nastanuvaweto.4 Vo stilot na 
frankfurtskata {kola, Lefevr veruva deka proiz-
vodstvoto, konzumiraweto i drugi sistematski pro-
cesi te`neat kon rasporeduvawe i organizirawe na 
sekojdnevnite `ivoti na lu|eto so kolonizirawe na 
nivnoto li~no vreme i strukturirawe na nivnite 
individualni i kolektivni gestovi, dvi`ewa i 
odnesuvawe spored repetitivni, mehani~ki ritmi. 

geography, due to his monumental work The Produc-
tion of Space, the text that, since the time of its trans-
lation into English in 1991, became perhaps the most 
important and frequently cited source within the field. 
His work on temporality and rhythm, however, remains 
relatively unknown, since his most interesting study of 
time and rhythm, Rhythmanalysis, appeared in English 
translation only in 2004. To expand my discussion of 
time and rhythm, I will also utilize examples taken from 
contemporary documentary and fictional accounts of 
queer practices of time and space in order to address the 
construction of alternative temporalities within these 
subcultures. 

Circular, Repetitive, Differential 

For Lefebvre, time acquires immense importance as it 
reigns in the arena of the everyday, creating hourly de-
mands, schedules, movement patterns, in short, the re-
petitive organization of our daily routine. He suggests 
that this repetitive nature of our everyday lives can be 
best understood through the notion of rhythm and the 
study of rhythms, a technique that is based both on anal-
ysis and observation, immersion of oneself into the realm 
of becoming.4 In a Frankfurt school fashion, Lefebvre be-
lieves that production, consumption, and other system-
ic processes seek to stratify and organize daily lives of 
people by colonizing their personal time and structuring 
their individual and collective gestures, movements and 
behaviors according to repetitive, mechanical rhythms. 
As a result of this process, the time of the individual gets 
pulverized, explodes into fragments imposed by techno-
logical and technocratic rationality inherent to the ad-
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Kako rezultat na ovoj proces, nametnat od strana 
na tehnolo{kata i tehnokratskata racionalnost 
inherentna na napredniot kapitalisti~ki na~in 
na proizvodstvo i kone~no, na samata modernost, 
vremeto na individuata se razdrobuva, eksplodira 
na fragmenti. Lefevr ovoj fenomen go narekuva 
„obezli~uvawe” ili „uni{tuvawe” na vremeto. Vo 
Ritmoanaliza toj ja naglasuva osobeno konzer-
vativnata priroda na odredeni ritmi i revolu-
cionerniot potencijal na drugi za izvlekuvawe na 
li~nosta od normativnite strukturi na op{testvena 
organizacija i kontrola. Toj pi{uva:

Sekojdnevieto istovremeno e mestoto na, i teatarot 
za, i toa {to e vlogot vo konfliktot pome|u ogromni 
neuni{tlivi ritmi i procesite nametnati od strana na 
socio-ekonomskata organiziranost na proizvodstvoto, 
konsumiraweto, cirkuliraweto i sredinata.5    

Vo negovata analiza na ritmite na sekojdnevieto, 
Lefevr pravi brojni interesni distinkcii. Na 
primer, toj voveduva distinkcija pome|u cirku-
larni ritmi i linearni ritmi.  Linearnite rit-
mi se so~ineti od niza identi~ni repeticii, kako 
na primer serija udari so ~ekan ili zvukot na voz 
vo dvi`ewe. Cikli~nite ritmi pak, poteknuvaat 
od teloto i prirodata i nivnite repeticii, ili 
poto~no periodi, i nemaat ni{to mehani~ko. Celos-
niot period na cikli~ni ritmi Lefevr go narekuva 
„vra}aweto”. Toj pi{uva: „Repeticijata e zamorna, 
iscrpuva~ka i monotona, dodeka vra}aweto na eden 
ciklus ima pojavnost na nastan i zapo~nuvawe”.6 
Cirkularnite ritmi zadr`uvaat enigma: „zorata 
sekoga{ ima ~udesen {arm, gladta i `edta prekras-
no se obnovuvaat sebesi …”7

Odnosot pome|u linearnite i cirkularnite ritmi 
e dijalekti~ki: so drugi zborovi, toj e istovremeno 

vanced capitalist mode of production and ultimately, to 
modernity itself. Lefebvre calls this phenomenon “muti-
lation”, or “despoliation” of time. In Rhythmanalysis, he 
emphasizes the particularly conservative nature of cer-
tain rhythms and the revolutionary potential of others 
to carry one outside the normative structures of social 
organization and control. He writes: 

The everyday is simultaneously the site of, the theater for, 
and what is at stake in a conflict between great indestructible 
rhythms and the processes imposed by the socio-economic 
organization of production, consumption, circulation and 
habitat.5 

In his analysis of everyday rhythms, Lefebvre makes a 
number of interesting distinctions. For instance, he intro-
duces a distinction between circular rhythms and linear 
rhythms. Linear rhythms are composed of a set of identi-
cal repetitions, such as a series of hammer blows or the 
sound of a moving train. Cyclical rhythms, however, have 
their origin in the body and nature, and their repetitions, 
or rather periods, have nothing mechanical about them. 
Lefebvre calls the full period of a cyclical rhythm “the 
return.” He writes: “repetition is tiring, exhausting and 
tedious, while the return of a cycle has the appearance of 
an event and an advent.”6 Circular rhythms maintain an 
enigma: “dawn always has a miraculous charm, hunger 
and thirst renew themselves marvelously …”7 

The relation between linear and circular rhythms is dia-
lectical: in other words, it is symbiotic and antagonistic 
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simbioti~ki i antagonisti~ki. Linearnite ritmi 
kako ritmi na op{testveniot sistem nastojuvaat da 
im se nametnat, da gi koloniziraat i eventualno da 
se sudrat so cikli~nite ritmi koi se vo srodstvo so 
primitivnite, osnovni telesni instinkti kako {to 
se `edtta, gladta, umorot ili seksualnata `elba. 
Lefevr uka`uva na specifi~na socijalna prak-
tika, ili u{te podobro, sistem na praktiki (kako 
na primer obrazovanieto, u~eweto, obu~uvaweto) 
vo koj  „prirodnoto” telo na edna individua se 
transformira vo „op{testveno telo” so nametnu-
vawe na repetitivnite ritmi i nivnoto povtorno 
ispi{uvawe na osnovnite cirkularni ritmi na toa 
telo. Ovoj sistem na praktiki toj go narekuva dre-
sirawe. Dresiraweto na edno ~ove~ko su{testvo, 
isto kako i dresiraweto na edno `ivotno, odi do 
strukturirawe na di{eweto, odeweto, dvi`ewata i 
polot. Toj na „dresiraweto” na ~ovek gleda kako na 
nauka na vremenost: precizna, iako ne celosno sves-
na praktika niz koja dominantni normi i pravila 
se zdobivaat so subjektivno zna~ewe so nivnata in-
skripcija na teloto na subjektot kako negovi ili 
nejzini sopstveni telesni ritmi.

