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Buktop Wexos

PEANTU3MOT - HAEONOLWKKWOT
KAMENEOH

(3a ,peanuamMor” HA TETCRHAHCKAT CIIHES)

SR UROTIOE Move da ce calllu camo HoHasad, @ cefian, Mo
i ce suaee camo nanailiped” - Cepen Kjeprerop
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Jaedase v ceanmunoctila fipexy pefipoauzop. Mapumpae
naHaand so udvunailia. - Mapman Mernvan
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Jfopoaguilie, nauniie, do 2poba, sepuu xacxadepi. .

EEE

1. 3omTo My & Hegomy norpebuo, ocoleno no ofiaacra M
ECTETHEATA, OCOfEHO fAerer, Kora Beke TONEEA HO CHIYPHO B0
LHHPTVETHATA PEATHOCT" cTAHYBAME EPTEH Ha HEj3HHHOT
KRbepMEMesne, jia ot 0figTysa ga Gune no-peaten’ o caMara
~PeEAnHOCT"?

BeywmoeT, yooTpefaTa Ha MOMMOT , EATHIEM" (10 HHEPIHjaT
HA MOMBYERFLETO € CTHYHA ©0 TEYHOTO TOBOPERS HeR(] jaauk
{mypH B MajIHHACT):

JPEATHIMOT" & MACMHAPTY 38 CMHCIORHMTE MPEXH Ha
CEBOIMOMHN TeOpHH, 3abopasajkn ja HVRWOCTa NPHTOA A3 e
IRAAT NOAPOGHOCTITE Ha HETORATA KOTHQHIHPAHA TPAMATIHER.

Viktor Shikov

Realism - the Ideological
Chameleon
{On TV image “realism™)

“Lite ean only be understood starting backwards to beginning,
but yet it must always be lived forward” - Seren Kierkegaard

“We view the present through a rear-view mirror, We march
backwards into the future.” - Marshall McLuhan

EEE

Words, our, until the tomb, ithful stuntmen ..,

L s

L Why does anyone newd, especially today, when slowly, but
steadily we become vietims of “virtual reality’s” eybermimesis,
to attempt to be “more real” than *Reality” itself?

Actually, the use of the lerm “Realism”, by inertness of its
utilisation, is similar to fluent speech in & certain language
(including even the mother tongue):

“Realism” is the pass-par-tous of the sense nets of all-possible
theories, forgetting the necessity to be familiar with the details
of its coded grammuar. “Realism”®, as a style strategy and (further)
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Peanmamor”, Kaxo cTiUicka cTpaTeriji i (oToa) peanisupana
dropmaa, ¢ KpajHo NApANCKCATEH NOHM: HE € JacHn, 301170
MY € HA H3IBECEH YMETHHK (N0j HABOAMHIH, 33MTO
KRDEPMITMESHCOT, CO HETOBATH 3AHACTYHCKA PENpPOTYITHPAKA
OMHHITOTEHTHOCT, ja JecTaliMH3Hpa POMaHTHYHATA
PHBRNETH)A Ea H30panuk” 1oj @ MpoKoIHAT HAN Gaarocioac
CO BCTETCKH TAJEHT), A& ja penpomynups objekTHEHATA
PEaIHOCT MTO I OOKPYAVEA", H TOA ,HA WMIT0 & MOWKHO
NOBEPOICCTORK HauHH"? 3HAUH, KOMY MY & JeHec ToTpebno 5a
Brae peasmer” Do gedammmja? He ¢ ns, 8o onoj eayaaj, nerec
nopofpo caMo ga oo e, e notpeta ga ce GUIe creceH Ha
kKo# HHBD Ha XaocoT ¢& Haofam? 30WTO fenaTa HA T.H.
~PEATHCTHYHA YMETHOCT , Ha KOH HM CE AHANWIINDA H 1M o8
TOPHIHUIVER YMETHIYKS BPEAHOCT, Aa GHAAT No-Pearin o mo-
PEATHETHYHHE 0 JOKYMEHTAPHCTHYKITE BRTIHCH, HA KO,
AMETHHYKOTO ™ HM CE CYCICHANPA, CHTYHPAHH BO ¢JIeH COCeME
APYT, O¥PH H He-YMETHEYEN #aip? Iommo MetadmaiyrHTe
OAJUECTH CO AOKYMEHTAPHCTHYED mpoceie ma Bopxec, fa Dugar
MOMAAKY PeajiHCTHEYHE" Off ANCONYVTHO W KAACHUHO
ahHpMEpaEHoT Jpeanezan” Ha Jocroeackn wan Toncroj? Mito
€ 704 ,objexTHRHA" PEATHOCT, AK0 CB 3HAL Jeka (PAuTOMDT Ha
WpeanrocTa” nobisa OHOIKY ARG KOOKY 110 18000THE (8
ofmyeaar ga ro #3paboraT HeroanoT rpaek” doro-pobor, 1o
HHBEH BPENHOCEHR CHCTEM”, BCYIIHOCT - M0 HiBeH CONCTBEH
asTonopTpeT?

<PeanocTa”, T0A HE CF CHTE ROITHITAHT AD0POEHR METY KOPHIHTE
o pessrkoT. Toa ce anae. Huaky, 66 cnegysano fexa
AHTTHYAHITE 08 Mo-PeanneTHHN 0 MARSIDHIE, camo 5aToa
HITD HMAST DoBeKe 300P0BH B0 PEMHARCT. JBOPORITE HMaaT
IHAYEH:A, A MPEAMETHTS HMAAT cMHCaa”, beaeme Caprp.

Mpeamersn # sboposwn...Ho, cvucnara ¢ eqHa medHa,
YHHBED3RNHA MPAIHIHA Ha eZHAEBOBMMHA PAITHIHOCTH.
Hapoprara peRnHCTPVEIH]A Ha MPANOYETOKOT & HEBOIMOEHE,
i perout Jepuma, OATHPAJEN (0 BCYITHOCT, Ha npumep - Jlao
Ie: Jlpasume uuHMja o4 rpyrea rauna; [Ipasansara ao

realized formation, is an infinitely paradoxieal term: it is uncliar
why acertain "artist” (in inverted commas because cybermimesis
with its craft-like reproducing omnipotence, destabilizes the
romantic privilege of a “chosen one”, cursed or blessed with
aesthetic talent), "to reproduce the objective reality that
surrounds him”, and doing so “in the most accurate manner™
So, who needs to be a “realist™ by definition these davs? Isnt it
better to these days, in this case, just live, liberated of the need
to be conscious of the level of chaos that one is in? Why should
the works of the so called “realistic art”, which are analvsed and
ascribed art value, be more realistic than documentary recordings
in which the “artistic” is suspended and situated in an entirely
separate, even un-artistic genre? Why would Borges®
metaphysical digests with documentary features be less “realistic”
than the absolutely and classically affirmed "realism” of
Dostoevski or Tolstoy? What is “objective” reality if one knows
that the phantom of “reality” takes upon as many faces as the
number of ideologies trving to accomplish its “final” computer
image in accordance with their “value system”, actually - after
their self-portrait?

