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Decentrirawe na 
identitetot (kulturen, 
politi~ki, rodov 
identitet vo Muzejot na 
bezuslovnoto predavawe od 
Dubravka Ugre{i})

Senka  
Anastasova Decentring  

Identity (Cultural,  
Political, Gender  
Identity in The Museum of 
Unconditional Surrender by 
Dubravka Ugresi})

Ja formirav hipotezata spored koja{to 
narativniot identitet, nezavisno dali se odnesuva 

na li~nosta ili na zaednicata, }e bide baranoto 
mesto na hijazma pome|u istorijata i fikcijata.

Pol Riker

Vo ova istra`uvawe potrebata od sinteti~ki 
metodolo{ki pristap proizleguva od prirodata na 
kni`evnite dela i eseisti~kiot opus kako predmet 
na interpretacija vo analizata na Muzejot na bez-
uslovnoto predavawe od Dubravka Ugre{i}.

Pol Riker (Paul Ricoeur) vo Vreme i prikazna I, II, III 
(1984­1986) ja sopostavuva teorijata za simboli~noto 
prika`uvawe na stvarnosta so specifikite na na­
rativnosta koi proizleguvaat od: hermenevti~kiot 
pristap, kategorijata vreme interpretirana vo 
naratolo{kite i antinaratolo{kite pristapi, 
teorijata na istoriografijata vis-à-vis fikcio­
nalniot diskurs i negovite grani~ni `anrovski 
priklonuvawa i sveduvawa, koi (ponekoga{) vodat 
do dokumentarna proza i obratno. Vo vakov slu~aj, 

I created a hypothesis by which the narrative  
identity, regardless of its reference to a person  

or community, will be the desired  
place of chiasm between history and fiction.

Paul Ricoeur

The need for a synthetic methodological approach in this 
essay derives from the nature of the literary works and 
essays which are the interpretative objects in the analyses 
i.e. the novel The Museum of Unconditional Surrender 
by Dubravka Ugresić.

In Time and Narrative I, II, III (1984-6) Paul Ricoeur 
presents the theory of symbolic representation of reality 
by the specific characteristics of narrativity derived from 
the hermeneutic approach, the category time (as it is 
interpreted in the narratological and anti-narratological 
approaches) and the theory of historiography and he 
opposes them vis-à-vis the fictional discourse and its 
bordering genre inclinations and deductions which 
(sometimes) lead to documentary prose and vice versa. 
In this case, the task of hermeneutics became doubled 
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zada~ata na hermenevtikata stanuva dvojna ­ da se 
rekonstruira vnatre{niot identitet na tekstot i 
da se sozdade mo`nost da se proektira narativniot 
identitet nadvor od samiot sebe (nadvor od tekstot), 
pretstavuvaj}i svet koj bi mo`el da se slu~i (Riker 
1986, 241). 

Spored Riker, narativniot identitet e narativen 
model koj se razlo`uva niz interpretacija 
koja{to pretpostavuva razbirawe i tolkuvawe na 
samiot sebesi preku fikcija (1999, 55). ^inot na 
interpretacija go sopostavuva razbiraweto na 
sebesi preku narativniot identitet vo fikcijata. 
Vaka postaven, narativniot identitet kaj Pol 
Riker se izedna~uva so li~niot identitet na 
raska`uva~kiot subjekt vo konkretna istorija. Toa e 
identitetot koj proizleguva od tolkuvaweto na sebesi 
(sebnosta) niz naracija i prikazna. Narativniot 
identitet stoi vo tesna vrska so potencijalnata 
istorija, a tragaweto po li~niot identitet 
ovozmo`uva kontinuitet pome|u potencijalnata 
(po~etna) istorija i izre~enata istorija za koja{to 
prezemame odredena odgovornost. Riker lucidno 
predupreduva deka „da bide ~ovek zakop~an vo 
istorijata” (verstricktsein) se slu~uva pred toj da ja 
raska`e istorijata. „Zakop~anosta vo istorijata” 
e „predistorija” na raska`anata istorija. 
Raska`uva~kiot subjekt go izbira po~etokot po svoja 
volja. Takvata „predistorija” ja povrzuva istorijata 
so po{iroka celina i & dava su{tinska zadnina od 
„`ivi prepletuvawa” na seta pro`iveana, iskusena 
(li~na) istorija. Vo osnovata na ovaa teza fokusot se 
svrtuva na „izviraweto” (auftauchte) na istorijata od 
taa zadnina: „~ovekot koj e zakop~an vo istorijata” 
e osnovna metafora za definirawe na naracijata 
kako „sekundaren proces” na zapoznavawe na 
istorijata. Naracijata, sledeweto i razbiraweto 

– to reconstruct the internal identity of the text and to 
create possibilities for projecting the narrative identity 
outside of itself (outside of the text), thereby representing 
a world that could happen (Ricoeur 1986, 241).

According to Ricoeur narrative identity is a narrative 
model which is analysed through interpretation which 
in itself presupposes understanding and interpreting 
oneself through fiction (1999, 55). Thus, the method of 
interpretation positions the understanding of the self 
through the narrative identity in fiction. Positioned like 
this, the narrative identity in Paul Ricoeur is equalled 
to the personal identity of the narrating subject in a 
specific history. This is an identity, which is derived from 
interpreting of oneself (the self) through the narration 
and the story. The narrative identity stands in close 
relation to the potential history, whereas the search for 
personal identity enables the continuity between the 
potential (initial) history and the stated history for which 
we are accountable to a certain degree.  Ricoeur warns 
lucidly that being a person “buttеned up in history” 
(verstricktsein) occurs before the person even narrates 
the given history. Thus, being “buttеned up in history” 
serves as the „pre-history” of the narrated history. The 
narrating subject decides on the beginning at his or her 
own choosing. This „pre-history” links the history with 
the broader whole and provides an essential background 
teeming with „live intersections” of all the experienced 
and lived (personal) history. At the basis of this thesis, the 
focus is turned towards the „springing out” (auftauchte) 
of history from this background: “a person buttoned up 
in history” is the basic metaphor defining the narration 
as a „secondary process“ of acknowledging history. 
Narrating, following and understanding history serves 
only as an extension of the history, which has remained 
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na istorijata se samo prodol`uvawe na istorijata 
koja ostanala „neiska`ana”... Zarem ne postoi 
skriena srodnost pome|u tajnata od koja{to izvira 
istorijata i tajnata vo koja{to taa se vra}a? – 
pra{uva Riker (Ricoeur 1993, 100). Vakvata teza {to 
se isfrla na povr{ina uka`uva deka narativniot 
identitet stoi vo tesna vrska so hermenevtikata na 
sebnosta (li~niot identitet).  

Za da gi opi{e varijaciite na kni`evnata fikcija, 
Riker go ispituva dijalekti~kiot1 odnos na iden­
titetot ozna~en preku principot ednakvost 
(idem–identitet) i identitetot ozna~en preku 
promena na sebnosta (ipse–identitet). Identitetot 
kako ednakvost e dijalekti~ki poim so koj{to se 
ozna~uva formalno­nepromenlivata identi~nost. 
So promenata na sebnosta (le soi) se ozna~uva ona od 
koe{to e sostavena sebnosta, ona koe ne e postojano 
nu`no i nepromenlivo. Vo obidot da odgovori na 
kompleksnoto pra{awe za li~niot identitet, Pol 
Riker go postavuva poimot narativen identitet vo 
soodnos so gradeweto zaplet. Zapletot ja integrira 
razli~nosta, promenlivosta i diskontinuitetot vo 
prikaznata. Ottuka, hermenevtikata na sebnosta se 
javuva kako hermenevtika na prikaznata, a li~niot 
identitet stanuva analogen na narativniot 
identitet. So ovaa poenta se fokusirame vrz 
naracijata koja go konstituira identitetot na 
likot, imenuvan u{te kako narativen identitet na 
likot, odnosno kako konstruirawe na identitetot na 
raska`anata prikazna. Ovoj identitet na prikaznata 
go sozdava identitetot na raska`uva~kiot subjekt 
koj }e se postavi nasproti fikcijata sozdadena vo 
krupni politi~ki i istoriski transformacii na 
komunizmot i formaciite na post­komunisti~kata 
era vo porane{na Jugoslavija.  

