Identities )

CeHka
Anactacosa | {leUe€HTpupate Ha
UAEHTUTETOT (KYNTYpPeH,
NONUTUYKKU, POAOB
upeHTuTeT BO My3ejoiti Ha
6e3ycnosHoilio iipegasarse op,

Jly6paBka Yrpeluuk)

Ja opmupas xumoresara Cropes K0ojariTo
HAapaTUBHUOT UJEHTUTET, HE3aBLCHO JIaJTU Ce OTHECYBA
Ha JIMYHOCTA WU Ha 3aeJHUIaTa, ke 6ue 6apaHoTo
MeCTO Ha XxHjazMa moMmerly ucropujata u pukIgjara.
ITon Pukep

Bo oBa wucrpaxkyBambe moTpebaTa OJf CHHTETUYKH
METO/TOJIONIKH IIPUCTAIl IIPOU3JIETYBA O] IPUPOIATa Ha
KHUKEBHUTE JI€J1a I €CEUCTUIKHUOT OIIyC KAaKO MPeMET
Ha WHTepIIpeTaIyja BO aHam3aTta Ha My3ejoitl Ha Oe3-
ycaogHotlio tipedasarse of J[lydbpaBka YTpelruk.

ITos Pukep (Paul Ricoeur) Bo Bpeme u tipuxasHa I, IT, IT1
(1984-1986) ja corocraByBa TeopujaTa 3a CAMOOJIUIHOTO
[IPUKa)KyBarhe Ha CTBAPHOCTA CO cIenudUKUTE Ha Ha-
paTUBHOCTA KO IIPOM3JIETYBAAT Off: XEPMEHEBTUUKHUOT
IIpUCTal, KaTeropujata BpeMe HHTepIpeTHpaHa BO
HApPATOJIOIIKUTE ¥ AaHTHHAPATOJIOIIKUTE IIPUCTAIIH,
TeopujaTa Ha ucTopuorpadwujata vis-a-vis QGUKIAO-
HAJIHUOT JUCKYPC W HErOBUTE T'PDAHUYHM KAHPOBCKH
IIPUKJIOHYBaba M CBEAyBamba, Ko (IIOHEKOrall) BOAaT
JI0 TOKyMeHTapHa mpo3a ¥ obpaTHo. Bo BakoB ciyuaj,
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Senka

Anastasova Decentring

Identity (Cultural,
Political, Gender

Identity in The Museum of
Unconditional Surrender by
Dubravka Ugresic)

I created a hypothesis by which the narrative
identity, regardless of its reference to a person
or community, will be the desired

place of chiasm between history and fiction.
Paul Ricoeur

The need for a synthetic methodological approach in this
essay derives from the nature of the literary works and
essays which are the interpretative objects in the analyses
i.e. the novel The Museum of Unconditional Surrender
by Dubravka Ugresic¢.

In Time and Narrative I, II, III (1984-6) Paul Ricoeur
presents the theory of symbolic representation of reality
by the specific characteristics of narrativity derived from
the hermeneutic approach, the category time (as it is
interpreted in the narratological and anti-narratological
approaches) and the theory of historiography and he
opposes them vis-a-vis the fictional discourse and its
bordering genre inclinations and deductions which
(sometimes) lead to documentary prose and vice versa.
In this case, the task of hermeneutics became doubled
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3ajlayaTa Ha XepMeHEeBTHKAaTa CTaHyBa JBOjHA - Jla ce
PEKOHCTpyHpa BHATPEITHUOT HIAEHTUTET Ha TEKCTOT U
Jla ce co3/1a/ie MOYKHOCT Jia Ce IIPOEKTHPAa HApATUBHHUOT
UJIEHTUTET HAJIBOP O] caMUOT cebe (Ha/BOp O] TEKCTOT),
MIPETCTaByBajKu CBET KOj Ou Mozke fa ce cayun (Pukep
1986, 241).

Cnopes; Pukep, HApaTUBHUOT UJIEHTUTET € HapaTUBeH
MOJZIeJI KOj ce Ppas3JjioKyBa HH3 HHTepIpeTalyja
KOJaIlITO TPETIIOCTaByBa pa30Mparme M TOJKYBambe Ha
camMuoT cebecu mpeky ¢urnuja (1999, 55). UuHOT Ha
WHTEpPIIpeTaIija TO COIOCTaByBa pas3bUpameTo Ha
cebecH MpeKy HApPaTUBHHUOT UJIEHTUTET BO (PUKIHjaTa.
Baka mocTtaBeH, HApaTUBHUOT UAeHTHUTET Kaj Ilos
Pukep ce wusegHauyBa €O JIMYHHUOT WJ/IEHTUTET Ha
PaCKa)KyBauKHOT cy0jeKT BO KOHKpeTHa uctopuja. Toa e
HJIEHTUTETOT KOj TPOU3JIETYBA O] TOJIKYBAHETO Ha cebecu
(cebHOcTa) HU3 Hapayuja u tipuka3Ha. HapaTUBHHUOT
UJIEHTUTET CTOW BO TeCHA BPCKA €O UollleHyujanHaita
uctiopuja, a Tparamwero IO JIMYHUOT UJIEHTUTET
OBO3MOXXYBa KOHTHHYHUTET IIOMely IIOTE€HIIHjasHaTa
(moyeTHa) UcTOpUja M U3peUeHaTa UCTOPHja 3a KOJaIIITO
Ipe3eMaMe OfipefieHa OJTOBOPHOCT. Pukep JIynusHO
IpeayrnpenyBa Jieka ,Ja Oujie 4YOoBeK 3aKOoIYaH BO
ucropujata® (verstricktsein) ce ciyuyBa mpes Toj z1a ja
packaxke ucropujaTa. ,3aKOIMYaHOCTAa BO HCTOpHjaTa“
e ,Opegucropuja“ Ha packa)kaHaTa HCTOpPHja.
PackakyBauKHOT cy0jeKT ro n30upa Imo4eToKoT I10 CBOja
BoJstja. TakBara ,IipeiricTopuja“ ja moBp3yBa UCTOpHjaTa
CO MOIIMPOKA IeJIHA U U J]JaBa CYIITHHCKA 3aJHUHA Of
»’KUBH TIPeIJIeTyBama“ Ha ceTa MpoKUBeaHa, NCKyceHa
(stmuna) ucropuja. Bo ocHoBaTa Ha oBaa Te3a OKyCOT ce
CBPTYBa Ha ,u3BupamweTo” (auftauchte) Ha ucropujara o
Taa 33/IHUHA: ,,Y0BEKOT KOj € 3aKOIYaH BO HCTopHjaTa“
e ocHOBHa MeTadopa 3a JehuHUpPakhe Ha HapalujaTa
Kako ,CeKyHJapeH Ipolec‘ Ha 3alo3HaBame Ha
ucropujata. Hapayujaitia, caedeweilio u pa3dbupar-eitio

— to reconstruct the internal identity of the text and to
create possibilities for projecting the narrative identity
outside of itself (outside of the text), thereby representing
a world that could happen (Ricoeur 1986, 241).

According to Ricoeur narrative identity is a narrative
model which is analysed through interpretation which
in itself presupposes understanding and interpreting
oneself through fiction (1999, 55). Thus, the method of
interpretation positions the understanding of the self
through the narrative identity in fiction. Positioned like
this, the narrative identity in Paul Ricoeur is equalled
to the personal identity of the narrating subject in a
specific history. This is an identity, which is derived from
interpreting of oneself (the self) through the narration
and the story. The narrative identity stands in close
relation to the potential history, whereas the search for
personal identity enables the continuity between the
potential (initial) history and the stated history for which
we are accountable to a certain degree. Ricoeur warns
lucidly that being a person “buttened up in history”
(verstricktsein) occurs before the person even narrates
the given history. Thus, being “buttened up in history”
serves as the ,pre-history” of the narrated history. The
narrating subject decides on the beginning at his or her
own choosing. This ,pre-history” links the history with
the broader whole and provides an essential background
teeming with ,live intersections” of all the experienced
and lived (personal) history. At the basis of this thesis, the
focus is turned towards the ,,springing out” (auftauchte)
of history from this background: “a person buttoned up
in history” is the basic metaphor defining the narration
as a ,secondary process‘ of acknowledging history.
Narrating, following and understanding history serves
only as an extension of the history, which has remained
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Ha HCTOpHjaTa ce camMo IPOJOJIKyBame Ha HCTOpHjaTa
KOja OCTaHaJIa ,HeHWcKa)kaHa“... 3apeM He IIOCTOU
CKpHEHA CPOIHOCT IoMely TajHaTa OJi KOjalllTO U3BHpPa
HCTOpHjaTa W TajHAaTa BO KOjaIlITO Taa ce Bpaka? —
npamryBa Pukep (Ricoeur 1993, 100). BakBara Te3a mro
ce ucdpsa Ha MOBPIIMHA YKaXKyBa JileKa HapaTUBHUOT
WJIEHTUTET CTOU BO TeCHA BPCKA CO XepMeHeBTHKaTa Ha
cebHocra (AuuHuOll udeHinuineiil).

3a j1a T onyllle BapUjaluUTe Ha KHIKeBHaTa GUKIN]a,
Pukep ro ucnutyBa AMjaJeKTUUKHUOT' OJIHOC Ha WJIeH-
TUTETOT O3HA4YeH IIpeKy MPUHIUIOT edHaKeocil
(idem—-umeHTHUTET) W UJIEHTHUTETOT O3HAYEH IIPEKY
tipomera Ha cebHoctlia (ipse—usieHTUTET). U AeHTUTETOT
KaKO €JHAKBOCT € JMjaJIeKTUUK{ IIOUM CO KOJIITO ce
03HauyBa (pOpMasIHO-HEIIPOMEHJINBAaTA WUAEHTUYHOCT.
Co mpomenata Ha cebHocTa (le soi) ce 03HaUyBa OHA Of
KOEIIITO € cOCTaBeHa ceOHOCTa, OHA KOe He € II0CTOjaHO
HY>KHO U HellpoMeHsnBO. Bo obuzmoT na oxrosopu Ha
KOMILUIEKCHOTO IIpallame 3a JUYHUOT uAeHTureT, Ilosa
Puxep ro mocrasyBa IIOMMOT HapaTUBEH UJEHTUTET BO
COO/THOC €O 2padereilio 3ailneill. 3aIUIETOT ja UHTETPUPA
pasIn4YHOCTa, IIPOMEHINBOCTA U JUCKOHTUHYUTETOT BO
npukasHaTa. OTTyKa, xepMeHesiliukailia Ha cebHocla ce
JjasysaxkakoxepmeHesiliukaHA ipuxka3Hailla, a AUHHUOTI
udeHiliuilielll CWAHYBA AHANA02eH HA HAPATUUBHUOU
udenitiuitieiti. Co oBaa moeHTa ce (GOKycHpaMe BpP3
Hapanyjara Koja To KOHCTUTyHpa HWJEeHTUTETOT Ha
JINKOT, MMEHYBaH yIIITe KaKO HapaTUBEH HJIEHTUTET Ha
JIMKOT, OJHOCHO KaKO KOHCTpyHpamhe Ha HAeHTUTETOT Ha
packakaHaTa npukasHa. OBoj UZIeHTUTeT Ha IPUKa3HaTa
r0 CO3/1aBa UJEHTUTETOT HA PACKa)KYyBAUKHUOT CYOjeKT
KOj ke ce IIOCTaBU HACIPOTH GUKIHjaTa cO3/1aJieHa BO
KPYIIHU IOJUTUYKU U UCTOPUCKU TpaHCcPHOpMaluy Ha
KOMYHU3MOT U (popManuuTe Ha IOCT-KOMyHUCTHYKATA
epa BO IlIopaHelllHa Jyrocjaasyja.
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sunexpressed”... Isn’t there a hidden affiliation between
the secret from which history springs and the secret into
which it returns? - wonders Paul Ricoeur (1993, 100).
This thesis which rises to the surface points out the fact
that the narrative identity is closely correlated with the
hermeneutics of the self (personal identity).

