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Ky6unaj

AkMaH ~XpaMoT” Ha o6paTHaTa

3araZlo4HoOCT:
XunepKpUMHUHONOLIKMUTE U
6MONONUTUYKUTE AUMEH3UU
BO ,ManuuHcku ussewraj”

ITodobpo Hexakea sucitiuHa 00 beckpaeH COMHeM C.
Aptyp Konasn [1ojn

Ce witio nocitioeno, ocitiaHyea 8o BeuHociua.
Arata Kpuctu

Huxkozo He cym youn. Hema da mu dozeoaaii.
Jamwua XaMmer

1. BoBep

dunmor Maauuncku ussewitaj (2002) Ha CruBeH
Crounbepr, Kako U MHOTY JAPYTU XOJIUBYACKUA HPUIMOBH
— Mepxyp usepesa unu Teopujaitia Ha 3a2080p — MOKe
J1a ce caTh KaKo IpUMep 3a TapaHOUYHO IIPEeTEPyBabe
MTOTTUKHATO,/HaMaMeHO CO IIOMOII Ha OTPAaHUYyBambaTa,
win ,0e3rpaHUYHOCTA“ Ha YOBEUKaTa CBECT. AKO TO
moryiegHeMe GWIMOT Off BakBa IIEePCIEKTHBAa, HeMa
IIITO MHOTY J1a J0AaZieMe, IIPOCTO YINTe €fleH TUITNYEH
MIPUMEPOK HA , KAaHPOT : MyTHUPaHH CyIITeCcTBa (jacHo-
eudyu, Arara, JTammin U ApTyp) IJiefjaaT BO WAHHUHATA
3a ga crpedaT 3jocropctBa. Camo 1mTo, Ouejku
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Kubilay

Akman The “Temple” of Reversed

Mystery:
Hyper-Criminological and
Bio-political Dimensions in
“Minority Report”

Any truth is better than indefinite doubt.
Arthur Conan Doyle

Everything that has existed, lingers in the Eternity.
Agatha Christie

I have not killed anyone. They will not let me.
Dashiell Hammett

1. Introduction

Steven Spielberg’s Minority Report (2002), like many
other Hollywood movies (Mercury Rising, Conspiracy
Theory, etc.), can be viewed as a sample of paranoid
exaggeration intrigued/seduced by the limits, or
“limitlessness” of human consciousness. If we look at
the movie from this point of view, there is nothing much
to say about it, except just another sample of the same
“genre.” Some mutated creatures (three precogs, Agatha,
Dashiell and Arthur) offer prophecy from the future in
order to prevent crime. Just, as with the sci-fi fantasy
genre, plenty of visual effects are combined in the plot, to
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cTaHyBa 300p 3a HayuyHa (paHTACTHUKA, JE€jCTBOTO T'O
HAJIOTIOJTHYBaaT rojieM Opoj BU3yeaHH e(eKTH, CO Ies
Ja I'o IIpUKaXaT HCKJIIYYUTE/JIHO MOAEPHHOT U TEXHO-
JIOIIKHU I'PaZiCKU XKUBOT BO 2054 roguHa.

Meryroa, Bo MaayuHcku u3eewiliaj Toa 3eMa oToJieM
3aMaB U, 3a Jia ro Aemudpupame, Tpeba ma ce mosa-
HUMaBaMe CO COBpEMeHaTa OIIITeCTBEHA Teopuja.
Onx mocera TPUKa)KaHOTO, HEKOW KOJIOBH CTaHyBaaT
MPWINYHO jaCHU, IOKOJIKY HE CTe TU OTKPUJIE U CAMUTE
JIoZIeKa CTe TO riefasne GUIMOT: UMUBbATa HAa TPOjIaTa
jacHOBHAIM ymaTyBaaT Ha TpojIjaTa MajcTOpPH Ha
JIeTeKTUBCKUOT pomaH, Aptyp Komau Jloji, Jammn
Xamet u Arara Kpuctu. ABTOPOT He cakajl caMo Jia CU
IIOUTpa TYKYy U J]a ja CMEHU HacOKaTa Ha TPaJUIMOHAJI-
HHUOT MeXaHu3aM Ha KPUMHUHAJIHUCTUYKATA IPUKA3HA.
OBaa moyeTHa TOYKA OM MOKesa /1a HU MOCIY>KH KaKO
OCHOBA 3a MaKap /IeJIyMHO PacBeTIyBalbe Ha 3araTKUTE
BO QPUIIMOT.

2. Kape nexwu 3arartkara?

Bomro ce cocron obparHaTa 3arajouHocT Ha MaayuHeku
uzgewinaj? IlpamameBo Bpeiu Ja ce pasIyesila BO
KOHTEKCT, J1a ce IIpOaHaIM3KUpa co3/a/ileHaTa CTBApHOCT
Bo ¢uwimort. IIpBo a ce morceTrMe Ha 0Opa3ernoT Ha
KJacUYHaTa JleTeKTHUBCKA IIpUKa3Ha: IJIABHUOT JIMK
(Bo pomanute Ha Arara Kpuctu - Xepkyn IToapo, a Bo
nenara Ha Aptyp K. Jlojn - lllepsok XosMc) co OMOIIT
Ha eMIIMPHCKA HCTpara W aHaJuTU4YKa o6paboTka Ha
IoZlaToOLUTe, T pasrjleZlyBa MOKHUTE OCOMHUYEHH,
ro IpoHaora B3JIOCTOPHUKOT (HajuecTo ybOwuer) no
M3BPILIEHOTO 37I0CTOPCTBO. Pa3B0jOTHA 1€jCTBOTO BO OBUE
KJIACUYHY IIPUKA3HU HU € JI0OpO MO3HAT: JETEKTUBOT €
IIOBUKAH Jla IIOMOTHE IIPU paCBeT/IyBalkeTO Ha CIIy4aj
KOj BacTuTe (IIOJIMIIMjaTa) HE yCIeBaaT COOABETHO Ja
ro pemart. Hemrro Bo 3axyyyonure Ha BJIACTUTE JleJyBa

express the ultra-modern and ultra-technological urban
life of the future (in the film’s case 2054).

However, Minority Report goes further and the further it
goes, the more we should get involved with contemporary
social theory to decipher its codes. As you can see in these
very first lines of this article, some of the codes have been
revealed already. The names of three precogs refer to
the three brilliant masters of mystery literature; Arthur
Conan Doyle, Dashiell Hammett and Agatha Christie.
This is actually something more than a joke and the story*
is inversing the classical mechanism of mystery stories.
Perhaps this point as the first step would provide us with
a suitable basis to lighten the riddles of the film.

2. Where is Mystery?

How does the reversal of mystery work in Minority
Report? This question is well worth discussing actually,
to analyze the reality construction in the movie. First, let
us remember the pattern of classical detective mysteries:
Our protagonist (in Agatha Christie novels Hercule
Poirot, in Sir Arthur C. Doyle’s work Sherlock Holmes)
through empiric research and a process of data analysis,
as thinking of possible suspects, were finding the criminal
(most commonly murderer) after the crime. The way of
the “classic” detective is quite well-known: the detective
is asked to help regarding a crime, on which the official
authorities (police) have nothing (or very little) to work
with. There is a weak, unexplained or uneasy point in the
official answers. Hence, the detective is to be expected
to find out the way taking him to the “truth.” Sherlock
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HEU3PrKaHO, He000jaCHETO WJIM HEOCHOBAHO. 3HAUM
Ol IETEKTUBOT C€ OYEeKyBa /ia ja OTKpHUe ,BUCTHUHAaTa“.
IITepsok Xoame, Xepkyn Iloapo m OpojHHUTE HUBHHU
KOJIETH OJT KPajoT Ha 19 BEK — MAKO 3JIaTHaTa Jo00a Ha
JIETEKTUBCKUOT POMAaH TPae 0/ KPajoT Ha 20 BEK JI0 IEHeC
— CeKOojIlaT BHUMATEJHO TH HCIHUTyBaaT obesexjaTa
Ha 3JIOCTOPCTBOTO, OCOOEHO HA MECTOTO Ka/ie IITO Ce
cJIyumnsio; 6apaaT 3HAIM U TParH, a 0 WHTEJIEKTyaTHa/
aHAIUTUYKAa o00paboTka Ha CuUTe IIOKas3aTeau, ja
COCTaBYyBa CJIOXKYBAJIKaTa Koja Ha KPajoT HU TO OTKPUBA
3JIOCTOPDHUKOT. BakBHOT TmpucTam Ha [€TEKTUBOT
HAJIUKYyBAa Ha METOJIUTE HA €JIeH IMO3UTHBUCTUYKU
HAyYHUK U HE CJIyYajHO [T0jaBaTa Ha IO3UTUBU3MOT U HA
MO/IEpHATA IETEKTUBCKA KHUKEBHOCT Ce UCIPEIJIETEHU
BO 19 BEK.

Virre IIOUHTEPECHO, BO JACETEKTUBCKHTE pPOMAaHH Ce
HAoraat JOMUPHU TOUKHU U CO MOZiepHaTa Meauiuna. Of
OBOj ACHEKT ,,KIIMHUYKOTO PACyAyBarbe U IETEKTUBCKUOT
JKaHP IIOKa>xXyBaaT MHOTY CJIMYHOCTH BO KYJITYPOJIOIIKH-
ot KoHTeKcT. ObaTa HAacTOjyBaaT /a ja BpaTaT IPBOOUT-
HaTa cocToj0a HapyllleHa IOPajii 3JI0OCTOPCTBO HJIH
Oosiect. Bo cBojaTa 3;aTHa emoxa, obere AUCIIUILIMHHA
ce pasBuBaa BO armocdepa Ha Bepba BO HaBUAYM
HEOrpaHU4YE€HHUTE MOXXHOCTH Ha HayKaTa, a METOAUTE
HM C€ 3aCHOBaa Ha AECTEPMHUHHCTHUYKO TOJIKYBalbe€ Ha
TparuTe, 3HauTe 1 CMMIITOMUATE.

JleTeKTUBUTE HJIEKAPUTE [IOCTAByBAaaT KOHEUHA, TOTHYHA
LAUjarHo3a“ mpeky gemudpupame Ha 3HANU (Tparu)
KOM YecTOIlaTH TI'0 BO3HEMHpyBaaT WM 30yHyBaaT
smaukoT“.*> I camuor Aptyp Konan [ojn Own sexkap u
,»BO CBOUTE IPUKA3HU BMETHAJI TOJIEM OPOj METUIIMHCKU
€MMU30/11, O/ TPOIICKH JI0 CpIieBU 3a0osryBama“.’ 3Hauu,
JIETEKTUBOT U JIEKAPOT, KOW T TOJIKyBaaT 3HAIIUTE U
CUMIITOMHTE, ce criojyBaat Bo Aptyp K. Jlojn. Meryroa,

yuite egHall ga HarjlaCuMe, W JIEKapOT U AE€TEKTHBOT
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Holmes, Hercule Poirot or their numerous colleagues
from the late 19™ Century, though the Golden Age of
detective novels to the end of 20™ Century up-to-now,
have always scrutinized the marks of crime, especially
at the scene of the crime; looked for signs and clues,
after an intellectual/analytical process of all these
indications, he/she completes the puzzle. At the end,
the solved puzzle shows us the face of the criminal. This
typical approach of detective work is compared to the
working style of positivist scientist and for sure it is not
a coincidence that the birth screams of positivism and
modern detective literature were mixed with each other
during 19™ Century.

As a more interesting comparison, detective fiction is
discussed with its interconnections to modern medicine.
According to this perspective, “clinical reasoning and the
detective fiction genre show many similarities in their
cultural background and context. Both try to restore a
status quothathasbeenundermined byacrimeordisease.
During their golden age, the two disciplines thrived on a
climate of faith in the apparently unlimited capabilities
of science and based their methods on deterministic
interpretation of clues, signs, and symptoms.

Detectives and clinicians reach a final, reasoned
“diagnosis” by decoding signs (clues) that are often
meaningless or disconcerting to the layman.” Actually
Arthur Conan Doyle was a medical doctor himself and
“wrote many medical incidents into his stories, ranging
from tropical diseases to cardiovascular medicine.” So,
the detective and the doctor, who are decoding the signs
and symptoms, were connected in the personality of
Arthur C. Doyle. However both the doctor and detective
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Oapaat ujarHo3a no rnojaByBambeTo Ha TPO0JIEMOT, OHITIO
Jla e T0A 3JI0CTOPCTBO WU OOJIECT.

CrurHyBame [0 KJIy4HaTa TOYKA BO paclmpaBara 3a
Manyuxcku usgewitiaj. Bo ¢uiMmor, BoO MpadyHUTE
JIMCTOIIMCKYU JIEHOBU Ha 2054, OBaa CYIITUHCKA JUMEH-
3Wja Ha KJIACHYHUOT JETEKTUBCKU POMaH e MpernHavYeHa
OJ1 JIBa acIIeKTH: MPBO, IETEKTUBUTE (CO CUMOOJIMYHUOT
n300p Ha UMUEba KaKo ApTyp, Jlamwt u Arata) 3apobeHun
BO 0a3eH, ce MPUKAKAHU KAKO MYTHPAHH jaCHOBU/IIU
KOM IIPOPEKyBaaT 3JIOCTOPCTBA OJi WJHHUHATA. BTOpO,
[0 JIOJITOTO/IMIITHOTO TIpe3eMalbeé Ha HeroBaTa yJiora
Ol cTpaHa Ha HeO(UIHjaTHU JIETEKTHUBH, OBJIACTEHHOT
JIeTeKTHUB (ITOJIUIaernoT) KOHEYHO ja Bpaka mpodecujaTta
BO CBOH parie Ou/iejKu TPUBATHUOT UCJIETHUK € 3ap00eH
BO 0a3eHOT Kako MyTaHT. VICKpeHO, Beke Kako /Ja
3allOYHABME Jla TU TOJIKyBaMe HABOJHUTE 3HAUeHa Ha
crieHapuoTo. Ho, TosIKyBambeTo ke Oujie IojacHo IOKOJIKY
ce MOTCeTUMe Ha JiejcTBOTO. CaMo Kyco pe3ume, KOJIKY
Jla ja IpUKakeMe emnrcreMara Ha (puiMoT, a 1a He UM
JlofieBaMe Ha YUTATEJINTE KO JIOBOJIHO ce ceKaBaaT Ha
COZPIKUHATA.

Cuxke Ha ManyuHcku uzgewmaj

ITon Auzgepron (Tom Kpys), monumnaen-HapkomaH, pabo-
T B0 O[71eI0T 32 IPETKPUMHUHAINCTHKA BO IOJIUIIHAjaTa.
ITporpamara 3a IPETKPUMHHAJIHUCTHKA Ce€ 3acCHOBA Ha
KOMIIjyTepCcKa aHa/IM3a Ha IPOPOUKUTE CHUTHAJIHA KOU THU
mpakaaT TpojIiaTa jacCHOBUAIM Ararta, ApTyp u Jammt. JI-p
Ajpuc Xajueman (Jlouc CMuT) rm pasBusia JaCHOBUIIIUTE,
BHIOBUTH Jiella Ha J{Bajila 3aBUCHUIU O IPOTa, CO mocebHa
mpopouka aapba. Tesiata Ha JaCHOBHUAIIUTE ce TTapaIu3upa-
HH, a caMo JuIaTa uM ce Oyauu. [1oIyKUBH ce U IIpeTcTa-
ByBaaT COCTAaBEH JIeJI O] eZleH OMOKOMITjyTEPCKU CHUCTEM O]
cpenuHaTa Ha 21 BeK. ba3eHOT BO UHja TEYHOCT ce Haoraar
JacHoBUAIINTe € HapeueH Xpam.* JaCHOBHUAIUTE U3BECTY-

were looking for a diagnosis after the problem; either
crime or disease.