“Reality” 15 not all the listed words between the covers of the

dictionary. That is clear. Otherwise it would follow that
Englishmen are more realistic than Macedonians only because
they have more words in their dictionary, “Words have meaning,
objects make sense”, Sartre used to say.

(Ohjects and words... But sense is an eternal, universal void of
equally valid differences. The primary reconstruction of the
Beginning is impossible, Derrida would say, actually quoting,
for example - Lao Tzu: *We make a bowl using a piece of clay;
The “emptiness” of the bowl gives it utility. Therefore, as the
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WHHIGATE & Toa LT ja Opask sxHMjara wopHera. Taga, xako
HIT0 OMAIUTHEOTO HME BPEHOCTE, HEoNHIAHBNTO € Toa IO 10
NPABH CITHITHBOTS ROPHCHD.”

Hao Te evou san Jepana, kaxo mrro Jdeomapmo Ao Buasasin cros
a1 Mora Jnasa. Peansoto cTor 388 [Iparmamira HoTo, K480 1m0
Anpporsnor eron 3871 Kegraypor. 30oposs o TTpegmeri...

2. OBple npamakha, Jo0HRAAT MHOTY NOSCEe CHENHITYHA
TEH(HHA AK0 C8 npedipnat wa naanor Ha TB-cameari, kojs, o
CHTE APYTH OMWTHANM KOHBEHIHH, TO MM TPHCROCHD
MpEPOTATHROT HA HAJPACHPCCTPAHETHOT, JHAJVRCpIaIOT",
~HAJTpaNCTAPeNTHHOT , HajobjesTusnner” npenoc Ha
CAVYVBAATA B0 peatHoeTa”, Junexy no-peanacrinen” o
OHO] HA RHIDREBHOCTA, HA OHMED, 38T08 WIT0 € HenoepoiH
BHANME, ,TPaHCRAPENTER”, BO cOOpenla cO KHIHCEHHOT
peaiaaM ko) Gapa TOHHTEHINECH SHTEFMAH O PETTNENToT,
B0 PECTIEKTHBHD HHTEPAKTHEHATA ROMYHISKAHN]A, 1 B0 £1HHOT
H B0 APYTHOT MEJIMYMORI CTVHaj. A BeyIImoeT, #e o pafioriaa
TR, KOj MEJIHYM [10-BEPOLOCTOJED B TUTAHOT B (Ll msonmoeri,
HA IIAHOT Ha DICUTHBOCTA KB ja NpKase, SE j§ perpomyinp
peamocta’. Bo npamame @ iHTePUpETALMATA B RMASHOTY
BHTHRD, T, B ilpatLI:E[-H’.'.c_m.llpﬂl‘.ﬂl!ﬂmﬂl‘x.,HF{[‘.‘T"HW]EHI.I:II"
Aen pa madoprmanmiara, Han, gaxe mro oograesyen Jeoni
JLIej[-:a B0 HEroBEOT TpPAKTAT 21 CAHEAPCTEOTO:
~SHenopaatnpamk-aTa (ROmY TePMIHOT [ 2 J1H 32 M OOTeRHYIHUT
OTTAMY L0 P ¢ A 7 H O He 08 JA0EHH BIIITHAN, MATEPHjRnn
HETIITH, TYRY [P 8 00 H 0 € JAZel QIHOCOT Ha evijeror cupea
HAE, 8 OHIEER 0H0coT Mely cYOjeRToT H NPEIMETITe & 0JIHoe
HA HHTINEA DUIHCKOCT, HETITATA B0 BAVAH]ETA AA CTHKATA HMAAT
(ACTEN BEPEH HA MOISANTE 071 TP pOgETa."

AcnerTor By CyfjerTaensannia” (Aype o Ha JcommncEsas’),
HCTO Taka ¢ ceHRA [Kojd, BCVINHOCT CEROTAIN CBEJIOYN 34
CUPEAMETEHOCTE  HA  CHCTEMCEHTE  iHnocTasmll
KOHTERCTYAfHINpayEe QOoN Bo ,PAIHCAIHATE MICAA" of
kruraTa ,Conpuien anounn”, eauo o HajaoeipeTe, KIyaHi e

tangible has its advantages, the intangible is what makes the
tangible useful”.

Lao Tzu is behind Derrida, as Leonardo da Vinel ishehind Mona
Lisa. The Real stands behind the Pragmatic as the Androgyne
behind the Centanr, Words and Ohjects...

2. These questions take upon themselves a more specific weight
if applied ento the TV image which, compared to all other
communication comventions, has adopted the prevogative of the
“most wildly spread”, “most convineing”, “most transparent”,
“most ohjective” broadeast of happenings in “reality”. Far more
"realistic” than the one in literature, for instance, because it is
directly visible, “transparent”, compeared to literature realism that
requires a more intense engagement of the recipient in the
respective interactive communication in both media cases. In
fact, the ease is not which media will give a more authentic
representation, reproduction of “reality” in regard to imagery,
visibility. It coneerns the interpretation of the seen visible, Le. it
coneerns the "contents”, the “true” part of the information. Or
as Leonid Shetka underlines in his *Painting Tractate”: “The
misunderstandings accompanying the term r ealis m derive
from the fact that what isrealistically given are notvisible,
material entities, but what isrealistically given is the
subject’s relation to them, and bevause the relation between the
subject and the ohjects is one of intimate closaness, things in the
image illusion have an appesrance true to the models of nature”,

The: aspect of “subjectivization” (even of “solipsism”) is also a
shadow (which actually always witnesses the objectification of
the system hvpostasis!), a coneeptualising background in the
“radical thought” from the book “Perfect Crime”, one of the best,
key works of Jean Baudrillard, French theoretician of the fatal

