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AneHxa
MynaHuuy

YWUHOT U 3/10TO BO
JIMTEPATYPATA

]i Or8 MOBOPH 33 MOSHATHOT NAPAIOKC HA 3eHoH [AXHn B
xara), Masan {Lacan) sabenresysa:

pojor Mva rpaiEna 1 TOKMY B0 OJ10C HA Rea @ Deckoneden.
Jlononeo e jacHo Jera AXHL MOUKe CAMO S0 §8 TIOMHSE BETKaTa
HE MOWKE 13 Ja cTHIHE, Ja cTHTHYEA ¢aMo b0 BeCROHETHOCTR

[ infinitude).

Cnaa aabenemya B A02B0STVER A3 PRETHKYBAME JIBE JTHIR Hi
Aaun®: HeroBOTO LCANCKDT H HETOBOTH JIOHEVAHCED™ JTHIE.
CmRe JIEe TH0a Ha AXHA, KAKD 1m0 £2 [oKErene, ME0TY jofpo
NOKAXYRAAT WITO PAIENEME NOTOPE KAKO [1BA ACHEKTA HA
Kautosata Teopuja Ha uuHOT, Of €/H3 CTPIHA, HMAME
feCKOHEMER NP0 KOH CHETOCT HA BOMATA 33 koja & norpebna
(caacxara) (anTaznja Ha GeCMPTEOCT HA TEAOTO M, O ApyTa
eTPAnA, LcaMOVERCTREHHOT" SHE KOj CEROTam 04 JPegatexy”
OCTARAjkH OpasHnHa 50 JIPYTHOT § 00 TOA CTRHYEA HEpaTHTMa
na Auabonsyno ano”. Co Apyra s6opoRn, IWTH & CeROTaun TaES
urro @ noTpeleH VIrme efleH YeR0op 3 OCTEApYELRE Ha (eTnyrm)
YHH WIH TAKOE YHH KOj BEKE & MIHATO, [IH YIITE He CM¢ 10
Achnae ofjextor (la mendara) wrw seks che 1o OIMAHANE,

JORICKOTO ABHMERE YIATYBA GeKa HE nenmnor ofjeRt Ha
menfara My oprcTamysase ad infinifum, Co cexoj 9exop My ce
NpRBAEYEAME, Cenak HIKOTAII HABRCTHHA HE [0 TDKDHBAME
ueno pacrojanmne”, Taka, xaxo wrro Can (Sade) ro dopaynupa

Alenka
dupancic

THE ACT AND EVIL IN
LITERATURE

en speaking of Zeno's famous pacados {Achilles and the
tortoise), Lacan remarks:

A number has a imitand it is to that extent that it is mfinite; 1t s
quite clear that Achilles can only pass the tortolse - he cannl
catch up with it. He only catehes up with it at infisity (infini-
tude).

This remark allows us to distinguish the “two faces of Achilies™
his “Badian” and his “Don Juanian”™ face. These “two faces of
Achilles,™ as we will show, articulate very woll what we devel-
oped above as the two aspects of Kant's theory of the act. On the
one hand we have an infinite approsch towards the holiness of
the will which requires the (Sadian) fantasy of the immortality
of the body and, on the other hand, the *suicidal® act that abways
goes “voo far,” leaving a hole in the Other, and thus beeomes the
paradigm for “diabalical evil." In other words, either it is always
the case that one more step is required for the accomplishment
of an (ethical} act or such an act has already been left behind;
eitherwe still have not attained the ohject (of desire) or we have
alresdy exceeded il

The: “Sadian movement” imphies that we will approsch the whole
of the object of desire ad infinitum. With each step we come
closer toit, vet we never really “cover the whole distance.” There-

fore, as Sade puts it in his famous statement, we (always) have 'g
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BO CHOJATA MOZHATA W3jana, HHe [CeKOTam) UMaMEe Npel Hac
yulie eden wafiop koj Tpefia Aa ce manpasA. OB2 € NPEYHEATS
MOPEAN KOja CANCKATA NApaIurMa” HajuectTo HE C8 THHR
MPIIHSHO A0caia: HapaTHsnTe kaj Can (Sade) Hanpenysaar
co MHOIY GaBRo TeMno, .Manky no smangy” (kaxo Axun
HARKCTHIA JIA CAKA J3 ja CTHTHE MeKaTa), NPeOiToRIPEHH 8
o0 KYT L TEXHWYKH JeTann” o A0NrH Zurpecid. Ce umHn gago
XEPOHTE HA OBHE TPHKATH (a [0 HMAIT COT0 BPEME B eReToT”
H AEKd OMATAEET) HE OCTRAPYBAIBETO HA 3AM0BOJICTHO HM
OPICTHHYED HAjToneM0 2aosoncTeo. (Ba e napaunriaTa Ko
HOTUTAKE 10 OJIPEAYEL OHA TITD 10 HAPEKYRAME epoiirmn,

O ApvT# Ccrpana, TVEa B JIHEYACKOTD Jmexemne”, smoebn
Hajaofipo oHNIEAR0 Kake apemuory Gps noe, Tyka, cexoj nar
Kora ke ce yoarnve kol ofjexror s wenbaTa, o8 ABEHME
npefpags 1 Ges opromyease ro obsemame. Taka, mopa ga
CHCPAEHYBAME TOETORID B NORTHML0. AKD CO/1CKATA Sapaira”
& MOHOTORA {2, COnaK Hé NPHANEEYEA 00 CROjATA HERARGCHOCT),
LIOHHEYARCKATA" @ NORTOPYBauKS (MO, cemax HeNOIHeTa €0
asatrType), PazmieaTa noMery OBHE 253 DPHCTAIA MOHE /1R ce
hopMyIIHpaA K B0 0THOC HA PALTHKATA MOMELY IPHCTAN 18 10
men” pnn ened no enes” kon objerToT Ha yRHBame. Bo mperoT
CAYHA], TEAOTO Ha JPYTHOT 10 VEHBAME JIET 119 JeT, HO Ko
CARAME A I CIOHME TETORHTE, HIKOTAI HE MOGKET I8 COMHRAT
Ileauna, Egno, Bo sToprot caydaj, noysysame o Ennormo,
VHHBAME B0 MPRREFRETO «  BIRH N0 eftH", CONAE HE MITKEME 14
KaeMe TCEA yanBarMe po cuilie, - Taa®, ceroia edna e BLyiuMocT
Edua-flomairy-md.

Juroa, B0 Cexoj OTHOC MAM) HeHa — Tag, sncernarata (en cause)
~ mopa 1a Gigle cdatena o)) DEpenesTrEaTa fa Enna-nomanky
(Uine-en-moins). Ova peke BH ro gpeaoune o oaqsoc #a don
Wvan ...}

Hajeepajario ae cTanysa 360p 3a cry4ajioet mro deata ofu
{ohuoT Aa ce peaaupa va Jdpyror Jien no aen” een ,eaeH 1o
enen”), Kora ¢ NpeIeMeHdit CePHOIR0, HARMETVBAAT 0O
TEPHTOPHA HA JIdjabommatn 200”, Bo psa nornasje onfuscky

hefore us ane more effort to be made, This is the reason that
Sadian “paradigm” is apt to strike us as quite tedious: Sady
narratives progress exceedingly slowly, “bit by bit™ (as if Achille
were actually trying to cateh up with the tortoise), they are ovep
Ioaded with a mvriad of “technical details” and lengthy digreg
sions, Tt appears that the heroes of these stories have “all the
time in the world® and that it is postponing the attainment of
pleasure that gives them the greatest pleasure. This is the pars
dligm that also governs what we call the erotic.

(i the other hand, we have the “Don Juanian movement,” pegs
haps best deseribed as an overly hasty pursuit. Here, eviry lin)
we set aut for the object of desire, we move ton quickly and ime
mediately overtake it. So we find ourselves required to hegis
again and again. If the “Sadian paradigm” is monotonows (vet
still attracts us with its suspense), the *Don Juanian” is repetis
tive (yet full of adventure]. The difference between these twa
approaches can be also formulated in terms of the difference
hetween a “part by part” and a "one by one” approach to the:
object of enjovment. In the first case, we enjoy the body of the
other part by part, but when we want to “put the picees together,”
they can never make a whole, 2 One. In the second case, we be-
gin with the One. we enjoy & multiplicity “one by one,” yet we
can never say that we enjoyed them all. “She,” each one of them,
is essentially One-less-than.

That's why, in any relationship of mar with a woman - she who
15 in question (en cause) - it is from the perspective of the One-
less {Une-en-moins] that she must be taken up. [ already indi-
cated that to yor concerning Don Juan (... |

It is probably no coincidence that both of these attempts (trying

torgjoin the Other “part by part” or “one by one”™), when under-
taken seriously, enter the territory of "diabolical evil.” In this
chapter we will closely examine the logic of these two “ap-
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o JA HCTHTAME AOTHEATA HA ORWE [Ba IPACTANG” KoH 00jerror
i #eevifia kako Aka oarogopa Ha Gyngaventaned Geananes, Taa
Kija BAANEE HAA QUHOCOT NOMECY BOJjaTa ¥ jouissance Kako
MCTHRCKA cpok Ha MnHOT-Ke ro sememe Banmon (Valmont),
raapuioT nHK wa Jlaxnoosmte (Laclos) Les Ligisons
Dingereuses, KaKo Xepoj Ha cagckara napaaniva o Jow HKyan
iaKD mapaAHIMA Ha caMBOT cebe.

a) Cayuajor Ha Banmou

(‘eTa NpHEA3HA packaxana po Les Ligisons Dangereuses e
[0CTABEHA HA OCHOBATA Ma efeH BHCTMHCKH MHT —METCEHOT
opod wa Meprin (Merteuil) n Banwor koj Geme npexasar 28
/1A novHe 0833 npEkasHa. Opoj (MO BH & IPETCTAReH RAKO BH
JopuriEnaniae Exprerso” kagewmo mybopma i EHBAEETD C8
HATONOUTHYBAET, YIITE TOBeKe JAT0A W0 o PyHIEMEHTATHY
uHEoMnaTinaHE. Bo ogHoC BA OBA HHEOMDATHRWIHOCT,
TOHOT HA POMAHOT COOIBETCTEYEA HA HajapnTe Ha Mar Takan
(Jacqgues Lacan} ox serosnoT cemunap Encore : mvioBTa e
NOEP3AHA CO HASHTHHRALH]aT 1 33108 PYHKITHOTHDE CIOPET
thopmynara HRe eme eano’, Ha Apyra crpana ce Haofa
VATHBAHLETO, HHASSANCE, KOe B0 MPHAITHT HRKOTALT HE € L0,
Jouissance 1A TeR0TO Ha APYTHOT & CEROTAIN AETYMHO, HHKOTA
He mose aa Onjge Exno. Ha nowerosor 4a poxanor, Mepmin ro
npeypeayia Banson 3a BeropoTo IWIAHHADEHO 3AReYRANE Ha
Masam e Typeen (Madame de Tourvel) coperysajin o gexa
TAA MOKKE 714 MY MOHYAH CaMO DO0BHHMHO yHHBame (demi-
Jouissanee), HArAACYERTKR AEKA B0 TAKOE (J(H0E 141 08 CEKOTAID
2 {a, Huxorant 1, koe Gu Guno gedwraniua 3a genolcro)”, He
MBI HO" yikHaame). Haro (B0 BRCTHHCKOTO 3HAMEHE"
JOUISSANCE, VAHBAISE, € CEKOTENT CAMO TOIOBRYED VAHBARE, B
cavagjor Ha Meprun 1 Banmon cranysamie 360p 38 1&10CH0
cele-HanyITame” 1 JPRCTAsA HA YYBCTBAT:, KOTA 34/,0B0JICTROTO
£ MpOYHCTERO BO COMCTREHAOT exgec”, Osa ¢ oNHCOT Ha
Maprmara. BanMos nak, mo DOCTAEYES BAKSE: LH00A M CHMHAEME
NPERE3IOT O OuMTe Ha HYEOBTE 0 ja NPHCHIEEME 73 TH
MPOCBETAN €O CBOJOT NAAMEH 380B0JCTRATA HA KOH HH

proaches” to the object of desire as two answers to a fandamen-
tal deadlock, that one governing the relationship between the
will and jouissanece as the real kernel of the act. We will take
Valmont, the hero of Laclos' Les Ligisons Dangereuses; to be
the hero of the Sadian paradigm and Don Juan to be the para-
dligm of himself.