We are coming to the crucial point of our discussion on
Minority Report. In the movie, in the dark and dystopian
days of 2054, just this very essential dimension of
classical detective fiction is reversed, through two steps of
complexion: first, the detectives (with the representative
choice of the names such as Arthur, Dashiell and Agatha)
trapped inside a pool as located into the mutated bodies
precogs and giving prophecy about the criminal future.
Second, after the dislocation of his position by non-
official detectives for a long time, finally the official
detective (policeman) takes his lost profession back from
the private investigator, thanks to their imprisonment
inside that pool as mutant. To be clearer, I should admit
that we have already begun to make an interpretation
rather than do so based on the apparent meaning(s) of the
screenplay. However, a reminder of plot would be helpful
to make our interpretation clearer. Just a summary, long
enough to show the episteme of the movie and short
enough not to be boring to the readers who remember
details of the screenplay...

The Plot of Minority Report

John Anderton (Tom Cruise), a drug addicted police officer,
is working in the Precrime Section of the Police Department.
The Precrime program is based on the computer analysis of
the psychic signals coming from the three precogs, Agatha,
Arthur and Dashiell. Dr. Iris Hineman (Lois Smith) devel-
oped the precogs, who were the children of drug user par-
ents, with special mental talents on prophecy. Precogs’ bod-
ies are in a kind of paralysis while their faces seem awake.
They are somewhere in between death and life and became
the integrated parts of a bio-computer system of mid-21st
Century. The pool where the precogs are located is filled with
a liquid in a building known as the Temple.* Precogs report
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BaaT 3a W/IHHU 3JIOCTOPCTBA IPEKY MPOEKI[Hja Ha HUBHUTE
MUCJ/IU Ha eKpaHoT. II. AHZepTOH ce o6u/IyBa Jja TH OTKpHe
OCOMHHYEHHTE U MeCTaTa Ha 3JI0CTOPCTBATA IIPe, A Ce CIIy-
uvaT. EfeH zien JacHOBUAIIUTe U3BECTyBAaT Jeka 36 yaca no-
JorHa camMuoT 1. AHZIepTOH Ke M3BpIIH 3JI0CTOPCTBO. [1o-
JIUTIAeI0T HABOJIHO ke yOue uoBek co ume JIno Kpoy, xoro
He TO HU IO3HaBa. 3allOYHyBa Jja Tpara Io Hero 3a 7ja ro
CIpedr 3JI0CTOPCTBOTO. Bo oBaa cBoja moTpara ru MeHyBa
ounTe 32 71a T'M M30erHe CHCTEMHUTE 3a KOHTDOJIA HA POXK-
HUIATE U J1a ja ,KuaHanupa“ jacHoputkaTa Arara (CamaHTa
Mopton). Koneuno ro naora Jino Kpoy koj My Besu eka My
ro KUJHAMUpasa u yOusiI cHHOT. AHZIEPTOH caka Jia ro youe,
HO yCIIeBa J]Ja ce CMUPH U ce 00uayBa Jia To yarcu. Meryroa,
Kpoy My ro rpabHyBa IUIITOJIOT U TO MOBJIEKYBA YKPATIaJIO-
TO (C/TUYHA CIleHa My ce IOBTOpyBa u co Byprmc. Bo obata
crygan AHEPCOH CKOpO Jia yOmBa, HO OCTaHyBa ,UHCT", a
LJIOIITUTE" ce caMoybHUBaat, HO IO IPETBOPAAT IMOJIUIAEIOT
BO COy4YecHUK®). Bo TekoT Ha ricTparara (Bo Koja e 6eraser u
ce Kpue o1 Biacture) cdaka ieka MHOTyMIHA O1JIe OCyZeH!
Ha OUOIIOJTUTHYKY 3aTBOP, HAKO CE IIPEJOMICIIVIIE U MOXKe-
6u u He OM TO MUBBPIIIIE MPEIBUIEHOTO 370CTOpPCTBO. Ha
Kpaj, OTKpUBa U AoKkaxysa feka Jlamap Bypruc (Make dhon
Cui0y), IMPEKTOPOT HA HOJIUIHAjaTa, U CAMUOT € BMEIIaH BO
HEKOJIKY 3JI0CTOPCTBA, Mel'y KOM U YOUCTBOTO Ha MajKaTa Ha
AraTa, caMo 3a /1a ITPOJIOJIKY €O ITporpaMara.

Bo pe3umMeTo uCIyIITHBMEe HEKOU IOEJUHOCTH HAa KOU
ke ce HaBpaTuMe mnozonHa. OUYHUTIJIETHO OHTOJIOIIKATA
enucTeMa Ha (prIMOT Io IOMECTH U CBPTE PeI0C/IeI0T Ha
,3araTkaTa“, ma Jypu U HUIITO He OCTaHyBa 3a2adouHo.
binarogapenue Ha mnpopomTBaTa Ha JacCHOBUJIUTE,
epukacHaTta ¥ TexHWYKa aHaIu3a Ha [loH AHzepToH
BO ,AHQJINTHYKATa KOMOpPA“, Bp3 OCHOBA HA CJIMKHUTE
KOM IPUCTUTHYBAaT 07 XpaMoT, € MPOCTO MeXaHWYKU
Ipolec, a He HHTEJeKTyaJleH OCBPT KaKO HaydyHara
HCTpara Ha KJIACUYHHOT JIETEKTHUB. AHZEPTOH I'o I00MBa
TOYHUOT MOMEHT KOra B3JIOCTOPTBOTO Ke ce CJIy4YH,
CJIMKA Off HACTAHOT, AYPHU M UMETO HAa MOTEHIUjaTHUOT
3JI0CTOPHUK IIPEKY TOMUHNbA HAJIMK HAa OHUE 32 Ouiujap
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future crimes through the reflections of their minds into the
monitor. J. Anderton is trying to find out the crime suspects
and crime place before a given crime happens. One day the
precogs report a murder to be committed by J. Anderton
36 hours later. The officer is to kill a man named Leo Crow,
who is not one of his acquaintances. He begins to allow the
adventure to reach him and prevent his own crime before
it happens. In this adventure he transplants other eyes to
escape from the iris control systems and “kidnap” the pre-
cog, Agatha (Samantha Morton). Finally he finds Leo Crow,
who says he kidnapped and killed his son. Anderton intends
to kill him, although later he controls his anger and tries
to arrest him instead. However, Crow grabs the gun inside
Anderton’s hands and pulls the trigger (a similar scene will
happen once more with Burgess. In both cases, Anderton
is close to murder, though stays “clean” and “bad men” kill
themselves,, somehow making the officer a collaborator®).
During his investigation (meantime he is a fugitive still and
is evading capture from the police authorities) he realizes
that many people could be sentenced to biopolitical impris-
onment although they had a change and maybe they would
not attempt the crime that they were expected to do. Finally,
he exposes and proves that Lamar Burgess (Max von Sy-
dow), the Director of Police Department, is involved in sev-
eral crimes, especially the murder of Agatha’s mother, just to
continue the program.

There are several details that we have excluded in this
summary to be explicit, although we will refer to them
every now and then. It is obvious that the ontological
episteme of the movie shifted and reversed the order of
“mystery.” In this process nothing remained mysterious.
Thanks to the prophecies of precogs and John Anderton’s
extremely operative and technical analysis in the
“Analytical Room,” based over the images coming from
the Temple, investigation is a mechanical process rather
than an intellectual reflection of the scientific investiga-
tion of the classical detective. The exact time of a given
crime in the future, some views of the scene and even the
name of possible criminal over billiard ball-like balls (it
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— 3JIOCTOPCTBOTO HE Ce HU CJIy4yBa, IOJIUIAJIUTE OF
On1e1oT 3a MPETKPUMUHAINCTHAKA CEKOjIIaT ofaT U T'o
CIpeYyBaaT MOTEHINjATHUOT 3JI0CTOPHUK. Tpeba camo
Jla OTKpHE KaJIe OBOj ce Haora, Jia Mojie co CBojaTa eKuIa
TaMy 4 Jia To/ja yamcu nped Ja ce CJIydd INTO OHUIIO.
3Ha‘-II/I, Ha €IHO BAKBO HOBO KDMMHWHOJIOIIKO HUBO HEMaA
3araTtka. 3JIOCTOPCTBOTO, 3JIOCTOPHHUKOT, HaMepaTa, ce
ce 3Hae omHampen. Baka ucrparata He ce 0OSpHyBa 3a
7a caTu 1ITO, 30IITO M KAKO Ce CIIYYUIIO, HUTY, MaK,
AHAJINTUYKU Pa3IJieJlyBa 30IITO 3JI0CTOPCTBOTO Ke ce
cayun. HasmkyBa moBeke Ha ,,TpKa CO BpeMeTo“ 3a jia
ce CIIpeuH OHa IITO ce 3Hae BO uaHuHarta. Ho, uma efeH
OHTOJIOIIKH HEJIOCTATOK: KAKO MOKE /1a ce IPOMEHU aKO
TOYHO ce 3Hae? /[BojbaTa e efieH 071 HOBOBEHOHOBCKUTE
mapaaokKCu KOM TI'M OKyIIHpaaT MUC/INTE Ha HAIIKOT
JyHaK.

Cekako, BO (pMIJIIMCKOTO CI[€HAPHO MMa MHOTY IOBEKe
O/l caMO HM3BPTYBalb€ Ha TUIIMYHUOT MeXaHMW3aM Ha
JIETEKTHBCKAaTa MpUKa3Ha, KaKO Ha MPUMeP royieM Opoj
MTOCPEHH LJTM HENTOCPETHU Y TIaTyBatha Ha IPYTHU 00J1aCTH,
Kako ITo ce ¢pumocodujaTa U peurujata. AHamu3ara
Ha MaayuHcku u3eewiliaj Mopa Jla TH pasryena
ITIOMMHTE MHUHATO, CETAIlIHOCT, UAHWHA U Cy/I0NHA, KOU
OTCeKoralll Ouyie IpeMeT Ha HHTEePEC Ha PEJIUTHO3HUTE
u prtocodckute fuckypeu. lako KHM>KEeBHUTE HAa3HAKU
BO GWJIMOT ce OUHUTJIeTHY (MMUIbaTa Ha JAaCHOBH/IITUATE),
uBpcruTe GpriocodCcKu BPCKU ce BEIITO NpukpueHu. Bo
JUTaOMHCKAaTa CTPYKTYpa OJT TEKCTOT MOJKE €7[Baj /1a TO
3abesie;xuMe uMeTo Ha efieH dpumocod: Xeresu. I1Ito 6u
pekon Xerein 3a Maauuncku ussewitaj? CoBpeMeHara
KpPUTHKA IIOHEKOTalll € IIpUHy/ZleHa Ja 300pyBa of
CTOMaK.

never happens! The Precrime policemen alwaus go and
prevent the potential criminal) are given to Anderton.
He should only track down the criminal’s location,
go there with his team and arrest him/her before the
crime is committed. So, there is no mystery in this new
criminological level. Crime, criminal, his/her attempt,
everything is revealed from the beginning. By this way
the investigation is not looking backward to understand
what, why and how something happened, even it is not
analytically looking forward to understand why and
through which motives the crime will happen. It is rather
like a “time race” to prevent what is exact in the future.
But, ontologically it is handicapped: if it is exact, how can
it be changed? The dilemma is one of the neo-Zenonian
paradoxes that occupy the mind of our protagonist.

Of course, there is something more than reversing the
typical mystery mechanism, in the movie’s screenplay,
full of references to other fields such as philosophy and
religion, either directly or indirectly. An analysis of
Minority Report should pass necessarily by the concepts
of past, present, future and destiny that have been the
interest of both religious and philosophical discourses.
Although the references to literature were obvious in
the movie (names of precogs), the deep connection with
philosophy was hidden masterfully. We should look to
the deepest layers of the text to perceive the faded name
of the philosopher: Hegel. What would Hegel tell us
about Minority Report? Ventriloquism seems to be the
fate of contemporary criticism sometimes.
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Feopr Bunxenm ®puapux Xeren

Xeresn, Bo cBojara Quaocogpuja Ha ucitiopujaiua,
IIOCOYYBa HA TPU UCTOPUCKU METOU:

1. OpuruHajaHa UCTOPH]ja;
2. PediexTuBHA HCTOPH]A;
3. ®uwrocodceka ucropuja.’

Bo nammoB ciyyaj ocobeHO ce MHTEPECHH HETrOBUTE
CTaBOBU 3a ,pedieKTHBHaTa HcTOpHja“, ma Ke TH
103ajMUMe U UCKOPHCTUME BO o0JlacTa Ha COBpeMeHaTta
KPUTHKA:

s H]aumHOT Ha TpercTaByBame [Ha pedJIIeKTHUBHATA
HCTOpUja] He € OTPaHUYEH CO BPEMETO HA KOE CE O/THECYBA,
a yyj AyX ja HaAMHUHYBa cerainrHocta. Bo BTOPHOB ciiy4aj
ce pas3JIuKyBa jacHO 0OeJieskaHO MHOINTO OJf BUAOBH (...)
Hcropuja kojammTo ce cTpeMu Ja IMOKPHE TOJIEMH BpEMEH-
CKU TIEpUOJH, WIH Jia OW/le YHUBEP3aJHa, HE CMee Jja ce
o0uyBa MMOEAMHEYHO /]a TO MIPETCTABYBa MUHATOTO OHAKBO
KaKBO LITO HaBUCTHHA 6uiio. CIMKKUTE MOpa /1a TH CBeJie Ha
alCTPaKINY; a 0Ba He MO/Ipa3bupa caMo U30CTaByBakbe Ha
HACTaHH U JIejia, TYKy Ha Cé IITO BJIETYBa BO WejaTa JeKa
MucnaTa e cenak HajCHIJIHHOT OTesioTBopuTesi. EqHa OuTka,
rosieMa nobe/ja, WIM OICa/ia He T 33/]p:KyBaaT MPBUYHUTE
JIUMEH3WH, TYKy CaMO ce ClIOMeHyBaaT.“”

Kako TeopeTcku 3pak /a HU T'O OCBETJIH CJIy4ajoT CO
nurtaToB. Xeres, koro Kapsn Mapke u ,,iposieTepcKuTe
OopHu“ ro KPUTHUKYBaa, HO U T'O HACJIeNja; KOro, IMak,
JINjaJIEKTUIKO-MaTePUjAIICTUYKUOT Pa3ym TOBTOPHO
I'0 CBPTe HAOIIaKY; cera, Kako UCTOpHjaTa ia CU IIOUTpaia,
ce Haora OJTHOBO M3BPTEH OJ] CTPaHA HAa XOJIMBYZACKATa
UHAYCTpHja, 6e3 Aa My ro crioMeHaT HU umero. Kako
HeKOj GUIMCKH edeKT 3a XUTIIEPPEATUCTUUKHUOT Kpaj Ha
Hcropujara! Ha noueTokoT o7 cBojata OcymHaecettiittiu
opumep, Kapst Mapkc Besiu: ,, Xeres HeKajie Oeyiexxu Jieka
CUTe TOJIEMU CBETCKU HACTaHU U JINKOBU BO UCTOpHjaTa
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Georg Wilhelm Friedrich Hegel

German philosopher Hegel, defined three different
methods of history, in The Philosophy of History:

1. Original History:
2. Reflective History;
3. Philosophical History.°

His words about “reflective history” are quite interesting
in our case and deserve to be borrowed to and used in the
contemporary critical field:

Reflective History’s “mode of representation is not really
confined by the limits of the time to which it relates, but
whose spirit transcends the present. In this second order
a strongly marked variety of species may be distinguished.
(...) A history which aspires to traverse long periods of time,
or to be universal, must indeed forego the attempt to give
individual representations of the past as it actually existed.
It must foreshorten its pictures by abstractions; and this
includes not merely the omission of events and deeds, but
whatever is involved in the fact that Thought is, after all, the
most trenchant epitomist. A battle, a great victory, a siege,
no longer maintains its original proportions, but is put off
with a bare mention.”

