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|Joan Konjey
Erunkaneyor Mojcej u
ronemMara upHa majka o
npeaBoeHHOT Jyr:

®poja (co Kapa Bokep) 3a
pacwTe W ucTopujara™

P EYHCH BO CHTEe Joceramsn mens Ha Kapa Boxep -
srmyaiTenHe 1 Gone; An Historica! Romance Of A Civil
War As It Oceurred Between the Dusky Thighs of One Young
Negress And Her Heart (1994); The End of Uncle Tom and the
(rand Allegorical Tableau of Eva in Heaven (19495); The Baitle
nf Arlanta: Being the Narrative of a Negress in the Flames of
Mesire — A Reconstruction {1995); Presenting Negro Scenes
Do Dpon My Passage Through the South and Reconfigured
finre the Benefit of Enlightened Audiences Wherever Such May
Be Found, By Myself, E.E, B, Walker, Colored (1907} — maTrpam
HEKOH 07 HACTOBMTES 33 04 BH re npubmckam fenara - e
NPHMEEETA HCTATA TEXHHEA: JENEHE HOETOWN OFf UPHE XApTijl
Ha GeTs ragepycks suaoer. Heenomrme npuxasyaadr Jivie co
JETeHAADHA AMMEeHsH], cpee BykeTaaa nejeasn pacthpran
HABAMY-HATAMY, CMECTENN BO NAPYEHNA NPHEAZHR O
npenaoesHoT Jyr. CHTe SoBeqry durvps, COCTABEHN 0ff IpHa
KAPTH]E, TEXHEYKE CF [[PHHA, HO CETRK MO 12 08 PRATHKYBAAT
AHETETHYRH GEITHTE TYTe 0/t IRCTeTHSKN GPHIETE BpS-0CHOBA HA
CTEPEOTHIHHATE KOHTYPY, JApokeisa 0 ofifexa, 3anenesn a
SHITOBHTE, (PHUY[CTe CTAHVEAAT A7 Off PAMHATA DOBPIIMHA,
HAMECTO I3 CTORIT TP Bea Kako kora 06 frie noctases ma
rtarH. JLAaGoIETa o2 DA3EM H 0 BPCKRTE Mefy (hurvprTe,
KOH HE CTOJET TOJKY eIHA TPefl HTH 341 APV KoKy W10 oe
MEIIAAT B ARAAT, Ce TPODHAAAT W (2 CTERAAT SAHA 00 APVTA.

*Cratijars na Liaas Konjey JErundanzier Mojrai o coresans Upnd majrs op g ane e
Jyr: Bpain (oo Kapa Dokep) =& gacHne 0 wcrep|ara” 49 dege ornevaTed oo nejankara
sl Doegine Teaca s Mo Weman: Fthice pod Swliimafion, capyright = by MIT

Joan Copjec
Moses, the Egyptian and the

Big Black Mammy of the
Antebellum South:

Freud (with Kara Walker) on
Race and History*

Nnarly all the work of Kara Walker produced thus far —
including Gone: An Historical Romance OF A Civill War
As [t Occurpred Betiween the Dusky Thighs of One Young Negress
And Her Heart (1994); The End of Uncle Tom and the Grand
Allegorical Tableau of Eva tn Heaven (1995); The Battle of
Atlanta: Being the Narrative of a Negress in the Flames of
Desire — A Reconstruction (1995); Presenting Negro Scernes
Dvawm Upon My Passage Through the South and Reconfigured
for the Benefit of Enlightened Audiences Wherever Such May
Be Found, By Myself, K.E. B. Walker, Colored (1997) — I cite a
few of the titles to give you some flavor of the work — nearly all
the work emplovs the same technique: the adhesion of black
paper cut-outs to white gallery walls, These cut-outs depict larger-
than-life-sized human figures, amidst occasional tufts of
landscape, sel within seippets of narrative of the antebellum
South. Composed of black paper, all the human figures are,
technically, black, even though we are able to distinguish the
diegetically white “folk”™ from the diegetically black on the basis
of their stereatypical profiles, postures, and elothing, Glued to
the walls, the figures hecome part of their flat surface rather than
standing out in front of them as they would had they been
maounted on canvas. Depth is subtracted also from the relations
among the fignres, whi do not so mich stand in front of or bihind
each other as they mingle and separate, protrude from and merge
into one another,

*Joan Copfec’s article “Mases, the Egyptias and the 85 Black Mammy of the Antebel-
L South: Freud {with Kara Walker} on Race and Wistons™ & 8 pat of her farthoam-
iy fmagree There’s Mo Bowman: ftfmcs and” Sefilfmatios, copyrght © by MTT,
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Joan Copfec Moses, the Eqyptian and the Big Black Mammy of the Antebelluem South..,,

Pamuure B upHr GUrpH HATHEVEAET HA UEAa HHEE MpOTOo-
(HOTOrpRCEY TEXHHKN: TEATPHTE O/l ACBOTHASCETHOT BEK 33
IIPOEETHRAME CEEKH, o0 HHBHRTE Eeolindno beeromnueEn 1
DECTEMATCKH C/THKH; NEETOpaMEre (SHOPMHO NOIYIAPHE Hi
FPajoT HA JEBETHACCETHOT BEK, NPE] KHHOTO G4 FH HeTeps
HACEROTAIL) FH JCMATVEAA" IMETAHTE CTARAJINA TH B0 OPETepaiy
PUKOHCTPYKIGIH HA HCTOPHUCKH HACTAHH; 13 He rH 3a00DaErmMe
CHIVETITE Of, TPHA XApPTHfE KOR MY NPETXORea o AemyMHo o8
NPEEAOIH]A o0 A0afaeo Ha dororpadigara m enyses Kagn
p30 0 NTHHC CPEACTED A Cf JAYVEA NHEOT Ha CAKAHHTC.
Heevoirre Ha BoXep noTceTyBaaT #a NpPEIBOEHHOT JYT 0o
HUAGHITE CIHER W0 #M GHe J0CTAITHA HA TVEETO 01 Tod
HpEME.

Cema, Gir BHAD DOrPENLIHG A8 ¢80 IAREVDE JEKL B0 81070 (8
coppRe afu T oo HEIMITRE IRCTARIETI o ja gean Bokep
on nejanndre durypn. Mormumyeajén cn r Jenats Kago
Jocnotnma Ko Boxep, eaoboaua Hpuka co safenemarenc
TANEHT ', T8 BO CTHAOT HA HOTOPHCKNTE POMANCH KOH TH
OUENBYRA, i NHMYBAjEN 33 cobe kako an ¢ eaHa Of JIDHHTE
CAYTHHER" WTo rH onumyes, Bokep, ofiexyieafki 1o xoemymor
CHT T IEPHDJ, CETRE He CE ofHIVED B3 o8 JImpa cefecH Haguop
o camury ciebe, go durypame on crapaoT . Jyr, Hagpartio, #e o8
HAEHTH(HKYEA co HER. Ha npasmep, xora ro nocrasyss
NPAITHRETO 10 j3 MOTHEHRDA Hej3Haara Teximka: Moman 10
JA CORITATAM YMETHOCT Kaksa mmo Tpefiano Aa coagane mexoja
KeHd kako seHe Ha kpajor Ba muHaTior gex?”. lpery
KOPFHCTERE CAMO HA JOCTATHATE METOMH, 3RO 60 BHOOKHTE
AMUHTHE B PAsHORHARCTO MERATO, 10 HEFITHOTO HAPRIYRA e
CUNAETI A CAVIHAME - KAKD LITO ja TIefAME B CAMITE CHAVETH

AVEOBHTATA AHCTAHLA KOja TN AEAR Hej3HHNTE _HIECOKH
avtimne” W PAFHOBNIHO MEEATO " 01 IrypaTe o KpajoT Ha

NERETHRCCETHOT BEK, HA KOH ACTATE AM TH J3E3 AHAXPOHO.
Ciinoenn, Boxep to noTrpayea jasoT oo ja Gens o HejsHEoTo
PTG MEYATO AVPH B JOASKS PasMHUcIyER 3 ConcTReHATA
Bjwen o tero. kapa Bokep, Mnaga # oOpajoBaHa meHa o]
ClWaihaTs Knacs, oA rianRo vpiana cpeTitia, e PN YMETHHE,

These flat, black figures recall a number of proto-photographic
techniques: the shadow projection theaters of the nineteenth
century, with their curiously weightless, atopic images; the
evcloramas (enormously popular at the end of the nineteenth
century, before cinema permanently displaced them) that
dwarfed their spectators by enveloping them in exagperated-scale
reconstructions of historical events; and, not least of all, those
black-paper silhouettes that preceded und partially overlapped
the advent of photography and served as a quick, inexpensive
means of preserving the likeness of one's loved ones. Walker's
cut-outs, then, recall the antebellum South in the sorts of images
available to people living at the time.

Yet it would be wrong to conclude that the work attempts to efface
the distance that separates Walker from her figures, Signing her
work “Miss K. Walker, a Free Negress of Notewnrthy Talent, ™1
that iz, in the style of the historical romances she recreates, and
writing of herself as if she were one of the “nigger wenches™ she
portrays, Walker, while donning period costume, is nonetheless
not trving to locate herself outside herself, in these figures from
the old South. She is not, in short, identifving herself with them.
When, for example, she relates the question that motivates her
technigues, “Could [ possibly make the art work that should have
been made by a woman like me before the turn of the last
century? Using just the methods available to her coupled with a
lofty ambition and a checkered past?"2 we do not fail to hear in
her phrasing — just as we see in the silhovettes themselves —
the humorous distance that separates the "lofty ambition” and
“theckered past” that belong to her from the turn-of-the-century
figures to whom she anachronistically loans them That is to say,
Walker acknowledges the gulf that separates her from the
antebellum past even as she ponders her relation to it.Young,
middle-class, RISD-educated, mostly urban-dwelling, Kara
Walker is a black artist, who has been abundantly honored by
established art institutions. The life experiences of the figures
she draws are completely alien to her and the inguiry in which
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IR HATPaAYIRHA 00 PEHOMHDAHE VMETHHYRH HHCTHTYILAH.
FRHBOTHHTE HCKYCTBA Ha (hHIYPHTE IOTO TH HPTS HM 08 COCEME
VT, 4 NPaIIakeTy KOt HEjIHHATE AeAa ce 00HIyBAaT 18 1o
OIITATHAT €, KAKO C8 YIOTE MOME 73 08 Kawe Jeka OB, ranso
TVT0 MHERATO & 1871 o1 Hed, Ha To) BAuNH 0Ba ecTerekn Npamane
My TPHCTATYBA Ha NpobIeMOT Ha HISHTHTETOT HA HaYWn
enpoTHEEH Ha cTaHgapaanoT. Boofuuaeno, npamamers o8
NOCTABYRA KAKO efHa rpyna - ja peaeme, LpuunTe - ce
pasianeymaar o apyrure; Boxep npamysa , co oraen Ha
PALTHKHTE MefV HUB, KaKk0 HZjIRHNTE WIEHOBH MIGKE 18 ¢

CHMETAAT 34 NMPHAMAHHIHA Ha 5H3 ACTA TPYIIR:

SCEMEHIT POMAHCH O IVAHTAKATE ™, KAKO IITO TH Hapexysa
Bowep cRORTE BHILETH, He DANE TOMNO IPHMEHH of crre. Tue
OCTAHYEIAT KOHTPOREPAHH 0C0BEHD BO IPHATA JHEIHHLE; HOKOH
L prmm MEeCTOKO C8 SIYTAT Ha HejanHara padoTa ¥ 2anoqHysaaT
EAMIARY 00 NPOTECTHH NHCMA NpoThe ratexbnTe Ha Bokep.
TTpofuiesor B CYHTE HA OHE ROH TPOTECTHPAIT € IITD HaMECT)
IPHKASHH KOW IO NOTR{Y1YBAAT JOCTOHCTEOTY) Hit PACATE HUIH
IH OTCHHEVERAT HHCTHHCENTE OOCTHUHYRAHEA I DOCTOJAHNOT
MHTErpUTET Ha nopobeHuTe nyie, HO AYTe co AYX, HAMECTO
MOINTHENH W BOSANTHYBA49EHR CIHKH HA HENMOKOPHM IUTH
CAMOMORPTRYBRHA H A00ARCHE poOoBH, BAJIKAHHTE REILETH 1
Bogep Haeckorar c0 TpyOM CexcYAnHH UPHYHEBA.™
XoredTorckn npoctHTyTEN, cambo-Gopaun, Maspunrocs,
IHYKOTOMOBIIH, CENARN H HAjPAITHYHN HEPAHHMA]jKOBIH,
HONMIANAHTHO. C8 BIYIITIAT BO HACIIHHN HEMOPANHE AKTH Ha
parame, cogomia, kanubaanzam, konpodariafa, KaKo | ApyTH
UHHOBA KOH HE THACME HH EaRo 1a 1 iseHysaMe, Hananor sps
Borep £ 3910a 1ITO HEJ3HHIETE MPETCTARA O CEKCYRTHO H PAcH
HABPEIINEH, & B 34T03 [TO HEMAAT OCHOBA B0 (harTs, TYRY OF
CAMO PEIHEAHPAT CTEDEOTHITN O] PACHCTHYKHTE CYBEHUDH
HULI AMEPHEAHCER apTedusTd kol BoXep, Kako i MEOTY JpyI
[lprus, OpH3AassE aexa o coliipa. KpaTHkaT sets feka o6a
TGO Taa r'o HAPEKYEA HEJIHHATA JBHATPemi [IAHTa%a™ |
BCATEH0 0f SemnTe PacHCTH; Jo/DKHA € KoH cefe H cBojaTa paca
713 HE TH DPecosiasa 0BHe QHKITHN, TVEY i M HpoTepa DpeRy

her work is engaged is that of figuring out how this largely alien
past could still be said to form part of her own. This aesthetic
inquiry thus approaches the problem of identity ina way contrary
to the standard one. Ordinarily the question is asked how one
group — Blacks, say — differ from others; Walker asks how, given
the differences among them, its members can be counted as
belonging to the same group.

The "plantation family romances, "3 as Walker ealls her vignettes,
have not been warmly received by evervone. In the black
community, particnlarly, they remain controversial, with some
Blacks agitating fiercely against the work, mounting letter-writing
campaigns to protest against Walker's exhibitions. The problem
for these protesters is that rather than narratives confirming the
dignity of the race or reflecting the actual achievements aml
steady integrity of a downtrodden but spirited people, rather than
positive and uplifting images of defiant or self-sacrificing and
virtuous black slaves, Walker's nursery-rhyme raunchy vignettes
offer a fulguration of uncouth “sex pickaninnies.”4 Hottentot
harlots, sambos, mandigos, Uncle Tom's, churls and scallywags
of every sort engage nonchalantly in violent and licentious acts
of parturition, sodomy, canmibalism, coprophany, as well as other
acts we have no idea how W name. The charge made against
Walker is both that her representations are sexually and racially
derogatory and that they have no basis in fact, but simply recycle
stereotypes found in that racist memorabilia or Americans that
Walker, like many other Blacks, admits to collecting, What she
calls her “inner plantation,” this criticism implies, has been
implanted in her by white racists; she owes it to herself, and hes
race, not to recreate these fictions, but to exoreise them through
a recovery of her actual, truthful and, by the way, gloviows origine
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Joan Copjec Momes, the Lgwpdian and the Big Black Mammy of the Antebellus South...