„unexpressed”... Isn’t there a hidden affiliation between 
the secret from which history springs and the secret into 
which it returns? - wonders Paul Ricoeur (1993, 100). 
This thesis which rises to the surface points out the fact 
that the narrative identity is closely correlated with the 
hermeneutics of the self (personal identity).  

In order to describe the variations of literary fiction, 
P. Ricoeur examines the dialectical1 relation of the 
identity signified through the principle of equality 
(idem – identity) and the identity signified through the 
change of the self (ipse – identity). Identity as equality 
is a dialectical concept which signifies the formally-
unchangeable sameness. The change of the self (le soi) 
signifies the thing of which the self is composed, the thing 
which is not constantly necessary and unchangeable. In 
the attempt to provide an answer to the complex issue of 
personal identity Paul Ricoeur places the term narrative 
identity in relation to the emplotment. The plot integrates 
the difference, the variability and the discontinuity in 
the story. For this reason, the hermeneutics of the self 
appears as the hermeneutics of the story, while the 
personal identity becomes analogous to the narrative 
identity. This statement helps us focus on the narration, 
which constitutes the identity of the character, also 
referred to as the narrative identity of the character, or 
as constructing the identity of the narrated story. This 
identity of the story creates the identity of the narrating 
subject, which will be positioned against the fiction 
created in the course of the major political and historical 
transformation of Communism and the formations of 
the post-communist era in the former Yugoslavia. 
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Dejvid Vud (David Wood) smeta deka narativniot 
identitet se sozdava na dve ramni{ta: 1) na nivo 
na istorija i 2) na nivo na individualen `ivot.  
Vakvata postavenost na narativniot identitet 
e sovremen upad voop{to, vo stabilnosta na 
identitetot vo krupnite sociolo{ki i istoriski 
promeni na edno op{testvo. Riker dava predlog za 
model na identitet, no e svesen deka mnogu prikazni 
bi mo`ele da se provle~at vo konstituiraweto na 
narativot. Ottuka, stanuva zbor za kontingencija 
na identitetot, za negova revizija preku povtornata 
organizacija na nastanite koi se slu~ile niz 
memorijata, voljata na raska`uva~kiot subjekt, 
negovite eti~ki implikacii i pokrenuva~kata 
sila za raska`uvawe. Vakvata teza na Pol Riker 
stava akcent na `ivata prikazna (life story), a vle~e 
koren od filosofijata na Martin Hajdeger (Mar-
tin Heidegger) i se sopostavuva so filosofijata 
na @ak Derida (Jacques Derrida) ­ za rascepot na 
narativot na ramni{te na raska`uva~kiot subjekt 
i negovata mo}nost da gi umno`uva prikaznite niz 
imaginacijata i vo stvarniot `ivot. Vo vakvata 
linija na razvoj na tezite, Hajden Vajt (Hayden White) 
e klu~na figura pome|u nau~nicite za objasnuvawe na 
prepletuvaweto na istorijata i fikcijata, so pomo{ 
na gradewe na zapletot (emplotment). Toj, na luciden 
na~in, go voveduva poimot „zaplet vo istorijata”.  
Vakavata teza nudi voznemiruva~ka perspektiva na 
~itawe na istorijata kako pi{uvawe, kako pismo. 
Vajt podvlekuva deka diskursot i raska`uvaweto 
(narrative) ne se odnesuvaat na zazemawe neutralni 
pozicii za reprezentirawe na stvarnite nastani, 
tuku preku diskursot i raska`uvaweto se zazema 
konkreten ontolo{ki i epistemolo{ki izbor so 
ideolo{ki i politi~ki implikacii (White 1987, 
58). 

 David Wood considers that narrative identity is created 
on two levels: 1) on the level of history and 2) on the 
level of individual lives. This structuring of the narrative 
identity represents a modern intrusion into the stability 
in general of the identity during major sociological and 
historical changes in society. Paul Ricoeur proposes 
a model of identity, but is also aware that a number of 
stories could seep through into the constitution of the 
narrative.  Consequently, this entails a contingency of the 
identity, its revision through reorganisation of events, 
which have happened through the memory, the will of 
the narrating subject, his or her ethical implications 
and the impulse to narrate. This thesis of Ricoeur puts 
an emphasis on the life story, while being rooted in the 
philosophy of Martin Heidegger and a in correlation to 
the philosophy of Jacques Derrida – on the rupture of 
the narrative on the level of the narrating subject and 
its ability to multiply through the imagination stories in 
real life as well. In the line of development of the thesis, 
Hayden White is a key scientific figure in the explanation 
of the intertwining of history and fiction with the help of 
emplotment. He, in a quite lucid manner, introduces the 
concept of “plot in history.” His thesis offers a disturbing 
perspective of the reading of history as writing, as 
inscription. Hayden White underlines that the discourse 
and the narrative do not refer to the taking of neutral 
positions for representing real events, but that through 
the discourse and the narrative specific ontological and 
epistemological choices are made with ideological and 
political implications (1987, 58). 
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Vo vakov slu~aj, Vajt uka`uva deka istorijata mo`e da 
se izramni so istoriografijata, a istoriografskoto 
delo da se posmatra kako kni`even artefakt, 
verbalna fikcija i oblik na sozdavawe fikcija.  
Imeno, Vajt go pro{iruva poimot narativna 
struktura  i go izvlekuva zapletot kako element 
na identifikacija koj ja identifikuva istorijata 
vo ramki na odredena konfiguraciska klasa, kako 
proizvod na tradicijata i kulturata. Pi{uva~ot na 
istorijata ja kodira sodr`inata {to }e ja dekodiraat 
~itatelite od istoto ili od nekoe drugo kulturno 
nasledstvo. Vajt rizikuva da ja izbri{e razlikata 
pome|u istorijata i fikcijata, naglasuvaj}i go 
zna~eweto na retorikata i ja voveduva kategorijata 
„poetika” na istoriografijata. Smelo ja obelodenuva 
kontingentnosta na stvarnosta, a so toa i ja oddeluva 
od epistemologijata naso~ena kon objektivnosta i 
vistinitosta. Takvata poetika na istoriografijata 
Hajden Vajt ja imenuva kako metaistorija (White 
1973, 122). Samo edna metaistorija mo`e da se osmeli 
da gleda na istoriskata prikazna kako na verbalna 
fikcija, bliska do svoite kni`evni oblici i 
po sodr`ina i po forma. Za razlika od Vajt, Pol 
Riker ne ja smestuva istorijata vo podra~jeto na 
fikcijata, tuku smeta deka i istorijata i fikcijata 
(a so toa i identitetot) pripa|aat na narativniot 
diskurs. Ako zapletot gi dinamizira site ramni{ta 
na narativnata struktura, vo takov slu~aj, od 
epistemolo{kiot rez pome|u istorijata i fikcijata, 
proizleguva faktot deka i ~itaweto na istorijata 
stoi vo soodnos so istoriografijata i proizleguva 
od kompetencijata da se sledi prikaznata. 
 
Bidej}i istoriografijata nikoga{ ne mo`e dokraj 
da si go pretstavi minatoto „kakvo bilo toa navi­
stina”, taa dotolku pove}e insistira na fiktivni 
i imaginativni aspekti. Fikcijata nema ambicii 

In such a case, as Hayden White points out, history can 
be equalled to historiography, while the historiographic 
work can be viewed as a literary artefact, verbal fiction 
and a form of creating fiction. Namely, White broadens 
the concept of narrative structure and distinguishes plot 
as an element of identification, which serves to identify 
history within the framework of a specific configurational 
class, as well as a product of tradition and culture. 
The history writer encodes the content which is then 
decoded by the readers who belong to the same or some 
other cultural heritage. Wight runs the risks to erase 
the difference between history and fiction, emphasising 
the importance of rhetoric and introducing the category 
of “poetics” of historiography. He boldly reveals the 
contingency of reality, distinguishing it by that from the 
epistemology oriented towards objectivity and credibility. 
Hayden White calls this poetics of historiography - 
metahistory (1973, 122).  Only a metahistory can dare 
to consider the historical narrative as verbal fiction, 
close to its literary forms, both in content and in form.  
Unlike H. White, Paul Ricoeur does not place history in 
the area of fiction, rather he favours the view that both 
history and fiction (by that, also, identity) belong to the 
narrative discourse. If the plot provides momentum 
to all the levels of the narrative structure, in that case, 
based on the epistemological rupture between history 
and fiction we can also conclude that the reading of 
history is juxtaposed to historiography and is the result 
of its competency to follow the story. 