In order to describe the variations of literary fiction,
P. Ricoeur examines the dialectical' relation of the
identity signified through the principle of equality
(idem — identity) and the identity signified through the
change of the self (ipse — identity). Identity as equality
is a dialectical concept which signifies the formally-
unchangeable sameness. The change of the self (le soi)
signifies the thing of which the selfis composed, the thing
which is not constantly necessary and unchangeable. In
the attempt to provide an answer to the complex issue of
personal identity Paul Ricoeur places the term narrative
identity in relation to the emplotment. The plot integrates
the difference, the variability and the discontinuity in
the story. For this reason, the hermeneutics of the self
appears as the hermeneutics of the story, while the
personal identity becomes analogous to the narrative
identity. This statement helps us focus on the narration,
which constitutes the identity of the character, also
referred to as the narrative identity of the character, or
as constructing the identity of the narrated story. This
identity of the story creates the identity of the narrating
subject, which will be positioned against the fiction
created in the course of the major political and historical
transformation of Communism and the formations of
the post-communist era in the former Yugoslavia.

:
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Hejsun Byn (David Wood) cmera gexka HapaTHBHHOT
UJIEHTUTET Ce CO3/1aBa HA JB€ PAMHHUINTA: 1) HA HUBO
Ha HUCTOPHja M 2) HAa HUBO HA WH/UBUAYAJIEH >KUBOT.
BakBata mocTaBeHOCT HA HAPATUBHUOT WJIEHTUTET
€ COBpEMEH yIaj BOOIIINTO, BO CTAa0WJIHOCTAa Ha
HUJIEHTUTETOT BO KPYIHUTE COIMOJIOIIKH M UCTOPUCKH
IIPOMEHU Ha €HO ONIITeCTBO. PHUKep JjaBa mpeasior 3a
MO/IeJ Ha UAIEHTUTET, HO € CBECEH JIeKa MHOTY IIPUKA3HHU
Ou MOKeJie Jla ce MPOBJIEUAT BO KOHCTUTYHPAIbETO Ha
HapatuBoT. OTTyKa, cTaHyBa 300D 3a KOHTHHTEHIH]ja
Ha UJIEHTUTETOT, 32 HETOBA Peau3uja IpeKy MOBTOpPHATa
opraHu3anyja Ha HACTAaHUTE KOW Ce CJIy4yuie HU3
Memopujailia, 804jailia Ha PacKaMdcysaukuoil cyojexid,
Hezosullle ellludKUu uMiliukauuu u UoKpeHysauxaiua
cuna 3a packaxcysarve. BakBara Te3a Ha Ilon Puxkep
CTaBa akIleHT Ha ;kuBaTa mpukasHa (life story), a Bieue
KopeH ox dwmimocodpujara Ha Maptun Xajmerep (Mar-
tin Heidegger) u ce comocraByBa co (utocodujara
Ha JKak Jlepuma (Jacques Derrida) - 3a pacuemnor Ha
HAapaTHUBOT HA PAMHHUINTE HA PACKAKyBAUKHOT Cy0jeKT
¥ HEroBaTa MOKHOCT /ia T YMHOXKyBa IIPUKA3HUTE HU3
MMarvHamyjata U BO CTBApHUOT KHUBOT. Bo BakBaTa
JINHUja Ha pa3Boj Ha Te3uTe, XajaeH Bajr (Hayden White)
e KIyyHa (purypa momery HaydHHUITUTE 32 00jaCHyBarbe Ha
MIpeIUIeTyBakbETO HA UCTOpUjaTa ¥ QUKIMjaTa, CO ITIOMOIIT
Ha rpajiere Ha 3artetoT (emplotment). Toj, Ha ayniuaeH
HAYWH, TO BOBEJyBa IIOMMOT ,3aIlJIET BO HCTOpHjaTa“.
BakaBaTa Te3a Hy/in BOBHEMHUPYBauKa IEPCIEKTHBA HA
yuiiare Ha ucttiopujaitia kaxko tuwysarse, Kaxo ucMmo.
BajT moamiexyBa /eka AMCKYPCOT M PACKaXKYBAHETO
(narrative) He ce omHecyBaaT Ha 3a3eMarbe HEYTPATHU
MO3UINU 32 PEeIpe3eHTHpPakhe HAa CTBAPDHUTE HACTAaHH,
TYKy IMPEKy AWCKYPCOT M PACKaXKyBameTo ce 3a3eMa
KOHKPETEH OHTOJIOIIKU U EeMHCTEMOJIONIKH H300p €O
HIEOJIOIIKHA W ITOJUTAYKY uMIUinkanuu (White 1987,

58).

David Wood considers that narrative identity is created

on two levels: 1) on the level of history and 2) on the
level of individual lives. This structuring of the narrative
identity represents a modern intrusion into the stability
in general of the identity during major sociological and
historical changes in society. Paul Ricoeur proposes
a model of identity, but is also aware that a number of
stories could seep through into the constitution of the
narrative. Consequently, this entails a contingency of the
identity, its revision through reorganisation of events,
which have happened through the memory, the will of
the narrating subject, his or her ethical implications
and the impulse to narrate. This thesis of Ricoeur puts
an emphasis on the life story, while being rooted in the
philosophy of Martin Heidegger and a in correlation to
the philosophy of Jacques Derrida — on the rupture of
the narrative on the level of the narrating subject and
its ability to multiply through the imagination stories in
real life as well. In the line of development of the thesis,
Hayden White is a key scientific figure in the explanation
of the intertwining of history and fiction with the help of
emplotment. He, in a quite lucid manner, introduces the
concept of “plot in history.” His thesis offers a disturbing
perspective of the reading of history as writing, as
inscription. Hayden White underlines that the discourse
and the narrative do not refer to the taking of neutral
positions for representing real events, but that through
the discourse and the narrative specific ontological and
epistemological choices are made with ideological and
political implications (1987, 58).
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Bo BakoB cityuaj, BajT ykakyBa ieka ncTopujaTa Moxe 1a
ce U3paMHHU co ucropuorpadujara, a icTopuorpadcKkoTo
JleJIoO Jla ce IocCMaTpa KaKo KHudXcegeH apiue@axil,
BepbasiHa dukIMja U OOJMK Ha co3zaBame (puKIHja.
HNmeno, Bajr ro mpommpyBa HOUMOT HAapailiuéHA
Clllpyxillypa U Io U3BJIEKyBa 3aIJIETOT KaKO €JIeMEHT
Ha ueHTU(UKaNMja Koj ja ueHTU(PUKyBa UCTOpHjaTa
BO pPaMKH Ha o/ipeJieHa KOH(UIypalucka Kjaca, Kako
IIPOM3BO/, HA TPaiNIMjaTa u Kyarypara. [lunryBauoT Ha
HCTOPHjaTa ja KOAMpPa COAPIKUHATA IIITO Ke ja IEKOAupaaT
YUTATEJIUTE OJi UCTOTO WJIU OFf HEKOE JPYTrOo KYJITYPHO
HacJeZcTBO. BajT pusukyBa fa ja usbpuile pasiukara
noMmery ucropwjaTa U (GUKIOHMjaTa, HAIJIACYBajKH TO
3HAYEHETO HA PETOPUKATa U ja BOBeAyBa KaTeropujara
~I10eTuKa“ Ha ucropuorpadujara. Cmesnoja obenoneHyBa
KOHTHHTEHTHOCTA Ha CTBAPHOCTA,  CO TOA U ja OJI71eTyBa
0/l emUCcTeMOJIOTHjaTa HacOUueHa KOH O0jeKTHBHOCTA U
BUCTUHHUTOCTA. TakBaTa moeTuka Ha ucropuorpadujara
Xajmen Bajr ja umenyBa kako wmeitauciiopuja (White
1973, 122). Cam0 e/lHa METACTOPHja MOKE JIa CE OCMETH
Jla TJIeJla Ha UCTOpUCKAaTa IPUKa3Ha KaKo Ha BepbasTHa
¢urnmja, OsmcKa [0 CBOUTE KHIDKEBHU OOJHIH H
0 coZp>kuHa | 1o ¢opma. 3a pasnuka ox Bajt, Iloa
Pukep He ja cmecTyBa mcTOpujaTa BO MOJIpadjeTo HA
dukiujara, TyKy cMeTa Jileka U ucropujara u GuKImjara
(a co Toa M MAEHTUTETOT) MpUIAraaT HA HAPATUBHUOT
JIUCKYPC. AKO 3aIJIETOT I'Ml AMHAMU3UPA CUTE PAMHUIIITA
Ha HapaTUBHATa CTPYKTypa, BO TaKOB CJIy4aj, OF
€IIICTEMOJIOIIKHOT Pe3 IOMery HcTopHjaTa v puKIujaTa,
npousseryBa ¢GpakToT JIeKa U YUTAkheTO Ha HCTOpHjaTa
CTOU BO COOJITHOC O HcTOpHorpadujaTa u MpoUsJieryBa
0J1 KOMIIETEHIIMjaTa JIa ce ey IPUKa3Hara.