Primer za takva inskripcija koja podocna ja odredu-
va ritmi~kata struktura na dnevnata rutina na sub-
jektot e razlikuvaweto na denot i no}ta. Lefevr 
naglasuva deka dodeka vra}aweto na denot/no}ta e 
priroden cikli~en ritam koj e povrzan so umorot 
ili okrepnuvaweto na teloto, negovata `elba za 
smirenost ili zatvorenost ili spremnost za novi 
stimulacii, ovoj priroden i fleksibilen ritam go 
popravaat i reozna~uvaat i krajno go koloniziraat 
linearnite ritmi na op{testveniot sistem. Vo ovoj 
proces, primarniot cirkularen ritam ja gubi svoja-
ta fleksibilnost. Inskripcijata na repetitivnite 
ritmi na op{testvenata rabota go konstituira denot 
kako privilegiran termin povrzan so produktivna 

at the same time. Linear rhythms as the rhythms of the 
social system strive to impose themselves on, colonize 
and eventually collide with cyclical rhythms that have 
the affinity with the primitive, basic bodily instincts 
like thirst, hunger, tiredness or sexual desire. Lefebvre 
points to a specific social practice, or rather a system of 
practices (such as education, learning, training) in which 
the “natural” body of an individual is transformed into 
a “social body” through the imposition of the repeti-
tive rhythms and their re-writing of the basic circular 
rhythms of that body. He calls this system of practices 
dressage. Dressage of a human being, just as dressage of 
an animal, goes as far as structuring breathing, walking, 
movements and sex. He sees “dressage” of the human 
as a science of temporality: a precise even if not entirely 
conscious practice through which dominant norms and 
rules acquire subjective meaning as they are inscribed on 
body of the subject as his or her own bodily rhythms. 

One of the examples of such inscription that later comes 
to determine the rhythmic structure of the subject’s 
daily routine is the distinction between day and night. 
Lefebvre emphasizes that while the return of the day/ 
night is a natural cyclical rhythm that has to do with the 
body’s tiredness or rejuvenation, its desire for comfort 
and seclusion or its ready-ness for new stimulations, this 
natural and flexible rhythm becomes redressed and re-
signified and ultimately colonized by the linear rhythms 
of the social system. In this process, the primary circu-
lar rhythm looses its flexibility. The inscription of the 
repetitive rhythms of social labor constitutes day-time 
as a privileged term associated with productive activity, 
while the night becomes coded as the time of private re-
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aktivnost, dodeka no}ta se odreduva kako vreme za 
li~no sozemawe od iscrpenosta od dnevnite napori, 
slobodno vreme i vreme na aktivnosti povrzani so 
semejstvoto, so drugi zborovi, kako reprodukcija. 
Ovaa distinkcija stanuva zaedni~ki imenitel koj 
obedinuva mnogu drugi aktivnosti {to se slu~uvaat 
vo tekot na denot. Taa celi kon isklu~uvawe na 
razli~noto, neaktivnoto, neproduktivnoto, buntov-
noto i prestapni~koto. Prestapuvaweto od koj bilo 
vid predizvikuva individuata da se ~uvstvuva kako 
da ne pripa|a, kako da ne e vo takt, kako da ne e vo 
sklad, ili kako da treba da dr`i ~ekor so dvi`e~kata 
op{testvena ma{ina. 

Vo nejzinata posledna kniga Vo queer vreme i na 
queer mesto, (In A Queer Time and Place), Xudit Hal-
berstam go smisli terminot „reproduktivna vre-
menost” istaknuvaj}i go heteronormativniot aspekt 
na ova strukturirawe na dnevnata rutina8 vo smisla 
na nejzinoto privilegirawe na praktikite koi go 
pridru`uvaat produktivniot (plateniot) trud, po-
digaweto dete i osnovnite semejni aktivnosti. Ova 
vklu~uva sozdavawe na hierarhii koi go privilegi-
raat ne samo denot vo odnos na no}ta, tuku i stabil-
nosta vo odnos na brzata promena i anga`iranosta 
vo odnos na neaktivnosta. Vakvoto sfa}awe na 
op{testveno normativnata vremenost kako re-
produktivna vremenost ve}e postoi kaj Lefevr. Toj 
ja obrabotuva ambivalentnosta vo ramkite na ter-
minot „reprodukcija” objasnuvaj}i ja i kako repro-
ducirawe na op{testveni odnosi i reproducirawe 
na samata rabotna sila. Semejniot ̀ ivot, vklu~uvaj}i 
gi i propi{anite rodovi ulogi i normativnite 
dnevni ritmi koi se povrzani so nego, go obezbedu-
va i reproduciraweto na ~ove~kata rabotna sila i, 
u{te pova`no, reproduciraweto na op{testvenite 
odnosi na pove}e razli~ni nivoa. Na primer, mo-
derniot semeen `ivot pod kapitalisti~ki na~in na 

covery from the exhaustion of the daily labors, the time 
of leisure, and the time of activities associated with the 
family, in other words, as reproduction. This distinction 
becomes the common denominator underwriting many 
other activities that occur throughout the day. It aims to 
exclude the different, the idle, the unproductive, the re-
bellious and the transgressive. Transgression of any sort 
causes the individual to feel like they are out of place, off 
beat, not in tune, or in need to catch up with the moving 
social machine.    

In her latest book, In A Queer Time and Place, Judith 
Halberstam coined the term “reproductive temporality” 
pointing out the heteronormative aspect of this struc-
turing of daily routine8 in terms of its privileging of the 
practices that accompany productive (paid) labor, child 
raising and nuclear family activities. This includes creat-
ing hierarchies privileging not only day time over night 
time, but also stability over rapid change, and busyness 
over idleness. This understanding of the socially norma-
tive temporality as reproductive temporality is already 
present in Lefebvre. He addresses the ambivalence with-
in the term “reproduction” explicating it both as repro-
duction of the social relations of production and repro-
duction of labor force itself. Family life, together with the 
prescribed gender roles and normative daily rhythms as-
sociated with it, secures both the reproduction of human 
labor force and, more importantly, the reproduction 
of the social relations of production on many different 
levels. For instance, modern family life under capitalist 
mode of production is constituted as a “fictitious locus 
of gratification,” the aim of the transition from erratic, 
changing, idle youth behavior to responsible, produc-
tive, busy adult activity. In fact, what this postulate of 
reproductive temporality also suggests is conceptual-
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proizvodstvo e konstituiran kako „fiktivno mesto 
na ispolnetost”, celta na tranzitirawe od polnoto 
so gre{ki, promenlivoto i neaktivnoto mlade{ko 
odnesuvawe do odgovorna, produktivna i anga`irana 
zrela aktivnost. Vsu{nost, toa {to ovoj postulat 
isto taka go sugerira e konceptualizirawe na 
spontanosta, kreativnosta i buntovnoto nastoju-
vawe kon transformirawe na op{testvenite od-
nosi kako nezreli, kako privremena faza koja treba 
da se nadmine, pri toa sugeriraj}i deka rutinata i 
soglasnoto u~estvuvawe vo rabotnata sila se znak na 
zrelost i odgovornost. Samiot koncept na vozras-
nost se sfa}a kako reproduktivna vozrasnost, dode-
ka drugite formi na stanuvawe vozrasen se sfa}aat 
kako nepotpolni, neodgovorni, nedovolni.