a) The case of Valmont

The whole of the story told in Les Linisons Dangerenses is set
against the background of an ariginal myth - the mythical rela-
tionship of Merteuil and Valmont which was broken off in order
for the current story Lo begin, This relationship is presented to
us as 2 kind of "original Oneness” where love and enjoyment
coincided, precisely insofur as they are fundamentally incom-
patible. Regarding this incompatibility, the tone of the novel
agrees with Jacques Lacan's statements from his Seminar En-
core: love has to do with identification and thus funetions ac-
cordingly to the formula “we are one.” On the other side is en-
joyment, joulssance, which in principle & never “whole.” The
joutssance of the badly of the other is always partial, it ean never
be One. At the beginning of the novel Merteull warns Valmont
against his planned seduction of Madame de Tourvel, saving that
she could only offer him a half-enjoyment (demi-fouissance],
stressing that in such a relationship 1 + 1 alwiys makes 2 (and
never 1, which would be the definition of "whaole,” "non-half”*
enjoyment). Although “in the real word” foudssance, enjoyment,
is always only a half-enjoyment, in the case of Mertenil and
Valmont there was an “phsolute self-ubandon” and “ecstasy of
the senses, when pleasure is purified in its own excess.” This is
the Marquise's deseription, Valmont on the other hand puts it
like =0z “when we ook the bandage off the eyes of love and foreed
it to enfighten with its flame the pleasures it envied us.” Tn this
mythical relation the antinomy of fove god enjoyment is, or rather
was, thus abolished.

:

1
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aasyeame”. Bo 0B0] MITCKH 0IHOC, HTHHOMEjATA Ha mylosTa
B YEHBARETO &, FAI H0TONHD, D)nd, YHHIITe A,

Ha nogetokor nocroeme (yenemnara) cexcyansa BpeEa,
pemanparketa Ha Enno. Banmos i Meprmn ro packeanas osoj
QIHOC 33703 [T HA NOBRHH IPHMH 8w Tpefame HHBHOTO
BHMMaHHE", 3aT0a WIT0 AWTRHOCTA TonHka, The cé paanenija
33 AOpOTe HA CBETOT H I0YHAS A3 JOPOI0OBSEaaT BEpa, Ceroj Bo
caajara opepa® (crp. 28). Cenak, HHBHKOT NPBODHTEH OHOC
OICTOJYBAUNE BO CHTE HHBHH NOHATAMONIHHE NMPESEMaka Kako
HEMEDIHES PONCMIHA, CHOPEIEHE €0 KOj CHTE HUBHH JPYyTH
MAPTHEPH C& MOKAXYHAAT KAKO HOCOOMBETHH, OTKALE mTo CB
co3masa umeaa cepuja of npsobuTHata Enna. Osaa
AMENpONOpOH]a, WIH MOTOYHO, 3aKaHaTa oOF OBdd
ARCOponopiga, e nprysta 2a pybosopara n sa Mepraia w na
Banmon. Ha mpisep, xora Meprian nneryea so apexa so beapom
{Belleroch), Banyon ke peqe:

Beymuoer, mydon Moja, of Aogeka rin anerpulyHpam TROATE
VCIYTH BO OoBeke 0f egHa ogaja, jac BOONINTO HE CYM
ImyfioMopen; TEOHTE BYGODHHOE Me NOTCETYBAAT HA
HacAeIHNINTE HA AdeKcaHnap, HecnocoDHY J1a {3 3agpwar
MelyoehiHo MOKHATA MMOEPIjE KEJEHTo j4¢ eIHam RIaIees
camuoT, Ho, 0a oe Tager menocio Ba eger of Jue! Ja nocron
HpEMGRERE B MOJATA MOK BO Hexoj Apyr Mas! Toa nema aa ro
MOHECEM; HEMO] 14 08 Hagesam 52 Toa. [Ipamvs Me Hazasn, wim
Bapes 3eMHA yITe eged sybossug. (erp. 48)

JlorukaTa TVHE € IIH cyM caMo jac (Bamsoe) wiu pen apyry. H
KOUTEY 2 [I0JI0NT PeoT, TOMKY @ norackaso 3a Bamwon. Cerako
JEKA TPHBNIETHPAHNOT ByDOBHEK HHEOTAIN He Mowme A Guje
Cllen 0N HHE3ATa. MAapKH34aTa 10 NOTEPIVEA OBA KOTE KAKO
orosop Ha: Baamon, xoj ja Gapa 10oroBOpEHATa HarpaNE 10
yenemHoTo sapegyveame B2 Magam me Typeen my Benn,
Jose(H HeROTAN CyM HMANa [peTenIng g8 npadarasm mer
NAPEM CAMATA; 0 HHKOTRIT e eyt Gina yienera 18 nprnasm
Ha eaen” (cTp. 306)

In the beginning was the (suceessful) sexual relation, the attai
ment of a One. Valmont and Merteuil broke this relationship,
because “larger concerns demanded their attention,” becan
duty called. They separated for the benefit of the world an
started “preaching the faith in their respective spheres” (p. 28).
Haowever, their original relationship remained present in all of
their subsequent enterprises as the immeasurable measare eoms
pared with which all of their other partners turn out to be inad-
equate, whereby a series opens up from the original One. It is
this disproportion or, more precisely, the threat of this dispro-
portion, that is the cause of jealousy on Mertenil’s as well as on
Valmont's side. When Merteuil engages herself in the relation-

ship with Belleroch, Valment for instance savs: |

The fact is, my love, that as long as vou distribute your favours in
more than one quarter [ am not in the least jealous: your lovers
remind me of Alexander's successors, unable to maintain be-
tween them that mighty empire where once I reigned alone. But
that you should give yourself entirely to one of them! That there
should exist in one other man a challenge to my power! [ will not
tolerate it; vou need have no hope that 1 will. take me back, or at
least take a second lover. (p. 48)

The logie at work here is: it is either me alone (Valmont) or a
series of others. And the larger this series is, the move Rattering
it becomes for Valmont. Of course, the privileged partner can
never be a part of the series. The Marquise confirms this when
she says in response to Valmont’s asking her for the agreed upon
reward after his successful seduction of Mme de Tourvel, *T may
sometimes have had pretensions to bodying forth a whole se-
raghio in my person; but I have never been persuaded to belong
to one™ {p. 306),
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Ui apyri 3D0P0OBK, HEMA OFHOC, HEMA NPONoPIHja, noMery
Maprnzara e Mepraj (Marquise de Merteuil) na exna crpana,
0 ciTE Apyrd menn Ha apyra. Ferote saxu sa Buxonr ge
flanmon (Vicomte de Valmont). Taj ¢ Gecen xora Mapruaara
(HARYM) YHATIDEAYRA HERO] APYT Ha Joanmiara” va Exes (o
panncTeen), Mepruj e GecHa kora Baamos ce ofiiaysa ma ja
[IMEHH CO HH3M ADVTH HeHH,

kora Ennoro te pasaeojyea (no syssocr), npedpoenn ce Bo
HOTHEATA KOja MATEMATHIAPHTE j8 HAPEKYIEAT KOHTIHYYM Ha
(et Gpoesr”: DRejiN CRROTRIT IMa pewtet Gpoj nosery
(10 KOH B3 NATEHH BHCTHECKER OpOja, HIEOTALL He MINKEME
I ja OTpIEMe HHBHATA PAZTHER CO MOCTEIEHD EMLTYERLE,
IO EREG IR0 AN HHEOTAIL HEe MOKE I3 [ CTHrHE FeiKaTa
0 NOCTENEND MOKPHBAHKC HA DONOBMHRE o) HHIRATI
paaane ocT. BeyimHOCT, To] MO I8 j3 mpecTirie RerkaT,
o g ja cTaree camo B GeckonessorTa. Kaso wrro emmme o
Harcenn (Chevalier de Danceny) Bens ae quemo yiareno jio
Mapeuzara, ce n'est pas nous dewy gui ne sommes qu ', ¢est
tol qui est nous dewr . BAOTOT TYKA HE & ROHBEHUHOITIATS
(opayna sa myBorTa, Mue deaiyaitia cyme edun, DOBITET € [k
Meprwn e Jaeajnata”. Oliflyra crasor na Mepmio i ce Dnje
EANO CO APYTHOT & MOMHO caMo 2K0 o (Beke) naajiar.

llosanumara Ha JEjCTEATA B RoBCHWpAHATE Ba Banmow
Mepriuh Nemu HA OPETHIOCTABRKATA MEKa BYOORTS MOED
JMEXAHHUKE™ 13 02 NPOHIBEAEe H PEIYNIHDE, JEK) HejarinoeT
JUTAMEH" MOEE A3 O STONEMYBA H HAMANYES 10 COTHAACHOCT 00
HeqiH wenbn, Baavon ourayea 1a ja navepa Magas e Typeen
na ce 3amy0m BO HEro, Taka TOj COBNARA CTRATETH]A 1
CHCTEMATCKH Ja HIBEAVER YEKOP [0 eK0D, HE OCTARATKH HIITO
Ha cayvaajnocra. H Mapam ze Typeen sasuctina ce samyivea
B0 Hero, Opaa NPeTHOCTABKS £, KaKo 1o Reraksa Maages
Honap [(Mladen Dolar), nedrpesana Tema Ha eEPONCENTI
awreparypa of 18 sex. Jonap, Bo HEroBaTA AHAJNHIA A
Monaprosara onepa Cosi fon tutle, ja nOBpava CO N0OMIITAT

In other words, theve is no relation, no ratio, between the Mar-
quise de Merteuil on one side and all other women on the other
side, The same goes for the Vicomte de Valmont, He is farions
when the Marguise (seemingly) promotes someone else to the
“post™ of One {and only), Merteuil is furious when the Vicomte
tries to place her in a series with other women.