:
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Ha Han Bozpmjap, gpanuyesnor TeopeTHdap Ra gaTATHATA
Jerypa ommrecTso/ MegysnL: Bepara so peaanocTa cnafa Bo
OCHOBHHTE O0AITH Ha PENHTECKHOT RHEBOT. Taa e cnabocT Ha
pasyMot, cnafoct Ha AMPABHOT PAZYM, HO BO HCT MUT H [I0CIE1HA
TEPAHHA Ha (PAHATHUNTE HA MOPAIOT H HA ANOCTONNTE Ha
pauporanHamor. HAED] 20 Kpaj He BepYBA BO PeanHOTO, HATY
BO HIBECHOCTA HA CONCTBEHHOT peatieH HBor. Toa B Guno
npeMHory Taxno, (...) 3oumo e O/ HMAT0 HCTO TOIKY peanty
CEETOBH KOVIKY H HMAarHHApHH? 3ommo 68 IOCTORT camo egeH
PEATEH CBET, OJl KAAC TAKOE HeKAywok? BoymaocT, peanHsoT
CBET 2, MEFY CHTE OCTAHATH MOUKHH CBETUBH, HEMHCUIHE, OCRER
KiLKO BH/1 HA ONacHo cyesepie. Mopame o1 Hero fa ce o BoHMe,
Kak0 IITO EPHTHYESETA MUCAA HEROram o TR0l (B0 HME Ha
pearnoTo!) o pEnHIHCKOTO cyeBepie. YmTe Manky Hamop,
senuTenn! (...} 3a paanuka of IHCKYPCOT HA PEANHOTO, Koj
Crata BA0T Ha aKTOT BeKa NOCTOH HEeUrm, 8 He HUIITD, | TERHRE
i 08 BTEMEH Ha BETYBAMETO Ha O0JERTHRUIOT H OJITATIHE CBET,
PANMEATHATA MHCAA [0 CTARA CROJOT BAOT HA WIY3HjATA Ha
cperor. Taa 6m cagana ja DHZE HAYIHjA KOJA NORTOPHO ja
BOCIOCTABYES HEBHCTHHHTOCTA HA (DEKTHTE, HeAHAYERETD Ha
CBETOT, Noarajky of 0DpATHATA XHIIOTEAA KA I0CTOH HINOITO,
a He HeITo, OI&jRH N0 TParaTa Ha TOA HHIITO KOS TETe moj,
NPUBHIEROT KORTHHYHTET Ha CMIIGTa T

Juayw, ce paboTh 34 eNeH KOPOSHBEH, BECENOHAVIEH
HEXHAHZAM NPeKy KOj, HeTaTa JodHBasT NOTTHE 38 HOB
PeBepsHBHIEH ceMAYRPTHCKH (= 08 OTHOBD NPeBpeaHyBat KN 3
cwncnara), Gpan. Ja ce nepyea BO JOGJERTHRHATA peaiHOCT",
BCVIIHOCT € HECKPOMHOCT, ETOH3AM 3AK0MEH BO COCTRCHHOT
KpyseH ABTOXHITHOTHYKH TRAHC O NPeJPacy/IH, Jalanad 5o
HHEHATA DesfesHo NANTEL, OnacH( DAHATHA, TARTOJICIKH
upeesa Kpe: Koj mome, CXONACTHYKN CRECEH 33 CeOmmITATS
AXPOHH]E Hil KOCMOTOHMCEHOT Ky 3RINTET, OHATPES 14 TEPIH
TEKA ja 3HAE TPAJHATA, AAMPIEHATA CMHCTA B KADEKTED Ha CHTE
HEIITA ¥ HA CHTE Jyle KOH [0 OOKPYHVBAAT B0 ,00jeKTHBHATE
peaanoeT? Ynja peannoct” e noofjertnena”? Janosu ce,
AaT0a, CHTe oDHIN HA TEOPETHYAPITE Hi TENEEMEHCENOT BRpan

amalgam society / media: Beliefin reality is one of the main forms
of religious life. It is weakness of reason, weakness of common
sense, but at the same time the last fortress of the fanatics of
morality and the apostles of rationalism. No one has ahsolute
faith in the Real or in the certainty of one's own real life. That
would be too sad. (...) Why aren't there an equal number of real
and imaginary worlds? Why should there be only one real world,
why that exception? Actually, the real warld is, among all other
possible worlds, unthinkable, except as some kind of dangerous
superstition. One has to separate from it, just as critical thought
at ane point separated (in the name of the Real!) from religious
superstition. Just a bit more effort thinkers! (...) Contrary to the
diseourse of the Real, putting its stake on the fact that something
exists, not nothing, and aiming to fse on the promise of the
objective and enlightening world, radical thought puts its stake
on the world's llusion. It would like to be an illusion that ones
again establishes falsity on facts, the unmeaning of the woreld, |
starting from the reverse hypothesis that nothing exists, not
something, following the lead of that nothing flowing undemneath
the delusional continuity of sense.”

8o, it's about a corrosive, *merry-scientific” nihilism giving the
entities incite for a new reversible semivrgy { =all over revalnation
of sense) wave. To believe in “objective reality” is actually
immodesty, egoism trapped in its own circular self-hypnotic
trance of prejudice, stranded in their comfortably shallow,
dangerously banal, tautologically red blood: Who can,
scholastically aware of the oniversal achrony of cosmogonical
causality, elaim to know the eternal, frozen sense and character
of all entities and all humans that surround one in the “objective
reality”™? Whaose “reality” is more “objective"? Vain are therefore
all endeavours of theoreticians of the TV screen to postulate
axiomatic defence of the objectivity of the TV image, even if they
admit its unavoidable, continuing chameleon change of colours
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1 MCCTYTHPAAT AKeCHOMaTCRA 0gipana sa ofjexTHeHOcTa Ha TH-
CAMKATA, MaKap M ja OpH3IHANE Herosata Hemabemwua,
KOHTHHYHpAHA KAMERNEOHCKE npomena Ha bGonre, n
MHMHEPHYHATA TPARCHHIYPALH]A BO CEROHCKH MeTRIHOT,
TOMOTEH )32 HA AKTYETHHTE DOARTIY KH HASOIOTHE, KOH ja
noaayeaat (TB-crHEATA) 38 MEHEMYM OMITECTREH KOHCERIYT,
alpHEYBAH IO HNBHA" BPEIHOCEH CHETEM,

3. Bo ecejor JKpaj ua nanommiaxoro®, Boapujap coomeHyna
MABECHD HANHPOPHACKD CEMEJCTRO, KO8 BO CRIVMICOETTHTE
rOIRHHE 0F XX BeK OF COTAACHAD HerOBR0T EROT CEKOIHERHN,
no 24-yacoseH apperted TB-npenoc ga Gujge eMETYEAH BO
KOHTHHYHTET 01 CeiyM MecelH. [To caMo TPH HeEe1il FHRMA e
(MacoReH BORJEPHAAM, BCYIUHOCT), MO ONEPETCEH HCPHIETHH
AOCTOJHE 34, PEATHCTHYHUTE CHIREA HA CAVACKHTE ONEpi
SHanac” wnn Jlaractaja®, wan za Tenciocpenara Kicaripa®,
CEMEJCTEOTO €& - pacriafHano!