Drugiot aspekt na op{testveniot imperativ za re-
produktivna zrelost e konstrukcija na dihotomi-
jata rabota-slobodno vreme, kade {to zadovolstvoto 
(seksualnoto zadovolstvo, telesnoto zadovolstvo, 
neproduktivnoto u`ivawe) stanuva tret i isklu~en 
termin. Imperativot na reprodukcijata te`nee da 
go skr{i zadovolstvoto isto kolku {to te`nee da 
go razdrobi i potisne samoto vreme kako mesto na 
mo`nosta za pojavuvawe na novoto. Nametnuvaweto 
na reproduktivnata vremenost i reproduktivnite 
odnosi kako dominantna forma na op{testvenost 
sepak ne se slu~uva bez antagonizam. Na nekolku 
navrati Lefevr naglasuva deka `enite iskusu-
vaat zna~itelno poostra kontradikcija vo tekot 
na dresiraweto bidej}i tie iskusuvaat i kriza 
na identifikuvawe so silite na mo} i u{te poo-
star konflikt pome|u nivnite osnovni ritmi i 
op{testveno propi{anite ritmi. Toj smeta deka po-
radi ovaa kontradikcija, za `enite e poverojatno da 
produciraat inovacii vo smisla na op{testveni 
odnosi otkolku ma`ite za koi e poverojatno da pro-
duciraat samo tehni~ki inovacii, bez sozdavawe 

izing the spontaneity, creativity and riotous striving to-
wards transformation of social relations as immature, as 
a temporary phase to be surpassed, while suggesting that 
routine and compliant participation in labor force is the 
sign of adulthood and responsibility. The very concept 
of adulthood is understood as reproductive adulthood, 
where other forms of coming of age are understood as 
deficient, irresponsible, lacking.  

The other aspect of the social imperative of reproduc-
tive maturity is the construction of the work – leisure 
dichotomy, where pleasure (sexual pleasure, bodily plea-
sure, unproductive joy) becomes a third and excluded 
term. Imperative of reproduction seeks to crash pleasure 
as much as it seek to pulverize and suppress time itself 
as the locus of possibility for the emergence of the new. 
The imposition of reproductive temporality and repro-
ductive relations as the dominant form of sociality, how-
ever, does not happen without antagonism. On several 
occasions Lefebvre emphasizes that women experience a 
significantly more severe contradiction during dressage, 
as they experience both a crisis of identification with the 
figures in power and a more severe conflict between their 
basic rhythms and socially prescribed rhythms. He be-
lieves that because of this contradiction, women are far 
more likely to produce innovations in terms of social re-
lations then men who are more likely to produce merely 
technical innovations without creating structurally dif-
ferent relations of sociability. The rhythms of desire, 
explosive in their nature, also tend to seek alternatives 
to reproductive time/space that try to constrain desire 
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na strukuralno poinakvi odnosi na op{testvenost. 
Ritmite na posakuvaweto, eksplozivni po priroda, 
isto taka te`neat kon iznao|awe na alternativi za 
reproduktivnite vreme/prostor koi se obiduvaat 
da ja zadr`at `elbata vo oblasta na genitalnosta, 
semejniot `ivot i reproduciraweto. Bez direktno 
razgleduvawe na homoseksualnosta, Lefevr ja pred-
viduva mo`nosta za prostori i vremenosti posvete-
ni na u`ivawe i seksualno zadovolstvo i smeta deka 
tie }e imaat potencijal za proizveduvawe na nenor-
mativni i su{tinski novi op{testveni odnosi.

Vakvite vremenosti koi sozdavaat i koi se otvoreni 
za razli~ni ritmi i op{testveni odnosi, Lefevr 
gi narekuva prisvoeno vreme nasproti okupiranoto 
vreme. Vremeto okupirano so dresirawe i linearni 
ritmi e apstraktno vreme, merlivo vreme, analogno 
na Marksoviot apstrakten trud. Prisvojuvaweto 
na vremeto se slu~uva koga vremeto se osloboduva 
od apstraktnata repeticija i stanuva diferen-
cijalno vreme. Diferencijalnoto vreme mo`e na 
povr{inata da ne se ~ini razli~no, no vsu{nost 
e krajno razli~no zatoa {to nudi razli~nost vo 
op{testvenite odnosi, rasporedi, formi na ko-
ristewe na vremeto itn. Vakvite diferencijalni 
vremenosti mo`e da se nare~at heterohronii, ana-
logno na terminot „heterotopija” na Fuko, {to toj  
go upotrebi za ozna~uvawe na „drugite prostori” 
kade {to normativnite op{testveni odnosi se sub-
verzirani, izvrteni, parodija ili doka`an apsurd. 
Vakvoto emancipirawe na vremeto bara morfolo{ki 
invencii, konkretni strategii na organizirawe 
i `iveewe na individualnoto i op{testvenoto 
vreme. Vo sledniot del od trudot, jas }e gi otkrijam 
i razgleduvam takvite strategii i konkretni mor-
fologii na alternativnoto koristewe na vremeto.

within the area of genitality, family life and reproduc-
tion. Without directly addressing homosexuality, Lefeb-
vre envisions the possibility of spaces and temporalities 
devoted to joy and sexual pleasure and believes that they 
will have the potential of producing non-normative and 
essentially new social relations. 

Lefebvre calls such temporalities that invent and allow 
for different rhythms and social relations appropriated 
time as opposed to the time dominated. Time dominated 
by dressage and linear rhythms is abstract time, quantifi-
able time, analogous to Marx’s abstract labor. Appropri-
ation of time occurs when time breaks free from abstract 
repetition and becomes differential time. Differential 
time might not appear different on the surface level but 
in fact is different to its very core because it renders dif-
ference in social relations, schedules, forms of time-use, 
etc. One can call such differential temporalities heter-
ochronias, analogous to Foucault’s term “heterotopia” 
that he used to signify “other spaces,” where normative 
social relations are subverted, inverted, parodied or ren-
dered absurd. Such emancipation of time calls for mor-
phological inventions, concrete strategies of managing 
and living individual and social time. In the next part of 
the paper, I will expose and explore such strategies and 
concrete morphologies of alternative time usage. 