Bunejku ucropuorpadujata HUKOral He MOXKe JOKDPaj
Jla CU TO MpeTCcTaBu MHUHATOTO ,,KaKBO OWJIO TOA HaBU-
CTHHA“, Taa JIOTOJIKY IIOBEKE WHCUCTHPA Ha (UKTUBHU
Y UMarvHaTUBHU acrekTu. Puknujata HemMa amMOUIUU
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In such a case, as Hayden White points out, history can
be equalled to historiography, while the historiographic
work can be viewed as a literary artefact, verbal fiction
and a form of creating fiction. Namely, White broadens
the concept of narrative structure and distinguishes plot
as an element of identification, which serves to identify
history within the framework of a specific configurational
class, as well as a product of tradition and culture.
The history writer encodes the content which is then
decoded by the readers who belong to the same or some
other cultural heritage. Wight runs the risks to erase
the difference between history and fiction, emphasising
the importance of rhetoric and introducing the category
of “poetics” of historiography. He boldly reveals the
contingency of reality, distinguishing it by that from the
epistemology oriented towards objectivity and credibility.
Hayden White calls this poetics of historiography -
metahistory (1973, 122). Only a metahistory can dare
to consider the historical narrative as verbal fiction,
close to its literary forms, both in content and in form.
Unlike H. White, Paul Ricoeur does not place history in
the area of fiction, rather he favours the view that both
history and fiction (by that, also, identity) belong to the
narrative discourse. If the plot provides momentum
to all the levels of the narrative structure, in that case,
based on the epistemological rupture between history
and fiction we can also conclude that the reading of
history is juxtaposed to historiography and is the result
of its competency to follow the story.

Due to the fact that neither historiography is capable
of ever truly representing the past “as it really was,”
it is even more inclined to insist on the fictional and
imaginative aspects. Fiction doesn’t harbour ambitions

’II
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Jla COOIIIITH HEIITO Koe 0u 6mino dakTorpadCcKu Mpo-
BEPJINBO, HO ITPOEKTUPAjKH (DUKTUBEH CBET Taa MOCEeIy-
Ba MHOBATHBHO CBOjCTBO U I'0 IIPEHECYBA JI€jCTBOTO BP3
YOBEUYKOTO O/IHECYBathe U HETOBUOT OJTHOC KOH CTBAPHO-
cTa Koj He e pedepeHIIujasieH, TYKy CTaHyBa pedurypa-
THUBEH.

IlIto 3Haum ga ce mpercraBu crBapHocTa? Kaksa e
pedepeHnpjaTa BO OJIHOC HAa MHHATHUTE HACTaHH?
Criopen, Pukep, fa ce IpeTcTaBy HEINTO, 3HAYU Jia CE
3aCTally TOA HEIITO CO JIeJI HACIPOTH IeJnHa/part pro
toto. Bo BakoB cjIyuaj TparaTa € MHHATO, HO Taa U KaKo
Jla e cexoralll-BeKe MOCTO€YKH CETMEHT 07 CTBapHOCTA,
OuejKu /1a ce IIPeTCTaBU HEITO 3Hauu (cera U TykKa) Jia
ce co3/1aJie MeHIIa1HAa CAUKA Ha HEITOTO Koe BeKe He
ITOCTOH.

Xana Apent (Hannah Arendt), mumyBajku 3a ujaeH-
TUTETOT BO TOTAJUTAPU3MOT, ja JieHMHHpPaA HCTOPHO-
rpadujaTa Kako HEOIXOJHO CIIaCyBake Ha MHUHATOTO.
Bo ogHOC HA MEMOPHCKUTE TPAKTUKH, ADEHT 3a3€Ma JIBE
crojasmirTa. [IpBo, ru uHTETpUpa Te3uTe Ha Banrep Be-
HjamuH (Walter Benjamin) moBukyBajku ce Ha METOZOT
Ha ¢pparMeHTapHaTa HcToprorpaduja Koj ¥ 1aBa 3a rmpa-
BO Ha MeEMOpHjaTa — Jja ce pacKake IpHUKa3HaTa Ha UCTO-
pHjaTa BO YCJIOBH Ha IIPOITaTHATHUTE *KeJION U CTPEMEKH,
HO UCTOBPEMEHO U /1A Ce 3aIlITUTH MUHATOTO Oe3 71a bujie
3apo0eHO0 BO Ha/ipeeHa (OMHUCIIMEHTHA, ayKTOPHjaTHA)
MOpaJTHA WJIH MTOJINTUYKA UMaruHanuja. Bropo, ApeHT e
WHCIIIPUpPaHa o7 GeHOMeHOI0THjaTa Ha Xaj/ierep, CIo-
pezn KojamTo MeMopujaTa € careHa KaKO MUMETHUYKO
0IHOBO co3maBame (recollection) Ha 3arybeHOTO TOTE-
KJIO BO M€ Ha Pa3B0j Ha XyMaHUCTHIKOTO UCKYCTBO. Ba-
KBaTa MHTEPIIPETAaIja ce OHeCYBa HA ,,OPUTHHAIHOTO
3HaYelhe Ha MeMopHjaTa“ Wi ,3arybeHaTa JIMHCTUHK-
nuja“ momery ‘MpUBaTHOTO U 'jJaBHOTO’, CO TEHEHIH]ja
Jla ce CKpIIaT CHHIIUPUTE Ha HAPAaTUBHHOT KOHTHHYH-

to state matters which would be factually verifiable, but
in projecting a fictional world it possesses an innovative
ability to transpose the action on human behaviour and
its relation to reality which is non referential, but it
becomes reconfigurative.

What does it mean to present reality? What is the
reference to past events? According to Ricoeur to present
something means to re-present that something is a part
in relation to the whole/pars pro toto. In that case the
trace is in the past, but it is as if it is an always-already
existing segment of reality, because presenting something
means (now and here) to create a mental image of that
something which no longer exists.

Hannah Arendt, when writing about identity in
totalitarism, defines historiography as necessary saving
of the past. With regards to memory practices, Arendt
takes two positions. First of all, she integrates the
theses of Walter Benjamin by referring to the method
of fragmentary historiography which justifies memory
— to narrate the story of history in conditions of failed
desires and aspirations, but at the same time to preserve
the past without confining it in a superior (omniscient,
auctorial) moral or political imagination. Second of
all, Arendt is inspired by Heidegger’s phenomenology
according to which memory is understood as mimetic
recreation (recollection) of the lost origins in the name
of the development of humanistic experience. This
interpretation concernsthe “original meaning of memory”
or “the lost distinction between ‘the private’ and ‘the
public” with a tendency to break the chains of narrative
continuity, while giving priority to the fragmentary and
the stultification of historical endings.
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TEeT, CTAaBajKU ja HA IpejieH IUIaH parMeHTapHOCTa U
YMPTBYBAaHbETO HA UCTOPUCKUTE 3aBPIIIETOIIH.

UcTopujata npotus camara cebecu — My3ejoili Ha
6e3ycnosHollio iipegasarse op lybpaBka Yrpewuk

IToumcky, ro HapeKyBaMe BUCTHHA OHA LITO He MOKeMe Jja
ro usMeHuMme. Metaopuuky pedeHo, Toa € OCHOBaTa Ha
KOjaIlITo CTOMME ¥ HeDOTO KOe ce Ha/IBUIIYBa HaJl HAC.
Xana ApeHT

AKO ce TprHe Oji JIOTHKAaTa JieKa MPUPOAHHOT pede-
peHIjajieH JUCKYpC € IIOAJIOKEH Ha MPEUCITUTY-
Balb€ Ha KaTeropuuTe euciliuHa W .a2a, Torarl
HepedepeHIujaTHHOT AucKypc (buKIUjaTa) e mpocTop
Ha U3MUCJIyBaibe KOj ce IBHKY Ha TPaHHUIIA CO Jlarata u
€THOBPEMEHO BOY CMETKA 3a COTICTBEHATA BUCTUHUTOCT
BO CO/IEJCTBO CO CTBAPHOTO (IIOCTOEHETO Ha CTBAPHOCTA).
Cropesi BakBaTa JIOTHKa, aBToOHorpadckaTa Hapaimja
Ha Yrpemwk e mnpukKasHa (MCKa3) 3a MHUHATOTO H
cerairHocTa Koja He ce MCI[PIIyBa BO O3HAUyBAaIbe€TO HA
OHA KO€ ce CJIYYWJIO ,HaBHCTHHA“. VI puknmja cama 1o
cebe TO OTBOpA MpAIIAIHETO 32 COICTBEHUOT MOUMCKH
HUIEHTUTET, a4 BO HETOB MOAHACIOB YUTAME ,UeaINTeT"
Ha COIICTBEHOTO 3Haueme. OUKIHjaTa OCIIINpPa IOMery
IIOMMUTE BUCTHHA U JjIara.

Bo pomanotr Mya3sejoiti Ha 6e3yc.aoeHoilio tlipedasarse,
JlyOpaBka Yrpemuk ja TIOKpeHyBa HapanujaTa oOff
MO3UIMja HAa Er3WIAHT CO IeJ JIa IPOTOBOPH 32 €THO
MIOJINTHUYKO OIIITECTBO BO KOEIITO IMOBEKE He ce U3Jie-
JIyBa IIPUBATHOTO O/ jJAaBHOTO U € 3aTPO3€HO - HAjJUHTUM-
HOTO. Bo aHasim3ara Ha OBOj poMaH er3uCTeHIHjaTHa-
Ta XepMeHeBTHUKaTa o0uBa Ha cuia. Ce cTaBa Ha TECT
MpallameTo 32 UIEHTUTETOT Ha Cy0jeKTOT KOj pacKakyBa
HU3 uctopujata. KilydHOTO mpaiiiame Koe ce MOCTaByBa
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History Turns Against Itself - The Museum
of Unconditional Surrender by Dubravka Ugresic

Conceptually, we may call truth what we can not change.
Metaphorically, it is the ground that we stand upon and the
sky which stretches above us.

Hannah Arendt

If we base our logic on the fact that the natural referential
discourse is subject to re-examination of the categories of
truth and lie, than the non-referential discourse (fiction)
represents an area of invention always bordering a lie,
but at the same time making sure of its own truthfulness
in correlation with the real (the existence of reality).
According to this logic, the autobiographical narration
of Dubravka Ugresic is a story (statement) about the past
and the present, which is not fully exhausted in signifying
that which has “really” happened. Fiction in itself raises
the question of its own conceptual identity, with a sub-
heading, which indicates the “ideality” of its meaning.
Fiction oscillates between the terms of truth and lie.

