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NMPEANIBNUNTE HA MONTNNOIOT

KoH Cmuena n majkoybuctso o MwurneHa HukonuuHa,
Ckonje: Curmanpec, 2000.

Hurata Cmuena n majkoybumcTso of Gyrapckarta
KTeopequapKa n npochecopka MurneHa Hwukon-
YyrMHa ce MojaBu Npej Hawarta ynTaTesicka jaBHOCT KOH KpajoT
Ha 2000 roguHa, BO pamMKuTe Ha noBeKeroguwHata nporpama
Ha m3gasBadvkaTa Kyka CUTMAMPEC ogf Ckonje, BO Koja ce
obpaka nocebHO BHMMaHve Ha Ny6nMKyBaHwe€TO penpes3eHTa-
TUBHW fena of obnacta Ha (hemMuHucTnyKara Muena u ,)KeH-
cKaTa aHTponosoruja“ soonwTo. Jocera BO KOHTUHYUTET ce
o6jaBeHn Hekou npoTopemuHncTnukm gena (LloH Crjyapt Mun:
MOTUMHYBAHETO Ha XXEHUTE), KIaCUYHUOT TeKCT Ha BupuuHuja
Bynd, ConcrtBeHa coba, 360pHMKOT DEMUHUCTUYKM cTpaTte-
rmn, a cnepysaat CekcyanHa/TekcTyasiHa nosvtuka og Topun
Mou n Monot n Hauyunjata og Hajpa Jysan - Oejsuc.

Bo efeH BakKoB KOHTEKCT, cTyaujata Ha HukonuuHa
npetcTaByBa yb6aB mM3gaBayku noTer, npes ce nopagn Hejsu-
HaTa Teopucka W KpUTMYkKa MOCTaBEHOCT. VIMEHO, KHurata Ha
HvKonuMHa, Kako LWTO ce rnefja of Hej3uHara ,4BOjHa CTPyK-
Typa“, caka BO NpB pej Aa NporoBopu 3a efiHa of, LeHTpasHuTe
urypy Ha pemumHUcTMYKaTa Teopuja M Teopmjata Ha nurte-
patypata Bo XX Bek BoonwTo, Jynunja Kpcrtesa. lMpuToa ,nor-
nepot” Ha HukonuuHa Bp3 Aenoto Ha Kpctesa e onpeperneH
0f, caM1Te KOHLENTW Ha TeOopUCKMOT ,nonunor‘ Ha Kpcresa.
Co epeH 360p, HukonuuHa ,ja unta Kpcresa npeky Kpcresa',
BNeryBajkm n camaTta BO BUTE/IOT - HE Ha AWjasioroT, TyKy Ha
nonunorot. Toa nogpasbupa He anosoreTcka, TYKYy KpUtuyka
N nyuuaHa nepcnekTrBa, Npu LWTO MOBTOPHO ce OTBOpaart npo-
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ense and Matricide, by the Bulgarian theorist and
university professor Migiena Nikolchina, was made

available to our readership at the end of the year 2000, as a p:

of Sigmapres’ long-term program paying special attention to rep-
resentative works in the realm of feminist thought and “female
anthropology” in general. Several protofeministic works have
been published in continuity: John Stuart Mill, The Subjection
of Women, Virginia Woolf’s classical text A Room of One’s
Own, a collection of texts entitled Feministic Strategies, and
two more texts will follow - Sexual/Textual Politics by Toril Moi
and Gender and Nation by Nayra Yuval - Davis.

In a context like this, Nikolchina’s study is a great move
by the publisher, due to, above all, her theoretical and critical
position. Nikolchina’s book, as we can see from its “double struc-
ture”, wants to discuss, first and foremost, one of the central
figures in feminist theory and theory of literature in the 20th
century, Julia Kristeva. In doing that, Nikolchina’'s “gaze” on the
work is determined by the very concepts of Kristeva’s theoreti-
cal “polylogue”. In a word, Nikolchina “reads Krsteva through
Kristeva”, herself entering the whirlpool - not the one of dia-
logue, but of polylogue. This indicates a critical and lucid, not
apologetic, perspective, in the course of which the problematic
points of an old story about the antinomies of “the female pro-
duction of thought” are re-opened.



identities

6nemMaTu4yHUTE TOYKM Ha efHa cTapa npukKasHa 3a aHTUHOMU-
uUTe Ha ,)KEHCKOTO npojyuumpare Ha cmucniara‘“.