A theoretical light stream is flooding over our case, from
this quote. Hegel, who was critisized and at the same
time inherited somehow by Karl Marx and “proletarian
warriors”; who was tried to be reversed on his feet again
by the dialectical materialistic Reason; now, as an evil
game of history reversed again in the hands of Hollywood
cultural industry, even without condescending his
name, at all. Maybe just a Hollywood effect as the
hyper-realistic end of History! In the first lines of his 18
Brumaire, Karl Marx said: “Hegel remarks somewhere
that all great world-historic facts and personages appear,
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ce IMOBTOpyBaaT, Taka Ja ce Kaxe, japamaTu. Camo
3ab0paBUJI Jla 70/lafie: MPBHOT AT KAaKO Tpareiuja,
a BropuoT Kako ¢apca“.® Jlenec 6u pekse eka
,TEOPETCKUTE TIOMMH MOJKE JIa Ce II0jaBaT M TPETIaT BO
HhcTopujaTa, /la TM HaJAMHHAT Tparefujata u (apcara
U /1a ce jaBaT BO IOBPIIEH OOJIMK HAa YKCT IPOU3BOJ
Ha KyatypHuor masap”. Crmopea Ajopuo (Adorno) u
Xopkxajmep (Horkheimer), kyntypnara wunzayctpuja
ja m3omauyBa KyJITypaTa, HO H ja ,MHTeJIEKTyaan3upa“
3abaBaTta jo/ieka paboTH Kako orpoMHa (abpuka 3a
kyaTypHu npousBoan.’ Ce pazbupa, Mapkc o7 19 BeK He
MO3KeJT J1a MPeABUAN KaKo Ke (PYHKITMOHUPA MaCOBHOTO
MIPOU3BOICTBO BO ,,KYJITYPHHOT CEKTOP“ KO€ TO HAPEKOJI
SHaATpasba“ m ro cMeTay 3a oApa3 Ha €KOHOMCKATa
ocHOBa/6a3za.

AKO ce HaBpaTMMe Ha ITUTATOT OJf Xerey, KakO OBHUE
300pOBU HU IIOMaraar BO aHayjmzaTa Ha ¢puamot? Kako
HErOBUTE MHUCIH 32 ,pedJieKTUBHATa HCTOpHja“ ce
O/IHECYyBaaT Ha MpHUKa3HaTa BO MaayuHcku udgewinaj?
KakBa Teopercka cBersimHa 3pauu of, HuB? Tpeba
MaJIKy Jia ja npexpuiume 3a Jia TH COTJie/lame ,,BpCKUTe"
nomery puiMor u GumocopckuoT npucran Ha Xeres.
3a ja coryiejlaMe Kako ce IpernjieTyBaaT CEHKUTE Ha
TeKcToBUTE (crieHapuoTo Ha GuaMot u Quaocodpuja Ha
ucttiopujattia), Mokebu pBO Tpeba Ja ru pasryeaaMe
MOXKHUTE TOJIKyBalba Ha XerejaoBute Muciad. Pu-
JiocodOoT OUHIIEHO 300pyBas 3a ,MHHATOTO“ (KaKO
KJIAaCUYHUTE JIETEeKTUBU KOW ce OOSpHyBaaT HaHa3asn)
U TO MHTEpecupasie OIcaau, OUTKU U BOJHU, OJTHOCHO
,KJIY4HU HAacTaHU“ O YOBeUKaTa mcropuja. Bo Hamara
peuHTepIpeTanyja, BpeMeHcKaTa OJipe/IHUIA Ha HEero-
BOTO TJIEAUINTE Ke ja IOMECTHME Ojf ,MHUHATOTO“ BO
SAMHUHATA“ ¥ MPeUHETHUOT ITOTEHIHjal Ha 300POBHUBE
ke TO céedeme Ha IPU3Ma HAcOUeHa KOH XOJUBY/ICKHOT
mpousBoj. Bo ouuilie Ha Jacnosudyuilie, ocepilioili Ha
3/10ctliopcilieoilio He 3asucu 00 ,,8peMeHCKU 2paHuuu”,

so to speak, twice. He forgot to add: the first time as
tragedy, the second time as farce.”® Maybe today we can
say that, “theoretical concepts can appear for a third
time in history, going beyond tragedy and farce, into the
shallow form of a pure product in the market of culture
industry”. According to Adorno and Horkheimer, culture
industry has degenerated culture and at the same time
“intellectualized” entertainment process while working
like a big factory producing cultural products.® Of course,
from the 19™ Century Marx was far away to see how the
“cultural sector” would work as a mass production that
he had named “superstructure” and considered as a
reflection of economic structure/basis.

If we go back to the quote from Hegel, what is the
explanatory value of these words for us in this film
analysis? How the words of Hegel on “reflective history”
match with the fiction in Minority Report? What is the
theoretical light overflowing from these words? We need
a slight refraction to follow the “links” between the movie
and Hegel’s philosophical approach. In order to see how
the shadows of the texts (the movie’s screenplay and The
Philosophy of History) are mingled in with one another,
maybe we have to see the reinterpretation possibilities of
Hegel’s words. Apparently the philosopher was talking
about “the past” (like classical detectives, looking to
the past) and his interest was in sieges, battles, wars,
etc. i.e. the “major events” of human history. In our
“reinterpretation” we will shift the time orientation/
direction of his perspective from “past” to the “future” and
reduce the sophisticated potentials of these words into
a prism directed toward this Hollywood product. In the
eyes of Precogs, reflection on crime is not really confined
by the “limits of the time,” their spirits transcends the
present. This psychic methodology, which aspires to
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Jdyxoili um ja HaomuHysa cezawHocitia. IIpopouxuos
npucitian, koj ce citipemu 0a noKpue 201eMu 8PeMeHCKU
nepuoodu, HuUKaxo He cmee da ce 06udysa noeduHeuHo 0a
Jja npetlicitiagysa uOHUHAIla OHAKB8A KAK8a HABUCIIUHA
Ke 6ude. Cauxuitie mopa 0a 2u ceede HA anciipakuull; a
08a He nodpasbupa camo u3ocitiagysare Ha HAClaHU
u Odena, tiyky Ha cé wilio eaezysa 60 udejaitia dexa
Mucaaitia e cenak HajcuaHuotl ottienottisopuitien. Koe
6un0 yobucilieo uAu 340CUIOPCIIB0 He 2u 3a0pxcysa
npeuuHuilie OumeH3uu YKy camo ce CnoMeHyad.

Kora mpekpiiyBameTo Ha IMOMMOT BpeMe Ha (uio-
codcko HUBO o] ctpaHa Ha Crimbepr — win . K. /Tuk
— Ke ce IPUMEHHU BO XereJIOBCKHUOT OIUC HaA ,pedJiek-
TUBHA UCTOpUja“, BEJHAII Ce jaByBa MPEKUH Ha 3PAKOT
CBETJIMHA. YMOT/ounuTe Ha JaCHOBHUAIUTE, KAKO U3BP-
TyBame Ha pedJieKTUBHATA HCTOPHja, IJIeJIaaT CIIyIKHU
O/l UJTHUHATA, He 3aBUCAT Of] ,BPEMEHCKHUTE TPAHUIU",
IIpU IITO U3JIeTyBaaT oOJi PaMKTe Ha CeramrHocTa.
[IpukaxkyBaar ,OeJUHEYHU IMPETCTAaBU" Off 3JI0C-
TOPHUYKAaTa WJIHHWHA, OHAKBAa KaKBa IITO HACKOpPO Ke
6mze, Kako Jia e 3amuilia"a Bo Apyro boxjo cuenapuo.
CnmkuTe KOU TU CO3/1aBaaT, OAHOCHO INPeOoOIMKyBaaT
BO HAjCHJIHU OTEJIOTBOPEHU]A, Ce CKPATEHUTE CJIMKHU Ha
WJTHUTE JIEjCTBA U ,,CAMO 'O CHOMEHYBaaT" 3JI0CTOPCTBOTO.
HNnnuHata Beke He € IPUIATOJIJIUB 30U OJT MOKHOCTH
KOU JIECHO ce MeHyBaaT BO 3aBHCHOCT Of] CJI0OOZHATA
YoBeYKa BOJ[ja TYKy, HANPOTUB, (YHKIIMOHUPA KAKO
’KeJIE3HOTO TPKaJI0 Ha HeMeHJIHUBaTa Cy/I0MHA. 3HAYH,
cekoj /1o0mBa CcBOja CyZOMHA W HUKO] HE MOXKE Jla CH
TrO CMEHHU KHBOTOT Ha ,I10A00po“. Ako JacHOBHAIIUTE
KayKarT JIeKa ke yOueTe HEKOTO, TOa CUTYPHO Ke ce CJIy4H,
na Ofi71ey1oT 3a IPEeTKPUMUHAIUCTHUKA Be allcy 3a Ja ja
CIpeYr 0Baa MOXKHOCT IIPeJ BOOIIIIITO U /1A CE OCTBAPH.
Jlanm e oBa TOJIKy QyTypUCTHYKA 3aMucsIa’?
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traverse long periods of time, must indeed forego the
attempt to give individual representations of future as
it will actually exist. It must foreshorten its pictures by
abstractions; and this includes not merely the omission
of events and deeds, but whatever is involved in the fact
that Thought is, after all, the most trenchant epitomist.
Any murder, any crime, no longer maintains its original
proportions, but is put off with a bare mention.

When Spielberg’s (and P. K. Dick’s) refracting the time
concept, on a philosophical level, is applied to the
Hegelian description of “Reflective History,” a cloven
appears immediately where the light flows. Precogs’
minds/eyes as a reversal of reflective history, looking
to happenings of the future, without being confined by
“the limits of the time” and by this way they transcend
the borders of the present. They reflect “individual
representations” of the criminal future, as it will
“exactly” happen soon, as if it is written in another divine
screenplay. The images they create or rather pre-shape
as trenchant epitomes are foreshortened pictures of
the coming actions and put off with a “bare mentions”
of crime. No longer is the future a flexible diversity of
potentials and easy to change according to the free will
of human beings. It is, on the contrary, working like the
iron wheel of unchanging destiny. So, everybody is stuck
to his/her exact destiny and nobody has the power to
change his/her life in a “better” way. If Precogs say that
you will kill somebody, you have no power to change it
and before your action the Precrime Department arrests
you to prevent this potential before it is realized. Is this
vision that futuristic?
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Taka, u3BpTeHaTa cJIUKa Ha XereJ0BUTE MMOUMHU 33UPa
BO cpueBnHara Ha MaauuHcku us3eewitaj. Ox emHa
CTpaHa HAIMKYBA Ha HAJOOMYHO MPOPOIITBO KOE CME TO
CpeTHaJIe WIjaIHUIYI IIaTH BO APYTH QUIMOBHU, PacKa3u
WJIM POMAaHHU; O/ APyTa CTpaHa, akK, 0co0eHO 110 6ercTBOTO
Ha AH/IEPTOH, MOJKe Jla TO CMeTaMe 3a IOCJIOXKeHa UTpa
Ha cy0mHaTa. AHIEPTOH, KAaKO HajCBECEH 3a CUCTEMOT,
€ HaBJIeueH IPeKy U3JIeaHUTe TParu 3a yOUCTBOTO KOe
ceyBa, MHaKY, He OU MOJKeJIe /la TO BKJIy4HMe BO OBOj
MaTeH TPUK Ha ,cyionHaTa“.

Ha CruBen Cnmiibepr cenmak My ycmeBa /ia TO MOIITEIHN
durMoT O €eBTMHHM enu30Au Ha ,IaTyBale HU3
BpeMeTO“ KOM YeCTONAaTH TH cpeKaBaMe BO JPYyTH
Hay4yHO-(a"HTacTUUYHU (puiIMoBH. BakBara pactypeHa
»BPEMEHCKA MEePCIIEKTUBA" Ha KJIACUYHATA JIETEKTUBCKA
MpUKa3Ha M 3ara/IOYHOCTa U3TyOeHa BO jacHaTa UHUHA
He caMo IIITO UMa BpcKa co XeresioBaTta pumocoduja TyKy,
CIopeJT MeHe, UMa JIOMMMPHU TOYKU U co Hciliopucko-
dunocopcku tiesu ©Ha Banrep benjammu (Walter
Benjamin). Ha kpajot oz Te3ute, beHjamun nssara eiHa
CJI0’KeHa 3aMuciIa 3a chakameTo Ha UCTOpHjaTa:

»1IpOpOIIUTe KOU TOo IpEeuclUTyBajie BpeMeTro u cdaru-
Jie TITO TOA KPHe, CUTYPHO HE TO [I0KUBeasie HU KaKO €]I-
HOPOJHO, HU Kako mpa3Ho. OHOj IITO IO UMa OBa MPEIBU/T
BEpOjaTHO Ke cdaTH KaKO MUHATHUTE BPEMUIbA CE JTOXKH-
ByBaaT BO IIOMHEIETO — TOKMY Baka. 3HaeMme Jieka Ha EB-
peute UM 610 3abpaHeTO /la ja HUCTpa)kyBaaT WAHUHATA:
TopaTa 1 MOJIUTBUTE ' TIOBUKYBaaT Ha ceKaBame. Baka ce
00e3BpeHyBa UJHUHATA, KOja BJIajiee CO OHUE KOou OapaaT
MPOCBETJIEHHUE Kaj mpoponuTe. MefyToa oBa He 3HAYH JieKa
uaHuHaTa 3a EBpenTe craHasa eZ[HOPOHO, TPAa3HO BPEME.
3aITo ceKoj MUT MPETCTaByBa IIPEMUHYE BO BPEMETO HU3

« 10

Koe MOzKe /ia Bie3e MecujaTa“.

Hence, the reversed image of Hegel’s concepts touches the
soul of Minority Report. On the one hand this looks like
a plain version of prophecy that we have seen thousands
of examples of in other movies, stories and novels; on the
other hand, especially from the escape of Anderton later
on this could be seen as more complicated seductive
games of fate. Because, Anderton, as the most conscious
person on this system, is seduced by effusing the clues
regarding his forthcoming murder; as otherwise it would
not be possible to include him in this abstruse trick of
the “fate.”