Alla Ivanchikova On Henri Lefebvre, Queer Temporality and Rhythm  
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Neaktivnost i aktivizam: Lu|e vo nevolja na Sara 
[ulman 

Lu|e vo nevolja (People in Trouble) na Sara [ulman 
(Sarah Schulman) e mo}en primer za ona {to mo`e da 
se smeta za alternativen odnos kon individualnoto 
vreme. Lu|e vo nevolja portretira eden protagonist 
lezbijka, Moli, koja go odbiva konvencijalniot 
model na respektibilnost zasnovan na involvira-
nosta vo ciklusot proizvodstvo/konzumirawe i go 
afirmira nejzinoto pravo da ja ureduva i izmisluva 
sopstvenata `ivotna traektorija vrz osnova na nej-
zinite sopstveni vrednosti. Ovaa traektorija se za-
snova na nejzinoto odbivawe da se predade na ne{to 
{to ima status na „fiktivno mesto na ispolnetost”, 
kako {to e normativnoto semejstvo, izrasnuvaweto 
deca, poseduvawe imot, ili investiraweto vo kari-
era. Namesto toa, taa prifa}a rabota kako pregledu-
va~ na karti vo kino, koja ne bara mnogu, rabotej}i 
tri dena nedelno za da go obezbedi svojot opstanok 
i ostava ~etiri slobodni dena za da obezbedi slobo-
da. Taa eksplicitno go otkriva svoeto odbivawe da 
u~estvuva vo toa {to taa go smeta za kolonizira~ki 
op{testven ciklus niz sledniot dijalog so nejzi-
nata heteroseksualna qubovnica, japi umetni~kata 
Kejt koja & se sprotivstavuva velej}i:

„Ne razbiram kako mo`e{ da `ivee{ so tri dena 
nedelno”.
„Mo`am”, re~e Moli. „Imam apartman so postojana 
kirija. Ne kupuvam ni{to. Ne jadam nadvor”.
„Okej, ti ne odi{ na opera, no ~ovek ne mo`e da pre`ivee 
honorarno pregleduvaj}i bileti vo kino, ne vo ova 
potro{uva~ko vreme”.
„Jas ne sum potro{uva~. Vidi, nemam muzi~ki sistem 
zatoa i ne kupuvam plo~i ili kaseti. Kupuvam obi~na 
hrana, kako na primer jajca. Ne mora da kupuvam organska 
kinoa. Knigi kupuvam na ulica”.

Idleness and Activism: Sarah Schulman’s People in 
Trouble 

Sarah Schulman’s People in Trouble is a powerful ex-
ample of what can be considered an alternative relation 
to individual time. People in Trouble depicts a lesbian 
protagonist, Molly, who refuses the conventional model 
of respectability based on the involvement in the produc-
tion/consumption cycle and asserts her right to manage 
and invent her own life trajectory based on her own val-
ues. This trajectory is based on her refusal to commit to 
anything that maintains the status of a “ficticious locus 
of gratification,” such as normative family, child raising, 
ownership of property, or investment in a career. Instead, 
she assumes a non-demanding job as a ticket taker at a 
movie theater working three days a week to ensure her 
personal survival and leaves four other days open to en-
sure freedom. She explicitly acknowledges her refusal to 
participate in what she considers a colonizing social cycle 
in the following dialogue with her heterosexual lover, a 
yuppie artist Kate who confronts her by saying: 

“I don’t understand how you can live on three days a week. 
“I can,” Molly said. “I have a rent-controlled apartment. I 
don’t buy anything. I don’t eat out.” 
“Okay, you don’t go to opera, but a person cannot survive 
taking tickets at a movie theater part time, not in the con-
sumer age.” 
“I am not a consumer. Look, I don’t have a stereo so I don’t 
buy records or cassettes. I buy regular food like eggs. I 
don’t have to pay for the organic quinoa. I buy books on the 
street.”  
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Moli ja brani mo`nosta da go `ivee svojot `ivot i 
da ja zadr`i slobodata duri i sred kapitalisti~kata 
fantazmogorija. Lu|e vo nevolja svoite protagonis-
ti gi smestuva vo naj`estokite momenti na procesot 
na naseluvawe na siroma{nite kvartovi so pret-
stavnici na srednata klasa i na {pekulirawata so 
nedvi`niot imot vo Wujork,9 kriza koja od mnogu 
`iteli na Wujork so niski prihodi napravi bez-
domnici. Vo epicentarot na klasnata vojna koja 
besnee na ulicite na Wujork, najgolemata `elba na 
Moli e da ja zadr`i svojata sloboda koja za nea zna~i 
ostanuvawe neinvolvirana, nestrukturirana od 
strana na ideolo{kata ma{ina. Taa smeta deka hete-
ronormativnoto strukturirawe na `ivotot na eden 
~ovek preku izrasnuvawe na dete neizbe`no vodi 
kon pokoruvawe na logikata na kapitalisti~kiot 
trud i konzumirawe:

„Ne sakam odredeni ne{ta vo mojot `ivot kako {to se 
kompjuteri, pop-yvezdi ili televiziski {ou-a. Jas 
odbrav zaborav za site tie ne{ta. So deca, nadvore{niot 
svet stanuva neizbe`en, osven ako celosno ne gi 
izolira{”.10

Odbivaweto na Moli da u~estvuva vo s$ {to nekoi 
go smetaat za soodvetno, zrelo ili ispolnuva~ko, 
ili drugi go smetaat za neizbe`no, otvora rascep, 
vremeno bezredie koe nakuso mo`e da se opi{e kako 
„upravuvana neaktivnost”. Neaktivnosta e oblik na 
vremena praktika koja ne potpa|a nitu pod kategori-
jata rabota nitu slobodno vreme, i e del na edna al-
ternativna, queer vremenost. Celta na upravuvanata 
ili predizvikana neaktivnost na Moli e vremeto da  
se koristi i kako resurs i kako opti~ki instrument, 
dozvoluvaj}i & da razvie alternativno viduvawe na 
`ivotot. Zamislata na [ulman e deka e mo`no da 
se smeni perpektivata na edna li~nost za ne{tata, 
mo`e da se po~ne da se gleda na svetot poinaku so 

Molly defends the possibility of living her own life and 
retaining freedom even in the midst of capitalist phan-
tasmagoria. People in Trouble situates its protagonists 
at the peak of the process of gentrification and real es-
tate speculation in New York,9 the crisis that rendered 
many lower income New York residents homeless. In the 
epicenter of the class war raging on the streets of New 
York, Molly’s ultimate desire is to maintain her freedom 
which for her translates into remaining uninvolved, un-
structured by the ideological machine. She believes that 
heteronormative structuring of one’s life through child 
raising inevitably leads to one’s submission to the logic 
of capitalist labor and consumption:   

 
“I don’t want certain things in my life like computers, pop 
stars or TV shows. I choose oblivion to all that. With chil-
dren, the outside world becomes unavoidable unless you iso-
late them completely.”10  

Molly’s refusal to participate in everything that is con-
sidered proper, mature, or gratifying by some, or simply 
inevitable by others, opens up a hiatus, a temporal havoc 
that can be briefly described as “managed idleness.” Idle-
ness is a form of temporal practice that does not fit into 
the categories of either work or leisure, and is a part of 
an alternative, queer temporality. The purpose of Molly’s 
managed or induced idleness is to use time both as a re-
source and an optical instrument, allowing her to devel-
op an alternative vision of life.  Schulman’s idea is that it 
is possible to change one’s perspective on things, one can 
start seeing the world differently by stepping outside the 
normative development trajectory.

Alla Ivanchikova On Henri Lefebvre, Queer Temporality and Rhythm  



Journa l  fo r  Po l i t i c s ,  Gender ,  and Cu l tu re  Vo l .  5/No.  1/Winte r  2006

16
1

Identities

is~ekoruvawe od traektorijata na normativniot 
razvoj.