 
Due to the fact that neither historiography is capable 
of ever truly representing the past “as it really was,” 
it is even more inclined to insist on the fictional and 
imaginative aspects. Fiction doesn’t harbour ambitions 
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da soop{ti ne{to koe bi bilo faktografski pro­
verlivo, no proektiraj}i fiktiven svet taa posedu­
va inovativno svojstvo i go prenesuva dejstvoto vrz 
~ove~koto odnesuvawe i negoviot odnos kon stvarno­
sta koj ne e referencijalen, tuku stanuva refigura­
tiven. 

[to zna~i da se pretstavi stvarnosta? Kakva e 
referencijata vo odnos na minatite nastani? 
Spored Riker, da se pretstavi ne{to, zna~i da se 
zastapi toa ne{to so del nasproti celina/part pro 
toto. Vo vakov slu~aj tragata e minato, no taa i kako 
da e sekoga{­ve}e postoe~ki segment od stvarnosta, 
bidej}i da se pretstavi ne{to zna~i (sega i tuka) da 
se sozdade mentalna slika na ne{toto koe ve}e ne 
postoi. 

Hana Arent (Hannah Arendt), pi{uvaj}i za iden­
titetot vo totalitarizmot, ja definira istorio­
grafijata kako neophodno spasuvawe na minatoto. 
Vo odnos na memoriskite praktiki, Arent zazema dve 
stojali{ta. Prvo, gi integrira tezite na Valter Be­
njamin (Walter Benjamin) povikuvaj}i se na metodot 
na fragmentarnata istoriografija koj & dava za pra­
vo na memorijata – da se raska`e prikaznata na isto­
rijata vo uslovi na propadnatite ̀ elbi i streme`i, 
no istovremeno i da se za{titi minatoto bez da bide 
zarobeno vo nadredena (omiscientna, auktorijalna) 
moralna ili politi~ka imaginacija. Vtoro, Arent e 
inspirirana od fenomenologijata na Hajdeger, spo­
red koja{to memorijata e sfatena kako mimeti~ko 
odnovo sozdavawe (recollection) na zagubenoto pote­
klo vo ime na razvoj na humanisti~koto iskustvo. Va­
kvata interpretacija se odnesuva na „originalnoto 
zna~ewe na memorijata” ili „zagubenata dinstink­
cija” pome|u ’privatnoto’ i ’javnoto’, so tendencija 
da se skr{at sinxirite na narativniot kontinui­

to state matters which would be factually verifiable, but 
in projecting a fictional world it possesses an innovative 
ability to transpose the action on human behaviour and 
its relation to reality which is  non referential, but it 
becomes reconfigurative.

What does it mean to present reality? What is the 
reference to past events? According to Ricoeur to present 
something means to re-present that something is a part 
in relation to the whole/pars pro toto. In that case the 
trace is in the past, but it is as if it is an always-already 
existing segment of reality, because presenting something 
means (now and here) to create a mental image of that 
something which no longer exists. 

Hannah Arendt, when writing about identity in 
totalitarism, defines historiography as necessary saving 
of the past. With regards to memory practices, Arendt 
takes two positions. First of all, she integrates the 
theses of Walter Benjamin by referring to the method 
of fragmentary historiography which justifies memory 
– to narrate the story of history in conditions of failed 
desires and aspirations, but at the same time to preserve 
the past without confining it in a superior (omniscient, 
auctorial) moral or political imagination. Second of 
all, Arendt is inspired by Heidegger’s phenomenology 
according to which memory is understood as mimetic 
recreation (recollection) of the lost origins in the name 
of the development of humanistic experience. This 
interpretation concerns the “original meaning of memory” 
or “the lost distinction between ‘the private’ and ‘the 
public’” with a tendency to break the chains of narrative 
continuity, while giving priority to the fragmentary and 
the stultification of historical endings.  

Senka Anastasova Decentring Identity 
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tet, stavaj}i ja na preden plan fragmentarnosta i 
umrtvuvaweto na istoriskite zavr{etoci.
  

Istorijata protiv samata sebesi – Muzejot na  
bezuslovnoto predavawe od Dubravka Ugre{i}

Poimski, go narekuvame vistina ona {to ne mo`eme da 
go izmenime. Metafori~ki re~eno, toa e osnovata na 

koja{to stoime  i neboto koe se nadvi{uva nad nas.
Hana Arent

Ako se trgne od logikata deka prirodniot refe­
rencijalen diskurs e podlo`en na preispitu­
vawe na kategoriite vistina i laga, toga{ 
nereferencijalniot diskurs (fikcijata) e prostor 
na izmisluvawe koj se dvi`i na granica so lagata i 
ednovremeno vodi smetka za sopstvenata vistinitost 
vo sodejstvo so stvarnoto (postoeweto na stvarnosta). 
Spored vakvata logika, avtobiografskata naracija 
na Ugre{i} e prikazna (iskaz) za minatoto i 
sega{nosta koja ne se iscrpuva vo ozna~uvaweto na 
ona koe se slu~ilo „navistina”. I fikcija sama po 
sebe go otvora pra{aweto za sopstveniot poimski 
identitet, a vo negov podnaslov ~itame „idealitet” 
na sopstvenoto zna~ewe.  Fikcijata oscilira pome|u 
poimite vistina i laga. 

Vo romanot Muzejot na bezuslovnoto predavawe, 
Dubravka Ugre{i} ja pokrenuva naracijata od 
pozicija na egzilant so cel da progovori za edno 
politi~ko op{testvo vo koe{to pove}e ne se izde­
luva privatnoto od javnoto i e zagrozeno ­ najintim­
noto. Vo analizata na ovoj roman egzistencijalna­
ta hermenevtikata dobiva na sila. Se stava na test 
pra{aweto za identitetot na subjektot koj raska`uva 
niz istorijata. Klu~noto pra{awe koe se postavuva 

History Turns Against Itself - The Museum  
of Unconditional Surrender by Dubravka Ugresi}

Conceptually, we may call truth what we can not change. 
Metaphorically, it is the ground that we stand upon and the 

sky which stretches above us.
Hannah Arendt

If we base our logic on the fact that the natural referential 
discourse is subject to re-examination of the categories of 
truth and lie,  than the non-referential discourse (fiction) 
represents an area of invention always bordering a lie, 
but at the same time making sure of its own truthfulness 
in correlation with the real (the existence of reality). 
According to this logic, the autobiographical narration 
of Dubravka Ugresić is a story (statement) about the past 
and the present, which is not fully exhausted in signifying 
that which has “really” happened. Fiction in itself raises 
the question of its own conceptual identity, with a sub-
heading, which indicates the “ideality” of its meaning. 
Fiction oscillates between the terms of truth and lie. 