AR0 B I03B0TEHE Tapanena Mery opoj TH-npenoc o sanprsme:
LAMVHCKS ONepa” B TeNeHOBENa", TOTALL TAd OPEO H 0CHOBH)
ke Dapa onpABIAHNE BO TEMHCHHETO" KOH T.H, PErincTIinai
wayanja® (sero xaj, Mexxejs, Guck u Jona Konap - Manosa),
KO8 & HHEPUHCKA AKCHOME, T.0. HeapryMmenTHpana
KEPAMEHEETHYES IIATHOPMA Ha PEYHCH CHTE TEOPETIMAPI Hi
NOTOPE CNOMEHATIHTE JIBa TeNerHInckH Hanupa. Beymumocr, ron
TEFRHEHNE TEOPETHYAPETE T'o BPAHAT co cTAROT Aok v,
MECORHO THTOMO CE OIVIIEBYEA O/ 0BHE MAHPORE ZAT0A 1NITO 1O
[THB HAOEA MOUIHE JHPEKTHA COMAO-MCHXONOIKA TPOSKITHA 1
HAEATHGHEALHA Ba conereeroTo DrTie. [Ips Toa, npy T3 o
TAKRA MPOEKIIH}H # MASHTHHEAL], OBHE TEDPETI AT, YIITe
Hi CAMBOT CBOj XEPMERCRTHUKH CTAPT HE TO H3DerHyRanT Hi
JMECHD BOOMAMBMOT Napagokc, mekd: O ennda crpana,
LJ0nyAapHoeTa” Ha GBATA MAHPA j3 TOAKYBAAT H KaKD
nocHennIe va norpebata sa Serereo og PEATTHOCTA®, a on
ApYTa CTpaH, eAROBPeMERD, B KAKD HOCISIHIA Ha  noTpefaTa
of mTo & Moxao noronema PEATHOCT ma gpamcrara

mpeTcrasa” P

and the mimetic transfiguration in the seasonally fluctuant,
fashionable landscape of current political ideologies that use it
(the TV image) for minimum social consensus, fabricated after
“their own™ valiae system,

3. In the essay “End of the Panoptical”, Baudrillard mentions a
certain Californian family that in the 70 of the 20 century agreed
to have its life broadcasted everyday, in a 24 hour live TV
broadcast for 7 months. Only after three weeks of filming (mass
voyeurism, actunally), after soap operatic plotting concurrent to
the “realistic” storyline of the soap operas “Dallas” and “Dhnasty”
or the TV-novel *Cassandra”, the family fell apart!

If such comparison is allowed of this TV broadeast and the genres:
“soap opera” and *“TV-novel”, then it will seek justification in the
“aspiration” towards the so called ® realistic illusion™ (same as
with MacCabe, Fiske and Dona Kolar — Panova) which is an
inertial axiom, Le. unargumented hermenentical platform of
almost all theoreticians of the above-mentioned two TV genres.
Actnally the theoreticians defend this aspiration with the
approach that the audience shows mass tame enjoyment in these
genres because it finds in them a quite direct socio-psychological
projection and identification of its own being. Defending this,
that and such projection and identification, the theoreticians even
from their very hermeneutical beginning fail to avoid the easily
detected paradox that: On one side, the “popularity™ of hoth
geares is interpreted as both a consequence of the need to "escape
reality”, and on the other hand, at the same time, & consequence
of the “need for greater REALITY of the play™?!

F.“-;H: BT
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Hpyrirre acoesmh Ha Geserocta Mery TB-nperocoT o RHBOTOT
14 KaARGOpPHHCKOTD CEMEJCTBO M Hi CANYHCKHTE OREDH W
TENEHOBENATS, (i MOGKENe 18 TH KTacnduiiHpase 5o AoMeHoT
Ha: Al-uayanja Ha BpeMeHcKi KOHTHHYYM™ !} - Jo/mkHHaT HA
TPREHEETO HA CEPFHJAMOT T.H. JMAMYTCKH Copitn” 2) - ceRnjauento
eMETYBAILE: W, BO AOMeHOT Ha: B)- wiyanja na npenoasatins
coudjanes koa™: 3) - coumoI0mER, [AKTYRAR0) HCTOPHCKH
CTPATHHKYBAH EHTEPHED, i XETEPOTEHOCT HA WHTPACEME]ITH
QIHOCH, MTyC DarasoT of HHBHATA COUMjAIHA BANCHTHOCT, B
SBHLAHBOCTE " HE HARHKATE, T.8, CHHTERCATA HA CEROJIHERHET));

Baka nocTanesy, HEIITATA 1M AOIB0AVELLT CIEIHNEES MIa:
- AkO e  PRARHCTERIHATA, CTHICKA CTRITEIeMA”, KIKY WT0 o8
TBPJH, APMCATEN HA IPaMcKHTE JEjCTRIA B0 OBHEE MaHpPOBH,
TOTAm, O} Kajie noTpebaTa A LcTeTisAngE” Ha peannoeTa”,
MOCAE IPERTHHOT HPEHDE 0L MHBOTOT HA elHo ceMejerro? O
( kaxo o 3afenexyea Boapijap), nowe XuneppeLiHocTa Ha
TOj ZHPeETeH lpeHoe, (BO cymTHHE Mouine DIH30K Ha
XHIEPPEUTHOCT HA CYPOBATA CHPOBCT HA NOPHO - UTMOBITE],
TPAINARE € JATH HE 8 FIVIAB0 QI HOR A2 08 [ARIEEYRA MACKATA
Hd ,CBECHA HAMBHOCT W MOBTOPHO T4 C€ noscpysa” Bo
peannocTa” B PEATHCTHYHITE” JMAHPORN, CANYHCEA-OOEpa
ITH TEAEHORRLAT