Klu~niot aspekt ovde e menuvaweto na dnevnite 
rutini na edna li~nost, na ritmi~kata struktura 
na sekojdnevieto. Edna od aktivnostite vo koja 
Moli e osobeno uspe{na e bezdelni~koto {etawe. 
Bezdelni~koto talkawe ja odbiva anga`iranosta na 
celesoobraznoto dvi`ewe, bidej}i nema nasoka nitu 
cel. Negovata relativna sporost & se sprotistavuva 
na efikasnosta na ponovite prevozni sredstva, ana-
hrona e. Sporosta na {etaweto soodvetstvuva na rela-
tivnata sporost na spasenoto vreme koga vremeto se 
otstranuva od vrte`ot na celesoobrazni aktivnosti 
vo op{testvo zasnovano na brzina.

So zborovite na Lefevr, neaktivnosta mo`e da se 
sfati kako tehnika na emancipirawe na vremeto, 
obnovuvaweto na korisnosta na vremeto kako ~ist 
resurs nasproti negovata razmenska vrednost. Pro-
tagonistite na [ulman ja obnovuvaat ovaa korisnost 
na vremeto so predizvikuvawe na vremen rascep, so 
sozdavawe na vreme koe e prazno i so toa korisno za 
„{to bilo”, navistina za s$. Preku nepriznavawe 
na zadol`itelnite `ivotni rasporedi, Moli se 
otvora sebesi za sredbata i slu~ajot, stanuvaj}i 
po~uvstvitelna za prisutnoto stradawe na „lu|eto 
vo nevolja” – za bezdomnicite, bolnite, onie na 
umirawe, so drugi zborovi, na o~ajuva~kiot otpad 
na urbaniot kapitalizam. Neaktivnosta na Moli 
& dozvoluva da stane praznata plo~ka na koja se 
ispi{uvaat gradot i negovite stradawa, & dozvoluva 
da stane edno od ovie „lu|e vo nevolja”. Nesre}nata 
qubovna afera na Moli so ma`ena `ena is~eznuva 
vo zadninata so izbivaweto na glasovite na „lu|eto 
vo nevolja”. Nejzinata prikazna postepeno se otvo-
ra sebesi za narativite na mnogu `eni i ma`i koi 

The crucial aspect here is changing one’s daily routines, 
the rhythmic structure of the everyday. One of the ac-
tivities that Molly excels at is idle walking. An idle walk 
renounces the busyness of a goal-oriented movement, as 
it does not have an aim or a purpose. It relative slowness 
defies the efficiency of newer modes of transportation, is 
anachronistic. The slowness of walking corresponds to 
the relative slowness of recovered time when time is re-
moved from the whirlpool of goal-oriented activities in a 
society based on speed.  

In Lefebvre’s terms, idleness can be understood as a 
technique of the emancipation of time, the recovery of 
the usefulness of time as a pure resource as opposed to 
its exchange value. Schulman’s protagonists recover this 
usefulness of time through inducing a temporal hiatus, 
creating time that is empty and thus useful for “whatev-
er,” indeed, everything. Through repudiation of society’s 
mandatory life schedules, Molly opens herself up for the 
encounter and chance, becomes sensitive to the ongoing 
suffering of the “people in trouble” – the homeless, the 
sick, the dying, in other words, to the despairing waste of 
urban capitalism. Molly’s idleness allows her to become 
the empty slate on which the city and its suffering write 
itself, allows her to become these “people in trouble.” 
Molly’s own unfortunate love affair with a married wom-
an fades into the background as the voices of the “people 
in trouble” come forward. Her narrative gradually opens 
itself up to the narratives of many suffering women and 
men, especially dying gay men who are presented as ul-
timate “people in trouble” in this novel. By the end of 
the book, Molly’s narrative becomes almost entirely 
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stradaat, osobeno na gej ma`ite na umirawe koi vo 
ovoj roman se pretstaveni kako najgolemite „lu|e vo 
nevolja”. Kon krajot na knigata, prikaznata na Moli 
stanuva re~isi celosno posvetena na raska`uvawe 
na mnogu prikazni za gej ma`i napi{ani so gole-
ma ne`nost i preminuva vo kolekcija na portreti, 
glasovi, lica. Kako da e vo brzawe da gi spomene site 
niv, da oddade po~it na nivnite `ivoti i qubovi 
skrateni od strana na epidemijata, [ulman go nase-
luva romanot so mnogu „lu|e vo nevolja”, pravej}i 
Moli da ja pretpostavuva nivnata perspektiva 
namesto da gi svede na elementi vo nejzinata prika-
zna. Subjektivnosta na Moli e donekade rastresena, 
za povtorno da se prisobere vo utopisko viduvawe 
na kolektivnosta na ugnetenite, izgonetite i otfr-
lenite.

Upravuvanata neaktivnost konstruirana od strana na 
Moli ne mu e sprotistavena na op{testveniot akti-
vizam, no se pretvora vo aktivizam vo prodol`enie 
na romanot. Ovaa vremena praktika ne vklu~uva ni 
cirkularen ritam vrzan za telesnite instinkti, 
nitu e nametnuvawe na repetitivniot ritam na 
op{testveniot sistem. Namesto toa, toa e ritam koj 
balansira me|u dvata, a vo isto vreme otklonuva i 
zastranuva i od dvata, sozdavaj}i tekovi i traekto-
rii koi dozvoluvaat malku administrirawe i kon-
trola. [ulman smeta deka opasnosta od celosno 
napu{tawe na repetitivnite op{testveni ritmi 
le`i vo gubeweto na sposobnosta na li~nosta da dej-
stvuva i zavr{uvaweto na marginite na op{testvoto, 
otka`uvaweto na sopstvenata dejstvitelnost i stanu-
vaweto „kontejnerski rabotnik”, izgoneta li~nost. 
Vo Lu|e vo nevolja, [ulman na nejzinite protago-
nisti im ovozmo`uva da postignat sovr{en balans 
pome|u dvata, konstruiraj}i `ivoten ritam koj{to 
najdobro slu`i za maksimizirawe na revolucioner-
niot potencijal na protagonistite. Moli i drugi ur-

dedicated to telling many gay men’s stories written with 
great gentleness, and breaks down into a collection of 
portraits, voices, faces. As if in a hurry to mention all of 
them, to commemorate their lives and loves cut short by 
the epidemics, Schulman populates the novel with many 
“people in trouble,” making Molly assume their perspec-
tive, rather them reducing them to the elements of her 
story. Molly’s subjectivity is somewhat shattered only to 
be reassembled back in a utopian vision of collectivity of 
the oppressed, the outcast and the rejected. 

Managed idleness as constructed by Molly is not opposed 
to social activism, but turns into activism as the novel 
progresses. This temporal practice involves neither a cir-
cular rhythm bound to bodily instincts nor it is the im-
position of the repetitive rhythm of the social system. In-
stead, it is a rhythm that balances between the two, and 
at the same time deviates and wanders away from both, 
forming flows and trajectories that allow for little admin-
istration and control. Schulman believes that the danger 
of completely abandoning the repetitive social rhythms 
lies in losing one’s ability to act and ending up on the 
margins of society, giving up one’s agency and becoming 
a rag-picker, an outcast. In People in Trouble, Schulman 
allows her protagonists to achieve a perfect balance be-
tween the two, constructing a rhythm of life that serves 
best to maximize the protagonists’ revolutionary poten-
tial. Molly and other urban activists not only learn how 
to use their free time to enhance their capacity to see 
things and to act, they also learn how to transform the 
normative temporality of work using it for the purposes 
of enhancing their power and bringing forth change. 