In the novel The Museum of Unconditional Surrender, 
Dubravka Ugresić initiates the narration from the posi-
tion of an exile in order to speak about a political soci-
ety where the private is no longer delineated from the 
public, and the most jeopardized of all is- the most inti-
mate. Existential hermeneutics comes in full force in the 
analysis of this novel. The question of the identity of the 
subject narrating through history is put to the test.  The 
key question raised here is whether truth can be resist-
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e dali vistinata mo`e da bide rezistentna na „orga­
niziranata” laga vo uslovi na sozdavawe identiteti 
(monolitni nacionalni, politi~ki, rodovi iden­
titeti). Is~ituvaweto na narativniot identitet 
kaj ovaa avtorka neodminlivo i nu`no se otvora 
niz komentiraweto na kulturniot identitet 
proektiran vo konkretno op{testvo, vo edna epoha 
koja izumira. Mimesata kaj Ugre{i} e re{enie za 
odnosot na umetnosta (umetni~kata vistina/laga) i 
stvarnosta. Muzejot... ne argumentira prvenstveno 
so faktografski i logi~ki potezi, tuku nudi fan­
tazija, intuicija, pronao|a aluzii na mislovnoto 
koe ne mo`elo (i ne mo`e) da bide prika`ano. Preku 
umetnosta Ugre{i} go spoznava nespoznatlivoto, go 
prika`uva neprika`livoto i go otvora ambisot, 
rezot kon stvarnosta: „Was ist Kunst? – ja pra{uvam 
Sisel./ Ne znam. Umetni~kiot ~in e nekoja promena 
vo svetot – taa odgovara” (Ugresic, 1997, 168).  

Avtobiografijata  stanuva klu~na strategema za iz-
begnuvawe na avtoritativnata pozicija vo tekot 
na raska`uvaweto.  Strategiite  na avtobiografijata 
za fokusirawe na naracijata vo kulturniot kontekst 
se vo funkcija da se raska`uvaat li~nite i semejni­
te prikazni. A da se raska`uvaat avtobiografskite 
prikazni, kako {to zabele`uva Kliv Tomson (Clive 
Thompson), e istovremeno stavawe pod pra{alnik 
na normativniot model na akademskiot kriticizam 
za avtobiografijata (Thompson 1995, 24). Avtorkata 
vo Muzejot… ja razviva naracijata od pozicija na 
egzil, ramkata na naracijata e egzilot, ~uvstvoto na 
nepripadnost upatuva na nemo`nosta da se napravi 
identifikacija i „stegawe” vo kone~niot identitet 
na likot. Pozicijata na egzil, pozicijata na tranzit, 
sostojbata in between, pome|u razli~ni ozna~eni, 
razli~ni kulturi, razli~ni gradovi, ulici, nacii 
i premesteni znaci ­ stanuva ̀ ari{te na kulturniot 
identitet i povrzuvawe na minatoto, sega{nosta 

ant to “organised” lies in conditions of creating identi-
ties (monolithic national, political, gender identities). 
The reading of the narrative identity in the work of this 
author invariably opens through the commenting of the 
cultural identity  projected in a specific society, in an ep-
och drawing its dying breath. The mimesis in D. Ugresić 
provides the solution for the relation between art (artis-
tic truth/lie) and reality. The Museum of Unconditional 
Surrender does not elaborate through facts and logical 
moves, but in its stead provides fantasy, intuition, un-
covers allusions of thinking which could not (and still 
can not) be told. Through art, D. Ugresić perceives the 
imperceptible, presents the unpresentable and sets ajar 
the abyss, the cut to reality: “Was ist Kunst? – I ask Si-
sel./ I don’t know.  The artistic act represents a certain 
change in the world -  it responds” (Ugresić, 1997, 168).

  
Autobiography becomes a key stratagem to elude the 
authoritarian position.  In the course of the narration 
the strategies of autobiography to focus the narration 
in the cultural context are used in telling personal and 
family stories. Telling autobiographical stories, as 
Clive Thompson remarks, means at the same time to 
question the normative model of academic criticism of 
autobiography (Thompson 1995, 24). In The Museum...  
the author develops the narrative from an exile’s 
perspective, where the sense of not belonging indicates 
the inability to identify and “solidify” the final identity 
of the character. The position of an exile, a position in 
transition, a condition in between, in-between different 
signified, different cultures, different cities, streets, 
nations and dislocated signs – becomes a crucible of 
the cultural identity where the past, present and future 
are linked in a sort of a mythical space where Ugresić is 
“suspended” in alcera – the dream time:
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i idninata vo eden po malku mitski prostor, kade 
Ugre{i} „lebdi” vo alcera ­ vremeto na soni{tata:

Egzilot e istorija na ne{tata {to gi ostavame zad 
sebe, kupuvawe i ostavawe fenovi za kosa, mali evtini 
radioaparati, xezviwa za varewe kafe.  …Egzilot e 
istorijata na na{ite privremeno iznajmeni stanovi, 
prvite osameni utra koga vo ti{inata ja ra{iruvame 
kartata na gradot, na kartata go pronao|ame imeto na 
na{ata sopstvena ulica, so moliv iscrtuvame mal krst 
(ja povtoruvame istorijata na golemite osvojuva~i, mes­
to zname, mal krst). Tie mali cvrsti fakti, pe~atite 
vo paso{ot se trupaat i vo eden moment se pretvoruvaat 
vo ne~itlivi linii. I duri toga{, zapo~nuvaat da ja 
ispi{uvaat vnatre{nata karta na imaginarnoto (1997, 
117).

Kaj Ugre{i} egzilot e anatema na politi~kata 
komunisti~ka sostojba vo koja{to e zateknat sub­
jektot na naracija. Egzilot e pat od doma – kon 
nadvor,  sostojba na povtoren po~etok i napu{tawe 
na „sopstvenata” zemja preminuvaj}i vo edna nova 
postkomunisti~kata stvarnost. Egzilot e okceto 
za da se osve`i identitetot koj e na minuvawe, koj 
pominuva – in passing. Bubi pi{uva dodeka pomi­
nuva, a vakviot identitet en passant e pra{awe na 
otpor i afirmacija na pismoto po pat na negacija 
na sredinata vo koja{to `iveela prethodno. Vakvi­
ot afirmativen otpor (affirmative resistance) Deri­
da go objasnuva preku neophodnosta za pominuvawe 
koja bri{e sekakva determinacija. Aktualizacijata 
na politi~koto op{testvo vo Muzejot… nalo`uva 
ne samo povtorna interpretacijata na istorijata, 
tuku i na identitetite koi se sozdavaat vo takvata 
istorijata. Stujard Hol (Stuard Hall 1992, 86) ja zas­
tapuva potesnata dekonstruktivisti~ka teza vo ob­
jasnuvaweto na poimot kulturen identitet. Imeno, 
identitetot se bri{e vo intervalot pome|u nego­

Exile is a history of the things we leave behind, the buying 
and leaving of hair dryers, small cheap radio transmitters, 
coffee pots... Exile is the history of our temporarily rented 
apartments, the first lonely mornings when, in silence, we 
spread before us the map of the city, when we find the name 
of our own street on the map, we pencil in a small cross (thus 
repeating the history of the great conquerors, but instead of 
putting up a flag, we put a small cross).  Those small solid 
facts, the stamps in the passport are piled one onto the other 
until, at one moment, they turn into illegible lines. And only 
then do they start to inscribe the internal map of the imagi-
nary (1997, 117).

For Ugresić, the exile is an anathema of the political 
communist situation where the subject of the narration 
finds herself. The exile is a journey from home - into the 
outside, a condition of starting again and leaving your 
“own” country, crossing into a new post-communist 
reality. Exile is the little eye that helps refresh the 
identity, which is in passing, which passes by. Bubi 
writes while she is passing, whereas this en passant 
identity is a matter of resistance and affirmation of the 
writing through negation of the environment where she 
had previously lived. J. Derrida explains this affirmative 
resistance through the necessity for passing which erases 
any and all determination. The actualisation of the 
political society in The Museum... requires not only the re-
interpretation of history, but also of the identities created 
within that history.  Stuard Hall (1992, 86) advocates the 
stricter deconstructive view in the explanation of the 
term cultural identity. Namely, that the identity is erased 
in the interval between its abruption and its recurrence. 
The irreducibility of the identity introduces politics 
onto the scene, more precisely the politics of “location” 
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voto prekinuvawe i negovoto povtorno pojavuvawe. 
Nesvodlivosta (irreducibility) na identitetot ja vo­
veduva politikata na scena, odnosno politikata na 
„lokacijata” na identitetot decentriran od negova­
ta primarna paradigmatskata pozicija. Vo Kultura 
na lagite,  Ugre{i} pi{uva:  

Nekoi go pronajdoa identitetot, nekoi go zagubija. Se 
~ini neblagodarno (ili edinstveno vozmo`no) da se 
zboruva za identitet vo momentot koga mnogumina go 
gubat `ivotot, pokrivot nad glava i svoite najbliski. 
S$ zapo~na so toa pra{awe i, kako na jamka, so toa 
pra{awe zavr{uva s$ (1996, 57).