SIMRORITE B0 Kacanapa”, e ok CYNEPIOPHEE 80 CiotolHoeTHTE
H TAAMYPOT, TVEY C8 HA PAMHA HOTA CO THEIAYOT < HCTH KAKo
Hac®, gexy O-p Moxa Komap [lagosa wo HejaRnuor ecej
~EIRCCTARHR BA0BONCTEA". AKD TOR B4}, KAKO NpPECYAHA
PESINCTINEHA CTPATECEME 33 QOmMYAAPHOCTE Ha _Kacanapa®,
TOTALL MOPA VIITE NODSKS T4 BAKKN I 84  TPaHCIAPEHTHHTES
crpaterun” Ha cnosmenarHoT TB-npeHad; 4 Tof, nak, qe Gun HY
OUIAASKY TOJKY XHTHOTHIRK MOMYIAPEH KoaKy daMoanaTa
Racanpa”. Toj TB-npesoe 1o Hema MATHETHIMOT 28 COLio-
NECEXOI0IIED, HAPHTIN HEAHCKO-TTOEKIHCE MATPHIA, HAKD
OHTOACIIEATE OCHOBA HA HECOBETE TIEDEN, (JOPH 1 B3 cTeneH
Hi - KDHTPOUTHO Bogjeperan ), & GecnorneopHo, i RecnopeiIneD

The other aspects of similarity of the TV broadeast of th
Californian family's life and soap operas and the TV-novel

b classified in the domain of: A) - flusion of a time conting

- perind the series is broadeasted, so called *mammoth seri

2} - everyday broadeast;and in the domain of B) - “illusion of g
recognisahle social code 3) - sociologically, (contemporany}
historically stratified interior and heterogeneity of inter-family
relations, including the baggage of their social valence and
“transparency” of habits i.e. the everyday life syntaxes);

Fut like this, things allow for the following questions: - If the
“realistic, style stratagem” is, as claimed to be, the motion of the
dramatic happenings in these genres, then, where does the need
for “aesthetization” of "reality” come from after the five broadeast
of a family’s life? Because (as Baudrillard remarks) after the
hyperreality of that live broadcast (in its essence very close to
the crude rawness of porno fims) the question 15 whether it is
nat stupid to once again draw on the mask of “conscious naivity™
and toonce again regain “belief” in the “reality™ of the *realistic”
genres, soap apera or TV-povel?

“The characters in "Cassandra™ are not superior because of their
abilities or the glamour, but they are equal with the viewer -
“same a5 us", says Dona Kolar Panova, Phd in her essay "Simple
Pleasuves”, If that is true as a erucial realistic stratagem for the
popularity of "Cassandra”, then it must apply even more so to
the “transparent strategies” of the mentioned TV-broadeast; and
it, on the other hand, was not even close to the hypothetic
popularity of the famous “Cassandra”, That TV broadcast Jacks
the magnetism for the socio-psychological, identification-
projection matsixy, although the ontalogical basis of its characters
{even to the level of - contralled voveurism) is doubtless and far
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CYTIEPROPHD ACUEPCTA 0 PeaiusMOoT  HA JHEOBMTE 01
ACERpa”.

Hinse, mak, Moskes, CETO OBE IVIH B0 DPELTOT HA TEAaTa: JioTpeds
i GereTeo of peansocta” ¥ Ho, ako e Taks, 10ram DoBTORHO,
~peaiHoeTa” KawRo QYHAAMERT 38 COUMO-TCHNOADILEATS
MATPHUIA HA AASHTHOMEANK]A-IPOCKIja, BCYIIHIET - HE
MOCTOH, OTH, KARKD [0, FRPAAT. TEOPETHMAPILN: - TOKMY 0], HeR
ce DErs, 1 TOA HpPeRY OBRE TBA  PEATHCTHYHEN Jaypal?

A, ga ce DEra off HeUIT [0 He m0CTon; Saasi ek JToa” Mopa
I 8 AH CeHHINTE, JIUT NPHIPAK 1w = dailnom,

4, KjepreropoBeraTa pekaETy IRna, TO] CeROrnn auioter
fiirnrpadicii NOMHE, MOTO Ha DBO] TERCT, £ OHA 170 OCTAHYRS 1
KPajoT, KIK0 ATHOCTHHEN SRETYHOKE B0 Koj CMe JaiTanei,
CEKOJTREEAD. AR (8 ceRasate, 8o Angpakesarn JJlporaera
apmija” (T0] BOHpedes NpiAMep HA KHIGKEBEH PoRinman],
HAPATOPOT YINTE H [OYSTOROT O TORTEKYEE 00 MVECTE 114
CpaM, 00 YVBCTBO HA KPaaell OB DORTEKYED TP &1 THiaTy
TAKBA, KJEPRErOPOBOK] PEEANHTYRANNA HA J61EH Janpie)
qopearn wunin”. Ecrernaanujara no Kacamapa®, (4 He camo
BO HEA, TVKY B0 PEARHCTHYHHTE MAHPORN BOGLIITO ), ACA0H
TOKMY 80: DEKAITATYAALHjUTA" HA ORACHITE HPCKH B0 0T
Ha MEETPATHAOT JIHK ROV RO 06 ILI6Te HAPITHRHATY MjN#a.
(Hako, panomossjaiara, Toa EYGICTHIKD PACLACHYIELE K
NPHKASHATA OPEKY J¥KCTATOHHPARE HE CyOjekTinmnTe
HapaTHEER M, 6 g Poexmep nan Kypocasa, sa opasiep,
HUKOras e Ke ce n3berne), Tvica, o Kacanupa®, Ronsenmmme
HA AIHPOT HE A0SROAVEAAT KAKO TAGTASH T3 NPeTuocTapmmy
BAEH HAPLRHpAH KPAj HA GAUAnpea UINpojaHE EnnEa0H 1
ROBIEMTYAITHPaH spesi Takor, HAMECTER hRHATITET, HEMD
an auperrriger TR-npenoe of MHBCTOT HI KATMPOPHICK T
cemejerro, [Hema KjepreropoBCKl PEKANNTYALP, WTO ¢ #
HOPMILILED, OTH KAKO HIREBOTOT Ha TReTasoT (BOAjEpOT, (0P8
LABERTHBHOCTA " WA DIREATE KAKO CTRACKA TEHJeHUn} 1
JDERIEAMOT), Taka H A0IBOTOT HE TO8 KAnuhopEHeKD CenejeTi

maore seperiorly sounder than the *realism™ of “*Cassandma™s

characters,

Or maybe all this goes to bepefit the thesis: "need to escape
reality”? But if so, then agair, “reality” as the foundation for the
socio-pavchological matrix of identification-projection, actually
does not exist, becanse, as theoreticians “claim”™ — it is that the
escape is made from, and exactly through these two “realistic”
genres!?