When the One breaks apart (as it must], we are transposed into
the logic of what mathematicians call the “continoum of real
numbers”: since there is always a real number between any two
given real numbers we can never nullify their difference by gradu-
ally diminishing it, just as Achilles can never catch up with the
tortoise by suecessively covering half the distanee between them,
He muy in fact overtake the tortoise, bt he will only reach it at
infinily. As the Chevalier de Danceny puts it in a letter to the
Marguise, ce west pas nous dewx gui ne sommies quun, st ol
qurt st nous dewce, What 5 at stake here is not the conventional
formula of love, we huo are ene, the point is that Merteuil is
“hoth” (of them). Thus Merteuil's attitude: to be one with the
ather is omly possible if vou are (already) both.

Trs the background of Valmont's and Merteuil’s undertakings and
comspiracies lies the pesumption that Jove can be “mechanically”
produced and regulated, that its *flame” can be risen or lowered
according to one's wishes, Valmont decides to make Madame de
Torvel fall in love with him, so he forms a strategy and svstem-
atically carries it out step by step, leaving nothing to chanee, And
Madame de Tourvel does in fact fall in love with him: This as-
sumption is, as Mladen Dolar has pointed out, a central theme
in 18th century European litexature, Dolar, in his analysis of
Mozart's opera Cosi fan futte, links it to the more general fasci-
nation with the machine, the model of [Momme-machine or “ao-
tomaton” as a counterpart to the autonomous subjectivity of the
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(haCIHEUPANOCT Lo MAIIHEATA, MoaenoT Ha [homme-maching
HAM .automaton” KaxkD COpPOTHBCTABEHOCT HA AVTOROMHATS
eyfjermesaocT ga [Ipocsernennere: Coopen oBaa TemMaTik:
we HAJBOSBHIOIEHHTE QVECTRA MOXAT f4 8 NPOMABCAL]
MEXAHIMEN N0 ASTepMEHHCTIHEN 3AK0HN, MoeT o 0aar
NP RARH CRCICPRMENTIIING B CHETeTAYEN . JluyHorTa
Kafa ro ance oaa (2o ooepata Cost fan tulte, duetocohor | mome
A4 PAaKyER 0 OBHE MAUTHKE KAKO IOTO TOj/TAd NOCAKYER,
NPEIHIBEHKYER]EN M CAKAHITTE PE3VIITATH,

B Tarmoossor (Taclos) posman, Mapiasar e Mepruj o 5ot
niesia. Bo muemoro 106, Ba DPUMER, Taa THIE JEE:L Hem
kaxo Cecit (Céeile) ce camo jmochines @ plaisir®, sammian 5a
npvaake sagonoicTeo”. Tas nogaea:

He safiopasaj feka Ha CHTe UM C& IMOBHATH MEXAHHAMUTE |
MOTOPHTE Ha OREE MATTHHNE; B [0k, Aa o yuorpedi feabeano,
notpefiHo e Aa ce Hanpas® co ceta BpInuEA, s ¢e 3anpe
HABPEMEHD, TIOTOL T4 CE VHHIITH. (¢Tp. 254)

(hma 3naeHsE & epiKACHO caMo A0JEKa & IPUERTernpsio. Kora
CTAHYBA LOIMITO Mo3RaTo”, P30 ja rydm Mokt i eiHEICHOCTA.
Cenax, Bo vaupepaymor Ha Les Limisons Dangereuses, qe e
THACHETO STHHCTREHHOT MOMCHT KO [0 0 B0V ARTOHOMHEHOT
cyfjerT of poboTHTE W MAITHHHTE 33 zagoBoncTeo. Meprj
KOPHCTH H JPYT B3pas Kora 300pyea 3a #e-cyijexTume, HMEHD
«ESpeces” (anposs, 3af. wo dpesedyouoi). Espdoes ce nvie-
MAMHIE EOM MOEAT 8 8 MEHHITIHPLET 1 TPeTHPAAT KaKo
CPAMETH Kob (2 EXBNRLTEHTHN, 3AMAHIINN | HA10MECTIIHER
0 ApyTE. Ha qpyra eTpana OF MORERE 11 '0 CTANIME CHHE KOR
Mepraj ri vapexysa seélérat { anobmrre nyie™). Camo seélérat
MOKE JA Cf HAIHCHE HAJ CTATVCOT Ha ofjerT, MammHl Hin
npeaser. Co gpyra 360poBi — &, OB MOWKE Jld CE CMETA Kako
CYMITHHCKE MOTHE Ha 18-THoT Bek — dolexaiia xou
aeicHoMHOCTn eodu fpexy Jacilio, RI0T0 KLKD LTHHEH CTAR”,
ANOTO KAKD NPoesT (4, He CamM0 KAKO NOBPEMEHD 3A07).
SHACHETO CAMo 1o cobe He ¢ goseiHe. Toa @ BeVIIHOCT ocHoBa

Enlightenment. Aceording to this thematic “... the most sublimi
feedings can be mechanically produced by deterministic laws, they.
can be experimentally and synthetically provoked.” The persan
who knows this (in the opera Cosi fum tutte, the philosophar)
can manipulate these machines as he/she pleases, generating
whatever results are desired.

1 Laclos’ novel it is the Marquise de Merteuil that is in such a
position. In letter 106, for example, she claims that women like
Céeile are nothing but “machines 4 plaisir,” “machines for giv-
ing pleasure.” She adds:

Don't forget that evervone is soon familiar with the springs and
mtors of these machines; and that, to make nse of this one with-
out danger it will be necessary to do so with all speed, to stopin
good time, then to destroy it. (p, 254)

This knowledge, however, s effective only as long as it is privi-
leged. When it becomes “common knowledge™ it quickly loses
its powet and efficacy. Yet, in the universe of Les Licisons
Dangereuses it is not only knowledge that separates the autono-
mous subjects from the antomatons and pleasure machines.
Merteuil also uses another expression to refer to these non-sub-
jects, namely “espéces.” Espéces are people-machines that can
be manipulated, and treated like things that are equivalent, re-
placeable and exchangeable for one another. On the other side
we could place what Merteuil calls the scéléral (“the evil peo-
ple”). Only the scéldrat is able to rise above the status of an ob-
ject, a machine or a thing. In other words - and this could be
regarded as an essential motif of the 18th century - the path to
autonomy leads through Euvil, evil as an “ethical attitude,” evil
a8 a project (and not just as “oceasional evil”). Knowledge itself
is not enough. It is in fact the ground of superiority, vet in order
for this supeniority to be effective something more is required:




W CVITCPHOPHOCT, HO 34 fa buae taa epuracks, noTpedHo € |
FEIET NPYTG OJUTY Sy ARG 34 310 M CILTA 08 C2 MCTDAEE BO HeT,
Bl e, B TOCTIEAMITHTE, ZyPH i Ha CMETKA HA CONCTBEHATA

sdipcocTojfa.

i TR Ha HATHATA THCKYCHJL, MHOTY HHTEPECEH ACNEKT Ha
les Linisons Dangercuses e mpupogara va BanMOoHTOBOTO
wneaysame #a Magam ne Typeen. enrra wa Banmon e muory
noBeke o cama mobena” van Magam e Typees Bo CAMHCAE HA
WHOMITHYBAEE Ba HOKTA” Kpaj Hea. TTocTegHoRg ¢ BoyIHOCT CAMO
AOIOIEHTEREH TPOAYRT HA epes apyr niad. [poekror #a
finsmon co Magam ne Typeen € Ha CBOBBHIEH HAMHH,
OPITHHATER, HE & COCEM KAKD EPYTHTE HeTosr poekTi, Typaen
N B CHMO MEREHA, THA @ CPERHD MAKEHA", HEjanHATa JodaecT
H M AAHOCT C8 BHCTHICKN®, THE HE CE KaK0 K] MHOBHHCTROTO
Wi - HENCKPEHE B TpRareni nog NpETHCOR Hit JaieHE
(NINTECTEEHA BOPME W BpegrocTH. O caMuoT OoveTer,
HanmoroBROT DpHCTAN kOB TYDERN HE & KA ROH L YITTe e,
Hen npl:mf“.l EARG HA YIOTS EREH BEVIHD 3ARA%0 38 TLA0ROVIATRE
11 BurMoHDEROT HenocTojad aneTnT, Bl Momkene g4 ogusMe o
HIIANEKY WIYPH H A KRKEME TR 00 HBeTyEAseTo Ha Mamam
e Typuest, Bamwon cranysa Banmon. [ipex osa, 7o) € camo yuome
eHa sepauia va Jon Hyan, HeyMOPHMOT 33BDIHWE KOj
JOCBOjYER” WEHH eHA o Apyra. Co saserysameto Ha Manam
Ae Typsen, Banmon xoMILTETHO 4 NPESPTYES NAPGIAIMATA Ha
IIBEAVAAILETO. TOTHKATA JeHa(-eH,-1e) no eanal-en,-#o)" (L
NOTOSHG — TPH 10 TPH) € 3aMEHETa o0 JOIHKATE J80 no gen’,
Mapye No NAapYe, T0THEATE Ha Oecxonesies IPHCTAN KON [EITA.

Bamososior nordar se ro VoromHyea caMo ceeraTa gobnect
na Manam ge Typses, TYKY BRTyHHTRIND, H 000BEHD YenoBHTE
T DEO] POEKT TOCTaBEHH 08 camitoT Banuon. [ofenara mopa
mJa Duae HenocHR, REH TOj, & TOA AHAYH [leKA HE @ JOROAHG
Mapam sie Typsen ia nagee” Hi HETORETE 3ABCIYBAYKI HANOPA
B MOmMenT Ha 30yHera crpacr. Hamecro Toa, HejagsoTo
NPERABAEE MOPE 14 GHAe HANDABEHD 0O PAIMICAYBARE
[OHECEHO Ka KO TResHa ounvka. BanmoH ue ja nocaxyvea Magam
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the decision for evil and the strength to persist in i regardiess of
the consequences, even at the expense of one’s own well-helig

For the purposes of our discassion, a very interesting aspect of
Les Liaisons Dangereuses s the nature of Valmont's seduction
of Madame de Tourvel. Valmont's aim is far from being simply o
*victary” over Madame de Tourvel in the sense of "spending the
night" with her. The latter is rather to be a by-product of anather
plan. The project Valmont undertakes with Madame de Tourvel
is somehow unique, it is not exactly like his other projects.
Tourvel is not only married, she is also “happily married,” her
virtue and iwaltj.ra.n. “genuine,” they are not - as in the case of

*most other women” - feigned and adopted becanse of given so-
cial norms and values, From the very beginning Tourvel ks not
approached by Valmont as just “one more,” she is not approached
as just another tasty morsel for Valmont's fickle appetite. We
could go further and even say that it is erly with the seduetion of
Madame de Tourvel that Valmont will actually become Valmont.
Before this he is just another version of Don Juan, the tireless
seducer who “conquers” one worman after another. With his se-
duction of Madame de Tourvel Valmont completely shifts the
paradigm of seduction: the logic of "one by one” (or rather three
by three) gives way to the logic of *plece by piece,” hit by bit, the
logic of the infinite approach to the goal.