Vo Muzejot na bezuslovnoto predavawe identite­
tot na raska`uva~kiot subjekt se konstituira vo od­
nos na op{testveniot i perpetuira niz ansamblot 
„pozicii na identitetot” koi ne se kone~ni i fik­
sirani vo zatvoreniot sistem od razliki. Kulturni­
ot identitet na narativnoto „jas” vo op{testvoto, po 
definicija, se konstruira preku raznovidnosta na 
diskursite (toa se iskazite na sopatnicite vo Mu-
zejot...). Pome|u razli~nosta na diskursite, iden­
titetot ne se razviva preku neophodniot potreben 
soodnos  pome|u niv, tuku funkcionira i „te~e” pre­
ku kontinuiranata naddeterminiranost i fleksi­
bilnoto pomestuvawe na diskursite (zatoa umetno­
sta vo Muzejot... mo`e da bide odlu~na strelka kon 
po{tenskata marka, vo iskazot na eden po{tar, no i 
tajna vrska pome|u maliot nokt na edna ̀ ena i zemjo­
tresot vo Kobe, vo iskazot na eden pisatel... (1997, 
163­164).

Potrebata za identifikacija na subjektot na 
naracijata go otvora „bolniot zasek” na identitetot 
niz procesite na konstrukcija i rekonstrukcija 
koi nikoga{ ne zavr{uvaat. Identifikacijata 

of the identity, which is decentred from its primary 
paradigmatic position. In Culture of Lies Ugresić writes: 

Some have found their identity, some have lost it. It would 
seem presumptuous (or the only thing possible) to talk 
about identity at the moment when so many people are los-
ing their lives, the roof over their head and their next of kin. 
This question is the beginning of all, and as if it is a veritable 
hangman’s noose, this question ends all (1996, 57).

In the Museum of Unconditional Surrender the identity 
of the subject of narration is constituted in relation to the 
social identity and is perpetuated through a set of “identity 
positions” which are not finite and fixed in the closed 
system of differences. The cultural identity of the narrative 
“I” in society, by definition, is constructed through the 
variety of discourses (as represented by the statements 
of the companions in The Museum...).  Among the variety 
of discourses, the identity does not develop through the 
necessary and required interaction between them, but 
it functions and “flows” through a supra-determinacy 
and flexible displacement of discourses (that’s why art 
in The Museum... can be a decisive arrow pointing to a 
postage stamp, in the statement of a postman, but also a 
secret relation between the pinkie nail of a woman and 
the Kobe earthquake, in the statement of a writer (1997, 
163-164).

The need for identification of the subject of the narration 
reveals the “painful incision” administered to the identity 
through the never-ending processes of construction and 
reconstruction. The identification of the narrative subject 
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na subjektot na naracijata Bubi vo ovoj roman e 
naddeterminirana vo odnos na drugite identiteti, 
pa spored toa, identitetot na Bubi i na sopatnicite 
okolu nea, ne mo`e da se ~ita  kako celosen, tuku kako 
fragmentiran, toj ne e singularen, ne e homogen, tuku 
e antagonisti~ki multipliciran niz razli~nite 
praktiki, diskursi i pozicii na subjektot na 
naracijata. Toj se ostvaruva „preku” razlikata, na 
podednakov na~in kako {to se ostvaruva identitetot 
kaj Ugre{i} preku razli~niot povraten pogled  
od sopatni~kite subjekti na naracija. Subjektot 
na naracijata Bubi e denominiran vo sovremeni­
ot politi~ki kontekst (demokratijata vo Berlin 
na istekot od dvaesettiot vek vo koj{to se sudira­
at razli~ni kulturi) i ne e neutralen, tuku e arti­
kuliran niz identifikacija so „konstitutivnata 
nadvore{nost” (Berlin/Jugoslavija). Naratorkata 
raska`uva vo odnos na razli~nosta koja e ekstrakt 
od razlabavenite supstantivi vo pretstavata za Ber­
lin kako grad­mutant, surogat (viden niz iskazite na 
nejzinite sosedi, Rusinot Qova ­ pisatel, Kinezot ­ 
egilant, Simon Mangos ­ berlinska umetni~ka, Herr 
[reder ­ po{tarot...). Kontekstot e „mutiran”, toj e 
pri~inskiot konstrukt za radikalnite interpreta­
cii na naratorkata, koi se odnesuvaat na principot 
sloboda i ~uvstvoto za li~nata nepripadnost.

Vo iskusuvaweto na Berlin koj e vo postojana 
karanica, Bubi ja pre`ivuva istorijata na eden 
od svoite likovi, sopatnici ­ Krista od isto~en 
Berlin. Kujnata vo Muzejot... e „opasnata” tropa 
i e diferencijalnata stigma za{to ja integrira 
kulturnata razlika koja obvrzuva (Todorov 1986, 
47). Kujnata e kulturen pe~at na tolerancijata, taa 
e zaedni~ki prostor („sol commun”), privremena 
tatkovina, mesto za intimni dijalozi na 
„podelenite”. Kujnata e transformiran prostor 

Bubi in this novel is supra-determined with regards to the 
other identities, so in accordance with this the identity of 
Bubi and of the companions around her, could not be 
read as complete, but as fragmentary. It is not singular 
or homogenous, but antagonistically multiplied through 
the various practices, discourses and positions of the 
narrative subject. This identity is realised “through” the 
difference, in the same way that the identity in the work 
of Ugresić is realised through the different feedback of 
the companion narrative subjects. The narrative subject 
Bubi is denominated in the contemporary political 
context (Berlin democracy at the end of the 20th century, 
a place where different cultures clash) and is not neutral, 
but articulated through the identification with “the 
constitutive exterior” (Berlin/Yugoslavia). The narrator 
narrates with regards to the difference which is an 
extract from the loosened substantives in the perception 
of Berlin as a mutant-city, a surrogate (seen through 
the utterances of her neighbours, the Russian Lyova – a 
writer, the Chinaman – an exile, Simone Mangos – Berlin 
artist, Herr Schroeder – the postman...) The context 
is “mutated,” it is the causal construct of the radical 
interpretations of the narrator referring to the principle 
of liberty and the  personal sense of  not belonging.

In her experience of Berlin as a city embroiled in constant 
argument, Bubi relives the history of one of her characters, 
companions – Christa from East Berlin. The kitchen in 
The Museum... is a “dangerous” trope and a differential 
stigma because it integrates the cultural difference, which 
obliges (Todorov 1986, 47). The kitchen is a cultural 
seal of tolerance, it is a common space (“sol commun”), 
temporary country, place for intimate dialogue of 
the „divided.“ The kitchen is a transformed space for 
dialogue, which, also, transforms other identities. In the 
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za dijalog i gi transformira drugite identiteti. 
Vo kujnata, likot Krista (Östberlin) odnovo go 
do`ivuva svojot ko{mar so „dvoen jazol” (104), 
edniot nere{liv (povrzan so berlinskiot yid), 
drugiot re{liv (povrzan so ̀ elbata za dom). Kujnata 
– brod e svedo{tvo za kapricioznoto pomnewe, za 
nesvesnoto arhivirawe na slu~ajnite biografii 
koi ja potvrduvaat dlabokata povrzanost so ne{tata. 
Vo ovaa scena poligonot na vistinata ne e ve}e 
ideal, tuku toj stanuva topos, prostor na lokacija 
na identitetot vo argumentativniot zaplet vo 
tekstot (Ranciere 1995, 65). Vo takov slu~aj, jazikot 
na Ugre{i} so koj{to se verbalizira identitetot 
e idiomatski, univerzaliite ne se zatvoraat vo 
kategoriite na gra|anstvoto, ~ovekot ili bitieto, 
tuku tie se potencijalno prisutni vo ona koe 
„sledi” kako negovo diskurzivno i prakti~no odig­
ruvawe. Kujnata e hipotekstot za intimnite `enski 
rodovi dijalozi. No, na intertekstualen plan 
postoi „tajna” vrska na kujnata so „kujnskata serija” 
na Iqa Kabakov koja go aktualizira sekojdnevieto 
na kujnata vo „zaedni~kiot stan” (komunal’ naja 
kvartira) (42) – proekt koj svedo~i za bizarniot 
jazik na sekojdnevieto (ironi~no i vistinito) 
insertirano vo transmedijalnata hiperrealnost. 
Ottuka, „serioznite” `ivotni prikazni na `enite, 
raska`ani pome|u kujnskiot inventar, lesno 
premavnuvaat vo svedo{tvo za „brutalnata estetika 
na sekojdnevniot `ivot” (43), za „biografijata 
merena so |ubreto” (44) ili „ki~ot na li~niot 
`ivot” (44). „Zaedni~kiot, komunalen stan” e 
estetskoto prekodirawe na isto~noevropskata 
trauma koja se izedna~uva so nostalgija: „Traumite 
steknati vo formativnite godini nikoga{ ne se 
zaboravaat” – veli edna od sopatni~kite na Bubi 
(45).  Politi~kite investicii vo identitetot se 
raspa|aat vo migot koga Bubi sfa}a deka is~eznal 