OTEPHEAHA HA HE_I-RJIHHE‘T'IJ HeNODHTHD, BHCTHHCKO M, THTen,
CAABHO [FOTERIL.

Ipsata paGora mro Tpeba Aa ce nprbenexn ¢ gexa Ppajr,
OpOHADFAYOT HA CEMEjHATA POMAHCE - 9HjA IUENTAKHA
BapHjanTa Bowkep TyXoBHTO ja 005468 - HANPABILT NO/IEHAKRG
CEAHJANOIEH MECT BO 0NHTE HA APYTHTE OF HEMOBATA Pacd, Kako
W B OMHTE H3 HCTODHYADHTE KOH CMETANE JEKS HE DOKSHKAN
AOBEIHE MOYNHET Kok H'E'I."l'll:ll:'lj.'i"l'ﬂ HITH l]J]FEﬂ!‘fI EOHIEnT O
neropijata. Bo Moses and Monotheism, $paja nont reopigs
33 EBPEJCKHOT PAceH HASHTHTET, B0 KOja, HAMECTO J1a 0 ¢
Mojeej, HajueneTHOT TPeAOK Ha ERpenTe, TH AT 01 1060
NPETIOCTABYIL I T ERPEICKHTE KOPOHN B0 BUKO] DPETIOMEH 1t
HEROEAHUINE NANOP: HeRo) nperogen, ernnetesn Mojee, koj
B raraTHoeH cAeabeHnE na PapacHCcKneT MOHOTENIAM Ha
Arerr, Oricano Gt vHEH O COMBTEROTO I10ME K¢ o8 obizen
Ji PO SHAOKTRRHIEpR O cnojata peanrige, npaior Mojogj eo
BPATHN BeKOBH NOJOIHA A8 ro WHCHHPHPA VIemETO HA
eapejcknTe npopor. oknpainor Epkect Lloyne raynaso
pasmueaysan merd Ppopn, nacieas, we Hun sanosHacH co
reopuuTe Ha Japman. Onaa nepasbupanea aafenemsa
EHOCTABHO TOABMEKYBA Aeka MPoUIoRHOT H0U0 HMEHYRAH
MoHM BHAIOTEHETCRD HACHEACTED™ (KOe SHAYH HEMTO KaKo
JTPEHECYIERE HE MHHATOTO HE HPEKY 1070 TVEY Hecaeedo")
HEKOTAI HeMa A3 CTAHE MATEPHjan Nd HCTOPHIAPHTE
MO3HTHERCTH, KOW JIECHO MOMKE [4 1O PHIHAST N0CTORBETo Ha
OPAHTYTAHWTE - POUIEMHTE ORI A0 €A THYIA MAjMYHH -
2ATOR 1FTO THE MOGKE [ o8 HalmyIveaiT, no e 0 eruieTeRHoT
Maojeej, koj HeMan KOOPIHHATH RO PEaiHOTH HCKYCTRO.S
(pojaosata TEOPH]A 33 KOPEHHTE WA COPECIHTT MACHTITET M
ONCTAHOKOT HA EBpEHTE 1 NOKPA) MICIY CVPORNHTE OKOIHOCTH
GHTa H3IHTHATA HA PARTHYHHE HCTOPHCKH I0CTARORKH 01 03118
KO ' OrPAHHYYBATE HETDBHOT Guorpad c0 eMnupHCRH Y. 3a
Hoyue n HEmMy CANSHHTE, HCTOPRjaTA HE CMEE 08 HMa
HERCTHUTHOTI VIR M MOPE JI3 ¢ METEPHING A0EYMERTHPAHA,
Cenak, Ppojl HHCHCTHPAT HA _HMCTOPICKATA BHCTHHA" Ha
HEroEaTa (MPHIHARAME] HEDEPOjaTHA H HEJOKYMEHTHPAHA

The first thing to note is that Freud, the inventor of the family
romanee whose plantation variation Walker wittily fabricates,
matle an equally scandalous gesture in the eyes of others of his
race as well as historians who thought he had not shown sufficient
respect for history, or for a certain notion of history. In Moses
arrd Monotheism, Frend laid out a theory of Jewish racial identity
that, rather than celebrating Moses, the most cherished ancestor
of the Jews, deprived them of him, in effect, by repositioning
Jewish origins in a prior and unprovable source: an earlier,
Egyptian Moses, who was a fanatic follower of the “Pharaonic”
monotheism of Aten. Eventually murdered by the Semite tribe
that he had attempted to indoctrinate into his religion, this first
Moses returned centuries later to inspire the teachings of the
Jewish prophets. Ernest Jones, agast, stupidly mused that Freud
seemed not to have been enlightened by the theories of Darwin,
This uncomprehending remark simply underscores that Freud's
poorly-named notion of "phylogenetic inheritance” (which means
something like “an unconseions rather than ego transmission of
the past”) would never becorme the stuff of positivist historians,
who could easily admit the existence of orangutans, the big
Gorillas in a group of apes, because these conld be observed, but
not the Egyptian Moses, who had no eoordinates in actual
experience 5 Freud's theory of the origins of Jewish identity and
of the survival of the.Jews despite the harshest of circumstances,
was erected on different historical tenets than those that
hampered his empirically-minded biographer. For Jones and
company, history must contain no unfillable gaps and must be
materially documentable. Yet Frewd insisted on the “historical
truth” of his admittedly improbable and undocumentable story
of the martyred and resurrected Egyptian Moses and contrasted
it explicitly with the "material troth” of *ohjective” historians.6
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IpHKEAZHA 33 MAYeHHOT B BOCKpecHaT ermmeTckn Mojce] n
PECTTHIHTHO ja KORTPACTHPAN 00  MATEPHjAAHATA BUCTHHA" HA
JIGEETHEHHTE HCTOpHEapH.:

Inaun, Boxkep m Ppoja ce canvHM BO HalersysameTo Ha
WieHTHOHKYBAHETO CO IPTHTE HA eMOodpHckuTe (0, ce
Hagesame, BraropoiHK) NpesnE KAKO DCHOBA 33 Pacen
MACHTHTET, H 0fajiEaTa ro JaN0YHYBAAT HCIHTYBARETO
(pALIYBA]EHE C& KaKD Tod PA3AHKETE IITO TH 12T CAMHUTE HHE
ajl OCTAHATHTE 0Ji HHBHATA paca, AETOMATORH HE TR
NHeKBAMHGMEYEAAT 0 wiencTeoTo Bo Hed, Ha npumep, po
welipejeruor nperoy Ha Totem and Taboo (osaa xunra e
rEOpeTCcKE nperxonank Ba Moses and Monotheism) 9pojg ce
sanmpaurysa: JITo iva espejexo ocranaro so Tebe™, oTrako 10
NPH3HABA CBOSTO HEMO3HABAE HA xebpejexnot jaink,
HENOCTATOROT HA PETHIHOEHO YOCEVBANS I HONOCTOCYKATA
HPCKA €0 CHPEJCRHTE HANROHATHCTHYRH HISANN, 0IHOCHD
OTKAKO NPHIHABA AEKd I'H HEMA BO HETO WPTHTE KOn
TPAZHIHOHAAHO C8 CMETAAT 28 IMABHM KADAKTEPHCTHIN 1)
¢ BpeCRAOT maeHTHTET.” Hie Tomme A8 o8 Openoanae THIE o
MOVIEPEH TIOTER BO OTROPAYKHOT HUIHD Ha Ppoja. Coronysajin
bUTEE BPHILE]KH PH CHTE NOIHTHERN WPTH HA EBPEjCTREOTA, T0) ¢
OPAMmysa T, aK0 BOONIITO HMA HETo, 1o NPeEnseLnn
HHBHOTO oTeTpaHy ke, HAneuamyearke e 70 He JaEs THIHIHO
MOEPEH ogronop, koj Gu rmacem: fobula rasa; muwej Koj Gu
MOwen Aa GHIe CceR0j; NPa3HO PAMHO [LTATHO, AN Talu, Wi
cTpanua. 00 mIHTHES 10 BCTETHEE, HeMATHERROT MecT Koj
MOMOrHd 1A ce nediHapa MogepHRaMoT - DPEIIERETO - Yere
na wabpuime 02, 0 o CAMATA MATePHjLIHA IOLTPLUIKL, YHT,
OPHTHHARHA 1 KOja Modke Ja ce TEHepaTHIHDA: CaMaTa
YoBeYHOCT; GHTHETO KAKO TAKRO; HEVTPATHA KAPTESHJAHCKN
spema; DennTe SHIORK A MOJEPHHTE MYIEH Hl KON MOGHE
noAeAHaKno A0Bpo 44 Ce TPHEAEYBAAT CHOHEN O CHTe
HCTOPHCKH NEepROmN; B Taka Hatamy. Ho, xora Ppojn ke ce
ofH/E, OTKPHES JEEA HEITO 08 OMIPA HA HETOBETE RANOPH 33
fpumerse, Henrm oafinea aa Guge nadpunano, Hernpajin m
uprHTe mro rpedano ag HGHAAT Jacen HIBOP HA HETOBOTO

Walker and Freud are alike, then, in eschewing identification
with the traits of empirical (and, hopefully, noble) ancestors as
the basis of racial identity and both begin their inquiry by
wondering how the differences separating them from others of
their race fail to disqualify them antomatically from membership.
In the Hebrew translation of Totem and Taboo, for example,
(this book being a theoretical forerunner of Moses and
Monotheism) Freud pointedly asks himself, “What is there left
toyou that is Jewish?,” after admitting his ignorance of Hebrew,
his lack of religious conviction, and his detachment from Jewish
nationalist ideals, that is, after admitting the absence in himself
of what are traditionally considered the salient characteristies
of Jewish identity.7 It is not difficult to recognize in Freud's
opening sally a quintessentially modern move. Peeling away or
erasing all positive traits of Jewishness, he then asks what, if
anvthing, survives their removal. The surprise is that he does
not come up with the quintessentially modern answer, which
wiottld have been: a tabula rasa; a nobody who could be anybody;
a flat, blank canvas, or screen, or page- From politics to aesthetics,
the negative gesture that helped define modernism — erasure —
was able to wipe the slate elean, all the way down to the material
support itself, pure, pristine, and generalizable: humanity itself;
Being as such; a neutral, Cartesian grid; the white walls of modern
museums on which paintings of all historical periods eould be
equally well displayed; and so on. But when Freud tries it, he
diseovers that something resists his efforts at erasure, something
refuses to be wiped away. Negating the features that ought to
have been the tell-tale source of his Jewishness, he does arrive
ata certain featureless “impersonality,” though this is not to say
that he finds buried within himself that newtral, uninflected,
untinetured, dispassionate humanity modernism in general
claimed to have discovered and encouraged us to expect. Frend

surprises us, and most likely himself in the bargain, by |
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Jean Copjes Mases, the Egyptian and the Eig Black Mammy of the Antohellum South.,

cipejerso, aoata 20 ogpeneHa OecrapaxTepHCTHYHA
Aot Cemaw, (0 0Ba He c8 TEQTH Geka B0 cebe ro Haora
SAKOUAH (HO] HEYTPASEH, HEMTPOMEHET, MHCT N HEMPHCTPaceH
MORCHEN MOGEPHASAM 34 K0] TIABHO C8 TEQH JEKR OTEDIA 1
ui oxpaipun ga ovexyepame. Opojy Hé naHeHazvea, a
1A BEPOATHD W celecy, 00 Toa [ITO OTKPHEE I0KA @ BOVITHOCT
Eppensi, oTKako ce MA30pH@Ene cHTE NOIHTHBEH
KapsHCTEPHCTHEH Ha eBpejersoTo, Ja ne safiopasiMe dexa oba
DTEPHTHE B HAOpaBedo Jojexa Ppoja o saramy TRPAR Aexa
HCHXOAHANRIATA € HAYKA, P C8 - HE-ERPRJCKA HAVES - H APKA
SAEH 0] BajleMnTe NPHACHOCH HA eBpejckaTa peanrijs ¢
MOHOTEHZMOT, BEPYBARLETO RO e Bor aa cire. Hako ocmnyea
yheTeH Aexa HayKaTa B PEIHIH}ETE MOPd 3 o OIECYBAaT Ha
CORON, CENAK He BEPVED JEK 0BAd HEOMXOIHOCT SaBICH WK
HOTEKHYBA O HOCTOHTO Hil YHIBEQEUTHD SOREIHOCT 5O KOja
CRKO] MM CHOJ Ve,

[Fra ce coaywicno ORI 3a [a CF NOpeMEeTH BOODNYAEHATS
mogepHa opomeaypa? Mo it 08 oEupana Ha HerspjaT, Ha
ApuniesneTo oo koe Ppoja oueRyEL g8 J000e A0 SHETIT0 JoeHe
HA BeH HeVTRAneH werTHTeT? Ernmianenor Mojeej; Gneckansa
AaMKn Koja He camoMpojE, TYEY R BCTOPHIATA B CAMETACMPT ce
IOREHANE KAKD HecTIneofHE J2 ja arerpuinT. Fare ek ona)
Erniiianen Gro1 BIAXHOBEH 00 HEKAKORS , DECMIITEH, HeRi/ [PHAUTIn
WAROT" ¥0] cAM0 HeMDTBHTE MOMAT H& 'O 3eMAT 34 CHOj BO
MoZepHn Bpese.” YMeranyroro geno ua Bokep ga coamsen
H#THH 1O CITPEdyBa MOIEPHEOT PECT, SET0R LT W ek Geiime
SIVIORH HA NII0HRGEHHOT OPOCTOP BO KOj 8 NPETCTanyRa co
ANTHYER W HABPEILTHEN AYXOBH KO {HaKD 08 o/[amiia Mpren)
OARUBANT T8 YMPAT, 00 CHAVETH LT 0JTAME T SaryOie TeaTa
aa kou Gune spaani. Co Toa, npazasTe Desn swA0BEH HA
FILTEPRCKITTE HPOCTOPI 02 IPETROPAAT BO JEACHDHI TH0UTHH ©0
TRACEIARE W COMEHYARN JTYNORE KON VIITE C8 ONOpEBYRAAT..
O TPHACHIITE ROt i ueeneana BouTecT” Ha HRHOTO HpeaBoeHn
MR,

discovering that he is.Jewish after all, that is, after all the positive
traits of Jewishness have been rubbed away. Let us not forget
that this discovery is made even as Frend continues to maintain
that psychoanalvsis is a science per s&, not a.Jewish science, and
that one of the greatest contributions of the Jewish religion is
monotheism, the belief in ane God for all. So that while he
remains convineed that science and religion have to address
themselves to everyone, he does not end up believing that this
necessity depended on or stemmed from the existence of 4
universal humanity in which everyone shared.