BTopunoT gen Ha kHWrata npeTctasysa 06wz, NOBTOPHO
noarajkun og TeopuckmtTe KoHuenTu Ha KpcTeBa, ga ce uuta
BupuuHuja Bynd, oHaa Bynd koja ctoM Ha nodetouute Ha
[ONroTo, 3aBOA/IMBO M MOHEKOorall ornacHo npobsemarusvpare
Ha >XXEeHCKMOT cybjekTuButeT. Yutaweto Ha Bynd wro ro
npegnara HukonunMHa e JOTOMIKY MOWHTEPECHO, 6uAaejkn oT-
BOPEHO M Xpabpo ja AemMackuMpa BeyHaTa npukasHa 3a ,ybwc-
TBOTO Ha Majkata“ Kako HefenvB namom Ha hopmynmpareto
Ha >XEeHCKMWOT cy6jekT. MNpeky no3Hatute metadopu Ha ,Maj-
KOybucTBoTO" U ,Hemarta cecTtpa“, HukonumHa, mefy Apyroro,
360pyBa 1 3a efleH ABOEH eKcTpemMu3am BO (DEMUHUCTMYHATA
nuTepaTtypa: o4 efHa CTpaHa, Toa € eKCTpeMusam HacoyeH
KOH ,MallKnoT cBeT", a of Apyra, (M TOKMYy TyKa € MecTOoTo
Ha KpuTMyHaTa Hegoymuua Ha HMKOMYMHA), eKcTpemMmsamM KOH
TBOPELWTBOTO Ha XEHWUTe, TOKMY OHa WCTO TBOPELITBO Koe
»=TMHOKpUTUKaTa" BCYLLUHOCT caka Aa ro otkona of LesioCHNOT
3abopaB. EKcTpeMn3MOT 3a Koj 36opyBa HukonuuHa, aHau-
31pajkn ro cnyyajot Ha Byndy, umj XXUBOT M Aeno ce ywTte ce
npeameT OKO/y KOj PEMMHUCTKMTE M KpLuiaT Komjata, BO Kpaj-
Ha NMHWja, 40XMBYBa Mopas Ha efHa MHOry CynTuiHa Tepu-
Topuja Ha caMOTO YMETHWYKO W XMBOTHO ,NUCMO", Teputopuja
Ha Koja U HukonyMHa ro npoHaofa CBOETO MeCTO.

TeKcToT Ha HuKonyMHa npeTtcrtaByBa BUCTUHCKa HO-
BOCT Ha MaKe[OHCKMOT yMTaTesiCku MpocTop, He camo nopaauv
OBME TYKYy W nopagu MHOry Apyru nyuugHu U KPUTUYHWU COr-
NepyBakba Ha OTBOPEHWTE Mnpalaka BoO peMUHUCTUYHATA Teo-
puja n Kputuka. NocebHNOT Wwapm Ha OBaa KHUra nexmu BO
(hakToT WTO Hej3MHaTa aBToOpKa WCTOBPEMEHO € 1 TeopeTnyap
N NoeT, Taka LWTO, YMTaTenioT U CamMUOT HYXHO Ke 6uage BOB-
NleyeH BO efleH HOB W aBTEHTUYeH ,nosunor.
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Starting once again from Krsteva'’s theoretical concepts,
the second part of the book is an attempt to read Virginia Woolf,
the selfsame Woolf standing at the beginnings of the long, se-
ductive and sometimes dangerous problematization of the fe-
male subjectivity. The reading of Woolf that Nikolchina suggests
is all the more interesting since it unmasks, openly and bravely,
the eternal “murder of the mother” story. She sees this as the
indivisible idiom of formulation of the female subject. Using the
well-known metaphors of “matricide” and “the silent sister",
Nikolchina speaks, among other things, of a certain dual ex-
tremism directed, on one side, towards the “male world”, and on
the other, (and here lies Nikolchina’s critical quandary) towards
the oeuvre of women, towards the very oeuvre that
“gynecocriticism” is in fact trying to rescue from utter oblivion.
The extremism Nikolchina discusses here, analyzing Woolf's
case - whose life and work is still something feminists cross
verbal swords about - is defeated on the extremely subtle terri-
tory of the “letter” of art and life, a territory where Nikolchina
herself finds a place under the sun.

Nikolchina’s text is a true novelty for the Macedonian
reader, due to many other lucid and critical remarks on contem-
porary issues in feminist theory and critique. The special charm
of this book lies in the fact her author is simultaneously a theo-
rist and poetess, and as a result of this the reader too will be
drawn in a new and authentic “polylogue” of a sort.

Translation: Sase Tasev
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