In the novel The Museum of Unconditional Surrender,
Dubravka Ugresi¢ initiates the narration from the posi-
tion of an exile in order to speak about a political soci-
ety where the private is no longer delineated from the
public, and the most jeopardized of all is- the most inti-
mate. Existential hermeneutics comes in full force in the
analysis of this novel. The question of the identity of the
subject narrating through history is put to the test. The
key question raised here is whether truth can be resist-

;
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€ JIaJIi BUCTHHATa MO2Ke /ia O/ie pe3uCTeHTHA Ha ,,0pra-
HU3UPaHaTa“ jlara BO yCJIOBU Ha CO3/1aBabe UJIeHTUTETH
(MOHOJIUTHU HAIMOHAJIHU, MTOJUTUYKH, POJOBU UJEH-
TUTETH). VcUUTyBameTO HAa HAPATUBHUOT HIEHTHUTET
Kaj oBaa aBTOpKa HEOJMMHJINBO U HYXHO C€ OTBOpA
HHU3 KOMEHTHPAETO Ha KyAWlYpHUOWl uldeHiliuilieill
IIPOEKTHUPAH BO KOHKPETHO OIIITECTBO, BO €JJHa eIloxa
Koja usymupa. MumMecara Kaj YTpemiuk e pelleHue 3a
OJTHOCOT Ha yMeTHOCTa (YMeTHHYKATa BUCTUHA/Jara) u
cTBapHOcTa. My3ejoil... He apryMeHTHpa IIPBEHCTBEHO
co dakrorpadcKku U JIOTUYKU NOTE3U, TYKY HyAu daH-
Tasuja, MHTYUIIUja, TPOHAOra AJIy3UM HA MIHCJIOBHOTO
Koe He MO>keJ10 (1 He Moxke) 1a Ouze mpukakaHo. [Ipeky
YMETHOCTA YTPELIUK I'0 CII03HAaBa HECIIO3HATIMBOTO, TO
IIPUKaKyBa HEIMPUKAXKJIMBOTO U TO OTBOpa aMOHCOT,
pe3oT KOH cTBapHocTa: ,Was ist Kunst? — ja npamryBam
Cuces./ He 3HaM. YMETHUYKHOT YHUH € HEKOja IPOMEHA
BO cBeTOT — Taa oAroBapa“ (Ugresic, 1997, 168).

ABtob6uorpadwujara craHyBa KJIydyHa cTpaTereMa 3a u3-
besHysare Ha agiliopuiliaiiueHailia to3uyuja BO TEKOT
Ha packakyBameTo. CTpaTeruute Ha aBToOMorpadujaTa
3a oKycHupame Ha HapalijaTa Bo KyJITyPHUOT KOHTEKCT
ce BO (pyHKIIMja J1a ce pacKaKyBaaT JUIHUTE U CEMEJHU-
Te MPUKa3HU. A J]a ce pacKakyBaaT aBTobuorpadckure
MIPUKA3HH, Kako mTo 3abesnexxyBa Kinue Tomcon (Clive
Thompson), e ucTroBpeMeHO cTaBame 10/ IMPAIIATHUK
Ha HOPMATHBHUOT MO/IEJ Ha aKa/IEMCKUOT KPUTUIIN3aM
3a aprobuorpadujara (Thompson 1995, 24). ABTOpKaTa
BO Mya3ejoili... ja pa3BuUBa Hapalyjata o] Mo3uliija Ha
€r3WJI, paMKaTa Ha HapalyjaTa e ersuioT, YyBCTBOTO Ha
HEIIPUIIQ/THOCT yIIaTyBa Ha HEMOXKHOCTA JIa ce HAIPaBU
uneHTU(UKAIYja U ,,cTerame” BO KOHEUHUOT UJIEHTUTET
HaJMKOT. [Tlo3unyjaTa Ha er3uJ1, MO3UIMjaTa HAa TPAH3UT,
cocrojbara in between, moMery pa3jUYHH O3HAYeHH,
Pa3INYHU KYJATYPH, PA3JIMYHU T'PAZOBU, YUY, HAIUU
Y IIPEMECTEHH 3HAIIY - CTAHYBA KaPHIIITe HA KyJITyPHUOT
UJIEHTUTET U TIOBP3yBarbe HAa MHUHATOTO, CEralIHOCTa

ant to “organised” lies in conditions of creating identi-
ties (monolithic national, political, gender identities).
The reading of the narrative identity in the work of this
author invariably opens through the commenting of the
cultural identity projected in a specific society, in an ep-
och drawing its dying breath. The mimesis in D. Ugresi¢
provides the solution for the relation between art (artis-
tic truth/lie) and reality. The Museum of Unconditional
Surrender does not elaborate through facts and logical
moves, but in its stead provides fantasy, intuition, un-
covers allusions of thinking which could not (and still
can not) be told. Through art, D. Ugresi¢ perceives the
imperceptible, presents the unpresentable and sets ajar
the abyss, the cut to reality: “Was ist Kunst? — I ask Si-
sel./ I don’t know. The artistic act represents a certain
change in the world - it responds” (Ugresi¢, 1997, 168).

Autobiography becomes a key stratagem to elude the
authoritarian position. In the course of the narration
the strategies of autobiography to focus the narration
in the cultural context are used in telling personal and
family stories. Telling autobiographical stories, as
Clive Thompson remarks, means at the same time to
question the normative model of academic criticism of
autobiography (Thompson 1995, 24). In The Museum...
the author develops the narrative from an exile’s
perspective, where the sense of not belonging indicates
the inability to identify and “solidify” the final identity
of the character. The position of an exile, a position in
transition, a condition in between, in-between different
signified, different cultures, different cities, streets,
nations and dislocated signs — becomes a crucible of
the cultural identity where the past, present and future
are linked in a sort of a mythical space where Ugresi¢ is
“suspended” in alcera — the dream time:
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¥ UHUHATA BO €/IeH 10 MaJIKy MHTCKH IIPOCTOP, Kaje
VYrpemuxk 1611 Bo alcera - BpeMeTO Ha COHHIITATA:

Erswior e mucropvja Ha HeIITaTa INTO T'M OCTaBaMe 3aj
cebe, KyIlyBabe U OCTaBame (PEHOBU 3a KOCa, MaJIl €BTHHH
paauoanapaty, Ie3BUiba 3a Bapeme kKade. ...Eramor e
HCTOpHjaTa HA HAIKUTE NMPUBPEMEHO W3HAjMEHU CTAHOBH,
MPBUTE OCAMEHHU YTpa KOra BO THUIIMHATA ja palIupyBame
KapraTta Ha rpajioT, Ha KapTaTa ro npoHaoraMme MMeTO Ha
HAaIllaTa COIICTBEHA YJINIIA, CO MOJIUB HCIPTYBaMe MaJl KPCT
(ja moBTOpYBaMe HCTOpHjaTa HA TOJIEMUTE OCBOjyBadyH, MeEC-
TO 3HaMe, MaJa Kpcr). Tue mManu uBpcTu GakTH, MeYaTHTE
BO IACOIIOT Ce TPYIaaT U BO €/IeH MOMEHT Ce IIPETBOPYBaaT
BO HEUWTJIUBU JIMHUK. V1 Iypu TOrall, 3alovHyBaar Jja ja
WCIUIIyBaaT BHATPEIIHATA KapTa HA KIMarknHApHOTO (1997,
117).

Kaj Yrpemmuk erswiorT e aHaTeMa Ha IOJATHYKATA
KOMYHHCTHYKA COCTOj0a BO KOjallITO € 3aTeKHAT CyO-
jekTorT Ha Hapanuja. Er3mior e mat o0 doma — KOH
Hadeop, cocTojba Ha MOBTOPEH IMOYETOK U HAIyIITAHE
Ha ,,COIICTBEHATAa“ 3eMja MPEMHUHYBajKl BO €IHA HOBA
IIOCTKOMYHHCTHYKATa CTBApHOCT. Ersmior e okuero
3a Jla ce OCBEKU HIEHTHUTETOT KOj € Ha MUHYBambe, KOj
MIOMHUHYBa — in passing. Bybu muinyBa J1ofieka IOMU-
HYBa, a BAKBUOT UJIEHTUTET en passant e mpaliame Ha
oTHop u adgupmaryja Ha MUCMOTO II0 AT Ha Heramyja
Ha CpeIMHATa BO KOjaIlITO JKUBeesa MPETXOAHO. BakBu-
ot adpupmaruBen otnop (affirmative resistance) /lepu-
Jla To objacHyBa MPEKY HEOIXOJIHOCTA 32 IOMHUHYBAHbE
Koja Opwullle cekakBa JIeTeEpMHUHAIAja. AKTyaJIu3anujaTa
Ha MOJIUTUYKOTO OIIITECTBO BO Mya3ejoill... HAJIOXKyBa
He caMO IOBTOpPHA MHTEpPIpeTanyjaTa Ha HCTOpPHjata,
TYKy W Ha UJIGHTUTETUTE KOU Ce CO3/1aBaaT BO TaKBaTa
ucropujara. Cryjapz Xou (Stuard Hall 1992, 86) ja 3ac-
TallyBa IOTECHATA JIEKOHCTPYKTUBUCTHYKA TE3a BO 00-
jacHyBameTO Ha IMOUMOT KYJITypeH UieHTUTeT. VIMeHo,
UJIEHTUTETOT ce Opuille BO WUHTEPBAJIOT 1lOoMedy HEro-
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Exile is a history of the things we leave behind, the buying
and leaving of hair dryers, small cheap radio transmitters,
coffee pots... Exile is the history of our temporarily rented
apartments, the first lonely mornings when, in silence, we
spread before us the map of the city, when we find the name
of our own street on the map, we pencil in a small cross (thus
repeating the history of the great conquerors, but instead of
putting up a flag, we put a small cross). Those small solid
facts, the stamps in the passport are piled one onto the other
until, at one moment, they turn into illegible lines. And only
then do they start to inscribe the internal map of the imagi-

nary (1997, 117).

For Ugresi¢, the exile is an anathema of the political
communist situation where the subject of the narration
finds herself. The exile is a journey from home - into the
outside, a condition of starting again and leaving your
“own” country, crossing into a new post-communist
reality. Exile is the little eye that helps refresh the
identity, which is in passing, which passes by. Bubi
writes while she is passing, whereas this en passant
identity is a matter of resistance and affirmation of the
writing through negation of the environment where she
had previously lived. J. Derrida explains this affirmative
resistance through the necessity for passing which erases
any and all determination. The actualisation of the
political society in The Museum... requires not only the re-
interpretation of history, but also of the identities created
within that history. Stuard Hall (1992, 86) advocates the
stricter deconstructive view in the explanation of the
term cultural identity. Namely, that the identity is erased
in the interval between its abruption and its recurrence.
The irreducibility of the identity introduces politics
onto the scene, more precisely the politics of “location”

;
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BOTO NPEKWHYBakhe M HETOBOTO MTOBTOPHO II0jaByBakbe.
HecBoguBocra (irreducibility) Ha umeHTHTETOT ja BO-
BeJlyBa ITOJIUTUKATA Ha CIleHa, OJTHOCHO IOJIMTUKATa Ha
LJIOKanujaTa“ Ha UJIEHTUTETOT JIENEHTPUPAH O] HeroBa-
Ta IpUMapHa napasiurmarckara rnosumuja. Bo Kyaitiypa
Ha nazuitie, YTPEIUK MUITyBa:

Hexkou ro mpoHajoa UIEHTUTETOT, HEKOU To 3aryouja. Ce
9yuHU HebsarogapHo (WM eIMHCTBEHO BO3MOXKHO) Jla ce
300pyBa 3a UJEHTUTET BO MOMEHTOT KOra MHOTYMHHA IO
ryoaT >KHUBOTOT, IIOKPUBOT HAJI TJIaBA U CBOUTE HAjOJIUCKHU.
Ce 3amouHa co Toa Ipalllalkbe W, KaKO Ha jaMKa, CO Toa
Ipaiiasme 3aBpIiyBa ce (1996, 57).