Alla Ivanchikova On Henri Lefebvre, Queer Temporality and Rhythm  
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bani aktivisti ne samo {to u~at kako da go koristat 
svoeto slobodno vreme za zgolemuvawe na nivnata 
sposobnost da gi sogledaat ne{tata i da dejstvuvaat, 
tie isto taka u~at kako da ja transformiraat nor-
mativnata vremenost na rabotata, koristej}i ja da ja 
zgolemat nivnata mo} i da predizvikaat promeni. 

Queer heterohronii na Tajms Skver crveno, Tajms 
Skver Sino

Semjuel R. Delejni (Samuel R. Delany), isto taka pi-
satel koj `ivee vo Wujork, nudi u{te edno interes-
no viduvawe na alternativnite praktiki ili na 
individualnoto i op{testvenoto vreme. Negovata 
kniga Tajms Skver crveno, Tajms Skver Sino (Times 
Square Red, Times Square Blue), e dokumentaren spis 
napraven vrz osnova na negovite realni iskustva od 
posetite na kino salite za zabava za vozrasni vo Wu-
jork vo 1970-te i 1980-te. Niz mno{tvo detalni opi-
si i anegdoti, Delejni poka`uva kako bile sozdadeni 
queer vremeto i prostorot niz mno{tvo egzoti~ni 
seksualni praktiki na nivo pod mejnstrim kul-
turnata vidlivost. Knigata e obid temelno da se 
dokumentira zaedni~kiot na~in na `iveewe, sek-
sualnite praktiki i op{testvenite interakcii 
vo ovie originalni prostori koi podocna bea 
izbri{ani ili transformirani od procesot na nase-
luvawe na siroma{nite kvartovi so pretstavnici 
na srednata klasa i {pekulaciite so nedvi`niot 
imot vo Wujork. 

Praktikite po kino salite za zabava za vozrasni 
kako {to gi opi{uva Delejni imaat mnogu zaedni~ki 
karakteristiki so viduvaweto na [ulman za alter-
nativnata vremenost iscrtana vo Lu|e vo nevolja. 
Kako i da e, ima barem dva aspekta koi gi odvojuvaat 
nivnite raspravi. Kako prvo, [ulman vo nejzinoto 

Queer Heterochonias of Times Square Red, Times 
Square Blue 

Samuel R. Delany, also a New York based writer, provides 
another interesting vision of the alternative practices 
or individual and social time. His book Times Square 
Red, Times Square Blue, is a documentary account 
based on his actual experiences of attending adult en-
tertainment theaters in New York City in the 1970-s and 
1980-s. Through a variety of detailed descriptions 
and anecdotes, Delany demonstrates how queer time 
and space were produced through a variety of ex-
otic sexual practices at a level below mainstream cul-
tural visibility. The book is an attempt to thoroughly 
document the shared lifestyle, sexual practices and 
social interactions in these unique spaces that were 
later erased or transformed by the process of gentri-
fication and real estate speculation in New York City. 

Practices in the theaters of adult entertainment as de-
scribed by Delany share many important characteristics 
with Schulman’s vision of alternative temporality out-
lined in People in Trouble. However, there are at least 
two aspects that set their discussions apart. Firstly, 
Schulman in her People in Trouble discusses more per-
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delo Lu|e vo nevolja rasprava za poli~ni tehniki 
na upravuvawe so vremeto, dodeka Delejni opi{uva 
op{testveni praktiki primenuvani kolektivno na 
zaedni~ki javni mesta. Kako vtoro, [ulman prven-
stveno se fokusira na va`nosta na zadr`uvawe na 
nenormativnata vremenost kako fokus na otpor i 
kone~no ja postavuva ramo do ramo so op{testveniot 
aktivizam, dodeka Delejni e pozainteresiran za 
umetnosta na „prijatnoto”11 i prete`no rasprava za 
sposobnosta na edna li~nost da si go napravi popri-
jaten svojot `ivot so razli~no koristewe na vreme-
to.

Podetalno da gi razgledame kino salite za ani-
mirawe na vozrasni opi{ani vo Tajms Skver crveno, 
Tajms Skver Sino. Vo su{tina zoni samo-za-ma`i, 
posveteni na nekomercijalna razmena na seksualno 
zadovolstvo, ovie mesta davaat primer za proiz-
veduvawe na alternativno prostor/vreme nadvor od 
zonite na reproduktivnoto prostor/vreme, privat-
nost i heteroseksualno semejstvo. Dodeka dominant-
nite normi ja prefrlaat seksualnosta vo domenot 
na heteroseksualnata seksualna razmena, vo priva-
ten prostor i glavno vo tekot na no}ta, seksualnite 
kontakti vo ovie kino sali za zabava za vozrasni se 
odvivaat vo zaedni~ki javen prostor, glavno pome|u 
ma`i, vklu~uvaj}i i heteroseksualni ma`i, i toa 
glavno vo tekot na denot.   

Kako mnogu drugi kino sali od ovoj period, kino 
salite za zabava za vozrasni bile otvoreni vo tekot 
na celiot den i neprekinato davale pretstavi. So 
drugi zborovi, vremeto {to edna li~nost bi go po-
minala vo kino salata ne bilo ograni~eno: mo`elo 
da se vleze za odnapred utvrdena suma i da se ostane 
vnatre kolku {to se saka. Ovaa praktika e vo radi-
kalna sprotivstavenost so dominantnata praktika 

sonalized techniques of managing time while Delany de-
scribes social practices exercised collectively in shared 
public venues. Secondly, Schulman focuses primarily on 
the importance on maintaining non-normative tempo-
rality as a focus of resistance, and eventually sets it side 
by side with social activism, while Delany is more inter-
ested in the art of “the pleasant”11 and primarily discuss-
es one’s ability to make one’s life more enjoyable through 
a different use of time. 

Let us take a closer look into adult entertainment the-
aters described in Times Square Red, Times Square 
Blue. Essentially male-only zones devoted to non-com-
mercial exchange of sexual pleasure, these venues pro-
vide an example of the production of alternative space/ 
time outside the zones of reproductive space/time, 
privacy and heterosexual family. While the dominant 
norms relegate sexuality to the realm of the heterosexual 
sexual exchange, in a private space and mostly during 
the night time, sexual contacts in these adult cinema the-
aters occurred in a shared public space, mostly between 
men, including heterosexual men, and mostly during 
day hours. 