What makes Valmont's enterprise so difficult is not only the
saintly virtue of Madame de Tourvel, but also and especially the
conditions set for this project by Valmont himself. Victory must
be complate, he savs, which means that it is net enough thaf

adame de Tourvel ghves in to his seduetive efforts in a momint
of confused passion. Instead, her act of surrender must be a re
sult of reflection and of sober decision. Yalmont does nol want
Madame de Tourvel on the level of the espéees, on the level of all
other women - machines for pleasure. When she is 1o make the
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Ae Typren Ha HHBO Ha e5paces, Ha HHEOTO Ha APYIMTE MeHH -
MATIHAK 31 3aosoaerao, MoserTor xora Tpefia i 1o Ranpass
ORAYIYBAMEMOT Hekop MOPa Ja & MOMEHT HA jacHa caeclli 3a
CONCTBEHATA MOCTAITKA M MOMKHHTE TOCAENUA Of Hej3RHOTO
aemvisg. Co apyrn aDoporl, Toj ja nocakysa Magas ge Typeen
rake Cyijewdii.

Toa e npyumaTa nopaayn koja Bansion geanaTi opfwea aa m
HEKOPHTTH MOAHOCTITE RO My e BygaT. [lpauor nar ¢ kora ja
wPasaemnynd”™ Majgam ge Typsen co Jasropofes yun®.
IMocosyaame Haenrsopata kora Basrmon (Baacjicn gexa Tvpaen
HApaYaAn HETOBO JHAITAEyBRame” | ol B0 COCRHOTO CRII0 i
LOHPOROTPAA0” COACYBS MHOIY CHPOMANING COMEJOTHO 01
TOBAPOT HA HETOBATA HOMAINTHA. 34 CAVYHATL j0 HIRCCTYHa
Meprij co creHiae 3H0posn:

Konxy A8 oMe caabu, Ronky 48 ¢ cHiio RIIeesero na
OROMHOCTHTE, BK0 A¥PH it jac, b HHKAKED pasMilciyeae 3
CRONTE 1IIMAHORH, MORAM 03 0O PHENKYBAM CHOT [EPM Ha
aourorpajia Gopba, ceva AacIHMINA O BTG HIBEEHITA
nobesd, ¢o NPEPaHn MPOrARCYEame Ha NOBEIa; K0 oyRIesEH
of Hajovaanecra #eafa Hu ce cormaca ocRojyeasoT Ha Magam
ae Typren i He 3eve HHEAKOB HATOMECT 38 11A0ACEIKTE BA CROJOT
TPYA, TYKY CiM0 OEIBKYCHATA JAHCTHIKIIA U AONARAHE Hit
VILTE EAHO MME Hit CITHCOKOT, AX, HEED 08 IPETAE, HO Heka 8
Bopu! Hexa Ginae npecnaba 32 18 BRTRAAICE, HO JOBCTH CHITHS
34 /1 OJIOUIGE; HEXA VARHBA BO SHASH-ETO 441 HejaiHaTa cnaboct
B0 CROETO CN0D0AND RPEME, HO HEKE HiE (IOCAKVDEA 13 DIPHIHaEe
nopas. Bepuuor mosen Hera o ¥iEe eaem0T HINERGIEH BO
HETOBOTO NPHOSHNINTE; BRCTHHCKIOT TOTEM ke 10 HIBee Ha

omeapero. (erp. 63)

Kon oBoj masenrmaj aogasa: Ce profet est sublime, n'est pas?,
wIADEM HE MICTIL KA MOJOT IULAH & BHCTHHCES HHITHpaITj”,

Chsoj MACVE 33CTVAVEA KOMEHTADE B TOA (10 Hekomky Tourh. Kaxo
tpeo, Bammon ja HCTAKHYES PAIHKATA T0METyY HETD CAMHOT Kao

decisive step this step has to be accompanied by the clear au
ness of what she is doing and what the consequences of her
may be. In other words, he wants Madame de Tourvel as:

Ject,

This is why Valmont twice refuses to take advantage of o
nities offered to him, The first time is when he “softens™ Mil:
ame de Tourvel with a "noble act.” We are referring to the epl
sode where Valmont (knowing that Tourvel has ordered his “sars
veillance™) goes to the village near-by and “generously” saves i
very poar family from the seizure of their property. He reports
the event to Merteuil, saying:

How weak we must be, how strong the domination of circums
stanee, if even I, without a thought for my plans, could risk los- -
ing all the charm of & prolonged struggle, all the fascination of 4
lahaoricusly administered defeat, by concluding a premature vie-
tory; if, distracted by the most puerile of desires, I could be will-
ing that the congueror of Madame de Tourvel should take noth-
ing for the fruit of his labours but the tastedess distinction of hav-
ing added one more name to the roll. Ah, let her surrender, bat
ket her fight! let her be too weak to prevail, but strong enough to
resist; let her savour the knowledge of her weakness at her lei-
sure, but let her be unwilling to admit defeat. Leave the humble
poacher to kill the stag where he has surprised it in its hiding-
place; the troe hunter will bring it to bay. (p. 63)

He adds to this report: Ce projet est sublime, n'est pas?, “Do you
not think my scheme sublime?"

This paragraph deserves comment on several points. First of all,
Valmaont points out the difference between himself as a person,
as a “pathological subject” (who almost gets carried away by ust)
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AHYHOCT, KD ITATONOMERE cyﬁje:-:r‘ {]{ﬂj 33 MANKY H i
NOTEAEKHYRA HA eRacra), n wako apodecromunen”. Barvon
KOPHCTH HETHYEH HAPA3 Besiejiu fexa 34 MAAKy 0 3arposin
~0cEajYBaYoT Ha Majam ge Typrea®, T2, cebe cu, Kako
Jpodpeckoranen”. CIegnoro 3HaTajA0 BEWTO TVEA & HeTOR4T:
AepUHHINA 33 ONACHOCT': Toj € BO DIACAOCT, HMEHO, 04 He
J0BHE HIKUTTO 38 CROJOT TPYA oceek GecRRYCHATA TUCTHHEIjE
HA JIOMEBAEE HA VIOTE eHO BMe KOH CIHCOKOT Ha SABENeHH
wenn. Hamepare na Baamon wos Magam ge Typsea ce
EAMHCTBENH. KITyuHoTo npatsase HE ¢ JATH T Ke ja A" FITH
HE, TVEY AaTH Ke ja JiMa® ga npasinauoT Bagmi. [lonsagy
kamaHo, nofenara e e gosoaea 3a nobega. [lobenara Ha
Semmuor nowen” koj ro yHiea eneRoT BO BI08TA @ efgEa pafiors,
il cOCEM MONBAKED @ nofenari Ha  BHCTHECKHOT JoBel” knj ro
NPHMAMYER €/1EH0T Ha OTBOPCHG H HE J KOPICTH HOMOIIT Ha

thaKrOpoT MAHEHANY Balhe.

[Tomaramy po npukassara, BanMon e ODORYAEH CO JpYra
MOGEHOCT KOja He ja sekopieryea. Oeojnat #a Mepro i munysa
1 objackysa: Kaxo wrro spaete, nofenaTa MOPE JIa e HenocH:,
Hunrro wesa ja it ocrapas ga cay4ajaoera” (c1p. 232).

CAMMHA HEIITA KA#YEa # Bo Jpyre maesa, Bo maemoro Gp, 6 ia
[PHMED, BN

ROV & MATHYEG 9YBCTROTO fa o8 DHTe HCTOBPEMERD B TPHYHHES
H JIEK 33 HEJ3HHOTO Kaesse! He #A noMHECAVELM 13 TH VHRITTAM
NpPEAPACYIRTE KoM ja oncegnysaar. THe camo ke 1o roneMar
MOETO S080ICTAG W Mojara cnasa. Hexa nepyea so gobaecra,
HO Hexa ja ®prevea 3a moe pobpo; HEKA CE MJAmMH 01
ED];fTBEHJTTf TR0, HO Hera He ja wexymysaar, (erp. 33 -
24

Bo nuemoro Bp. 70, T08 10 NOCTaByBa Ha CIEIRNGE HATIH:

Mojor naaH, HANPOTHE, e Ja ja HAMPABAM COCEM CDECHA 33
BPEHOCTA H MVIEMHBATE Ha CEK0e HEj3HHD MPTEVIAIE 33 MEHE;
AR HE HANPEIYBAM TOIEY P30 co HEa, NA KELRETO 13 He: MO

and himself as a "professional.” Valmont uses an impersonal
expression saying that he almost put in danger “the eongueror
of Madame de Toarvel,” i.e., himself as a “professional.” The sec-
ond important thing here is his definition of this “danger”; he is
in danger, namely, of receiving nothing for his labours hut the
tasteless distinetion of having added one more name to the roll
of women he has seduced. Valmont's intentions with Mme de
Tourvel are unique. The decisive question is not whether he will
“have” her or not, it is whether he will "have™ her in the right
way, To put it differently, victory itself is not enough for victory.
The victory of the *humble poacher” killing the stag where he
has surprised it is one thing; quite another is the victory of the
“troe hunter” who brings the stag to bay, and dees not take ad-
vantage of the effect that surprise produces.

Later in the story, Valmont is offered another opportunity which
he once again does not take. This time he writes to Merteuil in
explanation: “As you know, the victory must be complete. [ shall
owe nothing to circumstances™ (p. 232).

He says similar things in other letters as well. In letter 6 he says
for inskinee;

How enchanting to be in turn the cause and the cure of her re-
morse! Far be it from me to destroy the prejudices that possess
her. They will add to my gratification and to my glory. Let her
believe in virtoe, but let her sacrifice it for my sake; let her be
afraid of her sins, but let them not check her; (p. 33-34).

In letter 70, he puts it like so:

My plan, on the contrary, is to make her perfectly avare of the
value and extent of each one of the sacrifices she makes me; not
to proceed so fast with her that the remorse is unable 1o eatch
up; it is to show her virtue breathing its last in long-proteacted
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A4 ja CTHTHE; A3 MOKa®aM Kako OCTATOUHTE HA HejIHHATA
ApGecT ¢ pacKpUYEAAT B0 (JLNCHKERD-TPOIOREHH ATOHHNE;
TPHAMATA Ha CRECHOCT DOCTOjAH0 O4 ja JpoMan Ipen BEj3HHATS
oo ; (eTp. 150).

Cera momene 14 BHANME NOEOHKPETHO KOH 70 nenn Banvos.
Ja poyrn Magram e Typres £0H nPanese Ha HEXO| Terop, 10Toa
FACTAHYRA, OF NORACKYRA H YeKA Taa 1A CTARE ULT0CHD CRECHE
34 HMILUIHKAOHATE 0 TOj 9eKop, Helocko Aa To coTieaa
SHAYEHmETO Ha HEjSHHATA NospuHja. Axo poofEdacHAT
mocTank: Ha BanMoH e 1a 3apese KeHa, 13 ja HaTepa 13 ce
JofecaerTn”, 8 00TOA 23 ja HanymTH # (A0KOIKY Moske) 14 ja
yuuTH, ¢o Magam ge Typeen ce ofBayna Hemrmo gpyro, ce
obEayea fa ja yHWIOTH® Ope] Hej3HHATA BHCTHHCKA
pecrpyrnyja. Co gpvri sioposH, BamMoR cHCTEMATCKH ja TYDER
Mayam ae Typeen KoH NAPCTEOTO LOMETY AHE CMpTH®.