kitchen, the character of Christa (Östberlin) once again 
relives her “double knotted” nightmare (1997, 104), one 
of them unsolvable being related to the Berlin Wall, 
whereas the other is solvable (related to her desire for 
a home). The kitchen- ark represents a testimony of 
capricious memory, unconscious archiving of accidental 
biographies which confirm the deep connection with 
things. In this scene, the platform of truth is no longer 
an ideal, but it becomes a topos, a location area for the 
identity in the argumentative plot of the text (Ranciere 
1995, 65).  In this case, the language with which Ugresić 
verbalises identity is idiomatic, the universals are not 
enclosed in the category of citizenship, man or being, 
but are potentially present in that which “follows” as its 
discursive and practical performance. The kitchen is the 
hypotext for intimate female gender dialogues. However, 
on an intertextual level there is a “secret” relation of the 
kitchen to the “kitchen series” of Ilya Kabakov which 
actualises the everyday events in the kitchen of the 
“communal apartment” (komunal’ naja kvartira) (1997, 
42) – a project which is a testimony to the bizarre language 
of everyday life (ironic and truthful), inserted in the trans-
medial hyper-reality. Consequently, the “serious” life 
stories of the women, told among the kitchen appliances, 
are easily transformed into testimonies about the “brutal 
aesthetics of every day life” (43), about “the biography 
measured in trash” (44) or “the kitsch of the personal life” 
(44). The “common, communal apartment” represents 
the aesthetic re-coding of the Eastern European trauma 
which is equalled to nostalgia: “Traumas suffered in 
formative years are never forgotten” –  says one of Bubi’s 
companions (45). Political investments in the identity 
disintegrate at the moment when Bubi realises that even 
the dream of a home has disappeared, and the only thing 
left for her is to cry out the vacant name of the other, 
which is a wall – in the lost Yugoslav homeland. Bubi 
loses her home to the invisible wall, which rises in her 
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duri i sonot po domot, pa sega preostanuva samo 
dovikuvaweto na praznoto ime na drugiot  koe e 
yid – vo zagubenata jugoslovenska tatkovina. Bubi go 
gubi domot, nasproti nevidliviot yid koj izrasnuva 
vo nejzinata tatkovina. Vo prostorni razmeri, za 
Bubi ne postoi zasolni{te vo domot, iskustvoto e 
disharmoni~no vo odnos na zemjata od kade {to doa|a, 
taa stanuva besku}nik (homeless). Domot & se uriva, 
no taa prodol`uva da prestojuva privremeno na 
granica pome|u zamislata za domot i privremenoto 
egzilantsko prestojuvali{te. Jasno e deka da se bide 
bezdomnik (un­homels) za Bubi e nova provokacija 
za pi{uvawe i tvore~ka egzistencija, iskusuvaj}i 
ja poetikata na nevdomenosta (unheimlich). Egzilot 
e pragot od kaj{to vistinski }e si gi osvetli sos­
tojbite vo zemjata od koja{to doa|a, od kade {to }e se 
potvrdi kako pisatelka.  

Site ovie paradoksi se reflektiraat vo kontekstot 
na naratorkata vo Muzejot... Kontekstot (Berlin/
Jugoslavija) e formacijata na Bubi, koja sekoga{ 
se konstituira vo sodejstvo so drug poedinec ili so 
druga kultura. Takviot proces Ransier go narekuva 
de­identifikacija, de­klasifikacija, no vo ista 
smisla funkcionira i poimot diseminacija – Dis-
semiNation (1995, 67). Politi~kata identifikacija na 
narativnoto „jas” vo Muzejot... se locira vo pozicija 
in-between (srodnici na ~uvstvoto na nepripadnost, 
vo po{iroka smisla bi bile begalcite, ostanatite 
egzilanti vo Berlin, imigrantite, sonarodnicite). 
Identifikuvaweto na narativnoto „jas” se postavuva 
vo odnos so „grani~nite” identiteti i „grani~nite” 
imiwa koi go povrzuvaat imeto na „grupata” so imeto 
na agrupacijata ili so nepripadnosta: „site se 
Bosanci, edinstveno jas sum od Zagreb. Premol~uvam 
deka ne sum begalec” – veli Bubi vo Muzejot... 
(1997, 234). Sledi ~uvstvoto na nejasna pripadnost, 

native country.  In spatial terms, there is no shelter for 
Bubi in her home, she experiences disharmony with the 
country of her origin, she becomes homeless.  Her home 
is destroyed, but she continues to reside temporarily on 
the border between the idea of home and her temporary 
exile residence. It is evident that to be un-homely serves 
for Bubi as a new provocation to write and lead a creative 
existence, experiencing the poetics of unhomeliness 
(unheimlich). Exile is the threshold from which she 
can truly illuminate the situation in the country where 
she comes from, the point from which she can validate 
herself as a writer.

All these paradoxes are reflected in the context of 
the female narrator in The Museum... The context 
(Berlin/Yugoslavia) is Bubi’s formation which is always 
constituted in the interaction with other individuals or 
other cultures.  This process is called by Ranciere as de-
identification, de-classification, but the same sense is also 
conveyed by the term dissemination – DissemiNation 
(1995, 67).  The political identification of the narrative “I” 
in The Museum... is located in the in-between position 
(related to this sense of not belonging, in the broader 
sense of the word, would be the refugees, the other exiles 
in Berlin, immigrants, compatriots). Identification of 
the narrative “I” is positioned in relation to the “border” 
identities and “border” names which connect the name 
of the „group“ to the name of the agrouping or with lack 
of belonging: they are all Bosnians, I am the only one 
from Zagreb. “I conceal that I am not a refugee“ – said 
Bubi in The Museum... (1997, 234). This is followed by 
a sense of undefined affiliation, of being an outsider, of 
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autsajderstvo ili nepripadnosta na naratorkata 
koja ne se identifikuva nitu so sonarodnicite od 
zemjata od kaj{to doa|a, nitu pak so berlin~anite. 
Vo teorijata na politi~kiot identitet, vakvata 
„mre`a na neidentifikacija” koja e problemati~na 
vo narativot na Ugre{i} ­ ima svojstvo da involvira 
„nevozmo`ni sostavi” (Ranciere 1995, 67), imeno ­ da 
go promovira egzilantot koj e sekoga{ vo prednost 
(Said 2000, 117) ili tezata: & pripa|am na pove}e od 
edna istorija, na pove}e od edna grupa, no, nitu na 
edna vo celost.  Vo Kultura na lagite od Ugre{i} 
~itame: „me|utoa, n$ interesiraat onie tretite: 
apatridi, nomadi, bastardi, wossies... Onie koi 
vo sebe gi obedinuvaat genite na traumati~nite 
Wessie i Ossie. Tie pripa|aat na novo pleme, na lu|e 
bez postojani adresi. Najprirodno se ~uvstvuvaat 
vo avion. Te{ko se prepoznavaat, bidej}i lesno se 
mimikriraat” (1996, 272).   
  