Like many other theaters of this period, adult theaters 
were open all day long and the shows were running con-
tinuously. In other words, the time one would spend in 
a theater was not limited: one could get in for a fixed fee 
and remain inside for as long as he wished. This practice 
stands in a radical opposition to the practice prevalent 
in contemporary multiplex cinema theaters that slice 
up and sell entertainment time in one and a half or two-
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vo sovremenite multipleks kino sali koi go rascep-
kuvaat i prodavaat vremeto za zabava vo paketi od 
~as i polovina ili od dva ~asa. Vredi da se istakne 
unikatniot operativen raspored na kino salite, 
bidej}i toj ovozmo`i pove}ekratno i nevoobi~aeno 
koristewe na ovoj prostor nasproti monofunkcio-
nalnosta na voobi~aenite komercijalni ustanovi za 
zabava. Na primer, bezdomnicite gi koristele kino 
salite i za zabava i za spiewe kako edinstveni usta-
novi koi bile otvoreni vo tekot na celiot den i koi 
dozvoluvale tie da ostanat tamu neograni~eno vreme 
i za odnapred utvrdena suma. Nekoi ma`i niv gi ko-
ristele kako prostorii za ru~awe. Gej  ma`ite gi ko-
ristele za „krstosuvawe”. Eve edna tipi~na anegdota 
zemena od Tajms Skver crveno, Tajms Skver Sino koja 
`ivopisno ja ilustrira multifunkcionalnosta na 
ovie kino sali:

Bezdomnik vo svoite docni sedumdesetti, mo`no i 
osumdesetti, spie{e vo sedi{teto od desnata strana vo 
balkonot na “Venus”. Go sre}avav sekojpat koga }e otidev 
vo kinoto vo tekot na period podolg od pet godini. 
Kone~no sfativ, bez nikakva vrska so seksot ili 
drogata, toj tamu `ivee{e – postojano. Go napu{ta{e 
kinoto samo na nekolku ~asa vo tekot na no}ta koga go 
zatvoraa za ~istewe. Toj be{e tamu i tri dena pred da 
gi zatvorat i da gi zape~atat vratite na “Venus”. Tri 
dena podocna go vidov so negovata {apka od tvid i 
izliteno palto kako talka dol` ulicata, dodeka o~ite 
na negovoto nabr~kano lice mi`urkaa, kako bledoto 
sonce na Osmata avenija da be{e ednostavno i postojano 
presvetlo. 12 

Dokolku tehnikata na ritmoanaliza po terkot na 
Lefevr se primeni na kino salite koi gi opi{uva 
Delejni, }e se zabele`at odredeni ritmi~ki {emi, 
plimi i oseki, razni nadvladuva~ki ritmi koi ja 
so~inuvale nivnata edinstvena socijalna dinami-
ka. Na primer, bezdomni, nevraboteni ili nesood-

hour parcels. The unique operation schedule of the the-
aters is worth emphasizing as it allowed for multiple and 
unusual uses of this space as opposed to mono-function-
ality of a regular commercial entertainment facility. For 
instance, the homeless used the theaters for both enter-
tainment and sleep, as they were the only establishments 
that were open all day long and that would allow them 
in for an unlimited time and a fixed fee. Some men used 
it to eat lunch. Gay men used it for the purpose of cruis-
ing. Here is a typical anecdote from Times Square Red, 
Times Square Blue that provides a vivid illustration of 
the multifunctionality of these theaters: 

A homeless man at least in his late seventies, possibly in his 
eighties, slept in a right-hand seat of the Venus’s balcony. I 
saw him every time I went into the theater, over more than 
a five year period. Finally I realized, quite outside any of the 
sex or drugs, he lived there – permanently. He left the the-
ater only for the few hours during the night when it closed 
for cleaning. He was there three days before the doors of the 
Venus were boarded and chained. Three days later I saw 
him in his tweed cap and ragged jacket, wandering along 
the street, eyes squinting in his wrinkled face, as though the 
wan Eighth Avenue sun was simply and permanently too 
bright.12

If one applies a technique of rhythmanalysis as offered 
by Lefebvre to the theaters described by Delany one can 
see certain rhythmical patterns, tides and reverse tides, 
different superimposing rhythms that constituted their 
unique social dynamics. For instance, homeless, unem-
ployed or underemployed men, excluded from many so-
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vetno vraboteni ili plateni ma`i isklu~eni od 
mnogu op{testveni ritmi koi ja so~inuvale dnev-
nata rutina na drugite, obi~no ostanuvale vo kino 
salata podolgo vreme, konstituiraj}i na toj na~in 
postabilno op{testveno prisustvo. Od druga strana 
pak, delovnite ma`i i ma`ite so rabota vo kance-
larija obi~no nadoa|ale vo branovi, sledej}i go 
op{tiot ritam na op{testveniot sistem, vleguvaj}i 
vnatre vo vremeto za ru~ek ili po rabotnoto vreme, 
obiduvaj}i se da nadomestat seksualno zadovolstvo 
vo kusata vremenska ramka pome|u rabotnoto vreme 
i vremeto za semejstvoto. Vo koe bilo vreme, ~lenovi 
na mnogu i razli~ni op{testveni klasi i grupi, 
kako na primer bezdomnici, prosjaci, vraboteni, 
nevraboteni gej ma`i, strejt ma`i, bile prisutni 
davaj}i mu ja na prostorot edinstvenata topografi-
ja i negovata poliritmija, {to za Lefevr e edna od 
karakteristikite na prisvoenoto vreme, za razlika 
od okupiranoto vreme bazirano na primarnosta na 
eden op{testven ritam.

Drug aspekt na apstraktnoto, okupirano vreme/pros-
tor videno niz o~ite na Lefevr e primarnosta na 
vizuelnoto nad auditivnoto i setilnoto. Ovaa pri-
marnost bi se odnesuvala na iskustvoto na prisus-
tvuvawe vo sovremena multipleks kino sala koja 
selektivno im dopu{ta vlez na subjektite edinstveno 
zaradi gledawe, dodeka vremeno gi potisnuvaat site 
drugi prostorno-setilni iskustva i praktiki. Vo 
kino salite za vozrasni koi gi opi{uva Delejni, 
zaedni~koto razbirawe na pove}efunkcionalnosta 
na prostorot se stremelo kon nadvladuvawe na pri-
marnosta na vizuelnata funkcija so pretpo~itawe 
na drugi aktivnosti, kako {to se {etaweto, spiewe-
to, „krstosuvaweto”, dopiraweto, seksualniot odnos 
i zboruvaweto, koi{to site ja suspendiraat domi-
nantnosta na ~inot na gledawe.

cial rhythms that structured the daily routine of others, 
tended to stay in the theater for an extended amount of 
time, thus constituting a more stable social presence. 
On the opposite, businessmen and men with office jobs 
tended to come in waves, following the general rhythm of 
the social system, stepping in during lunch hours or after 
the work day was over, trying to fill in on sexual pleasure 
in the short time window between work time and family 
time. Any given hour, members of many diverse social 
classes and groups such as homeless, beggars, employed, 
unemployed, gay men, straight men, were present con-
tributing to the space’s unique topography and its poly-
rhythmia, which for Lefebvre, is one of the character-
istics of an appropriated time as opposed to dominated 
time based on the primacy of one social rhythm.   