Pocan Pyare {Roscann Runte), so cBojata cryfija 3a
STPATHYHHATE XEPOHHH Ha TRH 18 ReKoRHy pomadH — Hosailla
Erouan (New Heloise), Kaapuen (Clarissa) w Ofiacwu apoxy
{Les Ligisons Dangereuses) - BCTAKHYBA ISl CHTE TRH XePORHH
Ha oene posann ([Iym, Kaapsea i Magasm ge Typeen) HMaar
EQHO 3AeIHHYKD HelITD, CHTE, B0 eOSH MOMEHT CTAHYBAAT
WIEHORH HA Wueuile Mpilisl. bes nperepynatbe Mowemne ja
ELKEME QEKD OBA & e0eH 01 KIVYHETE MOTHRE, He camo na Les
Ligisons Dangereuses, TYKY BODIIITTO Ha BewHoT 18 nex (0 oo
18 BeE 3AT0A ‘TMITO OBOj] MOTHE MOOKE 1A CB HAalTe H HA JPYTH
mecTa). Kora Bamvown senn mera Typeen tpefa ma ja apmn
JJIPHAMATA HE CBECHOCT NMOCTOJRHO Npe Hej3HHuTE 0un",
AoposATE TPea Ja HE NOTCETAT HA J[YVTA CIHEA, 0BO] NAT 01
eHHematorpadmjara. Mocouynare sa dunmor Peeping Tom
[Supxavoedl). Bo opoj (hins, NpHEAIHATA C8 BPTH OROTY KPYT
WEHI EOH G2 VIHSHH 8 KON HMAAT &R0 JA2THEYKD Hellrmo: CHTE
OOMHHAAE 00 H3PA3 HA KPAeH YHAC B0 HHBHHTE 04H. HHnmHETe
M3IpASH HE ce STHOCTARHO HM3P3H Hi NDELTANISHN PTRH,
VIACOT HE HHBHATE JNHIA € HEJAMHOIHB H HHEKO] 01
HOTpREYRAETE Ha vircTeaTa He moxe ma oari somro. OBo)

agonies; to keep that somber spectacle ceaselessly before her eyes;
(p. 150).

We are now in a position to see more precisely what it is that
Valmont is after. He leads Madame de Tourvel to make a certain
step, then he stops, pulls himself back and waits for her to he-

come fully aware of the implications of this step, to realise fully
the significance of her position. If Valmont's usual procedure is
to seduce a woman, make her “dishonour” herself, and then to
abandon and (if possible) destroy her, with Madame de Tourvel
he tries something else: he tries to “destroy™ her before her ag=
tual destruction. In other words, Valmont systematically pushes
Madame de Tourvel towards the realm “between two deaths.”

Roseann Hunte, in ber study of the “tragic” heroines of three
18th century novels - New Heloise, Clarissa and Les Liaisons
Dangereuses - points out that all three heroines of these novels
{:Julie, Clarissa and Madame de Tourvel) have one thing in com-
mon, they all become, at a certain point, members of the living
dead. Without exaggeration we can say that this is one of the key
motifs not only of Les Liaisons Dangereuses but also of the 18th
century in general (and beyond the 18th century as well, as this
motif can be found elsewhere). When Valmont says that Tourvel
has “to keep that somber spectacle ceaselessly before her eyes”
these words should remind us of another, thiz ime cinemato-
graphic, image. We have in mind the movie Peeping Tom. In
this maovie the plot turns around a series of women who were
murdered and who have one feature in common: all of them died
with an expression of absolute horror in their eyes. Their ex-
pressions are not simply the expressions of terrified victims, the
horror on their faces is unimaginable and no one among those
investigating the murders can aceount for it. This enigmatic ex-
pression becomes the major clue in the investigation, which turns
on what it was that the victims saw before they died, what in-
spived them with such horror. We might expect that the answer
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(EPasjacHeT H3PA3 CTAHYRA [1ARHMOT NATOKAS B0 HCTPAIATA, KOj
HHMAHIHETD IO CEPTYEE KOH 1T GHAC TOR [T MPTEETE T0
REIEAE TIPE A8 YMPAT, KO8 TH HCTOAHMAD c0 TAKOR VA,
Momeme qa 0MEKYBAME OATOBOPOT 4 & nexd YOUELOT ¢ HeRAKBD
AVIOEREITE HIH ARKA € MacKHpaH Kakn ayjosnmre. Ho, Toa me
e payyajor, PemenHeTo Ha MHCTEPMjATA MANETVER JEKA €
CARETRETO 18 CONCTREHIOT JTHE BO TEKOT HA WIHOT Ha vOnmame.
Upyageno co Koe ce YRR e o0 JARE CeHRLIA, CANYHI KaKD THe
M HOSHYEHE, B HA KPRjoT e CTARENn OTELAN0, Taks, HPTeaTa
MOHEE T3 BEJTH KaR0 CEYHI0TO HARTETYEA BO HER I 06 TALHA Kako
yympa. Ho, Toa ve e of, VErenor e 8o duuimekrot DEiHe koj i
BTy EA CROWTE KPTBH HA MOTONHE AOKANH]A TPENpaBajie o8
JIEKA HM TpasH JIpefno cHumame" 3a ynora po Hexo] (uum. Bo
DJIPEREH MOMEHT 071 ,IpoDROTO CHIMARE", VEHEIOT r1 nojanysa
JIRETE CEMHTA HA KPajoT Ha APcaqoT Ha KAMU[ETa, H 1D IpEIER
EROJOT YeKop g2 ja yDHe mpTBATA JA0ACKA Tald TAeda BO
OITEAATOTO KOE € CTABEED Ha (OjesTHEOT Koj ¢8 npriingyna.
Jonexa Taa TO TAEE CEOETO YMEPARE, SHPKAHOT CHIME of -
iboryeHpajén c& ocobeRO Ha M3PASOT HA CTPER 10 MPTEATA,
Heropata OneecHja e MEOTY TOCI0MEHS I HE & &THOCTARHO CAMO
raa Ha yiueame memt, BoyiltHOCT, TOCIEIHOTY €, B COy4ajoT
ua BaamoH, eqHOCTARHG Henabemen OPHARECH ACn Ha
SBoaENEHHoT AR, (C8" mmo cara SHPEaYoT @ 44 10 VI0EN
HIPA30T Ha KPASH YA HA THUATA HA CBOHTE KPTEH (1 MOmHOCT
NOJ00HA 3 Te aHANHaNpa JHa paar’). Hemy sagoponcreo My
NPHYHHYBE TASNAHLETO Ha ADYTHOT KOj J& TIe1a chojata cMpr.
Camuor nornen e, Gyxsanno, ofjexT Ha HerosaTa damrazima.

Osa coeHapio e DapaIHTMETHIHE 38 2A080CTEOTE 14 Bammon
i Ha RerosATe wiaHoer co Magam ge Typeen. Cawxa taa na Giie
HEMTOCHD CHECHA 33 CONCTREHATA CMPT, MEOTY IPEI VMUDATLETO,
CAKa Ja BHIH KAKD CMDTTA TH OCTABA CBOMTE TPATH HA MHRE
OPTEHH3AM, [14 j& AoBeHe CROJATa KPTE A0 MOMEHT KOTA Taa &
MPHHEYEHS, AK0 MTKEME Taka Ja DOpMyAHpase, 13 ja wuece
eMpiiilia. Bansion 1o Beas TOKMY 0B Kord uajasysa: lo pouwre
fermme, elle se voit mourrir, CHPOTATA #eHa, ce TeL cebe ci
Kako yMupa®, TokMmy 0B € HEWTOTO KOE Io aciiiHEp TOAKY

will be that the murderer is some kind of monster or that he
wears a monstrous mask, But this is not the case. The solution to
the mystery, it turns out, is that the victims saw their own im-
ages while they were being killed. The murder weapon consists
of two long, scissor-like blades to the end of which a mirror is
attached, so that the victim can se¢ the blade penetrating her
and see herself dying. But there is more, The murderer is a film-
maker by profession, who lures his victims to a suitable location
under the pretences of having them do a “screen test” for a part
in a movie. At a certain point during the “screen test” the mur-
derer reveals the two blades at the end of the camera support,
and moves in to kill the victim while she watches in a mirmor
surrounding the lens that approaches. As she watches herself
die the Peeping Tom films it all - focosing especially on his vie-
tims expression of fear. His obsession is far from simply that of
murdering women, Instead the latter is, as in the case of Valmont,
merely an inevitable by-product of a “sublime plan.” "All" that
the Peeping Tom wants is to catch on film the expression on his
victims' faces of the ultimate horror {and the opportunity of be-
ing able to study it afterwards “in peace™). His enjoyment con-
sists of watching the other watching her own death. The gaze is
here literally the object of his fantasy,

This scenario is paradigmatic for Valmont's enjoyment and of
his plans with Madame de Tourvel. He wishes to make her fully
consciousness of her own death, long before she is to die, he
wishes to see death leave its mark on a living orgamnism, to bring
his victim to the point where she is forced, if we can put it thus,
to five cleath, Valmont says just this when he exclaims: la pauvre
Semme, elle ge voit mowrrir, “the poor woman, she is watching
herself dying.” This is precisely what fascinates him so much.
Thus we cannot help hut agree with Valmont when he says that
his project is “sublime.”
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atiory”. Taka, MoReMe cavo Aa ce crosume o Banson xora
BEITH IEKA HETOBHOT H[MIEKT & _BOSEHIUTEH .

Ha, mrmo BoyiitHocT BHakH J1a CF HHBEE COTICTREHAT CHPT 1
S 08 raenam cefie ol kako ymupau,? Hemapesenara nsjana
3an Ja pauere femme, elle se vodt mourrir”e Theureuse fermme,
elle se voit jouir*, cpekma weHn, ce 2ieda kave yauea! Jatod,
P IVEAME DEDSTHTMETCKH (TVHL] Ha NEPBEPSHITA N0IILH]a
M0 3aMICa T Ba JIAKaH: 108 010 NEPRLPSmAKOT 1T PHINKYED
I3 HEMA JAI0BOCTRD 53 HEro, TYEY T0a fa ocraie sa Jpyraor,
SRTOBLTYBAEN 0O JIPYTHOT ¢o A000nHI T HOTD 3AT0B0ICTRO
koe i penoctacysd. llepsepsmaror caka JIpyreoT ga crane
LLOMmAeTen” cyijerT co nOMOI HA 3AI0BOJICTROTO KOS I
npemsauEyel gaj Jpyrior. Hamepara ga cyjexTHERDakE Ha
JIpYTHOT, BAKD W0 MOMEHME 4 BIFIIME, € J0CTA OHHTISAHA
BO POMAHOT.