Bo Mysejoiti Ha 6e3ycaoeHotlio iipedasarbe UIEHTUTE-
TOT Ha PACKKYBAUKHOT CYOjEKT Ce KOHCTUTYHPA BO Of-
HOC Ha ONIITECTBEHUOT U IepIlieTyupa HU3 aHCAMOJIOT
,IIO3UITUH HA UJIEHTUTETOT  KOU He ce KOHEUHU U (PUK-
CHPaHH BO 3aTBOPEHUOT CUCTEM 071 pa3iuku. KysitypHu-
OT UJIEHTUTET Ha HAPATUBHOTO ,,jac” BO OIMIIITECTBOTO, IO
neduHULMja, ce KOHCTPYUpPA IPEKY PA3HO8UOHOCTIA HA
Jduckypcuitie (Toa ce UCKA3UTe HA COMATHHUIUTE BO My-
3ejoil...). [Tomery pa3jiMuHOCTa Ha JUCKYPCHUTE, HUIEH-
TUTETOT He ce pa3BUBA IIPeKy HEOIXOJHUOT IOTpebeH
COOTHOC TIOMery HUB, TYKy QYHKIIMOHUPA U ,, Teue” mpe-
Ky KOHTMHyHpaHaTa HaJi/[eTePMUHUPAHOCT U (eKcu-
OMJIHOTO Tlomecillysarbe Ha AUCKypCUTE (3aToa YMETHO-
cra Bo My3ejoill... MOKe /1a Oujie O7TydHa CTPEJIKA KOH
IIOIITEHCKATa MapKa, BO UCKa30T Ha eJIeH IOIITap, HO U
TajHa BpCKa ITIOMel'y MaJIMOT HOKT Ha e/Ha ’KeHa U 3€MjO-
TpecoT Bo Kobe, BO MCKA30T Ha efleH mucares... (1997,
163-164).

Iotlipebaitia 3a udeniiuguxayuja Ha CyOjeKTOT Ha
Hapangjara ro oTBopa ,,00JIHUOT 3acek Ha HAEHTUTETOT
HHU3 TPOIIECUTE HA KOHCTPYKIHja M PEKOHCTPYKIIMjA
KOM HHKOTaml He 3aBpiryBaaT. MaenTtudukamumjata

of the identity, which is decentred from its primary
paradigmatic position. In Culture of Lies Ugresi¢ writes:

Some have found their identity, some have lost it. It would
seem presumptuous (or the only thing possible) to talk
about identity at the moment when so many people are los-
ing their lives, the roof over their head and their next of kin.
This question is the beginning of all, and as if it is a veritable
hangman’s noose, this question ends all (1996, 57).

In the Museum of Unconditional Surrender the identity
of the subject of narration is constituted in relation to the
socialidentity andis perpetuated through a set of “identity
positions” which are not finite and fixed in the closed
system of differences. The culturalidentity of the narrative
“I” in society, by definition, is constructed through the
variety of discourses (as represented by the statements
of the companions in The Museum...). Among the variety
of discourses, the identity does not develop through the
necessary and required interaction between them, but
it functions and “flows” through a supra-determinacy
and flexible displacement of discourses (that’s why art
in The Museum... can be a decisive arrow pointing to a
postage stamp, in the statement of a postman, but also a
secret relation between the pinkie nail of a woman and
the Kobe earthquake, in the statement of a writer (1997,
163-164).

The need for identification of the subject of the narration
reveals the “painful incision” administered to the identity
through the never-ending processes of construction and
reconstruction. The identification of the narrative subject
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Ha cyOjekTOoT Ha Hapamujatra ByOum BO 0BOj poMaH e
HaJi/leTepPMUHUPAaHa BO OJTHOC HA JIPYTUTE UJ€HTUTETH,
I1a CIIOPeJ] TOa, UAEHTUTETOT Ha ByOu 1 Ha conmaTHUITUTE
OKOJIy Hea, He MOJKe /la ce UUTa KaKo IIeJIOCEH, TYKY KaKO
dparmeHTHUpAaH, TO] HE € CUHTYJIAPEH, HE € XOMOTeH, TYKY
€ aHTAarOHUCTUYKU MYJITUIUIMIUDPAH HU3 Pa3InyHUTE
MIPAKTUKH, AUCKYPCH M TO3UIUM Ha CyDjeKTOT Ha
Hapauujata. Toj ce ocTBapyBa ,IIpeKy“ pa3jinkaTa, Ha
I10/le/THAKOB HAUMH KaKO IIITO Ce OCTBAapyBa UJE€HTUTETOT
Kaj YTpeluK IpeKy pas3auuHuoill ilosepailieM tiozned
O/l comaTHUYKUTe cyDOjekTh Ha Hapanuja. Cy0jeKToT
Ha Hapauujata byObu e J1eHOMUHHpaH BO COBpeMeEHHU-
OT TOJINTHUYKU KOHTEKCT (ZeMokparujata Bo BepsmH
Ha MCTEKOT Of] IBAeCEeTTHUOT BEK BO KOJIITO Ce Cy/upa-
aT pa3JIMYHU KYJITYPH) U HE € HEYTPAJIEH, TyKy € apTHu-
KyJMpaH HU3 ujeHTUUKAIMja CO ,KOHCTUTYTUBHATA
HasiBopemHocT (Bepsma/Jyrociasuja). HapaTopkara
packakyBa 80 00HOC HQ Pa3AUYHOCIIA KOja € eKCTPAKT
0]l pa3ylabaBeHUTe CYIICTAHTUBU BO IIpeTcTaBara 3a bep-
JIMH KaKo I'PaJI-MyTaHT, Cyporar (BUieH HU3 UCKA3UTe Ha
Hej3uHuTe cocenu, Pycunot Jbosa - nucares, Kunesor -
erwianT, CuMoH MaHroc - 6epJINHCKa YMETHHYKA, Xepp
[Ipenep - momrapor...). KOHTEKCTOT € ,MyTHpaH®, TOj €
IIPUYMHCKUOT KOHCTPYKT 32 Pa/INKAJIHUTe NHTepIIpeTa-
UM Ha HapaTOpKaTa, KO Cce O/lHeCyBaaT Ha IPUHIUIIOT
c;1060/12 ¥ YyBCTBOTO 32 JINYHATA HEIIPUIIQ/THOCT.

Bo wuckycyBawero Ha bepiauH koj e BO IOocTojaHa
kapaHuna, bybu ja mpekmByBa HCTOpHjaTa Ha eJeH
0]l CBOWTE JIUKOBU, comaTHUIM - Kpucra on mcroueH
Bepnun. KyjHaiia Bo Mys3ejoil... e ,onacHaTa“ Tporma
U e nudepeHNMjaTHATA CTUTMa 3alITO ja WHTErpHpa
KyJITypHata pasjuka koja obep3yea (Todorov 1986,
47). KyjHara e Ky/iTypeH IedaT Ha ToJIepaHIHjaTa, Taa
e 3aegHUYKU mpocTop (,sol commun®), mpuBpemeHa
TATKOBMHA, MECTO 3a HHTUMHH [JWjaJlo3d Ha
Jrnonenenure”. KyjHata e TpaHchOpMHUpaH IIPOCTOP
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Bubi in this novel is supra-determined with regards to the
other identities, so in accordance with this the identity of
Bubi and of the companions around her, could not be
read as complete, but as fragmentary. It is not singular
or homogenous, but antagonistically multiplied through
the various practices, discourses and positions of the
narrative subject. This identity is realised “through” the
difference, in the same way that the identity in the work
of Ugresi¢ is realised through the different feedback of
the companion narrative subjects. The narrative subject
Bubi is denominated in the contemporary political
context (Berlin democracy at the end of the 20" century,
a place where different cultures clash) and is not neutral,
but articulated through the identification with “the
constitutive exterior” (Berlin/Yugoslavia). The narrator
narrates with regards to the difference which is an
extract from the loosened substantives in the perception
of Berlin as a mutant-city, a surrogate (seen through
the utterances of her neighbours, the Russian Lyova — a
writer, the Chinaman — an exile, Simone Mangos — Berlin
artist, Herr Schroeder — the postman...) The context
is “mutated,” it is the causal construct of the radical
interpretations of the narrator referring to the principle
of liberty and the personal sense of not belonging.

In her experience of Berlin as a city embroiled in constant
argument, Bubirelives the history of one ofher characters,
companions — Christa from East Berlin. The kitchen in
The Museum... is a “dangerous” trope and a differential
stigma because it integrates the cultural difference, which
obliges (Todorov 1986, 47). The kitchen is a cultural
seal of tolerance, it is a common space (“sol commun”),
temporary country, place for intimate dialogue of
the ,divided.“ The kitchen is a transformed space for
dialogue, which, also, transforms other identities. In the