What happened in this case to interrupt the usual modern
procedure? What resisted the negation, the erasure, by which
Freud might have been expected to arrive at the clean slate of a
nentral identity? Moses, the Egyptian; a fulginous stain which
not only Freud, but history and death itself proved incapable of
rithbing out, This Egyptian appears to have been endowed with
akind of “immortal, irrepressible life” to which ouly the undead
can in modern times lay claim.8 The artwork of Walker thwarts
the modern gesture in a similar fashion, for it stains the white
walls of the exhibition spaces in which she shows with antic and
obscene ghosts who, long dead, refuse to die, with silhouettes
that lost long ago the bodies to which they had been attached.
The empty white halls of the gallery spaces are thereby converted
into “barracks filled with stubborn back-looking ghosts still
recovering...from the fever which had cured the disease” of their
antebellum past. @
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Mopa ga ce BHHMABE O3 He Of ATPeNIH H OBOG] HEIeHE H
nenobeINE (CTATOR O MPONEcoT Ha OpHITERE - OBAA  THPIS
prra” koja Jlakan g ja Hapeue DeaTHOTO - 15 8 3EME 38 HERAKE
CYILTIHA FUITH KBAIH-TPRHCIEHAEHTANRA ETYKII A Koja venesa
1 T BACDHEOTH HENPEIBIIIHERTE PILECH Ha HoTopHjaTa,
Taa rpemrsa ja npanit ¥ Jeprga o kasrara eo Jakan 50 Bpera
eo unTamero Ha The Purloined Letter og Uo, woja Tveer Batnep
OTTOPANI Jit HMA M3AATHATA Ha HHBO HA MaeTpa, Bpese e ma ce
OCRDGOHME 0Jf 083 TTYTIABD Retopasiupame. Lo ro Momerpa
OPHINEHETo KAKO IPHBAASTHPaR: Mopepaa npakca? o caxa
A4 NOCTHrHe? BpHITeRET) @ HAMEHETD TORMY 34 4 OB HeTakHe
HCTOPHCKATA CAYHAjHOCT, G4 Ce JAeMOHCTPHpA A€k
ATOUIEMYBAFLETO HA OIPETEHE KAE KTEDUCTHRE ©O Q80] 1T OHO]
NpeaMeT, coDpaHKETe HACTATH Of ero HIeHTHQUEAIHY ¢o
PEIVATAT HA HCTODHCKH OROTHDUTH KOH MOMKETS T3 06 panijat
NOHHARY, M [EEA 32T0A 0lHe 0cofeRER EAPAKTCPUCTHER HE C8
CYINTHECKA. THe sske TECHO A2 08 CHMHAT HIH 53 08 1B PHIET
0 DCTEL0BATEN HI FUIH ATTEPHATHEHN OROIHOCTH. A CRIlaE,
OBOj UPOLEC HA BCKOPEHYBLBE, KaKo OITO MO NpAKTHEVBAAT
MOAEPHRETITE, KYIMHHE]A BO IPONZBE0SCTROTO Hit CONCTBERATA
rpaHBna Han seeryuor. W nogpaj camonpesenTtamnjaTa,
(pHIBERETD 08 COOYUYES 00 CHOMATA 2P KOTA ke cTUrHS 10
NpadHaTA CTRAHMLA WK YHCTOTD ADCHE, IITO HE € Z0KAS [k
NPOUECOT & LgancHo 2aBpmeH. O junexa ocTaHYES OBAA PASHS
HOIPIIEE - HEAIMEHETH, HEYTPLTHA SOReHOCT; GHTHCYBRHE
KAKO &IHHKD, KIRD VHIOPMBEOCT - MOSEMe f13 BHeMe CHTYDHH
Neka NpeaEHBean0 HEMTO HEZOMPens 0/ NPOUecHTE Ha
HCTOPHCKATA caysajHoCT. [ToumMoT 33 YREBSPAATHE YOREYHOCT
CTOH HACTPAHA 0 HCTOPHjaTa M ja OQOMaKyBa, Npasejin ja
YHHUTEN CAMO HA MHEHOPHH BIPHjALIHI BO BEKE PEIEHOTO CLe-
HAPHO,

IIpeTromso cyrepapanme aexa eTuneTcknoT Mojoe), oTepHes co
DpojaoenTe HAOOPH 33 DpHmMeRe HA KAPAKTEPHCTHEMTE,
APETCTARYBE MPAIHIA IIIH HCKYSOR 0 [IPARecoT Ha Gprmete,
HEOTCTpaH/AMEA faMka. OBaa KApaKTEPH3aH]A & HETORPEMEHD
H TOYHA W BOAH BO TOTAAHO NOUPEmHA Hatoka. DcraHyes

Ome must be careful not to mistake this indivisible and invineible
remainder of the process of erasure — this *hard kernel” which
Lacan would come to call the real — for some essence or quasi-
transcendental a priori that manages to escape the contingent
processes of history. Such is the error Derrida fivst made in his
quarrel with Lacan over the reading of Poe's “The Purloined
Letter” and which Judith Butler has sinee elevated to the status
of a mantra. It is time to dispatch with this silly
misunderstanding. What motivates erasure us a privileged
modern practice? What does it wish to aceomplish? Erasare is
intended precisely to foreground historieal contingeney, to
demonstrate that the aceretion of particalar fentures by this or
that subject, the cumulate depasits of ego identifications, is the
result of historical circumstances that could have developed
otherwise snd that these particular features are therefore
inessential. They could easily be stripped away, effaced, by
subsequent or alternative cireumstances. And vet this process of
eradication, as practiced by modemnists, culminates in the
production of its own limit or exception. Despite itz self-
presentation, erasure encounters its limit when it reaches the
empty page or blank slate, not evidence that the process has been
fully accomplished. As long as this empty support — an
uninflected, nentral humanity; Being as One, as uniform —
remaing behind, we can be sure that something has survived
untouched by the processes of historical contingeney. The notion
of aumiversal humanity stands outside and domesticates history,
making the latter the agent of merely minor variations on its
already decided script.

We suggested earlier that the Egyptian Moses uncoversd by
Frewd's feature-effacing efforts represented a limit or exeeption
to the process of erasure, an ineradicable stain. This
characterization is at onee accurate and totally misleading, While
it remains true that neither Frend nor history nar death itself i




Joan-Copjec: Moses, the Dgyptian and the Big Black Mammy of the Antebeflum South, ..

EHCTHILA Aeka HE Ppojl, HE HCTOPHIATS, HETY CAMATA CMPT He
¢ criocolHH Ja My CTABAT KPaj Hi BeMHOTO Bpakare Ha NpEH0T
Mujoe, KORETHD NA TO MOTHCHAT, HO OB HE € TAKA 3AT0a [IT0
10} NOCTOR HAABEOP 08 A0aTOT HE HCTOPH}ATA HIIH TPaHHIHTE
il KpaACTROTO Ha PAANKANHATA CAy4Ya)RocT. HanpoTHE, Toa wro
B0 ETIITETCRH OCTATOK OCTAHYEA 3 NOCTOH B0 HCTOPHjATA ITo
(hpaj ja IEAN0RYRA 38 EEPEJCKATE Paca, CEEADYH 34 (haKToT ARKL
TATROTO HA MCHXCAHANHIATA T0 NOTEHIHPANT CROJOT HCTOPHCKH
Sprumas” nopeke Of APYTHTE MOJEPHHECTH, JERA He A0
HHLITO, HHKAKOE HCKMyWoK g My noferse ua GpuimmemeTo,
OJIHOCHD, fEXA HE J0SBOANA HHIITO A3 HaDera o0 Tod o Ke ce
thath B0 npotecHTe Ha BeropHjaTa. Ppojn ce coouysa co
CEHHINNHOT GROJHHE Ha enpejcknor Mojeej orcrpanyeajin ro
HERAYHOROT Ha OPHIMesEeTo; T0j Bend JeKa o npHnafa 8o
neropujaTa Ouaejin HesMa HANBOPEMIHOCT. JaT0& MTO AKO
NETOPHjaTa HeMA HABBROPeNIHOCT - BapeM Bo 0B TouRd Ppoail
HATTIERA JeKa HMAT DOMOLT Of CROETO EBpEjeED 06pasonatHe,
KOE 0 HAVYHAO I3 HE BEPYBA B0 MHEOT N0 CMPTTA HITH I0CEe
OHO] MHBOT KOj 8 KHMBEE HCTODHCKH - AKD HCTOPHJATA Hema
FPAHHTA, TOTAN MOPa Ja OCTAR: TPOCTOP Bk 1A (e Hace el
0 BearpanHaHETO, GECKPAJHOTO, BESHO NOBTOPYEARE, FTH OF
HempTedTe. OBa cyreppa HeWTo ApYTo, OCBEH IHOCTABHATA
OMHICAHA BHCTHHE JEKA HCTODHJATA & KOHTHHYHDAH TIpOLec
IITo e mpoTera DecKOHEYHO BO WAHMHATA; CYTEDHpPA AeKa
MCTOPHJETA B2 COCTON O HEUITo DoBEEe OJf CAMO JOITaTa CBHTA
1 MOBEKOT YMApa™, 0HOCHD, TOBEXE 0] CAMO MHETHBOCT Ha
MOCTOSHETD, HA J0aFike HA CBET H YMHDabE.

Jienea wnexympa aexa $yxo catin nexa c@ HEMOT B0 TECHO
co o o ja wanuman The History of Sexuality, nexa anaen
VI HETTHIEITE TESA JIEKE BPCKITE Ha M0% HEMAaT HAQBOPE IIHOCT
(e B Rop-cokar, BRejin, Copes Te3aTa, He & BOIMOAHD
JUN 0 CEIMBOT MoK HA BHCTHHATA® K0ja moBese He O Ouna

JANeTHHA MA MokTa", BHCTHHA koja Om ocaofoaniaa
FPCISELTHH THHHE HA OTTOP, 8 HE HHTErPANHM NTHHHH Ha
sk, o wnmamero ma Jenes, @yio ro npobun osoj sea Bo
The Uees of Pleasure co mosTOPHOTO 3aMHCIVBARE HA

capable of putting an end to the eternal return of the first Moses,
of repressing him finally, this is not because he resides outside
the reach of history or limits the reign of radical contingency.
On the contrary, that this Egyptian remainder insists in the
history Frend devises of the Jewish race testifies to the fact that
the father of psychoanalysis bore down more heavily than other
modernists on his historical eraser, that he allowed nothing, no
exception to escape eradication, that is, that he allowed nothing
to escape being caught up in the process of history. Freud
encounters the ghostly double of the Jewish Moses by eradicating
the exception to erasure; everything, he effectively says, belongs
to the domain of history, since history has no outside. For, if
history has no outside — and on this point, at least, Freud seems
to have be aided by his Jewish education, which taught him to
dishelieve in a life after death or beyond the one that is historically
lived — if history is without limit, then it must accommeodate or
be invaded by the infinite, the never-ending, by undying
repetition, or the undead. This proposes something other than
the simple truism that history is an ongoing process stretching
indefinitely into the future; it proposes that history consists of
something more than just the long “cortege of a *One dies,™ that
is to say, more than the mere finitude of existence, of a coming

into being and fading away.

Deleuze speculates that Foucault realized he had backed himself
into a corner with the writing of The History of Sexuality, that
he knew his thesis that relations of power have no outside had
led to a dead end since the thesis made it impossible “to conceive
a “power of trath’ which would no longer be the *truth of power,”
a truth that would release transversal lines of resistance and not
integral lines of power.”10 In Delenze's reading, Foueault broke
through this impasse in The Uses of Pleasure by reconceiving
sexuality not simply as something that could be constrocted by
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CERCVAZTHOCTA, He eEHOCTARNG KAKO HElTo IO MO%e A4 ce
HOHCTPYHPA Co MOK, TVEY KAK0 HHTEDHODHSALHA HA
HATECPEITHOCT HA MOKTA, TORNEKYBAMHE HA HABOPEITHOCTS HA
MOKT? B0 HEjSHHATA BiaTpemmoct. Ke 2afeneknme qexs nesara,
KOji £ KATNTAMHA, ACKa MOKTA HEME BAIBOPEIIHOCT, HE @
(IITETEMNS 00 0BAA MPOMEHA; OCTAHYBEA HernOHaTa. Cenak, Hema
HANBO[EIHOCT BO HANBOPEIIHOCTA HA MOKTA, HAKG CETA HMA
HANBOPEIMHOCT HA BHATpemBocTa. Bijgejin Tenes ja nospsysa
(EAd PeRIZHIA HA TEOPHjaTA B CCKCYANIOCTA €O OHA IITO TO
COFAGIYRA KAKO KOHTHHYHPAHA dacuusanmja 5 Pyveo co
ABOJHHEOT, oXpafpeHn cMe I3 ce comuesame nexa $veo e
MOTHEHPAH Off PA3MBCTYBARE KOS 10 N0Apeyea ona na Ppojm,
ROj MCTO TAKA 'O NOBPSYBA MHCTEPUOANHOT IBOJHHMEK -
ernnereEnor Mojeej Bo cny4ajor mTo ro pasrienyBaMe - ¢o
OpHILERETO HA HABOPeIIHOCTA.

Kon ce yexoprTe BO OBa pasMuciyeake? OveEo ja aHcHpa
veojarta pacnpaes go The History of Sexuality enpomacrasysajin
H Cf DETHAL Ha PEOPecHBHATA XHIOTE3A" BPI OCHOBA HA TO0
HIT0 - HACHXTH OHA TITO TO TEPAR XHIOTESATA - MOKTA BETH
JHEY HAK MEHYAYRA HerauMja koja He EpogyEA CO HMIITO
noraramy, Osa e e oApPeteo, He Taka oo cCaMoTo TN HAgBop
O] SAKOHGT HAR HATBOT 07 MOKTA, TVEY B 287 07 COUCTESHATA
TEPHTOPH}A Ha Mo, Hako sukonoT sesn 8" 33 08KooT, CERCOT
HE HETEYRA O SAKOHOT I ja HeMa MOKTa [ Ce COPOTHBCTABYES
Ha mofra. [Mpofiremor, ceXaxo e Toa mTo MoKTa ja rybn
CMHCAATA, AK0 HEMd HHIITO UITO HE 8 MOK, AK0 AR He # ce
cnporHerasysa, Harnena mexa $ywo i a0 Ha HeranHjaTa
MPEMTERA V0T H HEJSHHWOT DENaTHREH HEYCIIEX ja THITVAZ
MOET: 0 SHATEEE H Ji 0CTasa co nakHa cuma. Ho, kako ga ce
BOEOBEHORN YAOTATR HE HEraljaTa 6ea ECTOBPEMEND 13 CE BPaTH
1 Hageopemsoera? Ce qomexa Oyxo OCTAHYEA 3M0BOMEH CO
ceojaTa HeraTHeHa GOpMyIanHja Ba OHA MTO TO NPABH
HErAIM]ATA HE MOKTA - DORTOPHO: HE JABA HAMROPEMIHOCT -
npofilEMOT 0CTaNYEA. 33 3 HIIESe 0f 0B0j KOPCOKAK, Mopa
NOZHTHENO A2 DOTEPIH OIT0 MOCTHTHYEL HETALMjATa: HerHpa
Hn BpHIne 08 HAIBOP OJf MOKTA, IO HETHPA (OCTOSILETO Ha KaKBa

power but 4s an interiorization of power's outside, or a folding
back of the outside of power into its inside. You will note that
the thesis, which is capital, that power has no outside is not
damaged by this revision; it remains in tact. There is still no
outside on the outside of power, though there is now an oulside
on the inside, Because Deleuze links this revision of the theory
of sexuality to what he perceives as Foucault's continuing
fascination with the double, we are encouraged to suspect that
Foucault is motivated by a reasoning that reinforces that of Frend,
who also associates the uncanny douhble — the Egyptian Moses,
in the case we are considering — with an eradication of the
outside.