Beke ja Heraxnasae aucTnHELGET n Meprizn nomely espéces
u scélérat, Heranuame neka eamo soélérat, An00HATE” MORKAT
A4 TO JOCTHIHAT HHBOTO Ha asToHomed cyDjexT Topexa cure
APYTH CCTAHYEIAT CAMD MAUTITHE 1K npeaMeTs. Cemax, Toa ne
2 ok, JEpraata va Banmow, Magas ge Typeen sevoraxa ke Guge
HSAMTHATA, BO £1eH MOMEHT, 0/l HIBOTD HA MHOSHHCTBOTO
MAMHHIE = espdoes. A, ja BOZMIIHYIa e SHI0T MATHTEN: AL
HETOBHTE PALE H HES MIMAHYBALATA B KO Ja n0J00H V1L, HHS
HaBOpOT KOj APTEITA £ APHHYAEHA 12 0O HATK B, TAA CTAHYBA
cyBjext, Bo T0j KOHTeRCT, POMEROT HY/TH WABRH[FEIHA CUHER Ha
JIPBATA CMPT™ Ha TYPRET, Ha MOMEHTOT KOUA KOHEURD Mo 0abHpd
Bammon n .ce npeaasa®. Jdaxno [Laclos), npexy neporo Ha
Bastmon Hit To gana cregHros oe Ha Magam ae Typeen:

JuMHCIETE JKEHD KOja CEH BO AIPBEHA HeMUARNKHOCT CO
HEMTPOMEHTHE H3PA3 Ha NHIETO, CB YHHA KAKO HUTY Ja
PAIMMCAVEL, HETY CAVINA, HHTY Ak Pasbupa; o/ SHR o9 ko
3janaat, IOCTOJAR0 H HEROETPOAHPAHD TAfaaT coa. (cTp. 303)

But what exactly does it mean “to live one's death” and “to wateh
oneself dving? The unspoken exclamation behind “la paure
Jemme, elle se veit mourrir” is none other than *Mhenreuse
Sfemme, elle se voit jouir," the fortunate woman, she is welth-
ing herself enjoying! We are thus dealing here with the paras
digm case of the perverse position as Lacan conceives it: what is
at stake for the pervert is not finding enjoyment for himself, bu
making the Other enjoy, completing the Other by supplying the
surplus-enjoyment she lacks. The pervert wants the Other to
become a "complete” subject, with the help of the jouissance that
he makes appear on the side of the Other. This intention to
subjectivize the Other is, as we have seen, quite apparent in the
novel,

We have already mentioned out the distinetion made by Mertenil
between the espéces and the seélérat. We pointed out that only
the scélérat, the “evil” can reach the level of the autonomons
subject, while all others remain mere machines or things. Hows
ever, this is not all that there is to it, Valmont's victim, Madame
de Tourvel is also to be elevated, at a certain moment, from the
level of the mass of mere machines, the espéees. And it is her
tormentor who thus upgrades her: in his hands and through the
torlures to which he subjects her, through the choioe the victim
is compelled to make, she becomes a subject, In this regard, the
novel offers a remarkable image of Tourvel's “first death,” of the
moment when she finally chooses Valmaont and “surrenders her-
self.” Laclos gives us, via Valmont's pen, the following descrip-
tion of Madame de Tourvel:

[magine a woman seated in stiff immobility with a fixed expres-
sion on her face, seeming neither to think nor to listen, nor to
understand; from whose staring eyes the tears fall continuously
and unchecked. (p. 303)
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i & om coRpIicHa CAHED HA KoRiuaakoea CTATYa, CTaTYA
k)1 KAKO J3 ¢ COPEMHE 0A TI0MHE C8 07 TOMeTOx, TOSHYEAJIKH
i T, kako darypa sa Hok(o) {pogen) cyfijexr?

I rneT aCHEKT HA POMAHOT KOj ocofeH0 HE HHTEDECHpE, BO
(/1N HA ETHEATE, € NpaakeTo 3a BarvononaTa menba i niHa
K0H C8 TOjaBVEAAT BO HETOBATA Bpeka co Mapsnzata ne Mepraj.
I o pener MomenT BasvoH ja MaHCACPYES BPCKATA ITH ITAKTOT
¢ MaprnsaTa W TAKA CE OTHAMKYBA Of CBOjATA ,LTHKA  H
JTRHOCT.

[Jiia CTpAHA HA MPHEAINATA € KOHIEHIHPERE BO CIARHOTD
(icmo 141 Bo Koe Mapewsara ne Mepraj npunyes MHCMO Bo
IEECMO, 8 TOIOIHA, TOA, CKpHenaro nacao, Banmon eiioctasno
FHMO Ke ro TpanckpaOnpa B opata Ha Magam ge Typmen.
Mucaume Ha NOZHATOTO JPETOPHMKD" NHCMO BO KOG CCROja
WICTE 3aBpIyRa oo (pasara oo n'est pas ma foute”, He cym
IHOBEH";

Cexomy HaBpry My 3A0/EBA 08, RHIEAY MOj; TOA € NPHPOIER
wkoH. He cym BHBOBER.

ARO 33T0A, CETa, MH IT0EATA ARAHTYPA KOja I ((PHENEXYBANS
MOETO BHEMAHEE 4 CMPTHHYKH HETETH, HE CYM BHHOBRH.
Axo, na peveme, MOjaTa y0os e eiHAKRa HA TRojaTa gofaect —
1 TOA HABHCTHHA KaXYBd MHOTY — HE 349yOysa WTe eAHOTO
HIBPIIH HETORPEMEHD CO APYIOTO. He Cym BHEOBEN.

Caesn fexa 0OpefeH0 BPEMe TE HIMAMYBAM, HO TBOJATA YIIO[HA
HERHOCT Ha HEKD] HAYHH Me PHCHANR 13 nocTanas Taxa! He
¥M BHHODEH,

Hena kOja VD ja CAKAM CETA HHCHCTH]PA /13 02 OTRaaM 07 Tebe
nopagu gea. He cym sHHOBEH.

Pasfispan Jexa 084 e cCOBpPIIeHa MOKHOCT 2a Ouam oberneT 23
HIMAMA: HO, AKD NPHPOJATA HA MAKNTE WM JAPHIA CAMO
NOCTOJAHOCT, HA SEHNHTE HM AN YIIOPHOCT, HE CVM BHHOBEH.
Bepysaj mu, Tpefa na sajnew apyT byHORKEE, KaKo mT0 jac
aemam Hosa yGorrria. (OBa e noGap, MHOTY J06ap CORET: AKD
MECITHIL JIEKA € NI, HE CYM EHHOBEH.

Is this not a perfect image of Condillac's statue, & statue that is
about to begin again, from nothing, as o figure of a new(born)
suhject?

The other aspect of the novel that partienlatly interests us here,
in relation to ethics, is the question of Valment's desire and guilt
as they emerge from his relation with the Marguise die Merteuil,
At a certain point Valmont betravs his relationship or pact with
the Marquise and thus renounces his "ethics" and his “duty”

This side of the story is condensed in the famous letter 141 in
which the Marquise de Merteuil vwrites a letter within a letter,
which letter within Valmont will afterward simply transeribe and
send to Madame de Tourvel. We ave referring (o the famons “rhe-
torical” letter in which every thought concludes with the phrase
“pe mest pas ma foute,” “it 15 not my fanlt™

Ome is very soon bored with everything, my angel; it is a law of
nature. It is not my fault.

'If therefore | am now bored with an adventure which has
claimed my attention for four mortal months, it is not my fault.
"I, that is to say, my love was equal to your virtue - and that is
certainly saying a great deal - it is not surprising that the one
came to an end at the same time as the other., Tt is not my fault.
“It follows that for some time 1 have been deceiving you, hut
then your relentless tendemess forced me in some sort to do so!
Itis not my fault.

“A woman that I love madly now insists that [ give you up for
her sake. It is not my fault.

‘Toquite realize that this is the perfect opportunity to accuse me
of perjury: but if, where natore has gifted men with no more
than constancy, she has given women obstinacy, it is not my fault,
"Believe me, you should take anather lover, as I take another
mistress. This is good, very good advice: if you find it bad, it is
not my fault.
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3Borym anreny moj. Te 32Ma8 o0 3a10R0ACTEY; Te OCTasaM bey
racke. Mokeln ge ce sparay. Taxos € musoToT. He cym
sHHOBEN. (cTp, 335 - 336)

Banuon He @ GRS, 3 TOA & SAT0A IT0 0B & Tpupoder 3ukoH,
zaroa mwro Magas ae Typeen 1o Gpunydead 18 TOCTAmH Ko
IITO BOCTANYEA, 32T0A WTO APYra MeHa uHeucliupa ga huje
TaKa, 34108 WTo dpupodailia ri GapHIA MAKNTE CAMO CO
NOCTUJRHOCT M 34708 I Meusoliol ¢ Maxos. FeTopikara Ha
APTYMENTOT @ B0 Taksa IopMa koja coces GVIanecTo, kg mmo
O GHTA NORITAMY, ja NPHKGEYRA Kako DecMHCAeHA CONCTREHATA
ocuoBa. [locTojRHOTD NOETOPYEAEE HA JHe cyM BRROBEH" (T2,
«He Moxes nomsary”) nornonso ro orkpusa gartor qeka of
Moem: 2 buge nomHaky camo goxoaky Baamon 6n nociean
Taka. H cexano oba @ najfomtoro nenrre 3a Magam qe Typsen,
YuTajie 1o nHeMOTO, TS fEKa & B0 UO3NUHA B0 KOjR 10
HATVOHITS TOKMY Tod DOPaaH Koo Rpriyeame ok apyro, Cekaxo,
OB € CAMO VIITE SIHa BePANjE HA NPOMEcOT Hi CTAHYEAILE Ha
[ernuks) eyhijex,

Oa e cMPTOHOCEG THEMO, NHCMO HEMHIATG CO OTPORHD
MacTHAG co koe Banmon Dyenario ja yousa Magas e Tvpoen.
Hau, norouso, ora mueso @ nuesmo o koe Mapeasara ne
Meprrn ja yonea Magam ne Typsen co Bamvonossor aen”,

On oeaa enrzaona Baamon aaeryea kako BHCTIHHCKN JHaHBelr
MepTin Hampasy 14 JIEMH Ha KOMILETHE Dyama;

Mla Brxowre, Bue Geste muory minyGes so Magas e Typaen, n
o yimre Taa kyHos Be posneatpyea, Ho, Gugejin vese v Heme
aabapH0 i@ nanpasam ja Bu Guae epas, Bie xpabpo ja
wprayeame. [loaecso Bi e yomme 1000 naTh i ja #pTEyEaTe
OTKOAEY A4 H3APHITE 3agesame, Kage 18 e rpaHuaTa Ha
cyeraral MynproT oo OpIEo j& REpEYe HENPHJATY] HA CPEKaTa,
(erp. 340 — 341)

On apyra crpana, ueaara pabora suspumyia co rpyGoToe
OCBECTYHAHe Ha Mapxusara, Suzejin, sejanyata JoaroTpajia

“Good-by, my angel. 1 took vou with pleasure; [ leave you wit
out regret. [ shall come back perhaps. Such is life. Tt is not
fault. (p. 335-336)

It is not Valmont's fault, and this is becanse it is the law of i
ture, because Madame de Tourvel herself forced him to doas
does, becanse another woman insists on it, because natiire has
gifted men with no more than constancy and because such §
lifee. The thetorie of the argument is shaped so that it rendery
ridiculous, a5 one progresses, its own hasis, The persistent rops
etition of “it is wot my fault” (i.e., “I could not have done other-
wisa") fully renders the fact that everything could have been dif-
ferent il only Valmont had wanted it 0. And this is of course
what is most painful for Madame de Tourvel. As she reads this
letter she finds herselfin the position of having lost the very thing
for which she has sacrificed everything else. This of course is et
another version of the proeess of becoming an (ethical) subject,

This letter is a lethal letter, a poison-pen letter by which Valmont
Titerally kills Madame de Tourvel. Or, more accurately, this let-
ter is the letter by which the Marquise de Mertenil kills Madame
de Tourved using Valmont’s “sword.”