Another aspect of abstract, dominated time/space as 
seen by Lefebvre is the primacy of the visual over the au-
dible and sensible. This primacy would apply to the ex-
perience of attending a contemporary multiplex theater 
that allows subjects in arguably for the sole purpose of 
viewing while temporarily suppressing all other spatio-
sensory experiences and practices. In the adult theaters 
described by Delany, the shared understanding of the 
multifunctionality of space tended to override the pri-
macy of the visual function favoring other activities, such 
as walking, sleeping, cruising, touching, having sex, and 
talking, all of which suspended the supremacy of the act 
of watching.   
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Eden od najintrigantnite momenti vo razgledu-
vaweto na Delejni na praktikite koi cvetaa vo 
zatvoreni prostorii e negovoto insistirawe na 
faktot deka poimot na seksualen identitet vo ovie 
prostori ne e nu`no operativen. Naprotiv, sek-
sualnite kontakti pome|u strejt i gej ma`ite bile 
voobi~aeni i prifateni, duri se o~ekuvale. Toj 
nudi interesna analiza na ulogata na reprezenti-
rawe na seksot nasproti seksualnata praktika. Sek-
sualnite kontakti pome|u gej i strejt ma`ite bile 
ovozmo`eni so prisustvoto na strejt pornografska 
sodr`ina na kino platnoto dodeka gej pretstavi ne 
bile prika`uvani, so {to se potvrduval identitetot 
na strejt ma`ite ovozmo`uvaj}i im da iskusat seksu-
alno ispolnuvawe od strana na gej davateli. Vo po-
dolu dadeniot dijalog, mlad ~ovek so golema doza na 
zabava go komentira seksualnoto vnimanie koe mu se 
dava, namesto da se ~uvstvuva zagrozeno ili „oladeno”: 

„Jas se vozbuduvam na nea tamu gore –” poka`a toj nakaj 
platnoto – „a, vie de~ki se vozbuduvate na mene …?  Toa e 
sme{no, a? Toj de~ko tamu –” negovata raka zamavna za da 
poka`e na azijatot – „toj sekoga{ svr{uva istovremeno 
so mene. Zarem ne? Svr{i, neli? Pa ajde – neli?” 
Povtorno pogledna kon mene. „Toj sekoga{ go pravi 
toa. Sekojpat. Jas prsnuvam – toj prsnuva. Zarem toa ne e 
trip?” Poglednuvaj}i natamu, toj se nasmea.13

Ovoj  konkreten primer, kako i mnogu drugi, poka`uva 
deka ovie prostori ne bile samo mesto na iz`ivuvawe 
na odnapred postoe~ka, odnapred konstruirana sek-
sualnost i seksualen identitet, tuku prvenstveno 
bile mesta kade {to seksualnosta, seksualnite poba-
ruvawa i seksualnite praktiki bile generirani vrz  
mno{tvo identiteti, ovozmo`uvaj}i i gej i strejt 
ma`i da bidat del od kratkotrajni sredbi i „krsto-
suvawe”, ili ednostavno da bidat del od sredina zas-
novana na zaedni~ka zainteresiranost za seks.

One of the most intriguing moments in Delany’s account 
of the practices that flourished inside is his insistence 
upon the fact that the notion of sexual identity in these 
spaces was not necessarily operative. On the opposite, 
sexual contacts between straight and gay men were com-
mon and accepted, even assumed. He provides an inter-
esting analysis of the role of the representation of sex 
versus sexual practice. Sexual contacts between gay and 
straight men, for instance, were made possible by the 
presence of straight pornographic content on the cinema 
screen while no gay images were shown, which affirmed 
the identity of straight men while allowing them to ex-
perience sexual gratification from gay solicitors. In the 
dialogue below, a young man comments on the sexual 
attention he receives with a large dose of amusement in-
stead of being threatened or turned off by it: 

“I am getting’ off on her up there –” he pointed at the screen 
–“and you guys are all getting off on me…? That’s funny, 
huh? That guy there –” his hand swung to point at the Asian 
– “he always comes the same time I do. Don’t you? Didn’t 
you? Come on – didn’t you?” He looked back at me. “He al-
ways does that. Every time. I shoot – he shoots. Ain’t that a 
trip?” Looking over, he laughed.13

This particular example among many others demon-
strates that these spaces were not merely the site of 
acting out pre-existing, pre-constructed sexuality and 
sexual identity, but were primarily the sites where sexu-
ality, sexual demands and sexual practices were gener-
ated across a variety of identities allowing both gay and 
straight men to engage in brief encounters and cruis-
ing, or simply be a part of an environment based on the 
shared interest in sex. 
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Zaklu~ok 

Za Lefevr, uspe{noto prisvojuvawe na vremeto 
ja otkriva svojata upotrebna vrednost (nasproti 
razmenskata vrednost), svojata korisnost  za zado-
volstvoto, podmladuvaweto, u`ivaweto na teloto. 
Takvoto prisvojuvawe go obnovuva suroviot poten-
cijal na teloto. Vo nekoi slu~ai, kako {to vidovme 
vo Lu|e vo nevolja, razli~en odnos kon vremeto 
mo`e ednostavno da se inicira so suspendirawe 
na voobi~aenite rutini i ritmi na sistemot, so 
preispituvawe na repetitivnata priroda na sekoj-
dnevieto. Delejni ja istaknuva mo}ta na mestata na 
suspendirana heteronormativnost za sozdavawe na 
novi formi na op{testvenost, duri iako samo od 
efemerna priroda. Iako ma`ite koi u~estvuvale vo 
praktikite na seksualno animirawe vo kino salite 
koi Delejni gi opi{uva nemale konkreten zaedni~ki 
identitet, isto taka e dosta jasno deka ovie praktiki 
bile smesteni nadvor od normativnoto, reproduk-
tivnite vreme/prostor i navistina bile primeri 
za ona {to, po Xudit Halberstam, mo`e da se nare~e 
queer vreme. Od svoja strana pak, Sara [ulman ja sla-
vi nezauzdanata priroda na nejziniot protagonist 
za izmisluvawe na nejzinata `ivotna traektorija 
so odbivawe na zadol`itelnite op{testveni ritmi 
na reproduktivnata vozrasnost orientirana kon na-
gradi. [to e najzna~ajno, i Delejni i [ulman pret-
stavuvaat devijantni ritmi i alternativni prak-
tiki na vreme kako klu~ni aspekti na razli~nosta 
(queerness) na nivnite likovi i ja postavuvaat ovaa 
razli~nost (queerness) kako razli~nost (queerness) 
koja ne e svedena samo na nivnata seksualnost ili na 
nivniot rod.

Conclusion 

For Lefebvre, a successful appropriation of time reveals 
its use value (as opposed to exchange value), its useful-
ness for the body’s pleasure, rejuvenation, its joy. Such 
appropriation restores the raw potential of the body. In 
some cases, like we saw in People in Trouble, a different 
relation to time can be initiated simply by suspending 
the habitual routine and rhythms of the system, renego-
tiating the repetitive nature of the everyday. Delany em-
phasizes the power of places of suspended heteronorma-
tivity for creating new forms of sociability, even if only 
of ephemeral nature. Although men who participated 
in the practices of sexual entertainment in the theaters 
Delany describes did not share a certain sexual identity, 
it is also quite clear that these practices were situated 
outside normative, reproductive time/space and were 
indeed examples of what, following Judith Halbers-
tam, can be called queer time. Sarah Schulman in her 
turn celebrates her protagonist’s unbound freedom to 
invent her life’s trajectory by renouncing compulsory so-
cial rhythms of reproductive reward oriented adulthood. 
Most importantly, both Delany and Schulman present 
deviant rhythm and alternative practices of time as the 
crucial aspects of their characters’ queerness and fore-
ground this queerness as one that is not reduced simply 
to their sexuality or gender. 
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