However, we should admit that Steven Spielberg saves
himselfand his film from cheap bounces of “time journey”,
that we can see numerous samples of in other Hollywood
science-fiction productions. Spielberg’s disassembling
“time perspective” of classical mystery and by this way
dissolving mystery in a transparent future cannot be
connected only to Hegel’s philosophy; in my opinion it is
also possible to trace some lines of associations toward
the Theses on History by Walter Benjamin. At the end of
his theses, Benjamin exposed a complicated idea about
comprehension of history:

“The soothsayers who queried time and learned what it had
in store certainly did not experience it as either homoge-
neous or empty. Whoever keeps this in mind will perhaps
get an idea of how past times were experienced in remem-
brance— namely, in just this way. We know that the Jews
were prohibited from inquiring into the future: the Torah
and the prayers instructed them in remembrance. This dis-
enchanted the future, which holds sway over all those who
turn to soothsayers for enlightenment. This does not imply,
however, that for the Jews the future became homogeneous,
empty time. For every second was the small gateway in time
through which the Messiah might enter.”
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Bo oBue 1/1a00KH ¥ PEYHCH IMOETCKHU MUC/IM BeHjaMuH
ymaTyBa Ha OHHApHUOT KapakKTep Ha WCTOpHjara.
HMako mpopoliTBaTa U TJI€ZJalbeTO BO WAHHHATA Ouie
3abpaneru Bo Topara, a cute nmpudaTJIMBU BPCKU CO
BpeMeTO 1 He3a00paBOT O1Jie CBPTEHH KOH MIUHATOTO, BO
00JIMK Ha ceKaBame, CEIaK BO CEKOj MUT O/ UTHUHATA Ce
Haora MoskeH Bie3 3a Mecuja (Cnacuresor). gHuHaTa
He e HUTY ,,eTHOPO/IHA“ HUTY ,IIpa3Ha“, Kako amopdHa
Maca, TYKy MOKe /ia ce 0c1060u. CrlacuTesioT, HapedeH
Mecuja BO CBETHUTE KHUTH, ,IIpojieTapujaToT Kaj Kaps
Mapkc — BO zAesnata Ha beHjaMuH OOMYHO MMa JBOjHO
3HAYEHE U KAOATMCTUYKH acOIUjallli; HEKOTalll MOXKe
Jla T Ma JIBETe 3Hauerha, CKPUEHH 3a]] /IBOCMICIEHATa
3aBeca o I pupanu 360pOBH.

36opoBuTe Ha beHjamMuH ce mo3arafioudHu o (GpUIMOT
Ha Crimbepr. MaauuHcku udsewtitiaj, 6yiaroyjapeHue Ha
JacHOBU/IIMTE, OJTHATIPE] TH IIPUKAKYBA 3JTOCTOPHUIIU-
Te, 3JI0/leJlaTa U KPTBUTE, a OCTATOKOT Of JIEjCTBOTO €
mpocta Tpka co Bpemero. Ho, mpukasnarta Ha Criuibepr
MMa JIOMUPHU TOYKHU cO TeopujaTa Ha benjamuu. Peun-
CH Kako mpoTuBTe3a, Crnuabepr ro BPTH CEKaBAHbETO
KOH ujHuHaTa. TpojuaTa JacHOBUAIU TH TOJIpeyBaaT
CJIUKWTE 3a JIa TO IMpeypeAaT yTPEITHOTO ,IIOMHEe"...
Ocs1060/1€HM ce 071 TOBApOT Ha JIUHEAPHUOT TEK HA Bpe-
METO M KaKO Jila MOXKaT Jia ce cetar Ha uaHuHaTta. OBa
He € Jypu HU ,IPOPOIITBO“, TYKy HEIITO HAJINK Ha
M3BPTYBahETO Ha XEreJIOBCKUTE MOWMHU 3a Koe 300py-
BaBMe IperxoaHo. Taka Bo ¢uaMckaTa ImpHUKasHa Be-
CTUTE OJ] MITHUHATA ce coceMa ,,00e3BpeTHETH U HAJIH-
KyBaaT Ha II0CTOjaHAa MOJIUTBA ITOCBETEHA HA MUHATOTO
(TIpekpIiIreHO MUHATO KO€E cTaHasIo uHuHA). He cirydajHo
MECTOTO KaJie ce HaoraaT JACHOBHU/IIIUTE ce BUKa Xpam.
Toa e xpaMOT Kajie MUHATOTO (MMHUIbaTa HA MyTAHTUTE U
’KaHPOT KOj TO IPETCTaByBaar) JipeMe BO TEYHOCT (UecT
cuMOO0JI 3a MaTKa), a crmacuTesioT (AHJIEPTOH) MOKe BO
BUCTHHCKHOT MOMEHT /1a BJIe3e HU3 JIaJieH ,,[IPEMUH " 3a
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In these profound and almost lyrical lines Benjamin
indicates the binary character of history. Although
the soothsaying path and looking into the future were
prohibited in the Torah and all acceptable relations
with memory and time turned their faces into the past,
in a “remembrance” form; still in every second of future
there is the possibility of a gateway to allow the Messiah
(Savior) to enter. The future is neither “homogeneous”
nor “empty,” amorfous rather, it has the potential for
emancipation. The savior, called the Messiah in the
Scripture, was “proletariat” for Karl Marx. In Benjamin’s
works it has dual meanings and Cabalistic associations;
it can be both sometimes, behind the ambiguous curtains
of coded words.

In Benjamin’s words there is certainly more mystery
than in Spielberg’s movie. Minority Report, thanks to
Precogs shows the criminals, criminal action and victim
beforehand and the rest of the work is just a race against
time. However, somewhere in Spielberg’s fiction is a nod
to Benjamin’s theory. Almost as an anti-thesis, Spielberg
turns the equation of remembrance to the future. Three
Precogs are combining the images to reorganize the
“memory” from tomorrow... They are liberated from
the carriages of linear current of time and as if capable
to remember future... This is not even “soothsaying;”
something similar to a reversal of Hegelian concepts we
mentioned above. In this aspect, in the cinematographic
fiction, giving news from the future is “disenchanted”
entirely and looks like constant prayers dedicated to the
past (a past refracted in a trap and became future). The
name of Precogs’ location is not random: Temple. This is
the temple where the past (three names of mutants and
the genre they represent) let to be half-asleep in the liquid
(a very common sign for the womb) and in particular
a “gateway” to future the savior (Anderton) can enter
exactly at the right time, to save lives of victims, thanks
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Jla TH CIIacyBa KPTBUTE, O6J1aro/lapeHre Ha PUTYJTHOTO
TOJIKyBalhe Ha IMpETCKa)KyBarhaTa Ha JaCHOBH/IIUTE,
[IpU IITO ,MeTa(pU3NIKUTE 3AKIyUOIH  KOU U3JIeTyBa-
aT oz 6a3eHOT HAJIMKYyBaat Ha borocity:kb6a. Kinacuunmnre
JIETEKTUBU ce OOSpHyBaar, ce MpriceKaBaaT Ha MUHa-
TH CJIyUKH U JICHOBH; U BO MaayuHcku useewiliaj Tue
ce U3BOPOT Ha CO3HAHMja, CAMO IITO IOIJIEOT UM €
CBPTEH KOH MJIHUHATA. A aKo paboTaTa UM HaJIMKyBa Ha
LIIPETCKa)KyBarbe”, IIakaaT BUCOKA IleHa, Kako Boxkja
Ka3Ha, 3a /la ce UCKyIIaT 32 BAKBUOT CBOj ,,'PeB“ — HE MO-
»KaT GU3WYKYU /1a ce JIBIIKAT, 3apO0EHU ce MOJIyCBECHU
BO T€YHOCTA, MTOJTY?KUBU, TIOJIyMPTBH.

CroacuTesIoT HaAjupBO Tpeba CaMHUOT Jia Ce CIIach U T'o
Oapa MpPeMHUHOT HU3 KOj Ke ce 0CcJI000/TN U Ke TO CIIpeun
COTICTBEHOTO 3J1071eJ10 (youcTBo). Kako mro ce pa3BuBa
MaTeIIeCTBUETO, TOj CTAaHyBa CE ITOCBECEH /leKa UTHUHATA
BOOIIIIITO HE € ,MTpa3Ha“, TyKy II0OJIHAa CO ,,pa3HOPOIHU
MOKHOCTH, UaKO IIpeJT HETO CTOHU ,[JIaBHA IaTeka“ Koja
craHyBa ce rnojacHa. Ce criacyBa Ha HEKOj HAUUH, HUKOTO
He yOMBa HaMepHO W ocTaHyBa HeBHH. OCBEeH TOa, CO
cBojaTa OUTKA AHAEPCOH TH OTKPHUBA HEJIOCTATOITUTE
Ha [Iporpamara 3a INpPeTKPUMHHAJIWUCTUKA, YKUHATa
o cMpTTa Ha Jlamap Bypruc, Koj u caMUOT U3BPIIHIT
MoBeKke 3JIOCTOPCTBA 3a Jia ja OAPXKHU Iporpamara.
Co zmpyru 360poBH, AypU U Ja OMJIO HEIITO HAJIUK HA
yapopomTBo®, CnacuresnoT ro ykuHa1. CIIaceHHETO
ce COCTOM BO 3aTBOpaibe Ha BpaTHUTE KOH HIHHUHATA
ox crpaHa Ha CHacuTesIOT KOj MHHAJI HH3 MHIOT Ha
IIPEMHHOT IIITO C€ OTBOPUJI BO U/THUHATA.

3. KpumuHonowku gunemm

®unocodckure orienana“ KOU TO IPEKPIIyBaaT
IIOMMOT BpPEME He Ce eIMHCTBEHOTO MOKHO TOJIKYBAIbe
Ha Maayuncku ussewmaj. PuiMoT ce pasBuBa BO
CKJIaJ] CO KpUMUHOJIOIIKUTE IIPAIIaha U PACIIPAaBU U BO

to all the rituals of reading the omens offered Precogs, in
which the “metaphysical conclusions” coming from the
pool resemble real worship. The classical detective story
writer is looking to the past, recollecting past happenings
and old times; in Minority Report, the source of
knowledge is a daze stretched to the future. If their work
looks like “soothsaying,” they pay a heavy atonement to
tolerate this “sin,” losing their ability to move physically
and being caged inside the liquid half-conscious, half-
alive and half-dead as if by divine punishment.

The Savior should save himself first of all and he
is searching for the gateway where he will receive
emancipation, preventing his own crime (murder).
The more he progresses in his adventure, the further
he learns that the future is not “empty” at all. It is full
of “heterogeneous” probabilities, although there is a
“main route” before him. In one sense he saved himself,
did not kill anybody intentionally and kept his purity
and innocence. Moreover, Anderton’s struggle showed
the harms of the Precrime Program and the entire
program was stopped after the death of Lamar Burgess,
who committed a series of crimes to continue Precrime
activities. In other words, even if there was something like
“soothsaying” it was terminated by the Savior. Closing
the doors to the future is the sole salvation brought by
the Savior who passed through the short moment of the
gateway opened in the future.

3. Criminology’s Dilemmas

Lookingthrough philosophical “mirrors” gamesinverting
the time concept is not the only way in which Minority
Report could be interpreted. There are much more
direct joints to the body of social issues and theories.
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HEro Haorame MHOTY IIOHEIIOCPEeAHU JOIIMPHU TOYKH CO
OIIIITECTBEHUTE IIpalliamkba U TEOPHUH.

Kaxko mrro Bestn Ctuen Crimbepr,

yHayJdHaTa (aHTACTUKA JbyOU Ja MpeAympenyBa. AKO ma-
MeTHTe, HayyHaTa (paHTACTHKA OTCEeKorall Ouia efeH BUT
IIpBa OIIOMEHA 3a OHA IITO CJIeAyBa. [JiejaunTte mopaao ke
CJIYIIHAT OMOMeEHA O HayuyHaTa (haHTACTUKA OWEjKu He
ce YyBCTBYBAaT KaKo 7la UM couMe nameT. Cekoj HayJIHO-
daHTacTHYEH QWM IITO CyM TO IJIEAAT, KOj HE € caMO TO-
TPOIIIeHA JIEHTa, HE IPeAypeyBa 32 HEIITO IITO MOA0IHA
ce ocTBapmwiIo. "

Merytoa, Tpeba Aa ce 3ampamiame Aaad IpeayIpe-
JlyBarbaTa Ha Hay4yHaTa (paHTACTHKa ce OJHEeCyBaaT Ha
HEKOja MpavyHa, IVCTOMKICKA UAHUHA WU HA TEKOBHUOT
pa3BOj Ha COBpPEMEHUTE OIIITecTBa. BepojaTHO He
cute GUIMOBH O KaHPOT, HO MaauuHcku uzgewmaj
CEeKaKO II0COYyBa HA HEKOW IIOCTOJHH HACTaHU Of
CBETOT JIeHeC, WiIN OapeM CO 3aeJHHYKH OIIITECTBEH
1 OMOTOJIMTUYKU CHCTEM CO TEKOBHUTE OJIHOCH HA
MOK, HAMECTO /a CO3/laBa MEXaHUYKH 0/Ipa3 Ha CBETOT.
I[ToumMoT B3710CTOPCTBO, KPUMMHOJIOIIKUOT JIHUCKYPC,
~DEMPOJIyKIIjaTa“ Ha IIpaBiaTa, AYXOT Ha BPEMETO
BOOIIIIITO, Ce U3MEHHja BO 20-0T BeK. Taka puimoBure,
pOMaHUTE, PACKa3UTE, YMETHUYKUTE JI€JIa CO TEMATHKA
cmmyHa Ha MaayuHceku u3deewmaj ce ToJt BAUjaHUuEe U
BHU/THO 00eJsIeKaH! OJ1 BAKBUTE HOBU cTpeMesku. Hakyco,
YMETHOCTQ, KyJITypaTa W KHHKEBHOCTA MOpa Jla ce
mpeobpasaT Kora ce CjydyBaaT OUTHH OMINTECTBEHU U
MTOJIUTUYKU ITPOMEHH.

Kaxkos Gerre BOOOMYaeHNOT KPUMHUHOJIOMIKHUOT IUCKYPC
nopaHo? KpruMuHoI0THjaTa KAKO UHTEPAUCIUILITHAPHA
obJylacT ce I0jaBH HE3aBHCHO Mery OIIITeCTBEHUTE
HayKH{, HaKO MOTEKHyBa o] ¢puaocodujaTa U Teopujara
Ha MPABOTO. YIITE BO JIUCKYPCOT HA ,OHOJIOUIKUOT
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The movie’s pace goes in harmony with criminological
matters and discussions.

As Steven Spielberg says,

“science fiction loves to warn. Remember, science fiction’s
always been the kind of first level alert to think about things
to come. It’s easier for an audience to take warnings from
sci-fi without feeling that we’re preaching to them. Every
science fiction movie I have ever seen, any one that’s worth
its weight in celluloid, warns us about things that ultimately
come true.”™

However, we should ask ourselves whether the warning
of science fiction is about a dark, dystopian future or on
the current tendencies of contemporary societies. Maybe
not all of them, but for sure Minority Report indicates
some existing happenings of today’s world, or at least, it
shares the same social and biopolitical episteme with the
actual power relations, rather than constructing a me-
chanical reflection of the world. The concept of crime,
criminological discourse, “reproduction” of justice; as a
summary all the spirit of age has changed in late 20th
Century. So, movies, novels, stories, art works similar
to the point of Minority Report are being influenced by
these new tendencies and we can see the marks on them.
In brief, a body of art, culture and literature inevitably
transform; while a deeper change in the social and politi-
cal body is performed.