And to escape something that doesn’t exist, means that "it” must
be either 4 ghast, spectre or - phantom.

The Kierkegaardian recapitulation, the always-delayed
bicgraphical summary, motto of this text, is what is left at the
end as an agnostic conclusion in which nne is trapped daily. If
vou remember, in Andric's *Devil's¥ard ™ {"Prokleta aviija™ (an
exclusive exainple of literature realism), the narrator withdraws
from the very beginning with a feeling of guilt; he retreats like o
thief hefore that very Kierkegaardian recapitulation of *an ended
human life”. The aesthetization in “Cassandra” (and not only
there, but common in all "realistic™ genres in general) 15 exactly
in: the “recapitulation” of the dangerous liaisons in the life of
the main chavacter around which the narrative web is being
woven. (Although the rashomoniade, the cubistic fragmenting
of the story by juxtaposing the subjective narrative lines, in
Fanlkner's or Corosava’s manner, for instance, will never be
avoided). Heve, in "Cassandm”, the conventions of the genre
ablonw s £, a6 viewers, suppose a directed ending of a previously
sel number of episodes in conceptualised time, This kind of
defiberate ending is what is missing in the live TV broadeast of
thi Californinn family's life, There is no Kierkeguardian sammary,
whichi is normal, becanse just like the viewer’s life (the voveur,
for the “ohjectivity” of the image as a style tendeney of “realism"),

the life of the Califormian family is deprived of the certainty of [=

the end, i.¢. ~ deprived of an art intention, deprived of *form™
That is why that life is not “aestheticized” and therefore the

-

9
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8 NHINEH O MPEIBHTHROCTA HE KPajoT, T.e. = AHIIER e Of
¥YMETHNYED HHTEHIja, AHmeH & o Jpopma’. 3aToa, T0j Husor
HE £ 2CTETHIHpPAH M, OTTVKS MMNOTEHTHOCTA HA HEFORATA
uaeHTIehuEaTCKD -TpoekAcks MaTpua, Toj obirged &HaoT,
CHHMaH N NpeHecyBaH B0 #HHEO", & HEONPENeNcHn M
HenpeAsnAnuEs - excTeraneel. Mopawt oTeyerso wa Jopua”
(=HeeCTeTHINPEHOCT), NOPALE HEKOHUENTYATHIHPAHOCT H
<PRANHHOT" BpeMenpocTop {=KaKo 0CHORHO CROJCTEO Ha
AHPEKTHHOT TPEHOE ), OTEYCTEYRA I CRECHOCTE B3 CEMHIOT Hi
BHATPEINHATA CEMHYPIH]A HA METHpHIENKN KAKOIHIHpIRRITE,
WMEHEHTHI APXETHICKN MasHxejern onosmmn (robap-mnom,
viag-rpa Mecer-Hetecen, cnaf-cHAeH.,, ), KOR 08 NIATONCKR
ATEMOOPATHN 1O HEBHATA OPHPOMIA, U Ce BrpajieRd no
CTPYETYPATA Ha KOja W a8 METOJCTH}E, o koj Gnao eug
HAPAI, HCTo Tak:, TRe, BEYITHOCT, B0 HAC CAMITTE, HMAET W
MaPaNI MATCRD CEGJCTEO Ha PYTIOMEHTH[FHI ETHYRE KOPERTHBY,
ETHYKH UPOTOIUIAIME KOH KEaKD KOMIAC, o Kven konefare o
Tpelepeme, HH NocouyeaaT kaje e Cenep u, BN noMaraaT Ja
Gumeme Ha TRACATE BO CASTEHETO HA IBHACURATE MOTHIM]a
BO T.H. ,PERTHCTHYHO™ XHOocTaapany cioked. Ho, 34 une pe
OPABH CRECHU - YXETHOCTS,

H, mag ... npeameTs  aboposd ... 350posE B npeamor ... Ho,
AKD HEKOTAIL 3ACTAHETE MEMV MeNeaHHHEN HIHAN, AhovMe]in
CE JATH JOKOMUTHEITA TO JAKOIIVED AR DHOTROITYER
RATENTOT WA CAOHYErT, HETO EAKe MWTO MATeMITHYAPOT e
PANIVEA KATE 08 CELAT JBG [TEPRTETHN THIHH - i CH (Jrasapa;
B0 BECEOHEUHOCTA” - TOTAI, BO TAd OPECedil TOYKa Koji
NOTCETYRA HA MYZHHED HOTA (] KISOCEKOT HA METOTHIHET,
TaMy, AbOpOBITe NPecTAHYEAAT 4A WMasT sHaueme, Ha Toa
MeCTO, B0 HOTATH, €8 CHEceHH MyaMkaTs # pyboeTa. CH
JOIDOUTYEAM, TO] MPOUCTOR A4 10 NPENGEHAAM B CTHX 07 NecHETH
LBeno® (Blanen), va Owrasmo [lac, usenysay -  HeHACRIEH
JASHE ...

13I8

impotency of its identification-projection matrix. That ordinary
life, shot and broadeasted *live” is indefinably and unfor
— extensive. Because of the lack of “form” (=unaesthetization),
because of the non-conceptualised “real” time-space (=as a bas
characteristic of the live hroadcast), there iz a lack of aware
of the setting of the interior semiurgy of the metaphysically
canonised, immanent archetypical Manichean oppositions
{good-had, beautiful-ugly, honest-erocked, weak-strong..) which
are platonically atemporal by nature and are integrated in the
structure on whichever myvthology and whatever narrative as
well. They, actually, within us, have a paradigmatic attribute of
rudimental ethic correctives, ethic protoplasm’s which, likea
compass, after short hesitation and trembling, direct one towards
North and help one stay on the lead of the motivation in motion
in the so called “realistically” hypostased plot. But, what makes
one gware of them is — arf.