Pri demonstracija na politi~kiot identitet, 
po modelot na Ransier vo Muzejot... se sledi si-
logisti~kata logika (edniot ili drugiot, jas 
sum gra|anin ili ne sum). No, taa ja primenuva i 
paratakti~kata logika (sum i ne sum), osobeno vo 
identifikuvaweto na sebesi vo tu|iot jazik: „Ich bin 
müde, e edinstvenata germanska re~enica koja dosega 
ja znam. Vo ovoj moment i ne sakam da nau~am pove}e. 
Da nau~i{ pove}e zna~i da se otvori{. A jas u{te 
nekoe vreme sakam da ostanam zatvorena” (1997, 11).  

Zna~i, prostorot na identifikacijata na poli­
ti~kiot identitet  se slu~uva vo interval ili pro­
cep, so cel da se ostvari li~niot identitet do 
stepen do koj{to subjektot na naracija }e se „pronaj­
de” sebesi vo sostojba pome|u (in­between) vo koja{to 
}e mo`e da govori pome|u razli~ni imiwa, nacii, 

not belonging, the narrator not being able to identify 
neither with her compatriots from her native country, 
nor with the Berliners. In the theory of political identity, 
this “network of non-identificaion” which is problematic 
in the narration of Ugresić – is characterised by the 
involvement of “impossible compositions” (Ranciere 
1995, 67), namely – it promotes the exile who always has 
the advantage (Said 2000, 117) or the thesis: I belong to 
more than one history, to more than one group, but to 
none entirely. In Culture of Lies by D. Ugresić we can 
read: “however, we are interested in the third ones: 
apatrides, nomads, bastards, wossies... Those who unite 
in them the genes of the traumatic Wessie and Ossie. They 
belong to a new tribe, people with no permanent address. 
Their most natural environment is the aeroplane. They 
are hard to recognise, because they are very adept in 
mimicry” (1996, 272).   

  
When demonstrating political identity, following the 
model of Ranciere, we can follow in The Museum... a 
syllogistical logic (one or the other, I am either a citizen 
or not). However, she also applies paratactical logic 
(I am and am not), especially in the identification of 
herself in the foreign language: “Ich bin müde, is the 
only German sentence that I know so far. I don’t want to 
learn more at this moment. To learn more would mean 
to open up. I want to remain closed still for a little more 
while” (1997, 11).

So, the space of identification of the political identity 
occurs in intervals or gaps, in order to realise the personal 
identity to an extent to which the narrative subject will 
“find” itself in the in-between condition where it can 
speak among the different names, nations, countries, 
cultures. The exile status is related to the borders of 
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zemji, kulturi. Statusot na izgnanikot se svrzuva so 
granicite na iseluvaweto, bezdomni{tvoto, kade 
{to „~ove~kite su{testva sozdavaat svoja istorija” 
(Said 2000, 98). Vo Muzejot... ~itame: 

Ja imav zagubeno tatkovinata. S$ u{te ne uspeav da se 
naviknam na zagubata, nitu na faktot deka dobiv ista, 
no razli~na. Za samo edna godina go zagubiv domot, 
prijatelite, rabotata, mo`nosta da se vratam naskoro, 
no i `elbata da se vratam. S$ na s$, predolga prikazna 
za da bide raska`ana tuka…  

Evropa, imeno, be{e polna so takvi kako mene. Nasekade 
sre}avav moi sonarodnici, Bosanci, Hrvati, Srbi. 
Na{ite prikazni bea razli~ni, a nekako site se 
sveduvaa na isto (1997, 144).

Egzilantot e odreden od potencijalot (kopne`ot) za 
naracija svojstven za pre­skripcijata na istorijata. 
Ugre{i} znae deka e nevozmo`no da se rekonstruira 
minatoto vo negovata celosna stvarnost, zatoa {to 
postoi mno{tvo od vkrstuvawa na razli~ni tolku­
vawa. Faktite se interferirani od politikata 
(no i od fikcijata) i prirodno, tie prestanuvaat 
da zboruvaat samite za sebesi. Destabilizacijata 
i rastrojstvoto na monolo{kite ednoobrazni is­
toriski prikazi (Fuko) gi stava pod pra{awe vr­
skite pome|u vistinata i sistemite na mo}ta. Se 
razni{uva odnosot pome|u oznakata i ozna~enoto, a 
jazikot dobiva nejasna priroda. Toa ja pravi prikaz­
nata na Ugre{i} „predolga za da bide raska`ana”. 
 
Koleblivosta na identitetot se slu~uva vo zavis­
nost od pluralizmot aktiviran vo podra~jeto na 
politi~koto i estetskoto vrednuvawe (ottuka i 
fluidnosta na istorijata i nejzinata povtorna 
inskripcija). Vakvata „neudobna” pozicija ili 
izmestenosta, podelenosta, diskomforot na subjek­

displacement, homelessness, where these human beings 
create their history. (Said 2000, 98). In The Museum... 
we read: 

I had lost my homeland. I still haven’t managed to get used 
to the loss, nor to the fact that I have gained a same, but dif-
ferent homeland. In just one year I lost my home, friends, 
work, the possibility to return soon, but also my desire to 
return. All in all, its a story too long to be told here… 

Europe, in fact, was full of people like me. Everywhere, I 
would meet my compatriots, Bosnians, Croats, Serbs. Our 
stories were different, but somehow they all amounted to the 
same (1997, 144).

The exile is determined by the potential (yearning) for 
narration characteristic for the pre-scription of history. 
Ugresić knows it is impossible to reconstruct the past 
in all its reality, because there is a multitude of inter-
sections of different interpretations. The facts are 
interfered by politics (but, also by fiction) and naturally, 
they cease talking about themselves. The destabilisation 
and disturbance of monological uniform historical 
representations (Foucault) puts into question the 
relation between truth and systems of power. The relation 
between the signifier and the signified is loosened, and 
the language acquires an opaque nature. This makes    
Ugresić’s story “too long to be told.”

The hesitancy of the identity occurs depending on 
the pluralism activated in the area of political and 
aesthetic valuation (thus the fluidity of history and 
its re-inscription). This “uncomfortable” position or 
displacement, division, discomfort of the narrative 
subject initiates the discourse of heterology (of the 
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tot na naracija go pokrenuva diskursot na heterolo-
gijata (na drugite subjekti na naracijata) kako ilu­
zivna strategija, a intervalite ili procepite vo 
istorijata gi producira kako ozna~iteli na nevi­
stinitosta/fikcionalizacijata. Vo muzejot ~itame: 
„ja povtoruvame istorijata na golemite osvojuva~i, 
mesto zname (crtame) mal krst). Tie mali cvrsti 
fakti… se trupaat i vo eden moment se pretvoraat 
vo ne~itlivi linii. I duri toga{, zapo~nuvaat da 
ja ispi{uvaat vnatre{nata karta na imaginarnoto”. 
(1997, 117)

Logikata na politi~kata (a ottuka i nacionalnata) 
identifikacija se ostvaruva edinstveno kako logika 
na heterologija, odnosno – naracija ostvarena preku 
logikata na drugiot. Ransier (Ranciere 1996, 90­
91) ja povrzuva vakvata logika na drugiot na tri 
ramni{ta:

1) Prvo, ne postoi apriori poednostaveno objavuvawe 
i prifa}awe na identitetot, tuku identitetot 
sekoga{ denotira izvesno odbivawe, ispituvawe 
na pripadnosta (~uvstvo za pripadnost ili ~uvstvo 
za nepripadnost, pa ottuka doa|a i podelenoto 
~uvstvo – podeleno „jas”. Identitetot vo vakov 
slu~aj ima potreba da go komentira protokolarniot 
red na politikata, nametnatata master strategija 
za identifikacija – nacional­socijalizmot {to 
Ugre{i} go voveduva vo Kultura na lagite  so cel 
da go ironizira: „Identitetot, nacionalen, toa e 
klu~en zbor za vojna... Identitetot, nacionalen, 
vo seto toa e klu~na pri~ina i fitil, klu~na zabluda 
i poraz” (1996, 217).  