What are the steps of this reasoning? Foucault launches his
argument in The History of Sexuatity by opposing immediately
the “repressive hypothesis” on the grounds that, contrary to what
that hypothesis claims, power says "no” or wields a negation that
produces no bevond. That which is denied does not thereby fall
omatside the law or outside power but is rather part of power’s
own territory, what it makes, Though the law says “no” to sex,
sex does not fall outside the law and does not have the power,
then, to counter power. The problem, of course, is that power
loses its meaning if there is nothing that is not power, if nothing
opposes it. [t seems that Foueault had given negation too slight
a role to play and its relative default leaves power bereft of
meaning and endowed with a counterfeit force. But how to
revamp the role of negation without also reinstating an outside?
As long as Foucanlt remains content with his negative
formulation of what power's negation does — again: it does not
produce an outside — the problem persists. To resolve the
impasse he must positively assert what negation sccomplishes:
it negates or eradicates any bevond of power, it negates the
existence of any outside. In this way, not only all that *repression”
or negation makes, but also what it unmakes, or derealizes comos
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B maanopemioet. Ha 0B0j HAMHH 08 MOJREYVEA He CAMD CETO
M@ IITO 'O NPAEH PENPecHjaTa” WA HErAnjaTa, TYKY B OHa
UITO MO OTHPABYES HIH epeamisnpa. Kawko 1a ce chaTta o ro
orrnpasysa’? Ako ce GpHIIE cexo] HCKTYIOR Ha HaBOPETIHOCT
1A MOKTA, TOTAM MOKTA MOPa ASAYMHC 3 Ce OTHpany cebecH,
1 8 IePeATNSNDE, 39T0A ITTO He MOGKE 13 HMa HHIITO HaZBop
0] MOETA, HKAKRA METAHMEHIHA, 1 TOMA0 MOKTR HEMA OCHOBA
ikt rapanija. $yeo wo The History of Secuality ce sosnpsysa
07l CODYYBARE CO 0BAA ToYka, Halerdysajim ro voa co
APTYMEHTOT JEKA MOKTS CAMaTa c8 rapanThpa cebecn. [ogonma
MOPA 13 MY CTAHE JACHD JEEA OTCYCTROTO Ha HAABOPEXIHG None
OTBOpE HPOCTOP BHATDE BO CAMATA MOK, TPOCTOp D3 MOR HIH,
B0 HAHOMOT Ha Jenes, Opesaom: OpocTop Ha HAJIBOpemHaTa
MOE,

Certitk, Mopa fa o Grie BHHMATEAEH | 3 HE 2 J03B0H 0BA3
CEUTHE (JTHKA HA JYTEE, HA OPaseH Npociop, Wi Ipexicn po
IEHTAPOT HA MOKTAa A3 QYHKIHOMHPA Kako Npedka 3
NOHATAMOLWHE Muena, Hma HeKaxea TOTARA A3 8 SaMHECTH
npocTop D3 NOINTHEHA COJpUEHEE, SAUIT0 [ 8 HAMWIHE CO
HemTo OH IHAYEN0 Ja ce PEROHCTHTYHPL Kako BRCTHHCKS
HAJIBOPEIIHOCT, KAKD CNIPOTHBEOCT KA MOK, H Ha TOj HAYHH A3
CE YHULITH 0Ha o G Tpebasn 5 rm MpeTeTaEysa 080] IpocTop:
fAI0KAS 33 HETOCTORMLETO HA HAgRopemmoct. Ho, kora 6 Guno
KOHTPATPOIYETHBHD H, VIETE MOBEKE, HETOTHO A CF KaMe N0KS
WM HEHITO A3 1o delioaHu 0roj TpocTop, Ja docillou TaMy, BETO
TikA € NOTPRRIHG OBOj NPOCTOR Aa C& CMETA 34 HHEPTHA
pasHiHd. BeyImoeT, Heormo (s & A8 08 2aMHLTH Rako ofimet,
KIKO I TeYe DPasHERE o HEDo, KaKo MEOIITREO O TPASHHHA,
He ¢ pafiorara Aexa HHIOTO HE TO 3336Ma 0BO] DPOCTOP, TYKY
JWH ORE WTO TaMy H300HAYES ECYIIHOCT He IOCToH, Jatoa

Mg e roaamers abopor Tocillow, B sGoposHTe uncucTivpa
A dpmiiopyaa o e He yHean, co To4 mTo Ke ro wabyTea
PpajAosneT KOBIUEHT Ha YyAHOTO HA OPEAEH MIAH BO
MENEORIIITIY AT TeOpItja, 3 10 SaMHETHME 080] npocTop
WEI LICEBEH €0 O IO TPEfno T8 OCTANS CKPHERD, HO Cak

R OTIEINAT , (LHOCHD, O CTPNEHD Hi AYXOLH, HEMPTRHTE,

into view. How to understand “what it unmakes"? If every
exception to a beyond of power is eradicated, then power must
partially unmake itself, derealize itself, for it there can be nothing
outside power, no metadimension, then nothing grounds or
guarantees power. The Foucault of The History of Sexuality
refrains from confronting this point head on by arguing evasively
that power guarantees itself. What must become more apparent
to him later is that the absence of an exterior ground opens a
space within power itself, a space empty of power or, in Deleuze’s
idiom, & fold: a space of the outside-power,

Ume must be careful, however, not to allow this strong image of
a hole, an empty space, or fold at the center of power to functon
as an obstacle to further thought. It makes some sense to conceive
of a space with no positive content, since to fill it with something
would be to reconstitute it as an actual outside, as the opposite
of power, and thus destroy what this space is supposed to be:
evidence of the absence of an outside. Yet, if it would be
counterproductive and, more, incorrect to say that something
comes along to fill this space, to exist there, it is also wrong to
think of this space as an inert void. In fact, it is necessary to
imagine it as teeming, as pouring out emptiness, swarming with
emptiness. For, it is not that nothing occupies this space, but
that that which abounds there does not exist, Lacan will therefore
substitute for the word exast, the words insist or repeat and will
persuade us, by edging Freud's concept of the uncanny to the
fovefront of psychoanalytic theory, to coneeive this space as
inhahited by *what ought to have remained hidden but comes
nevertheless to light,” that is to say, by ghosts, the undead.
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oo Tpefano 1a ocTaHat ckpuenn? CrapaapIHOTO YHTAE £
12K MYIHOTO £ BPREATHE 113 0HA UITo G110 NOTHEHATY, KEJTe I
ve pashiapa AeKa MOTHCHATOTO C8 HAOFL Ha TEPHTUPH]E HiGTEOD
1L ceeciocTa, [ToumoT 20 penpecins Bo OCHOBATA Hi OBA SR
i ToRMY oA mTo $vro ce obugen g3 MO DOBMETTH KOra ce
CITPOTHETAEMA HA PerpeciBHATE NHI0Tesa”, H HABACTHHA &
Jrannaeo gako ofjacaysane sa qyaRoTo, Heramujata ro
PPpoj0BAT TEOPIGA 34 HYINOTO & TOKMY 0Had co koja dyko ce
SiKANysan Ha uenprjarenire. [lompnTe nexa Spoja namepao
nOjaCHYE JEKA YYIHOTO HE € CHpaTHERG Ha ehatineomo, ge e
HBEDSHIR O TIOSHATOTO FTH JACHOTD, AHAUH JEKA BO TDEMITRGT
F{H PABJACHYHAHETO He MUHYRA HeKakH TPAHHIE KOja 1o JeaH
JACHITO O HemTo Apyro. KayeaaTa Touka mTo Tpeba ma oo
HOTEHIHPA @ [EK3 YVIHOTO, DYXOBHTE HA HeTopHjaTa,
HEMDTBHTE, HE AORTHAT 0 HEKOE JPYTO MECTO, HEMAIT CRoja
repTOpI]E e TaTkosieaa. Uyanoro e Gespomnc” He satoa
lTe ¢ eranen o ApYTO MECTD, TYKY 38708 IITO HEMA IPYTO
MECTO DCREH OHA - 084, NOSHATOTD, OOHYHOTO - BO KOE C8
nojanyEs. A ToA OGHTHD MECTO HE MOGKE I8 HAJIE MECTO, 10M i
HEro. Jouiro He? Koko WTo pexoBMe, PAIVPHYBARETO Ha
METHTHMEHIHIATA (TYKR: JAPYIOTO MeCTo) TPenNEEHKY R O
MECTO JA 02 IOBTEYe Off cRojaTa TepTogiga, g ce ornpaiu, Kako
OTCTPRHYHAHATO HA HRBOPEITHATA FPAHENZA, KOja CIVHENA Kako
JHHHJA METY 0BA MECTO I JIPYTOTO, A2 OPEHERHEAIR Heroja
EHATPENINA TPAHATA A3 [I04HE A3 GEyEd BHATPE B0 0DHYHOTO.
JHAH, 08 M0 He € ofNMHOTO He & HCKIVIEHD Of Hero, TVKY
BEAVHEHD BRATPE B0 Hero. Ho, ¢0 oka ce coatasa edextor Ha
MEHYRATDE HA JHANESHET Ha 1mo Be e obaaaoTo” o oo’
M HEROAHATOTH - KO HMAAT NOIHTHBHH B COPOTHBHN
NefHHRIN - 10 SYIHOT - BOE HEMA N0AHTHE AedsHIsja
108 CITPOTHCTABYEA 1A OOHHTO CAMO COTOR TG 1 OTIEPAEYA,
fepeannasnpa. Hakxo opa wro obuuaoro He mome ga Guge
HRIIYUEHD BO JACROTO, HE MOWE 13 HMA COOJIBETHO MECTO Tasy;
MOPa I OCTAHEe De3A0MHD, HE Ha CROE MECTO, 33 1A He [IHE B
obirusoTo, OF 088 MOMKE A FeREPATHIARPAME H 14 KA eMe 1ok
VHHIITYRAETS HE HAMBOPEIIHOCTA, HA METIIHMEHINjaTa,

Why should they have remained hidden? The standard reading
is that the uncanny is the return of what was repressed, where
the repressed is understood to inhabit territory outside
eonsciausness, The notion of repression underlying this idea is
precisely the one Fouganlt tried to invalidate when he stood up
against the “repressive hypothesis.” and it is indeed invalid as
an explanation of the uncanny. The negation operative in Freud's
theory of the uncanny happens to be just the one Foucault liked
to brandish at his enemies. You will remember that Frend very
deliberately explains that the uncanny is not the opposite of the
canny, 5ot the inverse of the fumilior or homely, which is to say
that in coming to light it does not cross o border dividing the
homely from some elsewhere. The crucial point 1o be underseorsd
is that the uncanny, the ghosts of history, the undesd, do not
come from elsewhere, have no territory or homeland of their own,
The uncanny is “homeless” not hecause it is o refugee from
another place, but becanse there s no other place but the one -
this one, the fumilinr, the homely — in which it appears. And
this homely place cannot provide a place, o home for it. Why
not? As was said, the demolition of the metadimension (here:
the other place) conses this plage to lose its ground, b undo itself
Itis as if the removal of the external limit, which had served as
the boundary between this place and the other one, had cased
an internal lirit to egin operating within the homely, That which
the homely is not is not, then, excluded from it, but inchuded
withinit. But this has the effect of abtering the meaning of “what
the homely is not” from the *foretgn” or “unfamiliar"— which
have positive and opposing definitions — to the “uncanny” -
which has no pasitive definition and opposes the homely only by
undoing, unrealizing it. While what the homely is not may be
included within the homely it cannot have a proper place there:
it must cemnin homeless, out of place, if it is not to eollapse back
into the homely. We can generalize from this to say that the
devastation of the owside, of the metadimension, always
produces an out-of-place or out-af-time — a disjointedness —
within the only place and time that remains. With no properplace
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JoanCopjec: Moses, the Egyptian and the Big Black Mammy of the Anteheflum South, ..

CONnrLi IpeIEsBeIysd HeM T HagEoD Of CEETO MECTO HITH
R = AR BOEHGCT - BHATPE BO HHCTREHOTD MECTO H BPEME
ko mpeocTanysy. Bes sRCTHHCRO Mecto # Ge3 BHCTHHCRO
nocToebe (Graefkn @ caMo 0HA IO HE &), YVAHOTO MOWKE 18 of
Hojann 5o OGIMHOTO caMo Kako GYHIAMERTLTHD BesioMen
WPEMET”, KaKD TEPASHT HWIH BAMIHP K0j ja MH n03HaTocTa
o1 MIO3HATOTO, CHAATA 0ff MOKTa, YYBCTED HA BARACHOCT O
neropjara.® OBa € HACIEACTEOTO H3 OHO] BMJL HETANH]A Koja
iwvxn Bo The History of Sexuality Towmo ja emeeti 5o MogepHoTo
EpEME; IPON3BEIYEa He NocebHA W COPOTHBHA CHAA, TYEY
MAPEIHT K07 HETH SET OfL CHIIATA Ha CHUTATA 1A C8 peainanpa.