And onee again...objects and words... words and objects... But, if
you onee stand ata railway, between the rails, wondering whether
the locomotive zips-up or zips-open the globe's zipper, just like
the mathematician asking himself where the two parallel lines
cross - and answering: "in infinity” — then, in that crossing point
reminding of a music note of the musical stave gauge, there, the
words cease to have meaning. In that space, in the note, music’
and love are layed. [ allow myself the liberty to recognize that
space in A verse from the song “White” (“Blanco”} by Octavia
Paz, named - "unsettled langnage”...
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-A LOVE SUPREME-
to J.K.

Conue ja Henonsyvea cobara. Ja gye, sebape KpyT HCHPTYBAH BO
EB3JpaT, WTD OTKPHEA BO MPOCTOPOT edlo MEPHO CPUE Co
ceondaTHa GpeMeHOCT Ha Tpomka nonen. Jhybosra e Onmoej,
KPYHHCAH CO COHYERRNA, [OTO CTOH CO HOSETE 3ANCHCHE B0
TEFEHH O NPEROTOBEH TOPTOKAT, OTKPHEH Mely ToYKHTE 0
necHHTe Ha Jlopka Koj saBopasiwn Ha wiTa, i oo Ak Hag
BEFHTE IPECEAHHYKH, YeKA AR WA PTH BIAKHOTY Ha TEMHNIRETA,
23 BO OUHTE CEX0jA Heroea (Ve 13 TPOLYTH 00 CIERTAIIAPHA
CMPT HA CYTIEPHOBA, DOACKA MPAIoT HA SBERAITE c POHI BO
wocMuER wrypoi. MeTadopara ro ance Musypini, Maxporo
Ha MophOAOTHJATA, HO CPUETH CTAHAND WD CHEeceHO cpeae
YCTHHE 071 CHET, B0 KOjR by GOMOPHROT HE/THE i 8/1Hd §HTeHa
O MMETIDAE 0T B0 eTHOAHYEH pagio-6pan. Bo neroansnero
Ha CTpasHMCKH, HOTHTE CE CKHIM 33 OTK[UEHHTE HOCOBN HA
OTROIAHHTE AHTHYKH BHCTH 1T HIHYBAAT HOCTAIIH]A [0
xeplapHyMCERTE HCTODHN JOKYMEHTEPAHHE BO THCTORN Mapn-
xyara. Buorpadun nenmocand HEs aylos, xanar og
HCOYIIEHHTE KOVIOCETH Ha MysHYKHTE TETPATKR, 08 Ol pOHVRanT
O PAKGITHCOT Hefape APecHpanH WHPEYCKH DONBH W70 CROKIAT
HH3 TPKAMIATA 981 O HMHTHPAHATE DAKHERH MEMETKYM
AVBAHK (PEKY DeTOAHHHETO HA HCOOTEHATA JAAHKA BO
NOCTOjAHATA HeNOCTOjaH0CT HA OfMALHTE HAMPUITEHN BO
Koorrpejm, koj ofnenates, npobones of 3pas CoHYenNNa ro
NA3TH KAMENEOHCKNOT cakcooH HA SYHHIATA, 4 noj #ero,
NETEPYTEHRTE HA HeAOTPOMEHHTE Wenhl CTARyBaaT 3apobu
dpreHH 33 43 TO DARPIAT MATEMATHYKHOT TOBAP 01
HENPOYHTAHNTE Kpitaa. Cpueto € Tananap Mo IH APHH Y3iHme
Ha pesoT ocnobomes Bo coodpakajiinoT MeTex Ha JpyhonTa. [la
ja Hemame kyboera, He fe BMame 1o A3 yMpe, Heomnuanea
g, OTH 00 CTPACTHTE CH # SACTemyBaUER Gunray, & pamHOMepHo
faneded i e MYAPenoT OOPATH BRODEHETHOT WeCTap Ha

-A LOVE SUPREME-
to-J.K.

Sun fills the room. Inflating it, just like a circle being drawn in a
square, revealing in space a calm heart with universal pregaancy
of a pollen particle. Love is Odyssens, erowned with sunray,
standing with legs stuck in bowls of orange halves, discovered
between the full stops of Lorka’s songs, who has forgotten how
to read, and with the palm over the alert eyebrows, waiting for
the hair of darkness to sprout, allowing each letter to flourish in
his eyes with the spectacular death of a Super Nova, while the
ice crumbling from the stars turns into cosmic crickets. The
metaphor arrests Michurin, the morphology pimp, but the heart
has turned into an igloo amidst the snow dessert in which the
jealons lead antenna imitates the pulse in a one-stream radio
wave, In Stravinsky's musical stave, notes are blueprints of the
chipped noses of the dug up ancient sculptures signing with
nostalgia for the herbarium histories documented in marihuana
leaves. Biographies ashed by love drip from the smoked gauges
of the music notebooks, chip off from the handwriting like trained
circus fleas jumping through tiny smoke wheels of imitated kisses
blown with shot eyes over the musical stave from the moist palm
in the constant inconsistency of the cross elouds in Coltrane who,
suddenly stabbed by a sunray, sticks out the chameleon rainbow
saxophone, and beneath him the butterfilies of unused wishes
turn into dice thrown to unfold the mathematical burden of the
unread wings. The heart is a drammer holding the reins of jazz
freed from the traffic jam of love. For if there was no love, nothing
winthd bee there to die. It is indescribable, becanse with passions
you are dazzlingly close to her, and also equally distant from the
wise man for the enrooted callipers of indifference. Love is a space
unrevealing to staves full of fragmented memories, and there, to
her, leads the vegetarian arrow of feathers plucked in the fight of
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Gecrpacrocra. JhyfosTa e npocrop HenodaTIne 33 NorNeTH
noaHd TofIeHCKH CceKaBamka, A f0 Hero, A0 Hea, Bogy
BETETEPHjAHCKATA CTPENA C0 KOPMILIO 01 NEPIYEH HexyDaHk 5o
fopba sa ofgenrray i nermr, Tasy, TH Tpeda na ugetn cReTIHHA,
Tamy ce cakaar THIPHIA 0 Kadea 1 sieyp o aubena. Moem
au?