;
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3a Ujasior U TU TpaHchOpMHpPa APYTUTE UEHTUTETH.
Bo kyjuarta, sukor Kpuera (Ostberlin) omgHOBO TrO
JIO’KMBYBa CBOJjOT KOIIMap cO ,JBOEH ja3on” (104),
€THUOT HepelnutuB (IMOBp3aH CcO OEPIUHCKUOT SH),
JIPYTHOT peluTuB (IToBp3aH co kesibara 3a jom). KyjHaTa
— Opoj, e CBEOIITBO 3a KAIPHUIIMO3HOTO IIOMHEHE, 3a
HECBECHOTO apXWBHUpame Ha CJIydajHUTe Omorpaduu
KOH ja MOTBP/IyBaaT Jj1aboKaTa OBP3aHOCT CO HeIllTaTa.
Bo oBaa clleHa TMOJMIOHOT Ha BHUCTUHATa He € BeKke
ujieas, TyKy TOj CTaHyBa iioiioc, IPOCTOP Ha JIOKaIluja
Ha UJEHTUTETOT BO apryMEHTATUBHUOT 3aIlIeT BO
tekcToT (Ranciere 1995, 65). Bo TakoB ciy4aj, jasUKOT
Ha YTpemIuK cO KOjIITO ce BepOasm3upa HUAEHTUTETOT
€ HWJANOMATCKM, YHHBEpP3aJIMUTE HE Ce 3aTBOpaarT BO
KaTErOPHUUTE Ha TparaHCTBOTO, YOBEKOT MJIM OUTHETO,
TYKy THE ce UOWeHUUja1Ho UpucyiliHu BO OHA KOe
,CIIeIN“ KaKO HETOBO JUCKYP3WUBHO U MPAaKTUYHO OJIUT-
pyBambe. KyjHaTa e XUIIOTEKCTOT 324 HHTUMHHUTE JKEHCKH
pomoBu saujaso3u. Ho, Ha WHTEPTEKCTyasleH ILIaH
IIOCTOM ,,TajHA“ BPCKA Ha KyjHaTa Co ,KyjHCKaTa cepuja“
Ha Wspa KabakoB Koja ro akTyayJm3upa CEeKOjTHEBUETO
Ha KyjHaTa BO ,3aefHUYKHOT ctaH‘ (komunal’ naja
kvartira) (42) — TpoeKT KOj cBeoYM 3a OU3APHHUOT
jasWMK Ha CceKojaHeBHeTO (MPOHHMYHO ¥ BUCTUHUTO)
MHCEPTUPAHO BO TpaHCMeJMjajHaTa XHUIIEPPEATHOCT.
OTTyKa, ,,cepUO3HUTE" JKUBOTHU IIPUKA3HU HA JKEHUTE,
packakaHu ToMely KYJHCKUOT WHBEHTAp, JIECHO
IIpeMaBHyBaaT BO CBEJIOIITBO 3a ,,0pyTajHaTa ecTeTHKa
Ha CEKOjOHEBHHOT KUBOT* (43), 3a ,0Ouorpadwujara
MepeHa co Tybpero“ (44) WM ,KUYOT HA JIMYHHOT
KUBOT® (44). ,3a€IHUYKHUOT, KOMYyHaJIeH CTaH‘ e
€CTETCKOTO IIPEKOJUparbe Ha KMCTOYHOEBPOIICKATA
TpayMa Koja ce u3eHauyBa co Hociianzuja: ,Tpaymure
CTEeKHATH BO (pOpMATHBHUTE TOAWHM HHUKOTAIl HE ce
3abopaBaaT® — BeJIM €/lHA O] COITATHUYKHUTE Ha Byom
(45). TIoMUTUYKWATE WHBECTUIIUU BO HIAEHTUTETOT CE
pacmaraar Bo MuroT kora Bybou cdaka seka ncuesHan

kitchen, the character of Christa (Ostberlin) once again
relives her “double knotted” nightmare (1997, 104), one
of them unsolvable being related to the Berlin Wall,
whereas the other is solvable (related to her desire for
a home). The kitchen- ark represents a testimony of
capricious memory, unconscious archiving of accidental
biographies which confirm the deep connection with
things. In this scene, the platform of truth is no longer
an ideal, but it becomes a topos, a location area for the
identity in the argumentative plot of the text (Ranciere
1995, 65). In this case, the language with which Ugresi¢
verbalises identity is idiomatic, the universals are not
enclosed in the category of citizenship, man or being,
but are potentially present in that which “follows” as its
discursive and practical performance. The kitchen is the
hypotext for intimate female gender dialogues. However,
on an intertextual level there is a “secret” relation of the
kitchen to the “kitchen series” of Ilya Kabakov which
actualises the everyday events in the kitchen of the
“communal apartment” (komunal’ naja kvartira) (1997,
42)—aprojectwhichisatestimonytothebizarrelanguage
of everyday life (ironic and truthful), inserted in the trans-
medial hyper-reality. Consequently, the “serious” life
stories of the women, told among the kitchen appliances,
are easily transformed into testimonies about the “brutal
aesthetics of every day life” (43), about “the biography
measured in trash” (44) or “the kitsch of the personal life”
(44). The “common, communal apartment” represents
the aesthetic re-coding of the Eastern European trauma
which is equalled to nostalgia: “Traumas suffered in
formative years are never forgotten” — says one of Bubi’s
companions (45). Political investments in the identity
disintegrate at the moment when Bubi realises that even
the dream of a home has disappeared, and the only thing
left for her is to cry out the vacant name of the other,
which is a wall — in the lost Yugoslav homeland. Bubi
loses her home to the invisible wall, which rises in her
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JIypu U COHOT II0 JIOMOT, Ila cera IPeocTaHyBa CaMoO
JIOBUKYBAIbeTO Ha UPA3HOIIO uMe Ha Opyauoill Koe e
SH/I — BO 3arybeHara jyrocJioBeHCKa TaTKOBUHA. ByOu ro
ryou JOMOT, HACIIPOTH HEBUJIMBUOT SH/I KOj H3pacHyBa
BO HEj3MHATa TaTKOBMHA. BO IpocTopHM pasmepwH, 3a
ByOu He mocTou 3aCOJIHHUIITE BO JIOMOT, HCKYCTBOTO €
JICXapMOHUYHO BO OTHOC Ha 3eMjaTa O] KaJie IIITO Jloara,
Taa craHyBa OeckykHuk (homeless). /lomoT ¥ ce ypuBa,
HO Taa IPOJOJIKYBa Ja IPECTOjyBa IPHUBPEMEHO Ha
rpaHuIa momery 3aMuciiaTa 3a JIOMOT U IPUBPEMEHOTO
er3WJIaHTCKO IIPECTOjyBAIHIITE. JACHO € JieKa Ja ce Ouzie
6e3nomuuk (un-homels) 3a ByOu e HOBa mpoBOKaiuja
3a IUIIyBalbe U TBOPEYKA Er3UCTEHIIMja, MCKYCyBajku
ja moetukaTta Ha HeBAomeHocra (unheimlich). Eraumor
€ pazoill o7 KajIITO BUCTHHCKH K€ CU T OCBETJIU COC-
TOjOMTE BO 3eMjaTa O] KOjallITo Jloara, O] KaJie IITo Ke ce
IIOTBPAY KaKO IMHcATeIKa.

Cute oBHe mapaziokcu ce pedieKTrupaaTr BO KOHTEKCTOT
Ha Hapatopkara Bo Muyaejoil... Konrekcror (bepsiun/
JyrociaBuja) e dopmanujata Ha ByOu, Koja cekorari
ce KOHCTUTYHPA BO CO/IEjCTBO CO APYT MOEAUHEL] UIU CO
Japyra Kyiatypa. TakBuoT mporec PaHcrep ro HapekyBa
JIe-uneHTHdUKaAIja, Ie-KiIacudukaiuja, Ho BO HCTa
cvucsia GyHKIMOHUPA U IOUMOT ArceMuHalmja — Dis-
semiNation(1995,67).[TomutnukaTaneHTUPUKAIITjaHA
HapaTUBHOTO ,jac” Bo My3ejoil... ce JIOUpa BO ITO3UIHja
in-between (CpOAHUIY HA YYBCTBOTO HA HEIIPHUIIATHOCT,
BO IIOIIIMPOKA CMHCJIa Ou Omiie Oerajmure, OCTAaHATUTE
erswIaHTH BO BepJivnH, UMUTPAHTUTE, COHAPOSHUIIUTE).
N neHTHOUKYBamETO HA HAPATUBHOTO ,,jac” ce MOCTaByBa
BO OJIHOC CO ,TPAHUYHHTE" UIEHTUTETH U , PAHUYHUATE"
HMMHIba KO I'0 IOBP3yBaaT UMETO Ha ,IpymaTa“ co HMETO
Ha arpymnamgjata WIH CO HENPHIIaJHOCTa: ,CUTE Ce
Bocanriu, equHCTBEHO jac cym o 3arpeb. [IpemosrayBam
Jleka He cyM Oerasery” — Besqn Bbybu BO Myasejoill...
(1997, 234). Ciieau 4yBCTBOTO Ha HEjacHA IIPHUIIATHOCT,
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native country. In spatial terms, there is no shelter for
Bubi in her home, she experiences disharmony with the
country of her origin, she becomes homeless. Her home
is destroyed, but she continues to reside temporarily on
the border between the idea of home and her temporary
exile residence. It is evident that to be un-homely serves
for Bubi as a new provocation to write and lead a creative
existence, experiencing the poetics of unhomeliness
(unheimlich). Exile is the threshold from which she
can truly illuminate the situation in the country where
she comes from, the point from which she can validate
herself as a writer.

All these paradoxes are reflected in the context of
the female narrator in The Museum... The context
(Berlin/Yugoslavia) is Bubi’s formation which is always
constituted in the interaction with other individuals or
other cultures. This process is called by Ranciere as de-
identification, de-classification, but the same sense is also
conveyed by the term dissemination — DissemiNation
(1995, 67). The political identification of the narrative “I”
in The Museum... is located in the in-between position
(related to this sense of not belonging, in the broader
sense of the word, would be the refugees, the other exiles
in Berlin, immigrants, compatriots). Identification of
the narrative “I” is positioned in relation to the “border”
identities and “border” names which connect the name
of the ,,group” to the name of the agrouping or with lack
of belonging: they are all Bosnians, I am the only one
from Zagreb. “I conceal that I am not a refugee” — said
Bubi in The Museum... (1997, 234). This is followed by
a sense of undefined affiliation, of being an outsider, of
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ayTcajaepcTBO WJIM HEIMPUIIAJHOCTa Ha HapaTopKaTa
KOja He ce WAeHTH(PHUKYBa HUTY CO COHAPOJHHUIIUTE OF
3eMjaTa OJ KajIITo Joara, HUTY MakK co OepJIMHYaHUTE.
Bo TeopuwjaTa Ha IMOJUTUYKHUOT HAEHTUTET, BaKBaTa
,MpeXka Ha HenJieHTuuKaIuja“ koja e mpobieMaTuaHa
BO HApaTHBOT Ha YTPEeNHK - UMa CBOjCTBO /Ia THBOJIBUPA
»~HEBO3MOXKkHU coctaBu” (Ranciere 1995, 67), UMEHO - J1a
IO IPOMOBHpPA Er3WJIAHTOT KOj € CEKOTalll BO MPEHOCT
(Said 2000, 117) wiu Te3aTa: ¥ IpumaraM Ha MOBeKe O
e/lHa UCTOpHja, HA TIOBeKe O/ eJHA Tpyma, HO, HUTY HA
eZlHa BO 1iesiocT. Bo Kyaitiypa Ha aazuitie o Yrpemuk
yhTaMe: ,MeryToa, HE HHTepecupaaT OHHE TpPETHUTE:
amaTpuaM, Homaou, bacttiapdu, wossies... OHUE KOU
BO cebe ru oOeAMHYyBaaT Te€HHUTE HA TPAyMaTUYHHUTE
Wessie u Ossie. Tue mpumaraar Ha HOBO ILJIEMe, Ha JIyTe
6e3 mocrojaHu azpecu. HajmpupogHO ce UyBCTByBaaT
BO aBUOH. TellKo ce mpeno3HaBaaT, OUEjKU JIECHO ce
MHUMHUKpHpaat” (1996, 272).