Valmont comes out of this episode as a complete “sucker.”
Merteuil has made an absolute fool of him:

Yes, Viconite, vou were very much in love with Madame de
Tourvel, and vou are still in love with her: you love her to dis-
traction. But becavse it amused me to make vou ashamed of it,
yor have bravely sacrificed her. You would have sacrificed hera
thousand times rather than take a joke. To what lengths will van-
ity lead us! The sage was indeed right who called it the enemy of
happiness. (p. 340-341)

U the other hand, this whole atfair results in a rude awakening
for the Marquise, becanse her long held assumption that Valmont
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Y ICPEHOCT BO MPHEASSTHOCTE Al BAmon kon Hed camo nopain
HETUBAT (CYETHOET”, C& NOKARYVED KAKO NeN0CHO anpasian,

Kage MoseMe i I BolHpaMe OLIVyBINERGT MOMENT KOTa
Mepritt Soanana oo cHrypocT Jera Banmos HanucTiHa ja myhu
Majam ae Typeen? Towsy Toram kora ja wpidayae Magay oe
Typnen, Kaxo 0o caMiroT B 10 ouHIAD 9HnoT, OBaa KPTRA €,
HTOA MTO @ ¥MPiied, Jajiexy of cRefolITeO 33 HErORaTd
uigaepesTaocT Kon Matan ae Typees, Tas @ Aokas Ha
erosaTa my00s kol Hea. Bo genor Ha arpata ae BaaMononoro
npraHaRKRe qeka saryoara ma Typeen e sprea, Mepran onfnpa
rOBPIIER HAYHH 33 AosHABame HA BAAMODORHITE BRCTHHCKH
yynerea koo Manam ne Tvpaes, My 0ocTABYER CTATHIA O pEAOT
Jaenta msuea”. He ja unrepeciipa mpamaeseTo fam Banson
LHERTHANO" TH OPeEPUNLT DPABILIATA &0 € gRajIaTa ce
HKIUIHANE Ha I caegar. Onayay BRHEOT0 DPAIAhE B Toj
i IPeEPITH YO eRTHEHD", HA WHRC Ka ¢aojaTa iwenba. Taxa,
IENTH Ha cTamnuAa T Ha Mepran 1e e ga orxpee g Bomon e
noroTEEH Aa ja mpreyea Mazam ge Tvpeen, TVRY Aa oTRpne
AanH pACKHMHYBARETO €O HEA 0 CMETA 33 KPTBYBamL.
lipamamero He e garn Baasmon .ob6jexTHsno” rpeaien,
DICTHRACROT TPAITALE & BARH Ce YYSCTaye SLHOMEH, TOTATI,
a4 Mapensara, Toj e sriosen. Meprin sHory 200po sRag aexa
ako BanvoH e BNHOBEH, TOTAL Ha FREf3HHATE MPOBOKLIHE ke
OATOBCPHE TOEMY KAKO IHNTO OAFOBADE: CO WDTHVEARE. AKD
Banmon e yyBCTRYRA BREOBEH, TOTAIN, JOTHKATA HA CYIEPEroTo
ABTOMATCHH K& TO HaTepa ga ro wabepe, U TOTOA XPTRYEA,
HAjUEHETOTO,

[THCMOTD KpHe yIrre &6 Jammner . Ppasita He cyM guHOgEN
He & Haeja na Meprun, Taka He ce pafors camo 33 MHCMO
MPEMHINARG Off THeMO ko mHeMo®, [ToMerokor Ha ceRo OB &
apyro miemo koe Banmos ro samiman sn Mepios, o BerosnoT
~yenex™ co Magam ne Typeen. Bo ora miremo, 105, Mefy apyroTd,
pertie: JHe oy byGos, B HE Yy BHAOBEH 2KO OKOJTHOCTHTE M
HAREYVBAAT A ja Hrpam yaoraTa® (erp. 328). Swauy, sa nps nat
0 H3PA30T HE CYM BRHDBCH 08 CPERaBME Bo THeMo Ha Banmon

iz attracted Lo her only because of his “vanity” proves to been-
tirely justifiod.

Whers eanwe locate the decisive moment when Merteoil comes
to know with certainty that Valmont is veally in love with Mad-
ame de Tourvel? Precisely when Valmont saerifices Madame de
Tourvel, as he himsell puts it. This sacrifice &, hecanse it is o
sacrifice, far from a testimony 1o his indifference 10 Mme de
Tourvel, it is proof of his love for her, [n the stage of the game
leading up to Valmont's admission that the loss of Tourvel was a
sacrifice, Mertenil choosies the perfect way to find out Yalmont's
real feelings for Madame de Tourvel, She sets a trap for him in
the register of “desire and guilt.” The question for her @5 ool
whether or not Valmont “objectively” broke the rales they hoth
swore to follow, The decisive question is whether he broke them
*subjectively,” on the level of his desire. Hence the point of
Merteuil’s trap is not to find out whether Valmont is ready to
sacrifice Mme de Tourvel, it is to find out whether he consfders
it @ sacrifice to break with her. The question is not whether
Valmont has “objectively” done wrong, the real question is
whether he feels guilty - if he does feel guilty, then for the Mar-
quise, he is guilty, Merteuil knows very well that if Valmont was
guilty, than he would respond to her provocations exactly the
way he does: with a sacrifice. If Valmont feels guilty than the
lagie of the superego will automatically lead him to take what is
most precious to him and to sacrifice it.

This letter contains vet another “twist.” The phrase ce n'est pas
mect firude is not originally Merteuil's invention, thus what we have
here is not just “a letter copled from a letter within a letter.” At
the origin of all this is another letter that Valmont wrote to
Merteuil after his “success” with Madame de Tourvel. In this le-
ter he says, amang other things: I am not in love, and it is not
my fault if cireumstances compel me to play the part” (p. 3285 1t
is thus m a fetter from Valmont fo the Marqguise that we first

:
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30 Mapxuzaimio, Tag dpasa ja oesecryse Mepris za TemmmaTa
Ha CHTYAlHjET, TOA & PESCHHILATA HA KOJA TAd [LAripa ¥a 1o
HAMHH MITO MY PACKARYBL NPHEASHA 31 NPHjaTed Koj, Kako
Bamoit, MposomiEy i co NpaBetse 1a TIyTaEE pabor, a moTo
TEpAEN Reka He e punceen. Osaa npukasaa Banwmon ja
NPenHmyES Off Hej3HHOTO MHCMO B il ro npaka Ha Magam ae
Typeen micmoTo xoe fele WHTHPMHD T0TOpe.

Meprion srory Andpo 2Hee feka Toray pasaTa e iy dtioaen,
HE C¥M BHIOBEH, ¢ HAjKONKPETEH HAMHH 1 MPUIHABIRE Ha
sHHE. MARory aobpo snae Jexka DOPRIH CKPHEeHATa JOTHEA,
WIJHBHTE EAKD ,0KOJTHOCTHTE ME NpPHCHIHjE, He MOEen
nounary”, Jfeme HANROP O Moja KORTpOsA™ o Hajiobpo
CRENONITRED 30 BHHATA HA CyOjekToT. [ToRamkyBaar Jekd, IMeHo,
cyfijexTor i nognersan na wenfara® (céder sur son désir),
Hedpmmmmjara 3a Heinmo koe GH MOETE 53 TD HADESEME SakoH
e wenbara® e nexa wenbara T HIHOPHPA JAROHITE Ha
RpREpOIETA”, 94 104 KAK0S @ CHETOT", IWIH  JIPUTECOROT Ha
oxoanocTH”. ToEMY 0BA ja BOBPSYBA JIOTHEATA Ha wenbara” co
(mpeoGrTEnoT) npoekT Ha Maprmsara i Banmon. Tara, kora
Banmon wejze it ce 0Bpaga ¢o TOAKY CMEITHO ONpaBlanAe,
MepTin 1o Aosnaysa ago desniens gaspena. [THeMoTo BO
[HECMO KOE PO Npaka 5a BaaMos, Koe DOI0IHa 10 IPelTHIyEa it
wenpaia wa Magasm ne Tvpaen, He e camo Hox aafien so cpre”,
TYKY # CYPORO IOTCCTYRARE 38 BanMoM Jleka oBaa peTopHKa
OfrOBapa 33 aYTOMATHTE, HO HEe 33 aBToRoMuNTe cyijextn. Co
APYTH 300AD0EH, TOTCETVEA JEKA J0ASKA MEXAHHIEHATE, MOBESHI
CYIITECTBE, £SPECEs, MOMAT I Co SAJIANAT C0 OBOj HAJL HA
Abaranucmrinn GecMucTnmn®, HENPOCTHED B SO KOj O CMETA
aa awrosomao firrie, na voorpedn rakor warosop 3a obpatamke
Ha apyro aproHomsEo Grrae. Bossesmupesocra va Meprin e
IPeSHARHKAHA Of 0CYAYRAmEe T Ha Bamvon Hejse 1a i kame He
CYM BHHOBER”, I DOKAMYEILETO JERa 2 MOTIEHYES Hed, HO |
cefe ci. Ce notienysa cebe cu 3aTod W1o oafpan  MauTas"
HITOROD H HE, MHCAEIRH JEK4 Ke 10 TOJTHE .

come across the expression "it is not my faolt.” Tt is this phease
that makes Merteuil aware of the gravity of the situation, the
line to which she responds by telling him the storv aboat a friend
whao, like Valmont, went on doing stupid things and claiming
afterwards that it was not his fault. This is the story that Valmeont
eopies from her letter and sends to Madame de Tourvel, the lets
ter we have already quoted.