5. ~PEAAMCTHYHOCTA Ha CAMKATA ZHDEKTHO Hakjae ppa
BEPOADCTOJHOCTA  TAKA & BHTANSH D8R 0 KyATYpHaTs Gopta
TIPERY KOja olepipa HaecomkaTa npasmasa, semi Lon Suese,
HAJUHTHPANHOT TeOPLTHYAD Ha TENEBH3HCEHOT MEIIyM.

Mo sorpkara Ha Mexke|l, 28 CTOYRTYRITPAILE Wit (PEHEMoT
Ha BAPATHEOT” BPS IPHHLIHIGT HA XHEPAPXHIA Ba Juekyper”,
i ek ro nprddaka LRGN NPRPETERNOT PETRIHOHIEAM
Hit (MACOBHATA) KOMYHITKAIDLA, B POOTROp (HETHIOT) STHEKHOT
ACTMIEET BO pacnipasaTa aa  peasmmaor” i TH-ciumara. Mefyvroa,
aK0 CeROjd MAEONOrH[A Kojd DONNTHYEMGT CHCTEM ja
COMMARGHIIPA BO ONINTECTREHN OAHOCH CIOPE] HETOR,
HETVENEH BROEUHOLER CHOTEM, HE & BTOMETEHA RO HEEARKaH
LHODMATHEH ETHEA", TAA (I HADOIVED B0 OHTOMOIIKR harmo,
YHj MOpPAT HMAa YHCTO NpPArMaTHeTHEAKS (eroncTHdEa)
ETHOMOHEA, KOj OTEM MORE 1A TR0 B0 AT HA TOTRITH TS
OPFTOMEI A, HIH JIA CHTPOITIDR B0 AREWIVPHIaN 1f aHapia,
KAKD B excTpesH mova, bor e mpron!”, poexnnkna Hiage.
Hoy, Toa femme KpHE o0 ¢/{BapAMYHKOBCES BH2HjR Koja Tpebame
[a [0 HPoIII P OPEOIeT Ha ETHYEHOT XOPHIOHT.

Tparure” Ko BOJAT KOH TPAHCOEHACHTRITHOTD O3HAYEHO", HI
NPEADUYESAT £AHA POTPECHBHA OTCVTHOCT™ Ha ANCOAVTHATA
ROCMOTOHMCKA Cymeperpyirypa, seratr Jepnaa n Exo. Orrysa,
CF YHHE HEOOBEOHE I enenkaTa Aeduuiiia s Mk, (kKo
LITO HUPOMEM CE SHHE era e 1 Knja Sine apves gedmannmga
Ha peanusmor’, peanyocta”): Peammaor me ja penpodyanpa
PELTHOCTA Hi 00HYEH HARAK, TYRY HIRNCKYE COHCIL O] Hed -
CYINTHHATE HA PEATHEMOT & BO TOA 1IT0 O ja penpoiyirpa

| PeanHOCTA BO TAKEA POPME KOJA KE ja HalTpaBH TeCH0 ehatinea,

announeing roosters. There, you have to be light. There, the
cadged tigress and the level bubble stand beloved. Can you?

5. " How “realistic” the image is, directly influences t
authenticity and so, is a vital part of the culture form through
which ideological practice operates”, says John Fiske, the most
eommonly quoted theoretician of the TV media.

Following MacCabe's logic for the structuring of the “narrative
realism™ on the principle of “hierarchy of discourses”, Fiske
aceepts the ideclogically presented relations of (mass)
communication, and, opens the (eternal) ethical aspect of the.
dispute on TV image "realism”. But, if every ideology that the
piditieal system solidifies in social relations acoording to its own,
current value system, is not set in some “normative ethice®, it
turns into an ontological phantom whose morality has a purely
pragmatic {egotistic) eliology which can, later, squeeze things
into a model of totalitardan orthopaedy or to entropise intg
adventurism and anarchy as two extreme poles. *God is dead”,
eried Nietzsche, But it was a cry seen through the vision of Edvard
Munch supposed to enlarge the aureole of the ethic horizen.

“The leads” to the “transcendental marked”, presents us a
“progressive absenteeism” of the ahsolute cosmogonie
superstructure, say Derrida and Eco. Thus, the insufficiency of
the following definition given by Fiske (just like any other
definition of “realism”, "reality™): “Realism does not reproduce
reality in an ordinary way, but extracts meaning from it - the
essence of realism is that it reproduces reality in a form that
makes it understandable. “It does this primarly by convincing
that all connections and links between its elements are pure and
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Toj ro mpasm TOA NPHMAPED CO TOA WITO C8 VBEPVEA JIEKA CHTE
EPICKH M AHHKOBH Mely HETORHTE eAEMEHTH C8 THCTH 1 IDTHEHE,
JEKA HAPATHBOT TH CIETH OCHOBHETE 3aK0HN HA MRIHHHA |
OCTEAHILA, M AERL CERO] eNeMEHT TIDCTOR 00 1187 J8 noMorie
J18 0 CORIATEE CMCTA: HIIITO HE & WyGTHO M cryqajao.” (TToore
CORO) OMETPAH YHH HA AEAIEMCHN ANCTPAKTHA HePHIHTHA
CEPHOIHOCT Ha AediHumGmMTe, cekoram Tpefia 1a o2 GHue Ha
IFTPEK; CEROTALT KE HMa DapeM 18ajHa DeHIHoHHDAHH PerTHCTH,
K KB HIT CB CMEJAT 0 MANETIIOVORCKATA TEMHHIA HA HHYHATA
TAPOTHHYEA J0MHA.., ]

Huero, obHYHO, TOrHYHO, TyRHO, (He}erysajmo, ocHOREN
SAKOHH HA NPUMIHS 1 A0CASTHNA. ", Bent ack,

Mosgefine. Ho cerorain, DOCTOJaHD & OTBOPEHG [pALimkeTo: 3a
HHja [Parsa, 3 YiHja SKTYETHD CHCTEMCKI, FK0ICKH ONPaEIaHa
XHEpapXHja’
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logical, that the narrative follows the basie laws of causality, and
that each element exists with the aim to help create sense: nothing
is strange or accidental”, (After each played act of academic, risk-
free seriousness of the definitions, one always has to be alert: to
always have at least two retired realists who will laugh at one
from their Muppet Show like darkness from their juristic booth...)

*Pure, ordinary, logic, strange, {injaceidental, basic laws of
causafity...”, says Fiske.

Maybe. But a question is always open: For whose pragma, for
whose current systematic, legally justified hierarchy?

Translated by Rodna Ruskovska
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