IIpu gemoHCTpanmuja Ha MOJUTHYKAOT UIEHTHUTET,
o MoziesioT Ha PaHcuep Bo Mysejoil... ce ciaeau cu-
Ao2uctivukaitia joruka (eIHUOT UAU JAPYTHOT, jac
cyM rpafaHuH wau He cym). Ho, Taa ja mpuMmeHyBa u
fiapaitiakiiuuxatiia joruka (CyMm u He cyMm), 0cOOeHO BO
UIeHTH(UKYBAKHETO Ha cebecH BO TyTrHOT ja3uk: ,Ich bin
miide, e eIMHCTBEHATA TEPMAHCKa PEUEeHHI[a KOja 0cera
ja 3HaM. Bo 0BOj MOMEHT U He cakaM Jia Hay4yaM IOBeKe.
Jla Hay4uIll TIOBEeKe 3HAYM JIa Ce OTBOPHIIL A jac yIITe
HEKOe BpeMe cakaM Jla ocTaHaM 3aTBopeHa” (1997, 11).

3HauM, TPOCTOPOT Ha wWAeHTU(UKAIMjaTa Ha IOJIU-
TUYKHUOT UJEHTUTET Ce CIyuyBa BO MHTEPBaJ WU IIPO-
[en, co Ieja 1a ce OCTBapu AUYHUOU udenitiuitieti 00
CTEeIeH JI0 KOJIITO Cy0jeKTOT Ha HapaIluja Ke ce ,,[IPOHaj-
zie“ cebecu Bo cocTojba momery (in-between) Bo kojarto
ke MO’Ke /Ia TOBOPH MoMely pa3jInyHU MMUEba, HAI[UH,

not belonging, the narrator not being able to identify
neither with her compatriots from her native country,
nor with the Berliners. In the theory of political identity,
this “network of non-identificaion” which is problematic
in the narration of Ugresi¢ — is characterised by the
involvement of “impossible compositions” (Ranciere
1995, 67), namely — it promotes the exile who always has
the advantage (Said 2000, 117) or the thesis: I belong to
more than one history, to more than one group, but to
none entirely. In Culture of Lies by D. Ugresi¢ we can
read: “however, we are interested in the third ones:
apatrides, nomads, bastards, wossies... Those who unite
in them the genes of the traumatic Wessie and Ossie. They
belong to a new tribe, people with no permanent address.
Their most natural environment is the aeroplane. They
are hard to recognise, because they are very adept in
mimicry” (1996, 272).

When demonstrating political identity, following the
model of Ranciere, we can follow in The Museum... a
syllogistical logic (one or the other, I am either a citizen
or not). However, she also applies paratactical logic
(I am and am not), especially in the identification of
herself in the foreign language: “Ich bin miide, is the
only German sentence that I know so far. I don’t want to
learn more at this moment. To learn more would mean
to open up. I want to remain closed still for a little more
while” (1997, 11).

So, the space of identification of the political identity
occurs in intervals or gaps, in order to realise the personal
identity to an extent to which the narrative subject will
“find” itself in the in-between condition where it can
speak among the different names, nations, countries,
cultures. The exile status is related to the borders of
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3eMju, KysTypu. CTaTycOT Ha M3THAHUKOT Ce CBP3YBa CO
TPAHUIIUTE HA HCEIYBAIbeTO, 0E30MHHUIITBOTO, Kaze
IIITO ,,4YOBEYKHUTE CYIIITECTBA CO3/IaBaaT CBOja MCTOpHja“
(Said 2000, 98). Bo Myaejoil... uutame:

Ja uMmaB 3ary0eHo TaTkoBHHaTa. Ce yIITe He yCIeaB Jia ce
HaBUKHaAM Ha 3arybara, HUTY Ha (GaKTOT JeKa J0OUB HCTa,
HO pasjH4yHa. 3a camMoO e[Ha TOAHHA To 3aryOWB JIOMOT,
npujaTeanTe, paborara, MOKHOCTA /Ia ce BpaTaM HacKopo,
HO ¥ ejt0aTa /ia ce Bpatam. Ceé Ha c€, Ipe/oira mpruKasHa
3a a Oujie packajkaHa TyKa...

EBporia, umeHo, Oellle oJIHa ¢O TAKBU Kako MeHe. Hacekaze
cpekaBaB MoOM coHapomuuiy, Bocanimu, Xpsatu, CpOwu.
Hamure npukasuu 0Oea pas3IddHH, a HEKAKO CHUTE Ce
cBeZlyBaa Ha UCTO (1997, 144).

ErsuianToT e ojipe/ieH o] MOTeHIIHjaIoT (KOITHEKOT) 3a
Hapallfja CBOjCTBEH 3a IIpe-CKPUIIIAjaTa Ha UCTOpHjaTa.
Vrpemuk 3Hae 7ieka € HEBO3MOKHO /1a Ce PEKOHCTPYHPa
MHUHATOTO BO HEroBaTa IeJIOCHA CTBAPHOCT, 3aTOA IIITO
IIOCTOM MHOIIITBO O/ BKPCTyBatba Ha PA3JIMUYHU TOJIKY-
Bama. Pakrture ce wHTEphEpPHUpPAHU O MOJUTHKATA
(HO W o duKIMjaTa) U TPUPOAHO, THE IPECTAHYBaaT
Ja 30opyBaaT camuTe 3a cebecu. [lecrabwiuszamujaTta
U PaCTPOjCTBOTO HA MOHOJIOIIKUTE €HOOOPa3HU HC-
Topucku npukasu (Pyko) ru craBa Mo Ipallame Bp-
CKUTEe MoMely BHUCTHHATa U cHUCTeMuTe Ha Mokta. Ce
Pa3HUIIYBa OAHOCOT IMOMel'y O3HAKaTa U 03HAYEHOTO, a
jasukoT n00uBa HejacHa mpuposa. Toa ja mpaBu mpuKas-
HaTa Ha YTPEIIUK ,,[Ipe/IoJira 3a fia Ouze packaskaHa“.

KosiebmBocTa Ha HUIAEHTUTETOT CE CAy4dyBa BO 3aBHC-
HOCT OJi IUIypaJIM3MOT aKTHBHPAH BO IOJpayjero Ha
IMOJIUTUYKOTO M €CTETCKOTO BpeAHyBaibe (OTTyKa |
¢daynaHOCTA HaA HWCTOpHWjaTa W Hej3MHATAa IOBTOPHA
WHCKpHIIIYja). BakBaTa ,HeysoOHA“ mO3UIIMja WA
M3MeCTEHOCTa, IMOJIeJIEHOCTa, TUCKOM@OPOT Ha Cy0jek-
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displacement, homelessness, where these human beings
create their history. (Said 2000, 98). In The Museum...
we read:

I had lost my homeland. I still haven’t managed to get used
to the loss, nor to the fact that I have gained a same, but dif-
ferent homeland. In just one year I lost my home, friends,
work, the possibility to return soon, but also my desire to
return. All in all, its a story too long to be told here...

Europe, in fact, was full of people like me. Everywhere, I
would meet my compatriots, Bosnians, Croats, Serbs. Our
stories were different, but somehow they all amounted to the
same (1997, 144).

The exile is determined by the potential (yearning) for
narration characteristic for the pre-scription of history.
Ugresi¢ knows it is impossible to reconstruct the past
in all its reality, because there is a multitude of inter-
sections of different interpretations. The facts are
interfered by politics (but, also by fiction) and naturally,
they cease talking about themselves. The destabilisation
and disturbance of monological uniform historical
representations (Foucault) puts into question the
relation between truth and systems of power. The relation
between the signifier and the signified is loosened, and
the language acquires an opaque nature. This makes
Ugresi¢’s story “too long to be told.”

The hesitancy of the identity occurs depending on
the pluralism activated in the area of political and
aesthetic valuation (thus the fluidity of history and
its re-inscription). This “uncomfortable” position or
displacement, division, discomfort of the narrative
subject initiates the discourse of heterology (of the
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TOT Ha Hapallyja ro IOKpeHyBa JIUCKyPCOT Ha Xeillepo.10-
eujaitia (Ha aApyruTe cy0jeKTH Ha HapalyjaTa) Kako WiIy-
3HWBHA CTpaTeruja, a WHTEPBAJIUTE WM MPOLENUTE BO
HCTOpHjaTa TH MPOAYIHPA KAKO O3HAYUTEIN HAa HEBU-
cTUHHUTOCTAa/ PUKIMOHAIM3ajaTa. Bo My3ejoT untame:
,ja TIOBTOpyBaMe HCTOpHjaTa Ha TOJIEMHUTE OCBOjyBayH,
MecTto 3HaMe (Iprame) maj Kpct). Twe Manu IBpCTH
dakTH... ce Tpymaar u BO €[leH MOMEHT Ce IPeTBOpaaT
BO HEUHUT/IUBH JMHUK. VI Aypu TOraii, 3aroyHyBaar ja
ja MCHHUIyBaaT BHATPEIIHATA KapTa Ha UMariHapHOTO .

(1997, 117)

Jlorukara Ha MmoJauTHYKaTa (a OTTyKa ¥ HAI[MOHATHATA)
ueHTH(UKAIH]a Ce OCTBAPYBa IMHCTBEHO KAKO JIOTUKA
Ha XeTEPOJIOTHja, OHOCHO — Hapallfja OCTBapeHa IpeKy
Jlorukata Ha apyruor. Pancuwep (Ranciere 1996, 90-
01) ja moBp3yBa BakBaTa JIOTMKAa Ha JPYTHOT Ha TPH
paMHUIIITA:

1) ITpBO, HE TOCTOM ATTPHUOPH MOETHOCTABEHO 00jaByBakhe
u upudakame Ha HIEHTUTETOT, TYKy HWIEHTUTETOT
CEeKOTalll JIEHOTHPA H3BECHO O/[0MBAalbe, HCIIUTYBAHE
Ha MPUMAAHOCTA (4yBCTBO 3a MPHUIIAHOCT UJIA YyBCTBO
3a HEINPUIIQIHOCT, MMa OTTyKa joafa W IO/eJIEHOTO
YyBCTBO — IIOJIEJIEHO jac”. VJIEHTUTETOT BO BaKOB
cJIydaj mMa rnotpebda 71a ro KOMEHTHPa IPOTOKOJIADHUOT
pen Ha MOJIMTHKATa, HaMeTHaTaTa MacTep CTpaTerdja
3a uaeHTU(UKAIAja — HANHOHAI-CONMJATU3MOT IIITO
VYrpemmuk ro BoBesyBa Bo Kyailiypa Ha aaz2uilie €O et
Jla TO UPOHU3UpA: ,VIeHTUTETOT, HAI[UOHAJIEH, TOA €
KJIy4eH 300p 3a BojHA... MOeHiliuilielioill, HAI{UOHAJIEH,
BO CETO TOA € KJIyYHa IPUYHHA U QUTHII, KIyuaHa 3a01yaa
u mopas” (1996, 217).