[a ce spaTHMe Ha PACOPABATE 332 MCTOPHIJATA M PACHHOT
naexTirer. Pexobume nera Opoja ri MOKEPT i HETOPHYADITe
i EpedTte oTKpHBajRM erunercin Mojee] mony sy PRI
Metopicka BaerANa”. Toj o eroped opa GpHmejgn ru
HCTOPHCKN HPEAYCAOBEHHTE KAPAKTEPHCTHEN HA BRPEjCTROTO,
HO HA KpajoT HA MPONECOT OTEPHI eaeH HensOpuniis,
HenpuEocHoper Mojoej, napasuTekn ABOJHHK Ha OBO) mTO €
HCTOPHCEN MOTERIER, APTYMEHTHPABME TEKA 0B0] MICTEPINEEH
Mojee] we e Dokas 33 rpARMIA HA HCTOPHCEH 33BHCHHTE
KAPAKTEPHCTHEN KOH MOHAT J4 02 DTCTPANAT, HEKD] HORIy oK
Koj ce pnipa Ha Dprmeme, TYRY JNeMOHCTpHpa AcKa
AETICCTOSIET HA HATBOPENTHOCT, IHMEE 3] Hi HeTOpHCKITS,
FEHEPHA HHTEPECHO [IBTORYBARLE, BpaKarse, Hejkn o mTo
¢¢ Bpaka HemMa NOCTOSmE, JoM, RN, ke A0JANEME, COICTReH
HACHTITTET, W 10 CHTE OBHE OCHOBY € ISPAXHT Ha HCTOPHCKOTE
CVINTECTED Ha 4] rp ce vaofa. CHa 110 NPeTxoms0 1 Hapexes
IACCHARA JAMEA HCTO TAEL MOME 12 OB HAPEHS i TeMIojaiia
it p0ad, FTR IO npelH3RNEYE OBIE TOETOPYRal Wil
AHX[IOHEIMH T4 C8 NOJABVEAAT B0 HCTOPHCKD BPEME.

and no proper existence (since it is only what is not), the uncanny
can only make an appearance in the homely as a fandamentally
“homeless object,” as a parasite or vampire that sucks familiarity
from the familiar, force from power, a sense of contingency from
history.12 This is the legacy of that kind of negation Foucault
correctly attributed in The History of Sexuality to the modern
era: it produces not a separate and opposing power but a parasite
that drains off some of power's power to realize itself.

Let us pick up again the thread of our argument about history
and racial identity. Frend, we said, scandalized histodans and
Jews alike by uncovering an Egyptian Moses to whom he
attributed “historical truth.” This he did by erasing the historically
contingent features of Jewishness, only to find at the end of the
process an ineradicable, unbudgeable Moses, 3 parasitic double
of the historically verifiable one. It is not, we arpued, that this
uncanny Moses evidences a limit to the historically contingent
features that could be stripped away, some exception resisting
erasure, he demonstrates rather that the lack of an outside, a
dimension beyond the historical, produces a curious repetition,
a return, since that which returns has no existence, home or, we
will now add, identity of its own, but iz in all these parasitic on
the historical being onto which it piggybacks. What Tearlier called
a fulginous stain could also be called, then, a temporal
anamorphosis, for it eauses these repetitions or anachronisms
ta appear within historical time.
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pH Bapok

Ce womenrmipa neka Ppaii ja ocrasau wesara, nocelino majkara,
HAABOP O EBPCICEATE CEMejHA POMANCA; Tad & OTCYTHA O
MHCTEPIIOIHATA MPRKASHA [OTO ja koscrpyupa 8o Moses and
Muonotheism. Ha Bowep Mome 23 08 TS/ KaR0 718 Ak KOPICHL
MPEINOCT 0 KOjd MOME J4 Ce PAsTIeIyEa 0BG 0N 3aT0a
ITO HEJ3MHATI IANTKEA CEMEjRA DOMARCH jJa OCTABYRE
JOTEMATA UPHA MajEa 0 npegaoesnotr Jyr™ Ha smecto kage
Dpoin ro Jouupan ersnercenor Mojoe], kake _aBoHIMEHOT
KOpen” Ha pacHEOT HAeHTHTeT. Sanpaliana 80 ejTHo HHTEpR]y
ma jaobjacHi nocebuo moxkanTHaTa sueseta o The End of Uncle
Tom and the Allegorical Tebleau of Eva in Heauen - ,Ha nerara
CTPAHA O] E18H O TAHETHTE HMA HEREPOMTHE CINKA O HeTHPH
HEHH = IEBOJHHILA B HEHH - KAKo ce A0jaT enua co gpyra. o
CTOH 347 oFaa Metacthopa? - Bowep ogrosopn: Heropria.
Mojara xoHcTAHTHE NOTPEDA WK, MeHepasHD, KOHCTAHTHA
norpedi 3 noeme o meropijara. Kako ReropajaTa fa mose jia
¢ B KAKO HARETYM DECHOHETEH HIBOD HA MAJIHHO MIEKD
(IPETCTABER KAk MOVTEMATA HPHE Majka o crapime geros. o
CE OUIHeCYER 20 MeHS, BOMIM NOETOjans T - oo CTpasoT o)l
foese, Taa Gure ja npHITHLGYBAM 1 HA UPHATS SAeHRIE 3ATO8,
HITO CF BETH ACKA CHOT HALL HAUPEAOK HMA MHOTY OITIILTHES
BRCKA Co erHo GpyTamso Mo, S Mose g8 oe corsaciae eEs
0BG OIUBOD HE S0BCIVEL MHOTY, Gi1e] £ OF YHRH ek camn
NOBTOPYES SHO ROMYTAPHD KIHIE B) KOE MajKaTa C8 raefa
KakD CyTepoiien HEBOP OF KOj OF XpaHaT WIHHTE TeHEpAIHH
H KOH Koj BOJAT CHTE CREOBCKH NuHHE. Ho, BHRManHETO HE cE
JAAPEVEA HA JHCKPETAHIATA Mely KIHIIET H CTHESTA KDja iya
HAaMepa Aa ja ofjacan. Onrosopor ve Boxep e najueory
HESAMOBONYBAMKN 3ATOR MTG He YCOCEA A3 OATOBODH Ha
HOCTABEAOTY MPANIAE: A0UIT) WMA yedlupy AeRojEi 1 R
B BHEBCTATA, HAMECTD camo edwailia cynepobiiHa Majka
AMOANUHPARE BO HEJIHHHOT OArobop? 3JomMTo € Taa
MYTUTHKALH], PILTHEALH]S. HA JHEHH KOH HE TH A0JaT CHOHTE
MAaAH (MOTOMIHTE Ha pacaTa usj Masop mHe Gn Tpefano aa
Dumar, coopen KiHmeTn), TYKY enHa co apyra? Eaxa mana
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Black Baroque

It has been commented that Freud left the woman, specifically
the mother, out of the Jewish family romanee: she is absent from
the uncanny narrative he construets in Mises and Monotheism,
Walker could be see to offer i useful vantage from which to view
this complaint, for her plantation family romance positions the
“Big Black Mammy of the Antebellum South” in the place where
Freud located the Egyptian Moses, as the “anonymous rot” of
racial identity. 13 Asked in an interview to explain a particulardy
striking vignette from The End of Unele Tom and the Allegorical
Tableau of Eva in Heaven — "In the left side of ane of the panels,
there’s this incredible image of four women — girls and women
— suckling each other. What was this meant as a metaphor for?”
Walker responded: *History. My constant need or. in general, a
constant need to suckle from history, as though history could be
seen as 4 seemingly endless supply of mother's milk represented
by the big black mammy of ald. For myself, | have this constant
battle — this fear of weaning, It's really a battle that I apply to
the black community as well, because all of our progress is
predicated on having a very taetile link to a brotal past."14 We
can agree that this is not a very satisfying answer insofar as it
appears merely to restate a popular cliche in which the mother
15 viewed as 3 superabundant source from which future
generations draw and to which all lines of filiation lead back.
What captures our attention, however, is the discrepancy
between the cliche and the image it purports to explain. What
makes Walker's reply most unsatisfying is its failure to respond
to the question posed to her: why are there four gifs and women
in this vignette rather than just the one supersbundant mammy
her answer implies? Why this duplication, this replication of
women, suckling not their young (the descendents of the race
whose source they are supposed by the cliche to be), but each
other? While one small silhouette is clearly that of a child, the
other three cannot be distinguished by age, and none can be
isolabed as the big black mammy. In this case, how ean she be
said to be represented in this vignette?
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CIAVETA € JACHO JEKA @ O/ ILTe, HO JPYFHTE THE He MOMe I3 ce
PREAMKVEAAT 00 BOAPACT, 3 HHTY BOHA He Mowme Ja Oume
HIUTHpaRa Kako soaemalfio npsa Majka. Bo Toj coydaj, kako
MIOMEME A3 KAKEME JIEXA Taa € IPeTCTABeHA HA BHESETAT?

JlycxpenaHnaTa Mefy CTHKATA H OAI0BOpoT ja nokamyea Boxep
KAKD BO CBOJATS YMETHOCT 8 OTTPrHyBa 0f oOHYHOCTA Ha
cynepoliinata Majka koja OpeoBAajyRa; HE CaMO BO
HCHXDAHATHTHYRATA TROpIja, TVEY 1 BoonmTo. Ke sabeaesinte
AeEa 1 Jlakan ce oTTPrayBa off CTEPeOTHIHATA CARKS 33 04 ja
KOHOENTVAAHIHPA MajKaTa, HANPOTHE, KAKD NPAIHMHA,
UIYTLTHEA, JaTos [IT0 CEROTALE KoTa hirypHps xako aobpo
CHE(IeH KOHTEjHeD MAJKATA MPETCTABVEA APYT CHET KN ApVTo
MPCTO, Paj Ha 3AN0ROACTRN OF Koj cyEjerToT DI npoTepds H Bo
f0j TOj BT TAA KOMHEE 4a of BpaTth. EanMuarpajin ja cexoja
Tpara Ha HAROPEITHOCT, HAN MeTaLMersigL, JTasan nero raka,
aa fa Gujle KOHANCTEHTEH, MOPan fa ja eNHMHHEpa B oBad
MajuHHCKA AHMENaHja. 3Haun, ja cHeMYEA 0 HCTOPHCKATS
[OMAHCA E0ja jA KOHCTPYHPA, METO K40 [IT0 ja CHEMYER I BO
Ipojaonara. Hejansomo oTmeyeTao He @ EayATAT HA HpeRHa,
Heverex Ha Spaj wo Jaxas 12 obpaTaT nogeIHAKE0 BHMAHNE
Hi MajkaTa KaKo B Ha TATKOTO, TYKY & NONPB0 PEIYITAT Ha
pagnEanHoTe OpHmeme, Oe3 HCKnyWOK, HA  ceKoja
TAABOPEITHOCT Ha BCTORHjaTa.

M poHATH,; 0B NOHAIITYBAME HA MAJURHCKATS (yHEIHA pns
'I'HIHL!I-.CE‘ CEETIINHA, 3 HE [Iﬂl‘lﬂ.’]h‘&', HA EEHATA H HHOHCKATR
cereyLTHoeT, ocofieHo kako oo JlakaH rH reopianpa, Gpojt
NGECKE 0 SHANT TOCOTH JeKa MOMYETO C8 PAiIHKYBa 0
eBRfIETO 0O TOA WTO & Toenocofie - TOPATH JaKAHATY OO
KACTPMEINE - A oF OJ[IEAH 0 MajEaTa naH, co BombacTidaaTa
iJrpecia mi Dpoja (MOMHED TH € 13 @ IeMejVEaAme? ), MOMYeT) £
HOYEENIHG B0 PEAHINDARETO HA LOAEMOTO KYATYDHO
ACTUrHYRAILE™ HA OTTPrEVEARe 00 Majrara. Jlaxanornre
R A0 CORCVATIHJATA KM 0ABMIVEAAT O) HADAYAVEA AT
b P SR E M FARTTYYO0R KOj ¢ REIPEAREASH O CTPaRa
WA APYTI TOOKVIRIYH, AKD MOMYETO O0TECHO CF OMAIH 01

The discrepancy between image and reply shows Walker moving
away in her artwork from the commonplace of the superabundant
mother that prevails not only in psychoanalytic theory, but
generally. Lacan, too, we note, breaks from the stereotypical
image to conceptualize the mother, on the contrary, as a void, a
hollow, For, whenever she is figured as a fully-supplied container,
the mother represents a bevond or elsewhere, a paradise of
pleasure, from which the subject has been banished and to which
he orshe longs to return. Eliminating every trace of an outside,
or & metadimension, Lacan had also, in order to be consistent,
to eliminate this mother-dimension. She is gone, then, from the
historical romance he constructs, just as she is from Frend's. Her
absence is not the result of an oversight, the failure of Freud or
Lacan to pay the same attention to the mother as was paid to the
father; it is rather the result of the radical erasure, without

exception, of every outside of history.

Ironically, this voiding of the mother-function throws more light
rather than less on the woman and feminine sexunality,
particularly as they are theorized by Lacan. Frend made the point
more than once that the boy differs from the girl in that he is
more able, because of the threat of castration, to separate himself
from the mather or, in Freud's bombastic phrase (could it have
been mocking?), the hoy is more suecessful in accomplishing “the
great eultural achievement”™ of turning away from his mother:
Lacan’s formulas of sexuation allow vs to draw from Freud's
observation a conclusion unforseen by other interpreters, If the
boy separates himself more easily from the mother, it is in order
to install her more insistently in a paradisiacal outside: That is,
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MAjKATA, TOA £ 31 MOCHIVPHO A3 ja NOCTagN B0 HEKOjd pajoka
nagnopemrocy, ORHOCHD, MOMYETO HE I 3RBPIYEA [eI0CHD
HMOEPATHEOT HA OpHIneme; AC3BOAYEA MajkaTa na aedrrERpa
rPARHIA BA CRETOT HAABDD OFf HCTOPHATA BO ROj #HASE KAKD
sormyuok. ITocTankam 18K MOMYeTD OIDHEYEE 330CTRRAT JAPYT
CBET CE TIOTEPAVEA CO (BOPMUPARETO HA 0Ha IITO NOHEKOFaI e
AAPEEVEAIO MajaHieko” cymepero, GHmefn cypono 1o Tepa Bo
NEAOHHBOTHO NOKNOHEHHE Ha paznuupl $opME Ha
TPRHCHEHIEHITH]A, 0 KOH CHTE HOCAT HOj3HHE TP,

Ho, urro e co fesojqero? AKD MOMYETO ce OISR O/ MajiaTs,
raq, GHASEN He i 06 3aKaHYES KACTPaIja, He ce ofpenvia, He
© /1M (UHA MPEMHCATA HA TOTQNEAMKOT Qe 0/ (heMEHNCTHYEIT
Teopuja? He nu BH ro kaEvBa HCTOTO OBa (eHOMEHOT Ha
SEEHCKOTO YYIHO" WIN JHEHCKATS TOTHEA HPeXy HOTpecHuTe
PHKASHE 38 MAAAH BeHH - SCCT0 CHPALR 6 T HeyBan - xan
O BPARAET B0 YVIHIL I APERUH JOMOEH HA MPEJILHTE KamIe mro
FH OPOIOHYES HEMPTEOTD OPHCYCTBO HA HABHICTE MAJEN HITH
HEROja MAJUHHCKA [MyTHIH 0 BOJE He MokaT Ja ce ocnoboiar?
Jonexa KpUTHYKATA AWTEPATYPA 33 JESHCKATA MOTHEAR"
HHCHCTHE IEKR OBHE TPHEAINN ja IOTRIVIIET Temx0THiaTa
1T ja HMA JEBOJIETD J4 O RHCTARITHPA OF MAajks ci, Koj Ha
0] HAUMH j ONCE/HYEA KEPKATA KAKO AROJHHE, HaBIEHH CMe
2 SAMEMEME CITPOTHBIHA (03N, Paanukara Melry MOMYETo |
JEBOJHETH HE O MOTIHPA Ha aKTOT WIT eTHOTO £ OTHARYEL
O MajKaTa, & APYTOTO HE, OHOCHO, 34 PASTHKA O] MOMYETO,
APBOJIETO HE ja [OCTARVHEA MAjKATA BO HAeamHO Apyraae. Tpaoj,
KO ja OTGpIIH HAejaTa AeKa MeHATA WME KAKDE H I3 € SHA4AeH
TpECTAL 50 MOPORIEATa G01Ka HA MOPANHOTO ODBRHEYBARE HIH
10 PAOCTHE HA MOPATHOTO BOAZHTHYHAHE, HA KPATKOD, J0
MOPATHATA TRAHCHEHZEHIIH}E, SIHAI GTHIE TOTKY JATERY, 11710
re HPEKOPH TRRAOITABHEOT MATEPHjAIIIM 53 eleH THI HA
WEH HEMOAOMKE HA HUIITO, OCBEH Ha JOTHEATA HA CYTA 0
KHERAN Kkako apryment”™.® Hako dpaszasa tpefa ga Huae
Hemackan, He Tpeba fta ce rdpUie Kako MPOCTa HARPELA HARAT
AERA WEHATA, KOja HEMA CYTEPErOMCTHYEN AHCODSHIIHH 34
TRAHCHEHIEHTANEH APYT CBET, XHBSC B0 WMAHEHTEH CBET Ha

the bov does not carry through to completion the imperative of
erazure; he permits the mother to define a limit to the historical
beyond which she dwells as exception. That the boy does maintain
a regidual beyond is attested to by the formation of what has
sometimes been called a “maternal” superego, sinee it cruelly
forces him inte life-long obeisance to various forms of
transcendence, all of which bear her trace.