What was the conventional criminological discourse in
the past? As an interdisciplinary field in social sciences,
criminology arose independently, although it had its
roots and nucleuses in the philosophy of law and judicial
theory. Even the early “biological positivism” discourse
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nosutuBu3aMm” Yezape JlomoOpo3o (Cesare Lombroso)
BO KPUMHUHOJIOTHjaTa Ce HaceTyBaa Tpard OJi HOBaTa
0e30emHOCHA H/IE0JIOTHja Ha 21-0T BeK. Bo mouero-
KOT, MO3UTUBUCTUYKUOT KPUMUHOJIOIIKH TMPHCTAI TH
M3/IBOjyBasl MOKHHUTE 3/I0CTOPHUIIM IT0 I[PTUTE HAa JIUIIE-
T0. JIoM6P0O30, 3aTBOPCKU JIEKAP, CMETAJT JleKa OTKPHJI
HEKOH 3aeTHUYKHU (GUBNIKHU KAPAKTEPHUCTUKU Mery 3J10-
cropuuiure. Taka, KpUMHHOJIOTHAjaTa MOHYAU METOZ
Ha BU3yeJIeH HaJ30p U MEPKH Ha IMPETHIa3JIMBOCT MPHU
JFjarHO3aTa Ha B3JI0EeJI0TO/3JI0CTOPHUKOT. MeryToa,
BO TEKOT Ha 19 BeK, Ia CE J0 KPajoT Ha JIeBe/IeCeTTUTE,
JIp;KaBaTa M BJIACTUTE T€HEPASTHO HE IO KOPUCTEJIE OBOj
obpaserr Ha JIoMOpP0O30 ¥ KPUMHHOJIO3UTE 34 Jia TH CIIpe-
YyaT MOKHUTE 3JIOCTOPHUITU Ipes Aa AejcTByBaat. OTHO-
CHO, He TIOCTOU TIEPUO/T BO KOj JIyTe O1JIe aliceH! HaroJie-
MO caMoO 3aTOa IIITO O/IrOBapasie Ha allCTPAKTHATa CIUKA
KOja ja co3zajie KJIaCHYHUTE KPUMHHOJIO3U, U He Ouie
MIPOIJIaCyBaHU 32 3JIOCTOPHUIIA CaMO TOPAJU pacrope-
JIOT Ha 1pTuTe Ha juiero. Co apyru 360pOBH, KIaCcHU-
HUTE KPUMHHOJIONIKHA TEOPUHM HHUKOTAIl He IO MOJJIO-
’KHUJIe YOBEIITBOTO HA ,3aIITUTA OJf KpUMHAJ, WJIH, CO
TepMUHOJIOTHjaTa o MaayuHcku u3gewiliaj, Ha TpeT-
KPUMHHATUCTUYKH JiejcTBa. IIparor Ha 21 BEK ro mpeT-
CTaByBa ,IPEMHUHOT® KOH BaKBUTE YJITPAllapaHOUYHU
AKTUBHOCTH HAa HOBUOT KPUMHUHOJIOIIKM MPUCTAI, KOj
MOKEMeE /la TO HapeueMe XUIepKpuMuHosioruja. [Ipu-
TOa, MUJIMjapau JIyfe MOKe JIECHO /Ia CTAaHAT OCOMHHYe-
HU WIH ITOPaZy CBOETO O/IHECYBalbe, WJIH, MaK, Opaaur
HUBHHUOT YMETHUYKH WIH GUIMCKH U3Pas.

Cekako, OBa HUBO Ha mapaHoOja HE CMe T'0 JJOCTHUTHAJIE
HaeHalll, TYKy CMe MUHaJIle HUu3 OpOjHU MpeoiHu (asu.
ITapaHojaTa BO pa3/IMYHH IIEPUO/IH CE 3aCHOBAJIA HA pa3-
JINYHU TBP/Iekha: TeHEeTCKAa IIPeN0IPEIEHOCT, ,KPUMUHA-
JIN3UPAHU" €THUYKHU, PACHU WU BEPCKU I[PTH, IIPOIIEC
MTOTIIOMOTHAT CO pacIipaBara 3a ,,0IIITeCTBO Ha PU3UK".
Crnopen, Yapux bek (Ulrich Beck), ,,moxe aa ce npemno-

(Cesare Lombroso) in criminology was appraising some
signals of the late 21* century’s new security ideology.
In the beginning, the positivist criminological approach
was separating the potential criminals according to
their features. As a prison doctor, Lombroso believed
that he had found some repeating characteristics in
the criminals. In this way, criminology was exposing a
visual control and precaution methodology to diagnose
crime/criminal. However, during the 19" century and
until end of the 90’s, the power, states and authorities
have not used Lombroso’s and criminologists’ pattern to
stop potential criminals, before their actions, in general.
I mean, people did not have a period that some were
widely arrested just as a look to the abstract “wanted”
pictures shaped by classical criminologists and not
considered as a criminal just because of the proportions
of organs in their faces. With another expression, the
classical criminological theories never made the exact
majority of all human population the subject of “crime
precaution,” or with Minority Report’s terminology,
Precrime activities. The threshold of 21* century has
been also a “gateway” to these ultra-paranoid activities
of new criminological approach, that we can call hyper-
criminology. On this level, billions of people can be
subject of a wide suspicion easily with actual practices,
on the one hand, and through their artistic or cinematic
expressions, on the other hand.

Of course, we did not jump to this paranoid level
suddenly. Some middle stages were treaded in order to
reach this point. Now the genes determining criminality
claimed, then some ethnical, racial or religious features
“criminalized.” Discussions of a “risk society” accompany
this process. According to Ulrich Beck, “three layers of
danger can be identified in the world risk society. Each




Identities )

3HAaT TPU HUBOA HA OMACHOCT BO CBETCKOTO OIIITECTBO
Ha pusuk. Cekoe WM cje HeKOja JIOTMKA Ha KOH-
¢dbvkT, 3a060MKOJTyBa WJIH IOTUCHYBA IPYTH TEMU, WJIH,
MaK, MPU/IYIIyBa WIN HOJAPIKYBa OJIpeIeH! TPUOPUTE-
TH: IPBO €KOJIONIKHU KPU3H, I0TOA TJI00ATTHU EKOHOMCKH
KPU3H U TI0TOA — OJf 11. CENITEMBPHU HaBaMy — PU3HUKOT OF
TPAHCHAI[UOHATHU TEPOPUCTHYKHU MpekH “.'* Cekako, BO
COBPEMEHHOT KHUBOT IIOCTOjaT U TojieM Opoj IpyTH ,,pH-
sunu“ (Bo 3/paBjeTo, cekcoT, 3abaBaTa, TPAHCIOPTOT
WIN TEXHOJIOTHjaTa, Ha nmpuMep). Ho, mpBuTe TpH, 0Co-
0eHO MOCIeIHUOT, IPETCTABYBAAT HAJrOJIEM ITPEAU3BUK
U ja TIOKpeHyBaaT mpeoOpa3baTa Ha OHOIOJIUTHIKUTE
OpaHyBama BO MOZEPHUTE OJTHOCU HA MOK, Ha TJI00ATHO
HUBO.

JloMOpo30 curypHo OU ce U3HEHAAWIT O] ,XHUIlep“ HU-
BOTO KO€ I'O OCTUTHA KpI/IMI/IHOJIOI‘I/IjaTa 1 04 TOAa KaKO
JeHellHUTe BJIaCTH, CO IIOMOII Ha ,yJATPAlO3UTHUBU-
CTUYKUTE" EMITUPUCKH TEXHOJIOTHHU, c€ OOU/IyBaaT Jia ro
Pa30TKpHjaT 3JI0CTOPHUKOT U Jia TO CIIPeYaTr 3JI0CTOP-
cTBOTO. CUMIITOMAaTHYHO € KaKO OHTOJIOIIKATa OCHOBA
Ha MaauuHcku u3eewiliaj 1 MojiepHaTa 0e30eqHOCHA
H/I€0JIOTHja ce MPEeIUIETYBaaT BO MOJIETO Ha OIIITECTBE-
HOTO JKHUBEEHE U CO3/IaBabeTo 3Hauewa. Jla pasriesame
JiBa MOBP3aHU NMPUMEDPH, eJHUOT 071 GUIMOT, JPYTUOT
OJ1 CEKOjTHEBHUOT KUBOT:

Spyder-po6oTu u eyedentiscan™

Bo 6emHa cobuuka Oerayseror AHZEPTOH CITHE CO MpeBp3a-
HHU OYMH. Hpe,u HEKOJIKY 4Jaca I'i 3aME€HHJI OYUTE 3a T U3-
6erHe IIPOBEPKHUTE HA UJEHTUTETOT CO IIOMOIII Ha OIITHYKa
KOHTpoJIa Ha poxkHunuTe. Kazie u ga oam, ro Iperno3HaBaa
He caMO BpaboTeHU BO 00e30e/lyBaheTo, TYKy U PEKIaMHU-
Te, IPOJIAaBHUITUTE U ITAHOATA, HATJIac ro 00jaByBa HETOBOTO
HMeE U IIOTCETyBaa HAa HErOBUTE IIPETXOTHU ITOCETH. IIo 3a-
MeHaTa Ha OUUTe Ke CTaHe ,,HEBUJIJIMB® 32 OpraHu3upaHarTa
Mperka Ha Haz3op. Jlofeka ce Haora BO He3aKOHCKaTa ore-
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one either follows a different logic of conflict, circles
around or represses other topics, or crushes or empowers
certain priorities: first ecological crises, second global
economic crises, and third—since September 11—the
risk of transnational terrorist networks.”? Of course,
many other “risks” (in health, sex, entertainment,
travel, technology, to name but a few) can be mentioned
regarding contemporary life. However, these three,
especially the last one is the most challenging and this
mobilizes the transformation of biopolitical waves in
modern power relations, on a global scale.

If Lombroso saw how criminology arrived at the
“hyper” level and thanks to “ultra-positivist” empirical
technologies, in which modern authorities are trying to
find out the criminal and prevent crime, I am sure that he
would be greatly surprised. It is stigmatic to see the way
that ontological basis of Minority Report and modern
security ideology is stepping over the same soil of social
existence and production of meaning. Let us analyze two
cases in connection, to clarify and proceed better, first is
from the movie and second is from life:

Robotic Spyders and EYEdentiscan™

In a miserable room the fugitive, Anderton, is sleeping,
his eyes are bandaged. He replaced his eyeballs a couple of
hours ago to escape from the identity check working through
optical iris controls. Whereever he was going, not only se-
curity staff, also advertisements, shops and billboards were
identifying him, calling with full name and referring to his
previous shopping there. After replacing another couple of
eyeballs he will be “invisible” for the well-organized net or
iris/identity detection. When he was in that illegal operation
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paiuoHa caja ¥ 4eka /ia Ce ONOPaBH, BJIETYBA MMOJIMITUCKA
€KHIla U HajaByBa ,Eyedentiscan co spyder-u“. Bierysa rpy-
ma spyder-u — pobOTH HAJIUK Ha [1ajaIy TOJIEMU KOJIKY TyIIa-
HUIIA, OTIPEMEHU CO CIIEI[Mja/THA aHTeHa KOja TH IPOBEPYBa
POKHUIINTE — U ja UCIIUTYBA 1esiata 3rpaaa. Ce pakoBoatT
10 TeJIECHATA TeEMIIepaTypa Ha JIyfeTo, UM T OTBOpaaT OYH-
Te (;TOKOJIKY ce 3aTBOpeHH). JIyfe KOU jaziat, pasroBapaar, ce
Kapaar, WIK BOJIaT JbyDOB MOJIKYM ueKaar jia Byiese spyder-
OT, /la UM T'Y [IPOBEPHU OUMTE, Ia Jja MPOJOJIKAT CO CBOjaTa
paboTa. AHIEPTOH ce KpHie BO Kajia IOJHA CTy/eHa Boja
¥ KOI[KM Mpa3 3a [ia ja MPUKPHE TeJIeCHATa TEMIEpaTypa.
Kora spyder-ure BiieryBaaT moji Bparara oji Oamara, TOj €
o/t Bozia. PoGorunisaTa ymopHo mpebapyBaaT; Ha OBPIITH-
HaTa ce 1mojaByBa Meypue. Spyder-oT ro Haora, To OCTpaHyBa
3aBOjOT ¥ My TO OTBOpa OKOTO: C& € BO PeJl 3aToa IITO MMa
HOBH TY'Ml 04U KAaKO PE3YJITAT OJf OIlepanujara.

MALINTENT Bu rv yuta mucnure!

ITocnennara nHoBanuja Bo 6e36eaHocTa € MALINTENT —
HMMETO BO IIPEBO/I 01 3HAYEJIO HEIIITO HAJTUK HA 3JIOHAMEPHUK
- pa3BHeH U 0I00peH O/ CTpaHa Ha BJIaCTUTE, HAajCOBPEMEHO
HAJIOTIOJIHYBakhe Ha cTapaTa TEXHOJIOTHja — Koja Mperno3Ha-
Ba MeTas U ekciwto3uBH. [lo Tesioro Bu 6apa ,HeBepOaTHU
3HALM KOU YKa)KyBaarT ajIi UMaTe HaMepa /1a UM HaIlTeTU-
Te Ha cBouTe conatHUI ‘. MALINTENT ,conp»ku Hu3a ceH-
30pH U JIEKU KOU BU THM MPOBEPYBaaT TejieCcHATa TEMITepa-
Typa, MyJICOT U JUIIEHETO 3a /1a OTKPUjaT HECBECHH 3HAIU
KoW He ce 3abeJie’kyBaar co TOJI0 OKO — CUTHAJIA KOU TepO-
PUCTUTE U 3JIOCTOPHUIIATE MOKE JIa TH O7[/laBaaT Ipes Ha-
mana’. AKo ceH30puUTe 3a0es1e3KaT HETPABUJIHOCT, TI0/IaTOLH-
Te ce MCIPAaKaar J0 AHATUTHYKUOT TUM KOj OJIJTy4yBa JIaiu
JlaJIECHNOT MaTHUK Tpeba I0TIOJTHUTETHO J]a Ce UCIIUTYBa. Bo
HapenHaTa (asa ciaeayBa MUKpodaIjaIHO CHUMAbeE, ,,KOe
rmoipa3dbupa Mepeme Ha CUTHH JBIDKEA HA MYCKYJIUTE Off
JIMIIETO KOU yKa)KyBaaT Ha pacIojoXKeHHWe Wi Hamepa.“
PasBueH e mocebeH cUCTEM KOj IIPENO3HABA U MEPH CEAYM
OCHOBHHU €MOILIMU KOM Ce M3pa3yBaaT CcO JBIKema Ha My-
ckynute o nnnero. MALINTENT moske fa Tu Ipeno3Hae

room, waiting to recover, a police team came and announced
the “Spyders’ Eyedentiscan.” A group of spyders let inside
the building, the robots as big as a fist and equipped with a
special antenna to check irises are scanning all the building.
They are able to locate everybody by searching for body heat.
Opening their eyelids (if closed) and checking people’s iden-
tities in a few seconds. People eating food, chatting, fight-
ing, making love, etc., only waiting silently when a spyder
comes, to let it check their eyes and after continue what they
were doing previously. Anderton is hidden in a bath tub, full
of cold water and ice, in order to hide his body heat. When
spyders appear under the door through the bathroom he is
under the water. Small robots are searching skeptically; a
bubble is going up to the surface of water. The spyder finds
him, opens the bandage and his eyelid: he is clean! Because
he has got new eyeballs of somebody else, after the replace-
ment operation.

MALINTENT is reading your mind!