2) Ha Bropo HHUBO PaHcuep ykakyBa Ha H3JIOXKyBambe
Ha WJIEHTUTETOT KOj Mo aeduHHUIHja (Cekoraii) ro
MpeTIoCcTaByBa JPYTUOT, AYPHU U aKO TOj T'M OA0OUBa
cBejiomTBaTa u aprymenture. Co oBaa te3a Pancuep uH-

other narrative subjects) as an elusive strategy, while it
produces the intervals or gaps in history as signifiers of
falsity/fictionalisation. In The Museum... we read “we
repeat the history of the great conquerors, instead of a
flag, (we draw) a small cross). Those small solid facts,
the stamps in the passport are piled one onto the other
until, at one moment, they turn into illegible lines. And
only then do they start to inscribe the internal map of the

imaginary” (1997, 117).

The logic of political (consequently, national)
identification is accomplished only as the logic of
heterology, i.e. — narration accomplished through the
logic of the other. Jacques Ranciere connects this logic
of the other on three levels (1996, 90-91):

1) Firstly, there is no a priori simplified announcement
and acceptance of identity, but the identity always denotes
certain rejection, examination of belonging (sense of
belonging or sense of not belonging, which leads to a
divided sense — divided “I”). Identity in this case needs
to comment on the protocolary order of politics, the
imposed master strategy for identification, the national
socialism which Ugresi¢ introduces in the Culture of Lies
in order to treat it ironically: “Identity, national, this is
the key word for war... Identity, national, in all of this is
the key reason and fuse, key illusion and defeat” (1996,
217).

2) On the second level, Ranciere points to the presen-
tation of the identity which, by definition, always
presupposes the other, even if it rejects testimonies
and arguments. With this thesis, Ranciere re-creates a
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CIIEeHMpA OIINTO ITOJIEMUYKO MeCTO Koe HeMa Jia Ouze
IIPOTOK 3a JIUjaJIoT, TYKy ke Ou/ie MeCcTo 32 MaHUITyJIa-
I[ja cO HEeIpaB/JaTa U MPUKAXKyBambeTO HAa eJHAKBOCTA
(oTTyKa 1 MMeHyBamweTo Ha [I. Yrpemuk Ha KyaTypara
BO ITOpaHeIrHa JyrocjiaBija Kako KyJITypa Ha JIaTUTE).

3) Tpero, siorukarara Ha HUAeHTHGUKANM]aTa CEKOTaIl
TeXXHee KOH yenocHa upeHtudukamnuja. CopoTuscra-
BYBAIbETO Ha HAJIpeZIeHUTE HAPATUBU M JlaBa IIPaBO Ha
AUYHailla ipuKkasHa BO Aa/IeHO UCTOPUCKO BpeME U Me-
CTO KaKBO IITO IpoHaora u /. Yrpemuk u ja 3aniounyBa
CBOjaTa IpUKa3Ha U PACKaXKyBa.

AKO ce mNOBHMKaMe Ha IHIIyBameTO Ha HCTOpHjaTa
KaKO Ha XeTepoJIoTHja, KAaKO Ha MUCJEeHe 32 JPYyrocra,
3a JIpyroto june Ha ucropujata u jasukor (Ceprto),
TOraml YTpemIMK ja WCHUTYBa/HCIUIIYBA HCTOpHjaTa
IIpeKy ja3UKOT Ha CTPABOT U HEU3BECHOCTA, HO U IIPEKY
uponmja. Crnopen K. epuma, co camMuoT (akT IITO
YOBEK pa3MHCIyBa 3a IOTEKJIOTO Ha Pa3yMOT KaKo
IIOMM, 3a MCTOpHjaTa WU 3a BUCTHUHATA KAaKO IOMMH,
TO] Beke IO YIOTPeOMJ ja3MKOT Ha pasyMoT M Ha
HCTOpHjaTa U ce BKJIyYIJI cebecr BO HUB. YTPENIUK He
ce BIYIITa BO BAaKBUOT ,pa3dyMeH“ jaduk. Taa ocTaHyBa
HAJ[BOP OJi HEro, MpBO OOWAYBAjKH ce J1a ce 3alITHUTU
MajUMHHOT ja3uK (rOBOPOT Ha MajKara), 3a IOTOAa, BO
eZieH MOMEHT, J]a KaXke JIeKa U TOj Ja3UK ce paclipCcHyBa BO
peylaTUBHU3UPAHU eHTUTETH U aBTOpedepeHINjaTHO ce
MOIPUBA, OW/IejKU HEJ3SUHUOT MajYUH CPIICKO-XPBATCKHU
BeKe ro HeMa. 3aroa Taa MCTOBPEMEHO MMa IOTpeba u
Jla MOJT4H, T10 JIOTUKA Ha Toa JieKa ,,HCTOpHjaTa e... I0-
THCHYBambe BO HeUCKaIMBOTO (Ivekovi¢ 1986, 101), HO
U 1a 6apa u3Jie3 U /1a KOHTAKTHpa CO U37jaBavd HAJIBOD
0/ HEJ3MHOTO MAajuMHCKO-TOBOPHO mozapayje. OTTyka
CTaHyBa BaJIW/[HA Te3aTa Jieka [I. Yrpemuk ce o6uyBa ga
ro ,0apa“ UAEHTUTETOT UCTOBPEMEHO BO LUULY8AHEIlO
U 80 u3z2oeopaweilio, a TOKMY Taa IOJHCEMUYHA
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general argumentative point which will not serve as a flow
of dialogue, but as a point of manipulation of injustice
and representation of equality (thus the definition of D.
Ugresi¢ of the culture in former Yugoslavia as a culture
of lies).

3) Thirdly, thelogic of identification always strives toward

full identification. Confronting superior narratives
provides the right to have a personal story in a given
historical time and place which D. Ugresi¢ finds and
commences her story, which she narrates.

If we refer to the writing of history as a heterology, as
thinkingtheother,astheotherside ofhistoryandlanguage
(Certeau), then Ugresi¢ examines/inscribes history
by using the language of fear and suspense, but also of
irony. According to J. Derrida, the very fact that a person
considers the origin of reason as a concept, of history
or truth as concepts, this person has already used the
languages of reason and history and is included in them.
Ugresi¢ does not get involved in this language of “reason.”
She remains outside of it, attempting first to protect her
own mother tongue (the language of the mother), only
then, at one moment, to say that this language is also
dispersed into relativised entities and is autoreferentially
undermining itself, because her native Serbo-Croatian
language does not exist anymore. That is why, at the
same time, she feels the need to keep silent, following the
logic that “history is... repression into the unspeakable”
(Ivekovi¢ 1986, 101), but also to find a way out and to
contact publishers outside her maternal linguistic area.
This gives validation to the supposition that D. Ugresié¢
is trying to “look” for her identity simultaneously both
in writing and uttering, whereas this polisemic position
(that each writing is also representation) confirms the
inventive implication of the facts in fiction, promoting
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nmosunuja (eKa cekoe MUIIYBAE € U UPUKANCYB8Atbe)
ja moTBp/lyBa MHBEHTHBHATA UMIUIMKaNMja Ha paKkTUTE
BO ¢ukiujara, ¢opcupajku TH TNOBEKeKPaTHUTE
MOKHOCTH BO IHIIyBamkeTo. HapaTUBU3UPAHUOT
WUJIEHTUTET Ha YTPEIIUK CTOW CEKOTall BO COOZHOC
CO COIICTBEHUTE KOHTPAJUKIHNHU, KOH(JIUKTEH € BO
COIICTBEHUTE BHATPEIIHU U HAJBOPEIIHU MOEION KON
ce KOMIIapUPAHU IPEKY MPOEeKTHPame Ha camaTa cebecu
BO ,,pa3HOBHHOTO® KyJTYPHO €IUHCTBO. AKO Ce CJIe/ln
siorukata Ha JKak /lepusia, HEBO3MOKHO € HapaTopKaTa
Ha Myasejoill... 1a ja ,qodaTu” KyJaTypaTa KakO TEOPUCKH
00jeKT KOH KOJIITO Ce CTPeMHU HAEHTUTETOT. VMeHOo,
BO JIOCETAIITHUOT T€K HA OBa HMCTPa’KyBambe Ce IMOKaXKka
JleKa e HEBO3MOJKHO Jla ce IpeBeJie ,KyJTypaTa“ Kako
KOMILUIETEH ,,CEMAaHTUYKH XOPHU3O0HT® Ha CHUTE JUCKYD-
CH Ha HapaljaTaTa Kou ce oOU/IyBaarT Jia TO OIpe/iesiaT
ueHTuTeToT. OTTYKa U UJEHTUTETOT Ha CyOjeKTOT Ha
Hapalyjara Kaj Yrpemuk ce IpUABIKYBA Off ja3UK 10
MpakThKa/mepdopMaHC.

HpeBOILOT Ha MaKe€a0HCKH jaSI/IK € Ha aBTOpKaTa

benewku:

1. [Iujanextukata kaj I1. Pukep He ce cdaka Bo cmuciaa Ha
Xere1, He cTaHyBa 300D 3a ,,CHHTE3a"“, TYKY 32 KOHTHHYU-
paHa otlisopeHocili HA AUJAJIEKTUYKHUOT IIPOIIEC.
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multiple possibilities in the writing. The narrativised
identity of Ugresi¢ stands always in correlation with its
own contradictions, it is conflicted with its own internal
and external divisions which are compared through
the projection of herself in the “varied” cultural unity.
If we follow Jacques Derrida’s logic, it is impossible
for the narrator of The Museum... to “reach” culture as
a theoretical object, to which the identity is striving.
Namely, up to this point of our research, it has proven
impossible to translate “culture” as a complete “semantic
horizon” of all discourses of narration attempting to
determine identity. In consequence of this, the identity
of the subject of Ugresi¢’s narration is moving from
language to practice/performance.

Notes:

1. Dialectics is understood by P. Ricoeur in the vein of
Hegel, insofar that it is not perceived as “synthesis,” but
as continued openness of the dialectic process.
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