But what of the gird? Ifthe boy separates himself from the mother,
she, becpuse she cannot be threatened by castration, does not. Is
this not the premise of the majority of feminist theory? Is it not
what the phenomenon of the *female uncanny™ or the *female
Gothie™ tells us through its disturbing tales of young, often
arphaned and/or unlovely women who return to oddly ancient
ancestral homes where they are haunted by the undead presence
of their mothers or some maternal relative from whom they are
incapable of breaking free? But while the eritical terature on
the “female Gothic™ insists that these tales confirm the difficulty
the girl has distancing herself from her mother, who thus haunts
the daugliter as a double, we are led to take a contrary
pasition. The point of the differvnce hetween the bay and the girl
does not rest on the fact that one gives up the mother whili the
other does not, but that one places her ina transcendent position
while the other does not; that is, unlike the boy, the girl does nat
set up the mother in an ideal elsewhere. Freod, who repudiated
the notion that woman had any significant acoess either to the
morbid pain of moral accusation or to the jov of moral exaltation,
in short, o maoral transcendence, once went so faras to bemoan
the stubborn materalism of one type of woman s susceptiohle
to nothing but “the logic af soup with dumplings for argument."15
Though this phrase is meant to be unflattering, the idea that
woman, lacking a superegoic disposition to a transcendent
bevond, live in an immanent, “soup-and-dumplings” world of
historical contingeney should not be dismissed as a mere insult,
As we have been attempting to demonstrate, the difference
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LI PO EHERAR" O METOPHEKA 3aBHcHOCT. Kako wro ce
ofiiVIHAEME Jld  AEMOHCTPHpAME, pasnukartd  Mefy
NUCTIGIHIEJaTA 33 TPAHCUEHOEHIHZ W AHCOOIHIHjATA 32
HMATCITHOCT HE e CRETYHa 0T Ha paiiHKs MElY KamaiTer
el ROCUNETHATA MECTA 1 Xpafpo A2myBare HacTPOTH KamanHTeT
G E/UHICTEENRD BEHHCITHPHAPARA MHCa 51 GaBko JgjeTso,

Akt RERSTA HE & ONCETHATA O MAJKATA Oj1 ROjd HAROIHO HE
MR 1A G OTTPHE, W10 Ja onceanyka Toram? JTrekyerjaTa aa
Moses and Monotheism neé Hayun R0 A3 rO OANOBOPHME
NpamAREsD: OHJejEN 32 MenaTa - K0ja He jA HIeanH3Hpa
MiljKATA, HE 0B ARCTARIHPA 0ff HEA BO HEROCTHAEH AT CBET -
Tl TREHTCIE AN HEMBOPEITHOCT, jA OrONTHYBA  [peion’” i1
(MHTEHOPHZAIHA]A HA HABOPEMHOCTA" Koja & CHeAOK Ha
HENOCTORMET) Ha HagBopemyocTa. Cenak, KOPHCTEJEN To
NEHECHEHATHTHYKHOT PESHITE COUNBETEH 3 KOHTEECTOR, MOAH
i i finaeste nocnerpdurann. Aesdra ne ¢ AVILTHPaHm 01 CTPaHA
117 MajKaTa, o KOja AeITHTHBHO ¢ OO TR, TYEY 0 CTRaia
A JIeAYMEH OpeaMeT (mpeMeror a, Bo masomoT maJlakaa) ko
peTAHAN no bagesyeamero. Ppoja HeXARe ja nocouyes
IUTRLEHTATA KaKO NPEIMETOT LWITO HEKOram 1o Jenens MajkaTa
i JETETO B KOj € cera saryfen co nasEaTa pasienba; Makan ro
IIMIEMYBA DBS IOCOMYBARE H TH BETYIYER TPATHTE, TOTIEI0T,
rracoT, paboTH of KOH B MAJKATA ¥ AETETO OF OTCEHEHMH CO
OTCEKVBAETD EQeH of Apyr. Huejata jexa omMe paboTe
OCTAHYBAAT, OCTATONMTE O METCKOTO BpeMe Ha Majkata, Des
COMBEITHE CB AOUREH Bl AETOT TEKA MATTEIMT Kako fa HemaaT
Mo sefy OBHTHITTe IPIMeTI O] LT, ey kI BHIIGK 38
k0] iesda MIKAKDO Objackveaibe. A ako o8 TR TVMEH, WIH Harnea
KAKO AR CE CTTPTHATH O HeR0a BETHHA, TOA € 33703 INTO HE (6
(I PEMeTs CaMi 33 celie, He OpIemEe i HESABHCHE, TYEY,
Makn WTO PEKORME, MAPEIWTCKH, JHAYH, HEHATH e
IAPAITITRL O CTPAHE Ha TPEAMET KOj ja crpeTyea Ja Gine
PO, ETIGEI JE N HETIOCTO PERTRIHPEHD HITH MeT0CH BiTHe,
He piganime aeka qes off Hei oCTiHYER HeKane Bo pesepaa,
HECnOCOOeN 10 MOMEHTON A oF OTRPIHE, PASIeIyBaTLeTo o
s T, DU e BEITVYIS HEjaHHA HTeuTHIANM]A, ja ordpaa

between 2 disposition toward transcendence and a disposition:

toward immanence does not break down in the commonplace
way to a difference between a capacity for elevated thought and
bold action versus a capacity for only uninspired thought and
plodding action.

If the woman is not haunted by a mother from whom she.
supposedly has trouble tarning away, by what is she haunted?
Dur discussion of Moses and Monotheism has taught us how to
answer this question: becanse there is for the woman — who does
not idealize the mother, does not distance her in an unreachable
beyond — no limit or outside, she is haunted by a “fold" or
“interiorization of the outside” which bears witness to the absence
of the out=ide. It is possible, however, nsing the psychonalytic
voeabulary appropriate to this context, to be more specifie. The
woman is not doubled by the mother, from whom she has
definitively separated, but by a partial object (the object a, in
Lacan’s idiom) left behind by the separation. Freud refers
somewhere to the placenta as that object once shared by mother
and child which is lost by their disunion; Lacan enlarges this
reference to include the breast, gaze, voice, objects from which
mother and child are hoth cut off in being cut off from each athes.
The idea that these objects are left behind, the remainders of a
mythical ime of the mother is no doubt due to the fact that they
appear to be oot of place among the mundane objects of the
world, a kind of surplus for which there is no accounting. Andif
they are partial, or appear to have broken off from some whole,
this is because they are themselves not wholly ohjects; not
separate and independent, but parasitic. as we said. The woman
iz, then, parasitized by an obiect that prevents her from being
all, that is from having & fully realized or whole being, Thisis not
to say that some of her remaing in reserve elsewhere, unahle at
this moment to reveal itself; her separation from the mother,
ginee it does not entail an idealization of her, dissolves the
possibility of an elsewhere. The being of the woman is multiple
not hecause she is redoubled by another one, the mother, but
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MOBCHOCTS B APYT CReT. BIFTHETO Hi MeHaTa ¢ NoBeReKpaTHo,
HE 3AT0R KT & AVILTHEEG Off APVTa, MAjKaTa, TYKY 3aT0d 1070 &
APKOMIIAETEPAG 00 J0ABAMKET Ha 0B0] OIEHINEH TPEIMET Koj
ro MPEKHHYEE RWIH ro Gnoxipa opMEpakeTo Ha BemHa, Expo,
HejanHoTe OHTHE, GHTHETD HA MEHATA £ NOBEKEXPATHO 3AT0A
1IT0 € PAZIENCHA Of CaMaTa cebe,

Yyjre roondeoT wrro to fana Jenes sa arojenxor. Toj sew gexa
o& paboTH He 33 IVIUTRpakRe Ha EIHE0T, TYRY 32 pelyLinpass
a Jpyrior. He ce pabora sa penpoaykima ma Heroto, Tvey 32
nonpTopyvease ga Pazmwesore, He ce paGors 3a esaramiga mHa
A", TYEY HEOTTO IO BHECYEA BO MMAHSHTHOCTE CEROHI JIPVT
L He-cefie. HEroram sean pyl koj e JIB0jHIE BO IIpoliecoT
i AVIUTHPEUESE, TO4 & o0 cefe EoR EHHEE KaRD IA0JHER 1
apyrior: He ce cpemEveam cefiecs B0 HAZBOPEIIHOCTSE, TO HE0ramM
apvrroT 2o cefiec"™ Cera cnopemeTs ro ORaj OITHE 1 o0 RITHUTATE
A Bokep o0 Yeriparme Jondel B o) COSEHOT) 00jacHVEA TS Hi
nagasckata gemunsersa Mumesn Mortpenej 3a sencraTs
CEXCYANHOCT: BpcKkaTa Ha WeHaTa ©0 HEjRNHOTO TEAO [8)..
HCTOBPEMEHO HADIMUCTHYKA H ePOTCKa. 34T08 mTo meHaTa
VHCHER DO CBOETO TEAD ik 110 (i VRHBANA | B0 TEROTO Hi
apyvTHoT. CEKDja CERCYAIRE NOjARA. .. 31 08 CTYIVHa KAKO XA J0I0a
of apvra (#eHa): cegoja mojaEd 8 (pACHHHMpAavEA
ERTVETHE ). HA NOJasaTa Ha Majkara... Bo camomyGosTa mmo
1a Ama 3a cefie, WERATA He MOME 71A IO PA3ARKYEL CONCTRENOTO
TeA0 O] 0HA NI G0 IPEROT OpemMer”.t

Hazsapomror o Jlenes ro Saciiyel @ NOMATra BO CHPEMVBARETO
Hit MOBRHOTO HOIPEUHG YNTake Ha nasaioxoT of MorTpene].
Hema gne efTIisH B0 QyHOTO H ReBCKaTa CORCVANHOCT, CAMATA
WeHa W MajEaTa Koja He Mome Ja ja HanywTH. Henata He e
JYTUTHPELES OFf CTPEHA 14 JPyTa HCTA KaKo Hea, off CTPAHS Ha
pyTo e MajEaTa. HnH erHocTaBHD: MAJKATA HE € IBOjHHE
Ha JEHATA, KAKD [IT0 Beke npubenexasme, BommrocT, menara
0B HCHBEE cefecn - 1A WHHES BO CBOETO TEJO - KAKD 13 He ¢
HEEHHO, TYRY Ha JIPYT, KAk Taa jia ¢ AnojHuEoT Ha apyr. lenata
HE CE COOMYRA OO MAJKR ¢ BO SYJIHOTO ECKYCTRO Ha Hej3HHATA

because she is decompleted by the addition of this surplus object
that interrupts or blocks the formation of the whole, the One, of
her being, The being of the woman is multiple because she is
split from herself.

Listen to the deseription Deleuze offers of the double. 1t is, he
says, “not a doubling of the One, but a redoubling of the Other.
It i= not a reproduction of the Same, but a repetition of the
Different. It is not the emanation of an *1,” but something thal
places in immanence an always other or a Non-self. Tt is never
the other who is a double in the doubling process, itis a self that
lives me as the double of the other: I do not encounter myzelf on
the outside, | find the other in me."16 And now compare this
description both to the vignette by Walker of the four suckling
women and the following account by the Lacanian feminist,
Michalle Montrelay, of feminine sesuality: “The woman s relation
to her body [is]...simultaneousty narcissistic and erotic. For the
woman enjoys ber body as she would the body of another. Every
accurrence of a sexual kind. happens to her as if it came from
another (woman): every occurrence is the fascinating
actualization...of that of the mother....In the self-love she bears
herself, the woman cannot differentiate her own body from that
which was “the first ohject.”17

The passage from Deleaze reinforces and helps to forestall a
possible misreading of the one from Montrelay, There are not
two one’s in the uneanny of feminine sexuality, the woman herself
and the mother whom she could not abandon, The woman is not
doubled by another just like her, by another one: the mother. Or
simply: the mother is not the double of the woman, as we have
already noted. Rather, the woman lives berself —or enjoys her
beady — as if it wore not her own but another's, as if she were the
double of another. The woman does not encounter her mother
in the uncanny experience of her own sexuality anymore than

@
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PEKCYILTHOCT HILLTO NOBCKE OTRONKY 1o $poj ce cpeTHyRa o
TYIMHEL BD BOZOT B0 MATATA RHEETA UITO ja HYIH BO CHOjOT B8]
1 VJIHOTO Off HETOBOTO COMCTRERD MCEYCTRO 00 TASTARE Ha
Anojrnker, OBoj ABOJHEE HIASTYRA JEKaA ¢ HEPORMOT CONCTEEH
Qi HO OTNEZAA0TO, HAKD DO OROJ COYYA) NSrTena AeKa e
OICT]MEHETO SYBCTEDTO Ha M03HATOCT Koe 0BHHHO ¢8 NPHEP3YEa
33 FAIRILETO HA CONCTREHNOT JHK. Jjana no cefecy Hebape &
TYTHIEN KOj SANVTAN B HEMBOTO KyIE.