The most “preventive” innovation in security issues is
MALINTENT, improved by the authorities, as cutting-edge
to complete the old school techniques (screening metal and
explosives). This is searching your body for “non-verbal
cues that predict whether you mean harm to your fellow
passengers.” MALINTENT “has a series of sensors and
imagers that read your body temperature, heart rate and
respiration for unconscious signs invisible to the naked eye
— signals terrorists and criminals may display in advance
of an attack.” If the sensors see that there is something off,
then they transmit all the warning data to analysts and
they (analyst team) decide whether to flag that passenger
for further checking and questioning. In the next step
there is micro-facial scanning, “which involves measuring
minute muscle movements in the face for clues to mood
and intention.” A special system developed to define and
measure seven primary emotions that are reflected with
the movements of facial muscles. MALINTENT can identify
these emotions and relay the information back to a security
screener, immediately. This whole security array is called as
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OBHE€ €EMOIIH U BEJIHAIIl a MY I'tl IIPpEIIpaTH II0AaTOIUTE Ha
YOBEKOT 071 00e30eayBameTo. [lesnoB 6e36eHOCEH CUCTEM
e HapeueH Future Attribute Screening Technology (FAST) —
TexHoJIOTHja 3a UCIIUTYBahe OCOOHMHU - TIPEJIBU/IEH 3a Op30,
WIN Ha aHTJIHCKH fast, cmipoBeyBarbe Ha MTAaTHUIIUTE MTOKPAj
006e36eyBameTo.

IIITo 3Byun moBeke Kako HayuHa ¢antactuka Eyeden-
tiscan winu MALINTENT? Ob6ara mouma ce Ha HUCTO
HHUBO Ha CTBapHOCT. Bpckara mery cBeToT Ha spyder-u
u MALINTENT He e yMeTHHYKA WIH 3aMUCJIEHA
IIPETCTaBa, TYKy OBHE JB€ KOMIIOHEHTH Ce IOBP3aHU HA
CBOEBHUIHO HUBO Ha copaboilika. BakBuTe copabOTHHUITH
Ha MOJIEDHUTE OJHOCH HAa MOK JleJIyBaaT BpP3 HCTOTO
itieno. Spyder-ute TO TPENO3HABAaT ,MOJIEPHOTO
e npeky ounte, a MALINTENT onu ymite mopa-
JIEKy U ce p3HyBa Jia T'M unTa muciaure. Ilcuxoanamu-
TUYApUTE U KPUMHUHOJIO3UTE ce HE3aJ0OBOJIHU OUEjKku
yjorara UM ja mpe3eMaa oBue PoOOTH (KOM)IITO pa-
6orar maneky momperu3Ho. OTIEYATONHUTE Of MPCTH
Y UCIUTYBamkaTa Off CTPaHA HA WUCKYCHU IMOJIULAJIU €
BeKke 3acTapeH Ipucramn. Ako spyder-oT o0jaByBa Koj
cre, a MALINTENT Bu Tu OTKpHUBa ,3JIUT€ HaMepHu®,
KOj Ke Be onbOpanu? IIpmBaTHOCTa, YOBEKOBUTE IIPABa,
3aKOHOJIABCTBOTO, IIPaBJaTa, CJI000AUTE W IPABOTO
Ha of0paHa ce caMO HETEXHOJIONIKU, OECKOPHCHU U
WJIEOJIONIKY KAaTeTOPUU KOW HE Ce HUIITO IOBEKEe Of
HyCIlOjaBa Ha IIOHHUCKUTE HUBOAa O 0e30eqHOCHUTE
napagurmu! Ha HajBHCOKOTO HMBO Ha emucTeMara
Ha MOK, IIaK, YOBEK MOXKe Ja Owujie mpero3HaeH
KaKO 3aKaHa, OCyZleH U Aypu NOTy0OeH, MOHEKOoral,
3a caMO HEKOJKy MHHYTU. bp3uHaTa ro mopasu
CTaPOMOJTHHUOT JIUCKYpPC Ha ,mpaBa“! KpumuHosorujara
ocsi0001eHa ox XYMaHUCTHYKUTE creru u
OIIIIITECTBEHO-TEOPETCKUTE TPENpeKH (PYHKIIMOHUPA
KaKO KOMIIjyTepcKa IporpaMa CcoO JUTUTQIHA W
TEXHUUYKA IOTKpera. XUNepKPUMHUHOJIOTHjaTa € KaKo
XereJoBCKa ,IIPOTHBTE3a“ Ha TMPETXOJAHUTE HUBOA

Journal for Politics, Gender and Culture Vol. 7 / No. 1/2 / Summer 2008/Winter 2009

“Future Attribute Screening Technology” (FAST) because
it is developed to have passengers pass security in a few
minutes."

Which sounds more like science-fiction, EYEdentiscan
or MALINTENT? Actually both share the same level
of reality. The relation between the worlds of Spyders
and MALINTENT is not an artistic or imaginary
representation; rather it is possible to say that the real
dimension of connection between these two components
is collaboration. These collaborators of modern power
relations are working on the same body. Spyders are
catching the eyes, to identify the “modern subject;”
MALINTENT is going further and reading the mind.
Psychoanalysts, criminologists are in sulks aside; as
they lost their analytical position on behalf of these
robots which (who) are working much more accurately.
Fingerprints and questioning by experienced policemen
is outdated and archaic already. If the Spyder says
who you are and if MALINTENT reveals your “malice
intention,” who can defend you? Privacy, human rights,
law, justice, freedoms, rights of defense, etc.; these were
just un-technical, useless and ideological categories
which were performed as side effects of the lower levels
of security paradigms! In this highest level of power
episteme, one can be diagnosed as a threat, judged and
even, in some cases executed in a few minutes. Speed has
exceeded old fashion discourse of “rights”! Criminology
liberated from its humanistic handicaps and social
theoretical obstacles has become a computer program’s
function supported with technical and digitalized devices.
Hyper-Criminology is like a Hegelian “anti-thesis” of
previous levels in criminal studies and future steps will
be probably a “synthesis” of different components from
different phases. A comparison between MALINTENT
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Ha KPUMUHAJIHUCTUYKHATE HAyKH, a caeaHute ¢Gasu
BEpPOjaTHO Ke OUIaT CBOEBUIHU ,,CHHTE3H  HA Pa3JIMIHU
KOMIIOHEHTH oJ] pa3nuuHu ¢asu. Egna ciopenba mery
MALINTENT u JacHOBUAIIMTE JIECHO Ke IMOKa)ke KaKo
CTBApHOCTA 3Hae /1a Oujie MOHeBepOojaTHA U O] HayJyHaTa
¢anTacTuka.

*¥%*

Kaps Mapkc Besnm fieka CTBapHOCTa Ha eJHA emnoxa e
IIpUKa’KaHa ,HAOMAKy“ BO H/EOJIOUIKUOT CHUCTEM HA
JIaICHUOT UCTOPUCKH Tlepuoi. Criopes Mapkc, ,,ja3UKOT
Ha BUCTUHCKHUOT >XUBOT® U MaTepUjaJHUTE IIPOIECH
(exoHOMCKaTa 0a3a) HENOCPETHO Ce WCIIPEIIETyBa
CO CO3/IaBameTO WJIeW, TMOMMH U CBECT. MUCIIEHETO
U MHCJIOBHOTO IIPOW3BOJCTBO HA oOIIITecTBaTta (BO
MOJINTUKATA, IIPABOTO, €THKaTa, WU PeJIuTHjaTa) ce
3aCHOBaaT Ha ,KOHEUYHUOT Pa3BOj HA IPOU3BOTHUTE
CWJIM ¥ HHUBHHUOT COOJABETEH 3aeMeH ogHoc”. Bo
MapKCUCTUUKOTO TOJIKYBaIb€ Ha UJIE0JIOTHjaTa, ,cBecTa’
€ caMO U3pa3 Ha OIIITECTBEHUOT OTICTAHOK Ha JIYI'€TO BO
MPOLIECOT Ha JKUBeeme. ,,JJOKOJIKY BO ceTa HUJIe0JIoTHja
JIyfeTO 1 HUBHUTE OKOJIHOCTH CE jaBaT HAOIIAKy KaKO
BO Kamepa ONcCkKypa, BakBaTa II0jaBa IIPOU3JIETYBA Of
HUBHUOT UCTOPUCKH IIPOIIEC HA OIICTOjyBaHhe KaKO IIITO
MpeIMETUTE BO MPEKHHIIATA CE CBPTEHU OOpaTHO Of
HUBHOTO (GU3NYKO mocTtoeme .’ Kapsa Mapkc nmoHymmn
MaTepHjaTUCTHYKa METOZ0JIOTHja O Koja ja objacHyBa
rmojaBata Ha ¢aHTa3ujaTa, MMOUMAETO, Pa3TUIHUTE
BUZIOBU Hapaimyja W CHTe II0jaBU BO Hajrpasjbara,
OTHOCHO ,,pa3BOJOT Ha HEOJIOIIKUTE pedekcu Kako
pasHu GOpPMH KOM KOHCTPYHUpaaT ,pEaTHH KUBOTHH
mporecu‘. HeroBmor TeopeTcKW NpPHUCTAll Hajgara Ja
U 3eMeMe IMPEeABUJ ,JyXOBUTE  KOU Ce CO3/laBaaT BO
YOBEUKHOT YM KakKo cybosimMaT Ha ,,U3UIKHOT IPOIec
HA KUBEEHEe" 3aBUCEH O] MATEPUjaTHUTE YCJIOBH. '

and the Precogs’ work could show easily how reality
could be more fantastic than science-fiction.

*¥%

Karl Marx claimed that the reality of the age is illustrated
“upside-down” inside an ideological field of particular
period of history. According to Marx, “the language of
real life” and material processes (economic basis) di-
rectly interwoven with production of ideas, conceptions
and consciousness. Thinking and mental production of
societies (in politics, law, ethics, religion, etc.) are based
on a “definite development of their productive forces and
of the intercourse corresponding to these.” In the Marx-
ian interpretation of ideology “consciousness” is only an
expression of the social existence of men in their actual
life-process. “If in all ideology men and their circum-
stances appear upside-down as in a camera obscura, this
phenomenon arises just as much from their historical
life-process as the inversion of objects on the retina does
from their physical life-process.” Karl Marx suggested
a materialistic methodology to explain the emergence of
imagination, conceiving, different narrations and all su-
perstructural phenomena; i.e. “the development of ideo-
logical reflexes” as different forms constructing “the real
life-process.” His theoretical approach requires one to
consider “the phantoms” formed in the mind of people,
as sublimations of “material life-process,” bound to ma-
terial conditions."
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KynrypHaTta uHAaycTpHja BO JIOIHUOT KAaNHUTAIN3aM T'H
HCIIpeIvieTe MeXaHHU3MUTe Ha IPOIEeCcOT Ha ,HJIe0JI0-
IIIKO O/IEKHYBame"“ U ,,U3UIKHUOT IPOIIEC HA JKUBEEHHE®.
Bo HammoB ciy4aj, XosuMBYZ U TMApAaHOUYHHUTE U
JIUCTOIIMCKY TPUKA3HU 3a 3aTOBOPU KOU T'H CO3/1aBa, He
ce o7[pa3 Ha HUTY eIHA CTBAPHOCT, TYKY Ce Z1eJl, QYHKIHja
O/T BHUCTHHCKHUTE, TaKaHAape€YeHHU ,MaTepujaTHu"
’)KUBOTHH YycaoBH. IlocrojaTr rosem Opoj mpuMepu
KOM TIPUKaXKyBaaT KakKO BOEHHOT, 0e30eIHOCHUOT,
Pa3y3HAaBAUKUOT M TOJIUTHYKUOT CEKTOP, OCOOEHO BO
aMEpPUKAHCKOTO OIIITECTBO, (PYHKIIMOHUPAAT TIPEKY
3a€MHH BPCKH CO KYJITYPHHUTE IIPOU3BOAH, 0COOEHO
dunmorpadujara. IlocTojaT MHOTY UCTpaKyBarba 32 OBa
Iparame, ma Oy cakasi1arocoyam caMo eJ1eH 01 OPOjHUTE
npumepu. Taka, IHCTUTYTOT 3a KpeaTHBHA TEXHOJIOTH]ja
»,C€ CIIY’KHU CO CO3HaHUjaTa O] 3ab0aBHATa WH/YCTPHja
3a J1a ja mo1obpu BoeHaTa 00yKa MpeKy QyTypUCTHIKH
UTPU U CHUMyJalui. XOJIUBY/ICKUTE COBETHHIX BO
VHCTUTYTOT NUWIIYBaaT W HANHATA W JIPAMAaTHUYHU
CIleHapuja 3a BaKBHTE CHUMYyJIAIIMU CO I1es1 obykaTa /ia
Ouze mro moBo30OymIuBa“.” A OBa € MHOTY IOBeEKe Off
caMo ITaCHBEH 0O7[pa3 Ha KOj OUJI0 O/TydyBauKu pakTop.
Bo BakBU CJI0’KE€HU U UCIIPEIIETEHU OJTHOCH KYJITypaTa
— ocobeHO KuHeMaTorpadujaTa — W OIIITECTBEHOTO
JKUBEEH-e IIPOCTO Ce MPETBOPAAT BO JIBE CJIUYHU HUBOA
Ha ,crBapHoct”. JKam Boapujap (Jean Baudrillard)
MO>keOu MMallle IpaBo Kora peue: ,,B0 AMeprka GpUiIMoOT
€ CTBAPHOCT OW/IejKU CHOT IIPOCTOP ¥ HAUMHOT Ha KUBOT
ce ¢unmcku. I'panumara mery KUBOTOT U (HUIMOT,
aTfCTpaKIMjaTa Mo Koja JKaInMe, He TMOCTOU: YKUBOTOT
e kuno“."® Co Opuineme Ha ,rpaHunara” Mery KMHOTO
U (pUIMOBHUTE CTAaHYBaaT COCTABEH JIeJI OJl AKTYEJTHUTE
OTHOCM Ha MOK M ja HaJMHHyBaaT IoTpebaTa 3a
afncTpakija. BHOTOJUTUYKUTE EjCTBA U MEXaHU3MH
IIOBTOPHO CE CMECTYBaaT BO TEJIOTO.
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The culture industry in late-capitalism turned the
“ideological echoes” process and “material life-process”
into a mingled mechanism. Hollywood, in our current
case, and its paranoid and dystopian conspiracy fictions,
are not reflections of any reality, they are a part, a
function of the real, so called “material” life conditions.
There are many examples that show how military,
security, intelligence and politics levels in contemporary
societies, especially in American society, are realized
through interconnections of cultural productions,
especially cinema. There is a wide knowledge on this
issue that I would like to refer to one of the numerous
examples. The Institute for Creative Technology, for
instance, “draws on the entertainment industry know-
how to sharpen military training through futuristic games
and simulation. The institute’s Hollywood consultants
also write story lines for virtual-reality military training
videos—plots with swirling suspense and drama that aim
to make a soldier’s training more compelling.”” This is
quite beyond the passive reflection of any determining
factor. In this complicated and extremely interwoven
relations culture (particularly cinema) and actual
societal existence became two similar departments of
the “reality.” Perhaps Jean Baudrillard was right: “in
America cinema is true because it is the whole of space,
the whole way of life that are cinematic. The break
between the two, the abstraction which we deplore, does
not exist: life is cinema.”® After the end of the “break”
between life and cinema, films became an integral part of
current factual power relations, beyond any abstraction.
Body, once more, has become the nestling ground where
biopolitical practices and devices are located.
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4. Dunmosu 3a ,ronunoT Xusort”

Jla ce morceTuMe Ha yIITe €/leH IapaHOW4YeH (QUiIM
on TmociaenHaBa JenieHuja. Kouxa: uszaezom 00
Aa8UPUHMOM Hajlara TEOPETCKA NHTEPBEHIIHNja HaKO CO
cebe HocH cMpTHa ormacHOCT.” Cera MOJKe J1a TIoBJIeYeMe
eZlHa TeopeTcka juHUja KOH [loprio Aramben (Giorgio
Agamben).