2) Na vtoro nivo Ransier uka`uva na izlo`uvawe 
na identitetot koj po definicija (sekoga{) go 
pretpostavuva drugiot, duri i ako toj gi odbiva 
svedo{tvata i argumentite. So ovaa teza Ransier in­

other narrative subjects) as an elusive strategy, while it 
produces the intervals or gaps in history as signifiers of 
falsity/fictionalisation. In The Museum... we read “we 
repeat the history of the great conquerors, instead of a 
flag, (we draw) a small cross). Those small solid facts, 
the stamps in the passport are piled one onto the other 
until, at one moment, they turn into illegible lines. And 
only then do they start to inscribe the internal map of the 
imaginary” (1997, 117).

The logic of political (consequently, national) 
identification is accomplished only as the logic of 
heterology, i.e. – narration accomplished through the 
logic of the other.  Jacques Ranciere connects this logic 
of the other on three levels (1996, 90-91):

1) Firstly, there is no a priori simplified announcement 
and acceptance of identity, but the identity always denotes 
certain rejection, examination of belonging (sense of 
belonging or sense of not belonging, which leads to a 
divided sense – divided “I”). Identity in this case needs 
to comment on the protocolary order of politics, the 
imposed master strategy for identification, the national 
socialism which Ugresić introduces in the Culture of Lies 
in order to treat it ironically: “Identity, national, this is 
the key word for war...  Identity, national, in all of this is 
the key reason and fuse, key illusion and defeat” (1996, 
217).  

2) On the second level, Ranciere points to the presen-
tation of the identity which, by definition, always 
presupposes the other, even if it rejects testimonies 
and arguments. With this thesis, Ranciere re-creates a 
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scenira op{to polemi~ko mesto koe nema da bide 
protok za dijalog, tuku }e bide mesto za manipula­
cija so nepravdata i prika`uvaweto na ednakvosta 
(ottuka i imenuvaweto na D. Ugre{i} na kulturata 
vo porane{na Jugoslavija kako kultura na lagite). 
 
3) Treto, logikatata na identifikacijata sekoga{ 
te`nee kon celosna identifikacija. Sprotivsta­
vuvaweto na nadredenite narativi & dava pravo na 
li~nata prikazna vo dadeno istorisko vreme i me­
sto kakvo {to pronao|a i D. Ugre{i} i ja zapo~nuva 
svojata prikazna i raska`uva. 

Ako se povikame na pi{uvaweto na istorijata 
kako na heterologija, kako na mislewe za drugosta, 
za drugoto lice na istorijata i jazikot (Serto), 
toga{ Ugre{i} ja ispituva/ispi{uva istorijata 
preku jazikot na stravot i neizvesnosta, no i preku 
ironija. Spored @. Derida, so samiot fakt {to 
~ovek razmisluva za potekloto na razumot kako 
poim, za istorijata ili za vistinata kako poimi, 
toj ve}e go upotrebil jazikot na razumot i na 
istorijata i se vklu~il sebesi vo niv. Ugre{i} ne 
se vpu{ta vo vakviot „razumen” jazik. Taa ostanuva 
nadvor od nego, prvo obiduvaj}i se da se za{titi 
maj~iniot jazik (govorot na majkata), za potoa, vo 
eden moment, da ka`e deka i toj jazik se rasprsnuva vo 
relativizirani entiteti i avtoreferencijalno se 
podriva, bidej}i nejziniot maj~in srpsko­hrvatski 
ve}e go nema. Zatoa taa istovremeno ima potreba i 
da mol~i, po logika na toa deka ,,istorijata e… po­
tisnuvawe vo neiska`livoto” (Iveković 1986, 101), no 
i da bara izlez i da kontaktira  so izdava~i nadvor 
od nejzinoto maj~insko­govorno podra~je. Ottuka 
stanuva validna tezata deka D. Ugre{i} se obiduva da 
go „bara” identitetot istovremeno vo pi{uvaweto 
i vo izgovoraweto, a tokmu taa polisemi~na 

general argumentative point which will not serve as a flow 
of dialogue, but as a point of manipulation of injustice 
and representation of equality (thus the definition of D. 
Ugresić of the culture in former Yugoslavia as a culture 
of lies).  

3) Thirdly, the logic of identification always strives toward 
full identification. Confronting superior narratives 
provides the right to have a personal story in a given 
historical time and place which D. Ugresić finds and 
commences her story, which she narrates. 

If we refer to the writing of history as a heterology, as 
thinking the other, as the other side of history and language 
(Certeau), then Ugresić examines/inscribes history 
by using the language of fear and suspense, but also of 
irony. According to J. Derrida, the very fact that a person 
considers the origin of reason as a concept, of history 
or truth as concepts, this person has already used the 
languages of reason and history and is included in them.  
Ugresić does not get involved in this language of “reason.” 
She remains outside of it, attempting first to protect her 
own mother tongue (the language of the mother), only 
then, at one moment, to say that this language is also 
dispersed into relativised entities and is autoreferentially 
undermining itself, because her native Serbo-Croatian 
language does not exist anymore. That is why, at the 
same time, she feels the need to keep silent, following the 
logic that “history is... repression into the unspeakable” 
(Iveković 1986, 101), but also to find a way out and to 
contact publishers outside her maternal linguistic area. 
This gives validation to the supposition that D. Ugresić 
is trying to “look” for her identity simultaneously both 
in writing and uttering, whereas this polisemic position 
(that each writing is also representation) confirms the 
inventive implication of the facts in fiction, promoting 
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pozicija (deka sekoe pi{uvawe e i prika`uvawe) 
ja potvrduva inventivnata implikacija na faktite 
vo fikcijata, forsiraj}i gi pove}ekratnite 
mo`nosti vo pi{uvaweto. Narativiziraniot 
identitet na Ugre{i} stoi sekoga{ vo soodnos 
so sopstvenite kontradikcii, konflikten e vo 
sopstvenite vnatre{ni i nadvore{ni podelbi koi 
se komparirani preku proektirawe na samata sebesi 
vo „raznovidnoto” kulturno edinstvo. Ako se sledi 
logikata na @ak Derida, nevozmo`no e naratorkata 
na Muzejot… da ja „dofati” kulturata kako teoriski 
objekt kon koj{to se stremi identitetot. Imeno, 
vo dosega{niot tek na ova istra`uvawe se poka`a 
deka e nevozmo`no da se prevede „kulturata” kako 
kompleten „semanti~ki horizont” na site diskur­
si na naracijatata koi se obiduvaat da go opredelat 
identitetot. Ottuka i identitetot na subjektot na 
naracijata kaj Ugre{i} se pridvi`uva od jazik do 
praktika/performans.

Prevodot na makedonski jazik e na avtorkata

Bele{ki:
 

1.   Dijalektikata kaj P. Riker ne se sfa}a vo smisla na 
Hegel, ne stanuva zbor za „sinteza”, tuku za kontinui­
rana otvorenost  na dijalekti~kiot proces.
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multiple possibilities in the writing. The narrativised 
identity of Ugresić stands always in correlation with its 
own contradictions, it is conflicted with its own internal 
and external divisions which are compared through 
the projection of herself in the “varied” cultural unity. 
If we follow Jacques Derrida’s logic, it is impossible 
for the narrator of The Museum... to “reach” culture as 
a theoretical object, to which the identity is striving. 
Namely, up to this point of our research, it has proven 
impossible to translate “culture” as a complete “semantic 
horizon” of all discourses of narration attempting to 
determine identity. In consequence of this, the identity 
of the subject of Ugresić’s narration is moving from 
language to practice/performance.

Notes:

1.  Dialectics is understood by P. Ricoeur in the vein of 
Hegel, insofar that it is not perceived as “synthesis,” but 
as continued openness of the dialectic process.
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