AHKCHOZHOCTA TH TPHIPAIEVIE OBHE MECTEPNOSHE HOKVCTBA, He
CTPaROT, KOj HMA TpeIMeT o une Oymeme O1 JHavenn Aexa
HeHATa 1T PPOojiL, Bo CROJATA HAMETHA H BIEYKH, HABHCTIHA
cpeTHAN{A) Hexoja ApYTa JHMHOCT, HEKDj HAAROD O/ Hea i
HErD, MAJKATA HAH JE30PHEHTHDAH COMETHHE. ARKCHOSHOCTA
CHIHARHINPA AEKS 3AKAHATA HE MOEE fa of eKCTePHOPHINDA,
OfEKTHRAITP, HO RAMECTO TOA € BHATPENIHA, NPEIEIBIEAHA
01 DH#A FPANIEA KOja CHpEYYER HEKO] 44 C8 CPEeTHE oo cefieci,
KparnmapiTe KOH ja cTVARPaAe $eHCKATa ITHICA TRPAAT JeKa
HeenocofHOCTA A C8 OIS/ O Majki ci ja CHpesyra MaagaTa
WeHA fa cTaHe cyjest, 24 BOCTIOCTABH COTICTREH ABTOHOMEH
#7eATHTET. Hema ga ce cormacime W TO@ HE caMo CO
OETOPYRARE DEKE He MAJKATA, TYKY NpeamMeTor a, ¢ fapuepara
ITO TO CHpeyysa (opMupakeTo HA UEN0 HAK KOMIIETHO
CYUMITECTRED, TYEY H CO HHCHETHPARETO JEKA TOKMY 0Bad
HHXHBHIA € OHA IITO j8 KOHCTHTYHpA #eHATa KaKo cybjexT.
Ja co Guae weHa, 36398 Ja ce OHIe He-uena, ga ce Ouge
NAPASITHPAH 0] CTPAER HA TPEIMET KOj IOCTOjAND Ja oj1ernysa
(HT HEJ3HITHOT CONCTREH HATNEA, HE 0O TOA [ITO ja Jedpa Kaxo
HELITD: PAa3THYHG O HEjaHHHOT HArJes, TVEY ¢O Toa 1ITo ja
NOPEMETYEI CAHYEOCT HA HEJIHHHOT HArme oo caMuoT cebe.
LU0 HA OB, OHE OTTO MPEAHAFHKAND aHKCHO3HOCT Kaj $pojz
e B geKa HErOBHOT OAPa3 RO OTAENAN0TO 34 MNP HE
TR LR HETD, TYEY AeKR HE TATHEVELT HA APYTHTE HEMOBH
et Borol MoMesT Ha ECTO TPeAYTPEAVEAELE CHIVIHO € 13
0 ke fesn POl HE CPeTHEN HIKOTD, LTH TOTOYHO, TeKa HE
C PR o] Koj G MOGe a MY rO rapAHTHPE HLTH 2ok e

Freud encounters a stranger on the train in the litthe vignette he
offers in his essay on the uncanny of his own experience with
seeing his double. This double turns out to be his own reflection
in a mirror, although on this occasion that sense of familiarity
which uzually adberes to the sight of his own image seems to
have been leeched from it. He glowers at himself as if he were a
stranger who had wandered into his compartment.

Anxiety aceompanies these uncanny experiences, not fear, which
has an object and whose arousal would have meant that the
woman or Freud, in his robe and slippers, had indeed
encountered some other person, someone outside her- or himself,
the mother or a disoriented fellow traveller. Anxiety signals that
the threat cannot be exteriorized, objectified, that it is instead
internal, brought on by that limit which prevents one's
eoincidence with oneself, Critics who have studied the female
Gothic argue that the inability to separate from her mother
prevents the young woman from becoming a subject, from
establishing her own autonomous identity. We would disagree,
not only by repeating that it is not the mother but the ohject a
which is the obstacle inhibiting the formation of a whole or
complete being, but also by insisting that this very inhibition is
what constitutes the woman as a subject. To be a woman is to be
not-all, to be parasitized by an object that continuously unglues
her from her own appearance, not by defining her as something
other than her appearance, but by disrupting her appearance’s
resemblance to itself. Similarly, what aroused anxiety in Frend
was not that his mirror image ceased for that split second to
resemble him, but that it ceased to resemble other images of him.
In that moment of pure warning it is safe to say that Freud did
not encounter anyone, or more precisely, that he encountered
no one who might guarantee or ground the phenomenal world
for him and it was this which caused his image to falter, to begin
to look different.
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@-EHGHEHH-’IHI’IET CBET, H ODOpAANM OR4 HUTDEHQT MHE C&
JTETEQRBILT, TOMHAT J4 HATIE0A OHHAKY,

Canrara o1 The End of Uncle Tom... i ZoMIKATE WME TOTHEL
caMo co OBad 3anHnAa. COpoTHRIOG Ba 0B 0TO 1o Beai Bokep,
JHCHO & JICHA HE jA NPLTCTABYBA TOJNIEMATA UPRA Majra o
NPEAROEHIOT JYT 1K 08 HCTOPH]ATA Kako Taked. Ennnereeso
NpaIHHEATA OCTaBeHA Co AedHRTIERATS 3arvDa na onas Majkl
Mo#e 04 GHae BarTopoT 33 PETITHKAMIATA HE SenaTa, WK 5
PAITEMYBARAETS HA CIMEATA 01 caMaTa cele, i J0nnEYBaRETo
Ha Opaa wyAHa opMa Ha CEKCYANHOCT BO KOJjd MeHATH e
HOKAKARS KAKD YAKER BO CEOSTO TEJI0 KAKD B0 TEANT 1 v,
AKD 0BA HE & CATHKES Ha SIHA CYTePoiUTHA MAJKA, HE ¢ HH CIHED
HA YETHPH PAasauvHi weHn. Bumerara Ookamyna meda
APESHTHPARA Off CTPAHA HA BHINOE KOj ja KPIHIH, ja Jienm o
camaracebe. Cenak, Me & CO0EMA TOTPEIIHD T T8 A e ITeMaATE
npHa Majka® o onoj KOHTERCT, Kako mro apasi Bokep. Axo
NapasnTCKADT BUIIOK KOj ja ONCefHvEa HOTOPHjaTa HeMa
RECTIHCKH HICHTHTET, 3HAYH MO®e 18 8 TIOJARH caMo #o
NO3ATMENL OEUEKA ARO CENOTALI HICALRS MEKA TO HPERHHYR
OAOT Ha HCTOPH]ATA, C2 MM BO Hea NPARBCiKH PEI0T i
HCTOPHCKH CAYTYRIESA [ MATTEAA ACKA ¢ HelITo APYTD 07 OH:
ITO 8, A8 BHEOS BO HCTOPHjATE TEMIDPATHI aHanopdosa, Kiko
1ITD PEKOBNE OPETXOED, TOrAm On HILno COO/IBETH 1A 08 KL
OB0} BHIIOK B0 EHOMEROT HA NOBTOPYRAHE H I3 OF 3aMHACIR
KAKD BPREAETO HA [HIEMaTa MpHa Majka, Osa, cé gomexs ce
MM HA VM [ICKA MajRaTa HE i TPeTX00H Ha HEj2HR0TO Bpakame,
He HeRA Ha KPILUTjaTa Ha APYT CBET MM HEKOJ HAROPEUTHOCT
nofeka DEAe NOBHEAHE A3 ce spaTi. [lorropyeamero ue e
BPAKAE 1 HELT UITD NOCTOR0 MPpETXOHD, TVEY & I0RTOpHD
COOYMVEAELE C0 PANTITHHINTA, PAATHYAOCTA of cebec. JlagaH
BEJTH ICKA PEAAHOTO @ OHA 1170 COKOTAN ¢F BpAka AI HCTOTO
MECTO, MECTOTO Kaje THYHOCTA HE YCREsa /13 0 CPeTHE co cele,
fa ce afopyea 34 TO8 KaK0 uUCio MECTO H 13 C8 OTHIIYRA
cpeabata kako Bpakame, IWAUH 03 C& MHCHCTHPE KA
OTEOPAILETO Ha 0838 PA3THED HA cyBjerTor o/ caMioT cebe ne

The image from The End of Unele Tom... of the suckling women
makes sense only against this background. Contrary to what
Walker herself says, it plainly does not represent the big black
marmmy of the antebellum South or of history as such, Only the
vaid left by the definitive loss of this mammy can account for the
replication of the woman, or the splitting of the image from itself,
and the depiction of this uncanny form of sexuality in which *the”
wuormian is shown to enjoy her own body as the body of another.
I this is not an image of one superabundant mammy, neither is
it an image of four separate women, The vignette shows a woman
parasitized by a surphas that fractures her, splits her from herself
And vet to invoke the “hig black mammy” in this context, as
Waller does, is not altogether wrong,. For if the parasitic surphus
that hawnts history has no proper identity, then it can only appear
in harrowed garments. And if it always seems to interrupt the
march of haitory, to interfere in it by making the order of historical
appearing appoar to be something other than what it s, 1o
introduee inot history o temporal anamorphosis, as we said
enrlier, then it would be appropriate to see this surplus in the
phenomenan of repetition and to pleture it as the retorn of the
big Dlack mummy. Thix, as long as one keeps in mind that the
ey disss not precede her return, does not woit in the wings
of an elsewhere of an outside until being callied o come back.
Ropetition is not the return of some preesisting thing, it is the
reencountering of difference, of one's differeies from onself,
Lacan says that the real is that which always returns to the same
place, the place where one falls 1o colncide with onself. Tospeak
ofit as the saeee place and to deseribe the encounter as a return
14 to insist that the opening up of this difference of the subject
from itself does not constitute a dispersal of the subject. It is to
defing the same as the returning of self=difference.
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NpeTCTARYRA PACTYPaise Ha mpeametor. Hetoro ce aedmunpa
KAKD BPAKARE HA CAMO-TRINTHHHOLTIL

AHOHHMHMOT HOPEH HA PACHWOT HOEHTHTET

Bo ceojor kaTanor-ecej 2a nanowbGara, Voicr: 100 ans dart
contemporain, Toepn ge [Ins #é BoBeAyRa BO YMETHOCTA 07
MHBATHOT BEX He WEa noprator va Olympia Ha Mawe, wrro Gi
{1 craspapauRoT recT, TyRy npexy Christ auy anges na Mane
(1864}, BHECYES CTIHEA  HECYIIBHA 32 HHTY BIHA OPEBa” 1 Ha TO)
HAYHH HEPETHIMOSHA CIHKA, B0 Eoja XPHCTOC @ HACTHERH Ha
HAYNH IOTO PO OGCTARD A3 BHCH, KaKo HA gororpadua, sefy
CTATYCOT HA BEKe MPTOB, H Ha TOj HA4HH noseke ue e Bor, a ce
VILITE HEBOCKPECHAT, CAMO CMPTHIEE.™ KPHTHUHHOT APIYMENT HA
Inn, oH0] o & ja obeabegyea Ha cTHEATA MoveTHATA Nosia,
& ARk BO COSAHIOT MOMeHT X PHCTOE Ke ROCKpecHe He kaxa Bor,
TYEY KBEQ Y0BEE AKD CAMKAR 1) CHEHATITHpa TOYETOKOT HA
MOIEPHOTE BPEME, TOM & 34T HIT0 0Baa YMETHOCT pasinpa aexa
XPHCTOBATA CMPT JA a3 33J3Y4Ta 34 BOCKPECHVEAE HA
ROGMROTOT, C0A1ABARKE HOB JKHBOT O HHIUTOT) LWITO 08 HACTE R0
0] PACKHHYERSETO C0 MEHATOTO.

Ppajn, TEOPETHHAPOT HA MOJEPHHOT FKHBOT, HACACIA NPKA o
COTAACYBA CO TPEMHCHTH HiL CikkaTa Ha Mane: MOKRHO & HeKakso
BOCKpECHYBa: HA YorexoT. Kaxo n Mane, 1 @poin ve sepyaan
RO KOHEMHOCTA HA Y0BEKOT BEMCjEH BO CBOJOT e0e] 34 YYAHOTO
Aexa  Haxo ppazaTa .CHTE myfe ok CMpPTHH" Napanupa no
yeeHUHIHTE Mo JOTMKA K4KO HPHMED 33 FeHepaJHa
NPONOIHIE]E, HETY &1H0 YOBEYXO CYINTECTEG HARMCTHHA HE Ja
CijuiED H HADIETO HeCBRECHO CEra HMA HCTO TOAKY MAA3 KOpucT
KD 1 K0T GO0 Of HIEjaTa 33 CONCTEREHATS CMPTHOCT ™ (8oj
00 3 MYHOTD, Bel 0 HETOBATE PETHH 00HIH B0 NOUIETO Ha
SCPUTHEATA, TRPAHE AEKE HEE KAKO MOJEQHHCTH @HEPTHHHD j4
ApEEYRIME MOKTA HA CMPTTA HIMHOTYBAJKH JBOJHHE Kako
GCNTYPYRATLE O cOnCTReROTO Herpelveake. YyncTRoTo Ha
MY ANIOTO - INEKYARPE T0j = peayTHpa of GaKToT Jera mrrom
B e (POPMIEG KK OCHTVRYEaRe 33 DecMPTHOCT, 08O

The Anonymous Root of Racial Identity

In his catalogue essay for the exhibition, Voied: 100 ans d'art
contemporain, Thierry de Duve ushers in the art of the last
century through the portal not of Manet's Olympia, which would
have been the standard gesture, but through Manet's Chrise awe
anges (1864), a painting "never destined for any church” and
thus a nonreligious painting, in which Christ is painted in 2 way
that leaves him suspended, as if in a snapshot, between the status
of an already-dead, and thus no longer God, and a not-yet
resurrected, merely mortal man, 18De Duve’s critical argument,
the one that secures for this painting its inavgural position, is
that it is not as God but as man that Christ will resurrect hinself
in the next moment, If this painting can signal the beginning of
modern art it is becanse this art understood the event of Christ's
death to have bequeathed to it the task of resurrecting life,
creating new life from the nothing it inherited from its break
with the past.

Frend, the theorist of modern life, seems to have agreed with the
premise of Manet's painting: some resurrection of man is
possible. Like Manet, Freud dishelieved in the finitude of man,
arguing in his essay on the uncanny that while “the statement
“all men are mortal'is paraded in text-books of logic as an
example of a general proposition,...no human being really grasps
it and our unconscions has as little use now as it ever had for the
idea of its own mortality.”19 This essay on the uncanny, one of
his rare forays into the field of aestheties, angues that we moderns
energetically deny the power of death by inventing a double as
insurance against our own extinction. The feeling of the uncanny,
he speculates, results from the fact that onee formed as assurance
of immortality, this double later “reverses its aspect” and returns
as a harbinger of death, as a spirit or ghost of the dead.
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AROJHRE DOAOMHA DO MEHYRE AHX0T" H cé Bpaka Kako
(M ABECHIE Ha CMPTTA; KAKD A¥X HA MPTBHTE.