Merteuil knows very well that it is precisely the phrase ce n'est
pas ma frete, it i not my faolt, that is the purest form of the
admission of guilt. She knows very well that because of their
underdying logie, claims like “the circumstances foreed me to do
it,” “I could not help it,” “it was beyond my control” are the best
testimony of the subject’s guilt. They show, namely, that the sub-
ject has “given way as to his desire” {cédder sur son désir). The
definition of what we might call the "law of desire” is that desire
does not pay any attention to the *laws of nature,” to how the
“world goes,” or to the “force of circomstances." This is precisely
what links the "logie of desire” to the (original) project of the
Marquise and Valmont. So when Valmont addresses her with
such a flat excuse Merteuil takes it as an outrageous insalt. The
letter within a letter she sends Lo Valmaont, and that he later cop-
ies and sends to Madame de Tourvel is not only a “knife in the
heart” of the latter but also a sharp reminder to Valmont that
this kind of rhetorie suits only automata and not autonemons
subjects. In other words, it is a reminder that while mechanical,
human ereatures, espéces, can be fooled with this kind of *fatal-
istic erap,” it is unforgivable that a person who believes himself
an antonomous subject would use such an exeuse when address-
ing another autonomous subject. Merteuil's irritation comes from
Valmont daring to say to her that "it is not his fault,” from his
showing that he underestimates her, as well as himself, He un-
derestimates frimself just by using such a lame excose and fer
becanse he believes she will “bay” it
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CYmTHHATA B JAKOROT Ha wealara e A ce novHTYBaaT
caeprnse sabenemxn Ha JMakan so Eluxaio wa
fewvoarntisaitio {The Ethics of Psychoanalysis):

Heterro 62 npasy oo HE3MaMA, AK0 T4a 08 TOAEPEDAE, BEO, BOAEH
off waejaTa 33 1obpo... o8 OTBOPH MPOCTOP 31 OTKAMVREAE O
COMCTRERHTE Baparea n cn peve, s, axo paborime o8 Tarsm,
Tpefia Da ja HAmYIITHME NOGHIHATA; HIKO] O/ HAC He Bpe
ToAKY, B ocobeno jac, ma, rpeba camo i ce BpATEME HA
nooOHuaeHaTa naTera”, Hasecno e Jeka TOA ¢ CTPYRTYITS Ha
céder sur son désir, OTHAKD SNHAI € TIOMEIATS FPANaTa
HJIENITE BO €1 ISPRS BETOIHE NPeInp 34 APYTHOT i 34 cele,
HEMA BpakamLo.

Trremy ona sy ce cyuysa Ha BanMon: 3aqesopyi 13 NaTexira
Ha uenoppart. H, Toa ro npaEn TOKMY BO HME Hd A0GpOTO
{corepe(kn ja npecsersara wa Jaxar), Kora Banyon fa cdaka
CEPHOSHOCT HA CHTVALIHjATA, BO OMA] 08 CAPTYEA KON CHOWTE
noCAeiHE pesepsd. M AvH BemTo Ha Mapkusata. -~ H nmmyvea
MHOTY CONPYRHNYKD" o ByROMOpHO NHCMOD, cTaBajin ja
HejsenaTa adepa co JAHCEHI HE HOTD HEBO co cRojrra adepa co
Typsen, 0 mpemmaTa, TAKA A PEYEME, BIACMHO TPOCTYBALE,
Orkako Mapru3ara ocTpo ja of0HBA NOHYARTH, KAKO W
WYHEHVIATKHOT" OJrreseT { A0R0STKY He CAKANT na Me paryfim,
moanfipo 43 TPABEIN KAKO OITO TH BeAaM"), BO APYTO mACMO
npeasara Mepraa Jaa it ce npegane Ra xenfara®, sanmo nnaxy
H ABajuata ke funar yanmrenn. Bo nHeMoTo 152, Toj i 1o B
OTHPHIHES CIEAHOBO; CEK0] O HAC NOCEAYVEE DITO € NoTpefng
3@ VHHIITYEARC Ha Apyraor, Ho, so0rmo 1a ro npassme Tod, ik
HAMECTO TOd MIKEME HOBTOPHO 18 10 BOCIOCTABHME HAINETO
npujarencreo B Mep? Habopor e teoj, #o Tpeba na suwaem gemm
HETATHEHHOT ORNOBOP ke ce chaTi kako ofjasyrarke Ha pojua.
Onrosopor sa Meprin e: b pen, Hexa e aojua. 3aroa, dep e aa
e Kioke gera Mapknsara e eiHHECTECHATA ROJA OCTAHYRA gokpa)
BE[YHA Ha CROjATA AOUHREOCT B 0n0HBA 13 10 TONEPHPa NpPENroT
Ha Banmon 33 s3aeMH0 NPeIaseTeo — 050HES 13 H OF NPy
HA renfaTa:

This point about the law of desire is in keeping with the follow-
ing remarks of Lacan in The Ethics of Psychoanalysis:

Something is played oot in betraval if one tolerates it, If driven
by the idea of the good ... one gives ground to the point of giving
up one's own claims and says to oneself, "Well, if that's how things
are, we should abandon our position; neither of us in worth that
much, and especially me, so we should just return to the com-
mon path.”You can be sure that what vou find there is the strue-
tuve of céder sur son désir. Onee one has crossed the boundary
where I combined in a single term contempt for the other and
for oneself, there is no way back.

This is exactly what happens to Valmont: he steps onto the path
of no return. What is more, he does it precisely in the name of
the good (in keeping with Lacan's account), When Valmont re-
alises the seriousness of the situation, he desperately falls back
on his last reserves. He offers the Marquise a trade. He writes
her a very connubial and jealons letter, putting her affair with
Danceny on the same level as his affair with Tourvel and pro-
posing, 50 to speak, mutual forgiveness. After the Marguise
sharply refuses this trade, as well as its *blackmailing” subtext
(*if you don’t want to loose me, you'd better do what [ sav™), he
suggests in another letter that Merteuil too, should "give way as
tor heer desire,” becanse otherwise they will hoth be destroved. In
letter 152 he tells her, more orless, the following: Each ofusisin
the possession of all that is necessary to ruin the other. But why
do it, if instead we can re-establish our friendship and peace?
The chaice is vours but you should know that a negative answer
will he taken as a declamation of war, Merteuil's response is: fine,
warr i ds. Thies it is fair to say that the Marquise is the only one
who remains until the very end loyal to her duty, and refuses to
tolerate Valmont's offer of mutual betrayal ~ she refuses to give
way as to her desire:
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Toa mrre jac ro napexysam *céder sur son désir’ e cesorath e
o cyabumnata Ha cvEjeRTOT 00 Hexoja Hanenepa... Mo cybjesror
10 WAHEBEPYBA COTICTREHHOT MAT... HIIH, VIITE D0ERHOCTABHD, TD
Tonepupa thAKTOT JEKA HEKO] 0O KOj Of 3ARETHA J4 HANPARM
HEEITO, j& MAHEREPYES HETORATE HIJIEH B HE TD NPABH 33 HETD
BETEHOTO 00 MAKTOT — KAKOB H Id €, YCIemeH id co oA
ffﬂ_ﬁ':[{ﬂﬂ.. PHEIH"!E‘H, HEI:EI:FI'ILI IEKTHBEH, HJEH HEBHRCTHHI IIUH!?}H!H
0 OVHTORHHINTEO WK GereTao, He ¢ BasKHD.

Kora Baamon mammyea, (He ¢y BEHOBEH AKO OKONINOCTICTE Me
HPHHYJIYHAHT A3 ja NTpaM Yorara’, RIECYEa 8o HIPR MHOTY
nouHaxea off nperxoasars. flpecspror ko) ce cayuyna o4
NEpCHEKTHENTA 1A  MOPLTHIOT 3ak0H" (T.2., AAK0HOT NORPIaH
CO MOFHITH]ATA KOja ja mpisdsaska Kako CoTCTREN MM 8 Xoja
ja ogpenvBa Heropata cyOjeKTHEHOCT) KOH JAKOHOT Ha
cynEperora, Ipecapror e puanme, npes o8, Bo HEaUHoT 3 Koj
oaropapa Ba mEceMoro Ha Mapresama. Conpeso ¢ ceecen 3a
CROJATA BHEA, HO CF TOTPeIo cdhaia: orkasy e o1 Magam
Jue Typnen ro hain Kako EHA KOja MOPA 14 ja [T 33 Ja e
HP-E'TH HAa CROICTE CTAPN HERIKH 11 Ji0 08 CMIPH £0 r'i'l[ﬂp-]{“.'j-ﬁ']‘;'l.
He cipaia Zexa Irro B A3 HANPAIE, HeNITaTa MOKaT CaMo JIa ce
BACIIAT, MapEHSATA HE C& ABOYMH Aekd ¢ coocofen 3a
HPTHYEARRE HE HEIITOTO KOE MY e najmuio. [loesmama e gexa
OBaa KPTEL € HAJIOACHM Jokis 3a Heronata suna, Ormsysa e
HIH HEOTKUyBAmeTo of TVPBe ¢ _TexHnuwg npamamke”. Cé
TITO IPABH OTTOTAIT MORATAMY SUM0THITENHO & HTH NpeMHory
1T BPEMANKY, § MOBOJIHO 33 A0 8 ARV A8l CTAHYEA 300p
aa cymepero. Aprear woja ce Gapa o Heno, Ja npasH - ro oaiHe
HEKTOT KOj MY & HAJMIL, HO GO TOA CAMO TI0BEKE G2 BITETHYBA
RO CTAMNIATA HA CyTeperoro. (e cranyns JcHo sora i nHmyea
Ha MapEHIATA JeKa caMo IHO HENITO MOWKE 2 MY JoHece
HOTOIIEMA CIABA: NOBTOPHOTG OcRojvEaie 1a Magam ge Typrer
Jaroa BanMOROBHOT YHH € YHH Koj B0 CYIITHAL OCTAHyBA
Hepoilisaper. 3a Ja o OCTBAapH, MOpa (DoeTojado) fa npass
SVUTTE E1EH HAmop™,

[Tpeeon: Pogua Pycronexa

What I call "céder sur 2on désir' is always aceompanied in the
destiny of the subject by some betrayal .... Either the subject bes
trays his own way .., or, more simply, he tolerates the fact that
someone with whom he has more or less vowed to do something
betrays his hope and doesn’t do for him what their pact entailed
-whatever the pact mav be, fated orill-fated, risky, shortsighted,
or indeed a matter of rebellion or flight, it doesn’t matter,

When Valmont writes, “it is not my fault if circumstances com-
pel me to play the part™ he enters a game quite different from
the ane he has previously been playing. We could define the shift
he undergoes as a shift from the perspeetive of the “moral law™
(i.e., the law linked to the position he adopts as his principle and
which determines his suhjectivity) to that of the law of the su-
perego. This shift is visible, first of all, in the way he responds to
the Marquise's letter. He is perfectly aware of his guilt, but he
gets it all wrong: he nnderstands giving up Madame de Tourvel
as @ price he has to pay in order to resume his old ways and too
make peace with the Marquise. He does not see that whatever
he does, things can only get worse. The Marquise has no doubt
that he is capable of sacrificing what is most precious to him.
The point is that this sacrifice is the ultimate proof of his guilt.
Whether he gives up Tourvel or not is a “technical question.™
Whatever he does from this point on will have to be either too
much or too little, and this is enough to establish that we are
here dealing with the superego. He makes the sacrifice required
of him, he refects the object most dear to him, but by doing this
he only gets further entangled in the snare of the superego, This
much is elear when he writes to the Marguise that one thing alone
can bring him greater glory: winning Madame de Tourvel back.
Thus Valmont's act is an act that remains essentially
unaccomplished. In order to accomplish it, he (perpetually) has
to make “one more effort.”
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