HMmnpecuBHATaKPUTHUUKA TeOPHja HA ATaMO€eH ce TeMeJIn
HA UCIPEIUIETYBAKETO Mery 30e u 6uoc. IIpBuot noum
Kaj aHTUYKWUTe ['pum o3HAUYyBas ,TOJI JKUBOT', 3aefl-
HUYKO IOMMAarbe Ha )KUBOTOT Kaj CUTE JKUBH CyIITECTBA
— JIyfe, )KUBOTHH U PAacTEHUja. A BTOPHOT IO 03HAYYBa
>KMBOTOT OPTaHU3UPAH/0CTBAPEH BO PAMKH HA €JHO OIl-
IITECTBO, BO (OpMa Ha OMIITECTBEHO, TOJITUTUYKO U KYJI-
TYPHO KuBeeme.”° Bo cBoute fies1a Toj ro cjaeiu ,BIe30T
Ha 30e BO cdepaTa Ha noaucoill — MOJUTU3ANMjaTa HA
TOJIMOT JKUBOT — KaKO IIPECBPTHUIIA HA MO/IEPHOTO Bpe-
Me U 03Ha4yyBa paJliKajiHa IIpeobpazba Ha MOJIUTUYUKO-
dunocodckure kareropum o7 KJIacMIHaTa Mwuciaa“.*
BpxoBHara Biyact ce 37001Ba cO MOK /1a OJUTy4yBa 3a
’)KUBOTOT U cMpTTa (07 yOHCTBa, IPEKy OIeparuu BO
’)KUBO JI0 KOHIIEHTPAIMOHHU U Oerajicku JIoTOpH), a 30e
€ C€ TOIO/JIOKHO Ha GHOMOKHUTE BO MOJIEPHHUTE OTIIIITE-
CTBa.

Bo ncropujaTta moBekemnaTtu ce mojaBuI ,,CBETHOT YOBEK”
wiu Homo sacer, koj He Mo3Ke J1a ce *KpTByBa (Ouznejku e
BeKe OHTOJIOIIKY CBET), HO CEIIaK MO2Ke J1a 3aruHe: Homo
sacer, pa300jHUKOT, BPKOJIAKOT, OETasIenoT, U TEJIOTO
BO ,koma“. I[TosmmTHKaTa ¥ )KUBOTOT Ce IPOHUKHYBAaT BO
IIOMMOT T'0JI 3KUBOT, a COBDEMEHHUTE HACTAaHU BO BPCKA CO
TeJIOTO, OMOJIOIIKUOT KUBOT UJIN CEKCYaJTHOCTA CTAaHYBa-
aTIOJIUTUYKHU ITpanIama (6nonosnTuKa). AraMbeH TBpiu
JleKa ,,IIITOM MOZIEpHATA IMOJIUTUKA Ke CTalll BO CHMOM03a
CO T'OJIMOT KUBOT, ja IyOU jacHOTHjaTa KOja cMeTaMe JIeKa

4. “Bare Life” Dressed Motion Pictures

If we refer to another paranoid film of last decade.
Cube, exit from the labyrinth requires a theoretical
interference, even though it can include the risk of death
for the reason.” At this particular moment we should
open a theoretical channel toward Giorgio Agamben.

Agamben’s impressive critical theory constructed its
axis on the meanders between zoé and bios. For ancient
Greeks the first indicates “bare life,” the concept of life
that every living beings (humans, animals, plants) share.
As for the second, this is only the life which is organized/
realized in society; through social, political and cultural
existence.” In his enlightening work he is tracing “the
entry of zoe into the sphere of the polis — the politicization
of bare life as such — constitutes the decisive event of
modernity and signals a radical transformation of the
political-philosophical categories of classical thought.”**
Sovereignty which obtains its power as decide to the
death (from murder, Operation Theater to concentration
or refugee camps), zoé has been the subject of biopower
further in modern societies.

The “sacred life” (Homo Sacer), which cannot be sac-
rificed (because already sacred ontologically), however
can be killed, has appeared several times in the histo-
ry: Homo Sacer, bandit, wolf-man, refugee, the body in
“overcoma,” etc. According to bear life notion politics
and life have become intertwined so much regarding
body, biological life, sexuality, etc. These issues have be-
come political issues (biopolitics). Agamben claims that:
“once modern politics enters into an intimate symbiosis
with bare life, it loses the intelligibility that still seems to
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€ KapaKTepHUCTHKA Ha IMPaBHOIMOJUTHYKATAa OCHOBA Ha
KJIAaCUYHATA MOJUTHKA “.** ®m10codOoT HU TM MPUKAKyBa
pa3JIMYHUTE HUBOA Ha OJHOCU Mery ,,BpXOBHATa BJIACT"
1 ,,TOJTUOT KUBOT" ¥ TBP/IU JieKa JKUBOTOT Ha Oerasernor,
KOj HeMa Ouoc (Ap:KaBjaHCTBO W rparaHCKH/YOBEKOBH
IpaBa), € eleH O] HAajOUHIVIEAHUTE MPUMEPH 3a Toa
KaKO MOJIepHaTa BJIACT T'O Pa3BHBa T'OJIUOT KUBOT. BO
JIOTOPUTE, ¥ TTOKPaj IPOHUKHYBAIHETO, CE IIPEKJIOMyBAAaT
OTIIIITECTBEHOTO I0OJIe KaJie Ce pacIpocTpaHyBa 30e Ha
OerayuTe W IPOCTOPOT Ha JIEjCTBYBarhe Ha BPXOBHATA
BJIACT KOja (PYHKITMOHUPA CO OMOTIOJIUTUYKH MTPAKTUKH.
Bsiezor BO JIOTOPpOT TO TMpeTcTaByBa ,IIparoT Ha
IIPOHUKHYBame"“. be3nsse3Hocra Ha COBpeMEHUTE OTl-
IIITECTBA CE€ COCTOM BO TOa IIITO C€ IIOBeKe JuIa ke ro
IIPEMHUHAT MPAroB: Of €Ha CTpaHa, UMa C€ IOroJieM
Opoj 6eraiu,> a oA Apyra cTpaHa, MaK, OMOMOJIMTUKATA
M OJpe/ilyBa acIIeKTUTE Ha TOJIMOT >KUBOT. Beke ce
3aCTapeHd ITOJIUTUYKUTE KPUTEPUYMH Ha MapTHCKA
WIM WIE0JIOIIKA MPUIIAIHOCT, KAKO U Toa 3a KOro Ke
rtacate. buonosmtrkara ro ondaka, [ypu v HaBJIeryBa
BO TOJIMOT >KUBOT. Taka ,BjacTa He € HUTYy HHCTUTYIH]ja
HUTY CTPYKTypa; HUTY MaK € MPHUPOJHA CHJIa CO Koja
CMe HaJIlapeHH; Taa € UMETO KOe ce MPHUIIHIIYBa Ha e/THa
CJI0’KEHA CTpaTeIlKa CUTyaIrja BO /1a/IEHO OIIIITECTBO .
OnmTo 3eMeHO, BaKBUTE CTPATETHMH PAKOBOJIAT CO
TEXHOJIOTHMHUTE 3a HAJ30p U BJlacTa HaJ TejaTa BO 21-0T
BEK.

Spyder-ute, pobotunba Kou OapaaT W IIperno3HaBaaT
3JIOCTOPHUIIN, Ce YMHAT Hepa3BUEHU BO cropeabda co
BUCTHHCKATAa HampeaHa TexHoJiorwja. Mefyroa GUTHH
ce Kako Metadopu: BOAUTE JbYOOB, jaJieTe WM TJIe/iaTe
TeJIEBU3H]ja, a THE BJIETyBaaT, Be HaoraaT, BU ' OTBOpaaT
ounTe YW BeJHAIN CH 3aMUHyBaaT II0 NpPOBepKara —
BOOIIIIITO HE BU TO PEMETaT TOJIUOT, ,HEIOJIUTHYKU"
JKUBOT, 30e. CJI000/THO y>KMBajTe CH BO KHBOTOT (30e),
MaKO BO CEKOj MHUT MOJKe Jia /Iojzat u ja Be ¢darat. OBa e
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us to characterize the juridico-political foundation, eu-
thanasia, sacrifice, etc.), pervades more and more over
the “bare life”; from the operation of classical politics.”**
In his work the philosopher shows us the different levels
of relations between “sovereignty” and “bare life” and he
discusses that the refugee’s life, as out of all bios (citizen-
ship and citizen/human rights), is one of the pure and
stigmatic examples of how modern power is process-
ing on bare life. In camps, the social field where zoe of
the refugees spread and operation spaces of sovereignty
working through biopolitical practices overlap, despite
the indistinctions. The gate of camps is the “threshold
of indistinctions,” at the same time. The impasse of con-
temporary societies is that everyday more subjects are to
pass this threshold: On the one hand literally the number
of refugees is growing,* on the other hand biopolitics are
determining more sides of bare life. Whom you are vot-
ing for, which party or ideology you are supporting is the
out-dated criteria of politics. Biopolitics is covering, or
even passing inside all the bare life. In this point of view,
“power is not an institution, and not a structure; neither
is it a certain strength we are endowed with; it is the
name that one attributes to a complex strategical situ-
ation in a particular society.” In general these strate-
gies are involved in control technologies and sovereignty
over bodies, in 21* Century.

Spyders, small robots searching for the criminals and
check their identity, remain un-sophisticated compared
to advanced real technologies. However, they were, as
metaphors, important: You are making love, eating foot,
watching TV and so on... They just come out and find you,
opening eyelids and after checking leave immediately;
not interfering your bare, “un-political” life, zoe. You
can enjoy your life (zoe) as you like, although “they”
can come and catch you as they like. This is absolutely a
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CEKaKo eTHO IIOCTOPBEJIOBCKO HUBO HA sucronuja. Kora
ce TmojaByBaatr spyder-ute, CUTe 4eKaaT, KaKo /Jia UM €
30/IEBHO, a IIITOM CHU 3aMHHYBaaT, MPOJIOJIKYBaaT CO
»KUBOTOT O7] K] IITO NTpeKuHa. IIpexuHoill € BepojaTHO
yIITEe €/leH m3pa3 Ha OHA ITO AramMOeH ro HapeKyBa
LACKJIy4OK“. ['OJIMOT 3KMUBOT HE CE€ COCTOU OJT MUJIMOHU
MHTOBHU TyKy HUINKYBa Ha CTPYja KOja Teue Mery BAKBUTE
IIPEKWHU Ha CeKOojlHeBHATa pyTwHA. /la mojmeme 1o
TEOPETCKUTE CTANKU Ha AraMOeH, KOj caka eTUMOJIOIIKHI
WUTpH, U Jila TO pasriezaMe 300pOT npexkuH, WIA Ha
aHIJIMCKU interruption. IloTeKkHyBa OJ1 JIATUHCKHOT
300p interruptio co UCTOTO 3HaUeHe. Inter e MpeTcTaBKa
¥ BO JIATUHCKHOT U BO QHIJVIMCKUOT ja3WK U YKaXKyBa Ha
CUTyaIuja, A€jCTBO WJIN cOCToj0a Koja ce Haora ,mery*
JIpyTH KOMITIOHeHTH. [IpecBpTOT BO Hrpara joara Kora ke
ro pasryiefaaMme 300pot rupture (J1at. ruptura) Koj 3HaUH
MyKHATUHA, MPOIEN WIN IpPeKWH. AKO He HE CIpedu
HEeKOj spyder, 61 MoOKeJIe j]a U3BMHUCIUME U HOB 300p: in-
terrupture. Taka, 01 Mo’KeJIe /1a KakeMe JleKa TPEKUHOT
Ha PyTHHATA O/ CTPAHA Ha BPXOBHATA BJIACT IIPETCTAByBa
interrupture, nuHUja Mery MPEKPIIOK (IIPeKpIIyBambe
Ha MPaBWIATA M0 WUCKJIYYOK) M PacKWH (pacKkuH mery
’KMBOTOT Y CTApUTE MTOJUTUYKU OOJIUIN), & OHA IIITO BO
CEKOjTHEBUETO CH TO HapEKyBaMe , KUBOT € caMO JI0JITa
maysa Mely BaKBUTE ,IyKHATHHU®, IPEKPIIOIN KOU TH
IIpaBU BPXOBHATa BJIACT. YIITE JIM CM€ BO emUCTeMaTa
Ha ArambeH? Cekako! Meryroa, MOKHUTE pellleHHja Ha
300pOBHATa Urpa, KAKO U MOKHOTO IOOMBarbe Ha BaK-
BUTE Pa3MHCJIA UM T'M OCTaBaMe Ha CJIe0EHUNNTe Ha
dunocodor.

FHRX

A 1mITo cTtaHyBa €O KMBOTOT Ha JacHoBupuurte? Jlaau
’)KMBOTOT UM € 30e Wiu buoc? Peuncu cym curypeH
Jieka mpodecop ArambeH Ou MpU3HAJ ieKa JKUBOTOT Ha
JacHOBH/IIIUTE € eZleH O/1 HajApaMaTUUYHUTE ITPUKa3u Ha
,TOJTUOT 3kUBOT" BO XoytuByA. HUTY ce )KUBU HUTY MPTBH.

post-Orwellian level of dystopia. When Spyders appear,
all persons, almost with a bored expression wait and
when they leave they continue from where their life was
interrupted. Interruption is maybe another expression
of what Agamben calls “exception.” Bare life does not
exist for millions of moments; it is like a current flowing
through the lines stretched between these interruptions
of ordinary routine. If we follow Agamben’s theoretical
routes, as he is keen for etymological games, let us do
the same about “interruption.” The word comes from
interruptio, with the same meaning in Latin. “Inter” is
a prefix both in Latin and English, refers to a situation,
action, condition or any other features happen “between”
or “among” other components. The crucial point of the
game starts, when we remember another word “rupture”
(ruptiirain Latin) which means fracture, break or breach!
If nobody stops us (before any Spyder come) we can go
further to make up a new word: interrupture. Hence
we can say that the interruptions of rules by sovereign
power are interruptures, lines outstretching between
breaches (breach of the rule by exception) or breaks
(break or fracture between life and old forms of politics)
and the thing we called “life” colloquially is only a long
break between these “ruptures,” breaches performed by
sovereignty. Are we still in Agamben’s episteme? For
sure! However, we let the possible conclusions of this
word game, or also a possible rebuttal of this conceiving
to the followers of philosopher.