' numysameTo Ha Moses and Monothersm Ppoin sako 1 ce
npAA i /13 TO TPOIHPYEAT 083 TEPREHE, NPEMBOTY OCHEITEHO
i S HMa orHEd, TIpeo, EojHaroT 1O MeHyEs IsoT i 00 Bpaks
e KAKO IPEBSCHHE HA CMPTTA" W JIVK Ha MPTRITET, TVEY
karo Hespifeumie. Kako wro segosme, Moses and Monothe-
isMm [0 EOTERAYER OBA 3aeR0 co ApyTa sabyma. Harmem gexa
jiMa Jna palTHYHH HAYHHE 53 Oynaapare Ha celeci xako
GCHTVPYBAE 0] HCTPeGyBaE, HO SUMHCTREHETE TPArA 41 OB
IO ja A0GHBAME B MECTEPROSHIOT €08] ¢ DpajiormeT npekop
NERA MOPATHATA AHKCHOZHOCT 1 & HCTATA OHAN TOKpPENTm 0
UYBETROTO Ha 9YIHOTe. DpPojI HIMKOTAN eKCITHIITHG He ja
cnafopRpan pasHEATE Mefy ABeTe qopun Ha yTnpkee, 1o
HYAE]KH ja CBOJATA TEODHjd HAE pAaces WACHTHTET Kako
HMOAMIHTHA KPHTHED Ha PAcHIMOT OOTTHEHYEAM 0]
HAIHCTHYKATA HIEOIOTH]A, MEOTY CHAHO CYTEPH R Paaink.

EBe mTo Moxesme fa sakayause of $pojionara veopija
FEHePATHO 1L O HETORKTE CHEURGITHN TERASHA 33 PacHinT
HASHTHTET B0 KHHTATa co Mojcej. MogepHuOT yoBek, ofbHajin
A4 ja npHpAaTH KOHEHHOCTE K0ja MOJepHATE MHCIa MY ja
HAMETHYER, Ce JVILIMpa DPEKY HOHMOT 334 paca wire My
AOZBOJIYRA f13 ja OpekHBes CONeTeeHaTa cMpT. Of Toran o] ne
& CAMO MHAHBHAVAAEH cyDjesT, TYKY W SWiEH Hi DacHa TPy,
e ROMEHOT HA PacaTa (1 pachamoT) Koj pesy Iripa @ noHHaKon
OJ1 TITO MA@ @ TPE Hern, 1 704 He CAM0 Z1T03 WITD PACATA Cera
3 mpesMa YWIOTATA Ha Paj, SeuHocT, dyhake Ha GecMpTHOCTA
ni cyfjexror. MoepHHoT YOBEK, TOTORAT B0 CPELHHATA HA
HETOpHjAT, He MOEE CHIYPHO 74 ja 0Ap#N CTAPATA HiEjd 54
RESHOCTA Kija IOT0A MOPA I3 C8 COCTABYEA OJ] ASAWINA, HITH 0]
JLH0 JETHE, BIHICTBEHOTO ITO NPEOCTRRYBA O CTAPATA HOEjA.
Opa &, BEEE PEKOBME, CYTIEPENOTO, JHONAOZHO HCNOAHETITA
HEA A8k HMa - AR He paj - Gapes Benrro wrro ro wabersyea
NYCTOMmOT 18 KeTopicsaTa sarRcnoct. (eaa AAEja He e HITe
moReRe of YeAVRARET) AeKI CEKOTAI HMA ja3 Mely HamuTe

It is as if in writing Moses and Monothetsm Freud were refuming
to and expanding this argument, which is too truneated her to
ke much sense, First, it is not as a “harbinger of death” or as a
“gpirit of the dead” but as the undead that this double reverses
its aspect and veturns, Moses and Monotheism clarifies this, as
we saw, along with another confusion. There are it would appear
two different ways of doubling oneself as insurance against
extinction, but the only hint we receive of this in the uncanny
eesay is Freud's admonition that moral anxiety is not the same
as the one aroused by the feeling of the uncanny, Freud never
explicitly elaborates a distinetion between two forms of doulling,
byut by offering his theory of racial identity as an implicit critique
of the racism fomented by Nazi ideclogy, e does most powerfully
suggest a distinetion.

Here 15 whint wit can gather from Freud's theory in general and
from the speieific arguments he makes about racial iWentity in
the Mases book. Modern man, refusing to accept the finitude
that modern thought thrusts upen him, doubles himself through
w ndtion of race that allows him to survive his own death.
Hencelforth he i not only an individual subject, but also a
member of a racial group. The phesomenon of race (and of
raccism) that results is onlike anything that preceded it and not
only because race has now to assume the role of heaven, of
eternity, in safegnarding the subject's immortality. Sunk in the
middle 1o history, modern man cannot reliably sustain the old
il of eternity, which has then to be reassembled from seraps,
or from one scrap, the only one that remaing of the old idea. This
i, wee have already said it, the superega, the libidinally cathected
idea that there is — if not a heaven — at least something that
eseapes the rovages of historical contingeney. This idea is nothing
more than the conviction that between our expectations and their
realization there is always a shortfall, some comprimize. Yet
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OYeRYBad | HHBHATA PEATHIANN}A, HEKAKOE ROMOPOMHL,
Cemar, # NOEPR) jacHOTO DOTERAD, DBA H.I[Ejﬂ ¢ OHA [T
NpesKHEYBa O BEYHOCTA BO MOIEPHHOT CBET 1 HA IHHIMOT praca
MV JABA AEMEHT i BICATHOCT K0j & HIBO[ HA HEMOBOTO TelKD
HACHCTRO H TPR3HPOT KOH CeKOja JMBHCHOCT WT) My Ce

CIPOTHCTABYER,

Jlosexa ce TPYIane JOKASHTE 33 053 WISATHIHPAHD H HA 1o
HAHHHE SAMHCTRER0 HACRUECTAO, DPoji NpOEnTRYBAR 00 pafoTaTa
Ha KumraTa xa Mojcei. enocHo g2 ro Hadputuen eRMoT 93 paca,
HO HETORATA TROPHjA e My aozsonypada. Kako mmo RoEME,
HanopHTe 2a GpAmene, FOREJRE TO CEKOj HCRTYYOK Kane
HACHIICTROTO B MOMETD AA C8 BEOPEHH, ja TPoHIBERE qyIHaTy
dopMa Ha AYTUTHPaKS TIT0 ja OIHLITAEME.

Rrejfe HAGKCTHARATS PACHA HIEOJ0TH]A C¢ 3ACHOBANA Ha
HCATHSANN]A - HA PAATHEATA Mefy OHE IITO HCTOPH]ATA 1M It
FAM 710 TUTAL W 01 1o 0 Moskese 1A 10 OMeiyBaaT B WIHHHA
- fisna BpEaHa 38 TpOGAEMOT Ha MIEHTHHKALI]E, KATe HAeanoT
fie i HELETO ©0 IT0 AHYR0CTA co geHTHguEysa. Kako trro
AHAEME, DBA HMAN0 MOCTAEIHIH 33 SaMHCIYBARETD Ha
apreeckrTo Teno. Haeansor Bo CPOETo HA 0BOj HOHM 53 PACEH
HASHTHTET, BO GRO] MOMEIT He MOMEN 13 PEIVATHDA BO HAHBHO
aafopasaihe HAN OCTABAIE HA TENOTO BO NPHAOT HA
BeCTENCCHOTO PRIMACHYBARE 34 HACANHOTO YTPe 33 Koe
cyGiEXTOT, Kako Wied Ha apHesckata paca, Gm Gun sauysan.
Monpeo PeayITHPATD BO HAGAMHIAMH]E L CAMOTO TRIO, RO
KOHCTPYROM]ATE HA MOMMOT 32 TeA0-MAMEHA", MOTOIHO 54
yrroTpeli, ma ZyPH H 24 EDPHCHH 3A70B0ICTEE, YU CI30H TOUKH
BT MOCAD T3 08 HEUHIIEAPaaT oo sexbarke. Ha To] navus
HATHCTHTS CTHMYpANe NASHTHHEALH]A ¢0 CONCTECHOTO
TR,

peja ro OTCIPAHNA CROJOT KOHLENT 33 pacaTa on 0soj npod-
JEA 1A WAENTIHEYBALETO; 10 COTOINI O HAeATHOCTA. Bo 10]
Npouee OTKPHA $HOHAMEH KOPEH HA Pacel MABHTHTET:
eekcyanunor marod. Kaxe toa? Toj orupHsa nexa

despite its homely origing, this idea is what survives of eternity
in the modern world and it lends to the notion of race an element
of ideality which is the source of its profound violence and its
disdain for every contingency that opposes it.

As evidence of this idealized and thus unparalled violence was
maunting, Freud pressed forward with the composition of his
Maoses book. He would have erased the notion of race altogether,
but his theory would not let him, As we saw, the efforts at erasure,
at driving out every exception where violence might take root,
produced the uncanny form of doubling we have described.

Since Nazi racial ideology was founded on an idealization — of
the difference between what history had so far accorded them
and what they eould expect in the future — it was hound to a
problematic of identification, the ideal being something with
which oae identifies. This had consequences, as we know, for
the conception of the Aryan body. The ideality at the core of this
notion of racial identity could not have resulted at this point in a
nafve forgetting ar leaving behind of the body in favor of the
disembodied contemplation of the ideal tomarrow for which the
subject, as member of the Aryan race, would be saved, [t resulted
rather in an idealization of the body itself, in the construction of
the notion of 2 “machine body,” fit for use and even for useful
pleasures, whose frailties could be disciplined by exercise, The
Nazi's thus encouraged identification with ane’s body.

Freud removed his notion of race from this problematic of
identification; he stripped it of ideality. In the process he
uncovered an anoymous root of racial identity! the sexual drive.
How s0? The uncanny double he discovers does not spare the
subject the pummelings of history, but hits him with an additional
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WECTEPHOSHHOT ABOJHAK HE O HomTe yea cvjeRToT 01 yaapaTe
i HeTOPEjaTa, TYKY MY 3aaBa NonotH WTENASH BHA YAAP.
Hamecro a3 yHKIMOHEDE KaKO TPOTESH, 0BO) TAPAIHTeRH
[EOJHIK TO pacuenyia cyvijextor og camuor cebe. Ona sere beme
peqeito. Cera cakase Ja NOCOYHME 18K OB PACILEmysa e, IWIH
nogenta Ha cyjerToT, & 0HA WTO AOSBLIYEA CyijexToT fa e
NOBPs&H co cebe KaKo APYr, W OBaa Bpcka co cefe kako T,
oRaa camo-kyGoR 11 cyfjerToT, ja ONHIEYER TPACKTOPH]ATA Ha
HATOHOT WAH, KEpaTED, Ha CEKCYANHOCTA KaKo TAaKBd.
Jlmerannupajiu ce on TpOBAEMOT HA PACHD HASHTHPHEY RIS,
neobeHD HABHTHOHEVBABETD C0 CONCTRENOT Teao, Ppoja ro
OADOPVEA YRHBAHETO BO COTICTREHGTO TEI0 AN YHHBAILETO BO
cefie. T 0ao0pyEa 0BA FRHEAILE, 0B CAMO-LYO0R - OJHOCHD
FA/0RUTYRARETO HA HArOHOT - BHIEJKH cAMOTO TOR J03BOMYES
yoperot, co shoposite va Syro so The Use of Mleasure, Jia ce
ocrnbomi on cebe™.™ Opa e fecMpTHOCTA, BOCKPECHYBAILETO TITO
MY € MOCTRITHO HA MOQEPHROT SORSK: MOKE 18 OF H3THTHE" Han
cefken 2a 1a ce ocofomi 0 0RA IITD T BpGYES 34 caMuoT cefe.

Ppojnce preHTdikyRa KAk Esperin, #e samoa nrro e NeroH
00 MREHTHPRKYBANEINTE KAPAKTEPHCTHER Ha ]E:.HPEH'IE TVEY
IWTOR UITO Bepyea qern ERperre npesinseate I Ke MpesiBenT
NpERY VRHBARE, MpeEy caocofHoCTa [8 To aThpasr | g ce
oCACDOAT Ol CBORTD MHHATG, JACAVIVES RIS Tpapnny. Osa
£ KOHUENT 33 PACEH HEHTHTET KOj TO Npe/{MABHEYE CAMUOT
KOHUENT 1A BISHTHTETOT NOBRSYBA]KH 1M 00 DEYHOTD BPAKL e
Ha pasnauyHOoTe 0f cefie. OnnocHo, _BcToCcTA” HE pacHHoT
WIEHTHTET ¢ J01HPA BO TOFTOPYBAILETO HA PARIHEATA,

Caversire Ha Kapa Bokep ce ucnoamerw co GHTYpH Bo
TPGLECHT B HACITHD CASRALE 1} TPOOHEARE SO O ApPVTa.
[ourradr i TAYAT, 08 KIHAT ¥ MadaT efna co gpra. [pamarmeTo
o Tpeda A4 HM o2 HOCTABH € TN OpeTCTABYBAAT HEeRLIKY
TeAE O EIHO DAPE3NTHPANO TEND KOR PafocHo ce obyea i
ce QenofoAE o CONOTEEHOTO PONCTHO HA camoTo cebe,
CyTepupam Jexa BoCTeoT e & noroser. Co ona Be o8 BefH
TEKA CRAVETHTE [0 GIPERyBAAT (AkTOT B PACHHOT HASHTHTET,

sort of blow, as it were. Instead of functioning as a prosthesis,
this parasitic double splits the subject from itself, This has already
been said, But what we now want to point out is that this splitting
or bi-partitioning of the subject is what allows the subject to have
a relation to itself as other than itself, and this “having a relation
to onself as other than onself,” this autoaffection of the subject,
describes the trajectory of the drive or, in short, sexuality as sueh.
Distancing himself from the problematic of racial identification,
particularly identification with one’s body, Frend ends up
endorsing the enjoyment of one's body or enjoyvment of the self,
And he endorses this enjoyment, this autoaffection, becanse it
— that is, the satisfaction of the drive — alone allows one, in the
phrase used by Foucault in The Use of Mleasure, “to get free of
onesell."20 This is the immortality, the resurrection, available
to modern man; ke can “rise above” himself to free himsalf from
what fetters him to himself.

Freud identified himself as o Jew not heeause he shares any of
the identifying traits of Jews, bul because he believed the Jews
had survived and would survive through enjoyment, by heing
able to overturn and break free of their past, their stultifying
traditions. This is a notion of racial identity that challenges the
very notion of identity by linking it to the eternal return of one's
difference from onself. That is, it locates the "sameness” of racial
identity in the repetition of difference,

Kara Walker's silhouettes are filled with figures in the process
of violently merging and protruding from each other. They
swallow and secrete, tear at and torture each other, The question
that needs to be asked of them is whether they represent several
bodies or one parasitized body joyously trying to free itself from
its own slavery to itself. [ suggest that the latter description is
more gocurate. This is not to say that the sithonettes deny the
fact of racial identity, but that they Iocate it, like Freud, in the

erotics of the body rather than in the idealization of discontent,
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