KR*

What about the Precogs’ life? Is their life indicating zoeé
or bios? I am almost 100% sure Prof. Agamben would
admit that, Precogs’ life is one of the most dramatic
representations of “bare life” illustrated in Hollywood.
They are neither alive nor dead entirely. Sovereignty
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BpxoBHara Biact (Oji1esioT 3a MPETKPUMHHATHNCTHAKA)
HaJlT HUB € allCOJIyTHA. JAaCHOBUZEIOT € WCKIYYEH Of
cute MaHudecTanuu Ha 6uoc. IHTepecHo, )KUBOTUTE HA
JacHOBU/IIMTE ¥ HA 3aTBOPEHUIINTE BO PUIMOT CE MHOTY
CJIUYHU, HAJIUK Ha JJTab0K coH. by pekte mypu u 1eka Ha
OBa HAjBHCOKO HUBO Ha 30e, OMOMOKTA BO rojieMa Mepa
TO OHEBO3MOJKYBa ,,[OJIMOT 3KUBOT". /la ce morceTnMe Ha
Ararta oTkako ussiese o TeuHocra. Ce TeTepaBu, €/iBaj
ce IBWKHM 0e3 Moaapiika. ['oJImoT KUBOT, 00JIedeH BO
pa3BueHa OWOIIOJIMTHKA, ce TeTepaBH. Byiacta He camo
IIITO TO KOHTPOJIUPA, TYKY U CHJTHO TO ITIOHMIKYBa TEJIOTO!
MeryToa oBa o MpeTCTaByBa M HajBHCOKOTO HUBO Ha
Homo sacer, ipexy effHa cBeToBHA cBeTocT. Ce Haora BO
XpaMoT Ha 0BOj AMCKypc Ha HoBa cBETOBHA CBETOCT, BO
K0j He HU noctou bor. Bo ¢puamckuor Xpam mocrojar
moceOHM PUTYasTH, CBETH JKUBOTH M HEKakBa Meradu-
3uka. Ho, HegocTura HajHEONXOAHATA KOMIIOHEHTA 3a
enieH xpaMm: bor. OcBeTeHu ce JacHOBUAIIUTE, KOMI-
jyTepcKuTe KOJIa W IOJIMIMjaTa, KOU ja Ipe3eMaaT
ynorata Ha bor. BoxkecTtBeHocTa Haora HA4YMH U
ynpaByBa co HoBara cBeroBHa cBetocT. Bo ciyuajor
co HamumoB ¢umwiMm (Maayuncku useewiliaj), cBeTaTa
TEYHOCT 07] XpaMOT Teue HU3 KaHAJIUTE 3a CIPEUyBarbe
kpuMuHai. Kako IITO Beke mokaskaBMme, ucraBa Hosa
CBETOBHA CBETOCT BO CTBApHOCTA ce MPOOWBA HU3 YIIITE
ITOCJIOKEHHU KaHaJIHU.

5. Bectun op lTfewmepama

Enna OutHa cuoeHa onx ¢UWIMOT € OJ CYIITHHCKO
3HAYeHe 3a HAIIETO KOHEYHO (HIOCO(PCKO/KPUTUIKO
yuTame Ha MaayuHcku useewlitiaj: AHIEpTOH, 3aeJHO
co Arara, BO3W JI0 KyKaTa Ha IOpAHEIIHATa COIpYTa.
Ha xpaj6pexxamotr aBromar Ararta Besu: ,[Jemarm u?
IIpekpacHo...“ AHAepTOH ja morieaHyBa (6apeM BO
ciieHapuoTo Ha CkoT @peHK,* nako Bo GUIMOT OBa HE ce
CJIydyBa), KaKO J]a TO YIIaTHUJIA HA COIICTBEHATA yOaBHHA.
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(Precrime Program) has the absolute power over them.
A Precog is totally excluded from whatever can be called
bios. It was interesting that the lives of Precogs and
lives of people imprisoned in the movie were almost
the same, something like a deep sleep. Even, we can say
that, in this highest level of zoe, “bare life” is extremely
handicapped by the biopower. We should remember how
Agatha was out of the liquid. She was tottering, hardly
moving without an abutment. Bare life, when dressed
with advanced biopoltics, is becoming tottering. Power
is not only controlling the body, rather it humiliates
body. However, this is, through a secularized sacred, the
highest level for Homo Sacer, too. It is (Precogs) located
inside the Temple of this New Secular Sacred discourse;
which does not have a God even. The Temple in the movie
has its rituals, sacred lives and a kind of metaphysics as
well. But, the most necessary component of the Temple
is absent: God. Precogs, computer circuits and police
have been consecrated and all took the vacant position
of God. Sacredness finds its own paths and operates
the New Secular Sacred. In our current case (Minority
Report) preventing crime was the canal where the sacred
liquid of the Temple flowed. As we tried to show already,
in reality, through more complicated canals the same
NSS finds its way.

5. News from the Cave

There was an important scene in the movie, which would
be a corner stone to complete our philosophical/critical
reading on Minority Report: Anderton is driving to his
ex-wife’s house, with escaped Agatha. On the coastal
highway Agatha says: “Can you see? So beautiful...”
Anderton looks at her (at least in the screenplay by Scott
Frank,* although in the movie version we do not see
his looking at her in this particular moment), as if she
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IIITo e mpekpacHo? Ke BumMe fieka Toa e yGaBUHATA HA
,BucTuHara“.

Kora moaraar 10 qomot Ha Jlapa, mopaHeIHaTa corpyra
Ha AHJEpTOH, AraTa BJIeTyBa U CeJHyBa Kpaj ejleH
mpo3opetl. Hu3 mpo30peroT BjieryBa CoHIlE, a 3paluTe U
300poBHUTE HA AraTa ra OcBeT/IyBaat Jlapa u AHZEepTOH.
WM jakaxkyBa ,,BUCTHHATA“ 3a HHBHOTO NCYE3HATO CHHYE,
KaKo W JieJ Of ,BUCTHMHATA“ 3a CMPTTa Ha Hej3WHATa
Majka. AHziepToH u Jlapa ja ciymiaat co CTpaBOIIOYHT,
CBPTEHU KOH Hea U cBeT/iMHaTa. HejauHoTO OJ1e/10 JTulle,
300pOBUTE U CHJTHATA CBETJIMHA KaKO J]a Ce IIPETOITyBaaT
u cra”HyBaaT Bucrtuna. TporateJHHOT TOBOp IO
3aspiryBa co 36opor: BETAJTE!?*® 3amro moara TUMOT
ox ITpeTKpUMHUHAIMCTHKA J]a TH YarCH.

Bo cmenaBa Arara craHyBa ,KOHIENTyaJIeH JIUK® BO
nene30Bcka cmuciaa.”’ Bo IlmatoHoBuTe gujasnosu,
Cokpar e rmmacor Ha BHUCTHHaATa; Bo MaayuHcku
uzsewiniaj, Cimbepr ja nmpaBu Arara mopTmaposka Ha
IJIATOHOBCKaTa BUCTUHA. PacrmopenoT Bo cobaTa e HaJInK
Ha Il;matoHoBara memrepa. O mTpo30operoT (Bae30T BO
TMelTepara) BjaeryBa CBETJIMHATA HAa UleTHUTE (DOPMH.
Arara e mepcoHasIM3UpaH oipa3 (KOHIENTyaJIeH JINK) Ha
,YHUBEp3aJINUTE", OJHOCHO, IEPCOHATU3WpPaHa H7Eeja
Ha BucrtmHara/IuiaToHCKaTa CJIWKAa Ha MPOCBETJIEHHE.
Anznepron u Jlapa, kako 3apoOeHHTe BO IIEIITEpaTa,
M pacKWHYyBaaT CIIPETUTE U Ce BPTAT KOH CO3HAHUETO
koe uszBupa o7, CoHiero. Bo HameTo HHTEPTEKCTYaJTHO
YyuTame MOBpP3aHO co Xereql u beHjaMuH HMaBMe
u3BpTyBame. Ho, BO clleHaBa ce MOOYUIJIETHU JOIUP-
HUTe TOouku co IlnaronoBata Ilewiliepa ¥ pesaTUBHO €
JIECHO /1A ce MPOTOJIKyBaar.

KoneuHo cakame 1exa mpariameTo Koe Arata ynopHO IO
TIOBTOpYBA: ,,[ iefart in?“ ce oJlHeECYBa Ha ,,BUCTHHATA®.
Hejsunure 360poBU MOXKEe J]la TH MPOTOJIKyBaMe Kako

indicated her own beauty. What was beautiful? We will
see that it was the beauty of “Truth.”

When they come to Lara’s (John Anderton’s ex-wife)
house Agatha gets inside, sits down in front of a window.
Through the window plenty of sunshine is shining
through; the light and Agatha’s words are flowing over
Lara and Anderton. She is telling the “truth” about their
missing son and also a part of the “truth” regarding her
(Agatha’s) mother’s murder. Anderton and Lara are
listening in awe. Actually, she, her pale face, her words
and the extremely bright light are almost fused and
unified; they are the Truth. After the dramatic speech
her last word was: RUN!*® Because the Precrime team
was coming to arrest them.

In this scene Agatha becomes a “conceptual persona”
in the Deleuzian meaning of the term.” In Plato’s
dialogues Socrates was speaking as the voice of the
truth; in Minority Report Spielberg makes Agatha the
spokesperson of the Platonic truth. The composition
of the room is quite similar to Plato’s cave. From the
window (door of the cave) the light of the ideal forms is
coming. Agatha is the personalized (conceptual persona)
reflection of “universals,” or the personalized concept
of the Truth/Platonic image of illumination. Anderton
and Lara, like the caged ones inside the cave, broke their
chains and turned their faces to the knowledge coming
from the Sun. In our intertextual reading related to
Hegel and Benjamin, there was a reversal. However, in
this scene, the relations to Plato’s Cave were parallel and
it is not that hard to decipher it.

Finally we understand the question that Agatha is
constantly asking, “Can’t you see?” was referring to the
“truth”. Agatha’s word can be interpreted as “Can’t you
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LlJtemar u neka cyM Bucrunarta? 3aToa umam Xpam!“
HoBata cBeTOBHa CBETOCT, OJHOCHO, J€HeIIHaTa
uJieosioruja Ha 0e30eTHOCT U CIpevyBame KPUMHHAI,
e caMO pas3BHeHa MucCTU(UKAIlFja HAa COBpeMeHara
rmapajurma Koja ce IoBTOPyBa Ha IJI00aTHO HUBO.

Tpeba 1a oOpHEeMe BHIMAaHUE Ha YIITE €HO MPAIIabe.
3omrro Crimutbepr ja 3amMuciaua Arata, HOCUTEJIKATa Ha
Bucrunara, Kako kepka Ha HapkoMaHka? HaectyBa
JIM JIeKa OHa IIITO TO HapeKyBaMe ,,BUCTHHA“ MOJKe Jia e
camo 3abiyza? Moxke6u Baka ComiibGepr yiiTe eiHAI
CH TIOUTPYBA CO HAC: BO TajHO IIPHO KyTUBYE BUCTHHATA
ja Koimpa Kako Kepka Ha ,pa3yM“ WIH 3a IPUPYKHA
mojaBa Ha apora. Taka, cJIOTaHOT Ha BakBaTa ,,(XUIIED)
peasiHa urpa“ e ,,JloOpenojaoBTe BO HAUyKaHATa rPaiiHa
Ha cTBapHoOcTa.“*® Vimarre mpaso boapujap, MaayuHcku
usgewiniaj Moxxe Jia ce caTh KaKo yIITe e/leH IpuMep
Ha ,,C€ TOTr0JIEMOTO NMPOHUKHYBakhe Mely CTBAPHOTO U

BUPTYESTHOTO“.%°

6. 3akny4ok

®uamoT e enHa o7 00JIACTUTE BO KOU COBPEMEHUTE
OIIIITECTBA Ce IPUKAXKaHU BO CBOjaTa HajHAIIpETHA
U HajpasBueHa ¢opma. OUIMCKHOT ja3UK U ja3UKOT
Ha MOJIepHUTE OHOMIOJIUTUYKU KOJIOBU IIOHEKOTAIl
JleJlaT 3aeJHUYKU DEeYHHK U rpamarnka. CKpOMHHOT
IIPUJIOHEC HA CTaTHjaBa MOXKe /1a Oujie pa3jacHyBameTo
Ha 3aeMHaTa OBP3aHOCT U copaboTKa Mery dpuiMcKaTa
YMETHOCT ¥ OHOIIOJINTHKATA.

On npyra crpaHa, Iak, HOBaTa KyJTypa Ha PHU3HUK ja
pekoHcTpynpa 06e30emHOCHATA HJIE0JIOTHja BO OOJIMK
Ha HoBa cBeTOBHaA cBeTOCT, a BakBara Iipeobpasba ru
MeHyBa NOMMamwaTa Ha KPUMUHOJIOTHjaTa U IIPaBOTO.
Bo xpumuHosiorgjata o 2000-Ta HaBaMy, IIPaBOTO U
npasaaTta ce camo anatku Ha HCC u pyHKIimoHupaar
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see that I am the Truth. This is why there is a Temple for
me!” the NSS, that is what today’s ideology of security
and crime prevention has become and is an advanced
mystification of contemporary paradigm which is
reproduced globally.

However, there is something that should also be read/
discussed. Why Spielberg conceived Agatha, the carrier
of the Truth, as the daughter of a drug addict woman? Is
it an indication that the thing we call “truth” can easily
be an illusion? Maybe this is the last game that Spielberg
played with us, in a hidden black box coding truth as the
daughterof “reason” thatis stoned in ecstasy or something
working as a side effect of drugs. Then the motto of this
“(hyper)reality game” is “Welcome the stoned garden
of reality.”” Baudrillard was right, Minority Report
can be seen as one of the examples that shows “growing
indistinction between the real and the virtual.”*°

6. Conclusion

Cinema is one of the fields that expresses contemporary
societies in its most extreme, advanced and accomplished
manifestation. Language of cinema and language of
modern biopolitical codes sometimes have a common
vocabulary and even grammar alike. This can be the
modest achievement of this article, to clarify this
correspondence and cooperation between cinema and
biopolitics today.

On the other hand, new risk culture reconstructed the
ideology of security as a NSS and this transformation also
changed the concept of criminology and law. In 2000’s
criminology, law and concept of justice are just technical
apparatuses of NSS and work as different components
of the same “totality,” global capitalist economy and so
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KaKO pa3JIMYHU COCTaBHU e€JIEMEHTH Ha HCTaTa
SIEeJUHA®, TJI00aTHaTa KalUTAJTUCTAYKA €KOHOMUja U
TaKaHapeYeHUTe JTUOepTHU JeMoKpaTuu. MaayuHcku
u3eewitiaj € camo YyIITe elHA WIyCcTpalHja Ha OBHE
OIIIIITECTBEHU MPAIlIakha.

Bo ¢unmor ce mojaByBa ,,TpymoT‘ Ha JUCTONHjaTa OF
2000-Ta TOAWMHA HaBaMy, XHUIEPKPUMHUHOJIOTHjaTa
M 3aMeHyBa CTapUTe KPUMHHOJIOIIKHA TEOPHUH, a
KJIAQCUYHUTE JIETEKTUBCKU IIPUKA3HU C€ CBPTEHH
HAOIIaKy BO UCIIPEBPTEHATA PEKOHCTPYKI[H]ja HA BDEMETO
U 3JIOCTOPCTBOTO. MerfyToa, U MOKpaj CUTE MOXKHOCTH,
,TPYIIOT® Beke MOUYHyBa Aa ce pacmara. MaayuHcku
u3eewiliaj, Kako PEJIATUBHO YCHEIIeH NPUMEPOK Ha
coBpeMeH ¢uam Hoap, MoOxke Aa ro chaTuMe KakKo
TUIIOJIOIIKY U3Pa3 Ha OBOj omIITecTBeH pacrana. OcBeH
TOA, BO PACIIQ/IOT HE PACTE HUIIITO HAJTUK HAa XeTreJIOBCKATa
npottusitie3a — Mery GUIMOT U OIIITECTBOTO CE IITUPHU
caMO JUCTOIMCKAaTa OWOIIOJIMTHKA, KOja Beke HeMa
MHMETHUYKHU ITPUKa3.
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