












Journal for Politics, Gender and Culture, Vol. II, No. 2, Winter 2003

9

Identities

Voveduvaweto na moderniot, ili relativno moder-
niot politi~ki `ivot vo socijalisti~ka Jugosla-
vija, prosledeno so vospostavuvaweto na javna sfera
od koja religijata be{e isklu~ena, dovede do odrede-
no povlekuvawe na etni~koto. Me|utoa, denes ova
povlekuvawe ni se ~ini prili~no dvosmisleno, po
post-komunisti~koto ra|awe na etni~kata svest.
Nesomneno, mo`e da se zboruva za povlekuvawe na
konfesionalniot identitet � forma na kolektiven
identitet koja dolgo vreme dominira{e � pred
naletite na prili~no nasilnata sekularizacija. No,
pome|u ovie dva nastani koi go ozna~uvaat po~etokot
i  krajot na prethodniot re`im, nema nikakva
etni~ka praznina. Tokmu obratnoto. Ako denes imame
vpe~atok deka religiozniot identitet go vpil vo sebe
etni~kiot identitet, toa prethodno ne be{e taka.
Blagodarenie tokmu na ovie fluktuacii na religi-
jata, na slabeeweto i jakneweto na nejzinata uloga vo
oblikuvaweto na etni~kiot identitet, stana vozmo`-
no zabele`uvaweto na ovie dramati~ni metamorfozi
vo istoriskata konstitucija na ovoj identitet.

Najnovata istorija na ju`noslovenskite narodi
proizvede dve golemi etni~ki rekonstitucii.
Prvata proizleze od voveduvaweto na moderniot
politi~ki identitet, identitetot na rabotni~kata
klasa. I pokraj nasilnoto potisnuvawe na religioz-
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The introduction of modern, or relatively modern, politi-
cal life in socialist Yugoslavia, accompanied by the estab-
lishment of a public domain from which religion was ex-
cluded, led to a certain retreat of the ethnic. However,
this retreat seems to us now somewhat ambiguous after
the post-communist raising/birth of ethnic consciousness.
There is no doubt that confessional identity � the form of
collective identity that had dominated for so long � did
retreat when faced with the onslaught of aggressive secu-
larization. Between these two events, however, marking
the beginning and the end of the previous regime, there
was no ethnic vacuum. On the contrary. If we now have
the impression that religious identity has absorbed eth-
nic identity, it was not previously so. It is in fact thanks to
those fluctuations of religion�the waxing and waning of
its role in shaping ethnic identity�that it became pos-
sible to observe dramatic metamorphosis in the histori-
cal constitution of that identity.

The recent history of the southern Slav peoples has pro-
duced two major ethnic reconstitutions. The first resulted
from the introduction of a modern political identity, the
identity of the working class. Despite the violent repres-
sion of religious identity, ethnic identity continued to play
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niot identitet, etni~kiot identitet prodol`i da
igra mnogu va`na uloga vo jugoslovenskoto op{testvo,
iako sekundarna vo odnos na politi~kiot identitet.
Etno-religiozniot identitet be{e preto~en vo etno-
politi~ki identitet. Blagodarenie na prvata
radikalna intervencija na edna moderna politi~ka
institucija vo poleto na tradicionalniot kolekti-
ven identitet, etni~kiot identitet be{e potisnat
represiran religiozen identitet; ili mo`ebi ovoj
vtoriot ednostavno se manifestira{e kako etni~ki
identitet. Ako insistirame na ovaa promena vo
kontekstot na specifi~nata jugoslovenska (poli-
ti~ka) modernizacija, mo`eme da zaklu~ime deka
etni~koto se javuva kako vidliva politi~ka forma
na konfesionalniot identitet (vo erata na dr`avno
nametnatata sekularizacija).

Interpretiran i institucionaliziran so moderni
politi~ki sredstva, etni~kiot ili etno-religioz-
niot identitet stana nacionalen identitet. Sepak,
Jugoslavija ostana multinacionalna dr`ava, {to
zna~i deka sekoj etno-religiozen identitet be{e
posebno �nacionaliziran�. Ovie identiteti bea
institucionalizirani zaedno, no kako eden od drug
odvoeni. Zatoa mo`e da se zaklu~i deka nivnata
supstanca bila naglaseno etni~ka, bidej}i ne
dozvoli sozdavawe na eden zaedni~ki nacionalen
identitet, jugoslovenski identitet, i pokraj site
mo}ni sredstva za socijalizacija i sozdavawe na
javno mislewe so koi raspolaga{e ovoj politi~ki
proekt. Ako ovoj proekt be{e militanten obid za
sozdavawe na eden zaedni~ki identitet (so drugi
zborovi, klasna svest na proletarijatot), negova cel
ne be{e da gi zameni ili da gi otstrani etni~kite
identiteti, tuku povtorno da gi spoi.

Etni~koto od samiot po~etok be{e vklopeno vo
osnovata na noviot politi~ki poredok. Tokmu

a major role in Yugoslav society (even if it was secondary
to political identity.). Ethno-religious identity was trans-
formed into ethno-political identity. As a result of the first
radical intervention of a modern political institution in
the domain of the traditional collective identity, ethnic
identity appeared relegated to the position of inhibited/
repressed religious identity; or perhaps the latter simply
manifested itself as the former. If one insists on this shift
in the context of the specific Yugoslav (political) modern-
ization, one may hold that the ethnic emerges as an ap-
parent political form of confessional identity (in the age
of state imposed secularization).

Interpreted and institutionalized by modern political
means, ethnic or ethno-religious identity became national
identity. Yugoslavia remained multinational, however,
which is to say that each ethno-religious identity became
separately �nationalized�. These identities were institu-
tionalized all together, but as distinct from one another.
It can be deduced from this that their substance was
strongly ethnic, since it did not permit the creation of a
common national identity, a Yugoslav identity, despite all
the powerful tools of socialization and shaping public
opinion that were available to the political project. If this
project was a militant attempt to create a common iden-
tity (i.e. a class-consciousness of the proletariat), it was
not its aim to replace or remove ethnic identities but to
bind them together again.

From the very beginning the ethnic was embedded in the
foundations of the new political order. It was ethnic plu-



Journal for Politics, Gender and Culture, Vol. II, No. 2, Winter 2003

11

Identities

etni~kiot pluralizam go nalo`i federativnoto
ureduvawe na jugoslovenskata socijalisti~ka dr`ava.
Unijata na republikite poprvo ja odrazuva{e
realnosta na asociranite etni~ki zaednici �
vsu{nost, nivnata odbranbena alijansa - otkolku
onaa na eden narod predvoden od proletarijatot. Od
druga strana, tokmu ova naglasuvawe na politi~koto
edinstvo be{e faktorot koj go potkopuva{e estab-
li{mentot i razvojot na avtenti~nite federalni
odnosi.1

Etni~koto, prepoznatlivo po otsustvoto na religija,
komponenta {to su{tinski go odreduva{e vo javnata
politi~ka sfera, dobi smisla na kulturna realnost,
ili podobro, na kulturno nasledstvo. Vo odredena
smisla mo`e da se re~e i deka etni~koto be{e
konstituirano kako etni~ko duri so povlekuvaweto
na religijata od javnata sfera. Blagodarenie na
radikalnata intervencija na politi~koto vo
sferata na socijalnoto, etni~koto stana vidlivo
kako kultura, a ne kako religija, iako ovaa kultura
pretstavuva{e odvaj ne{to pove}e od religiska
kultura. Vo kontekst na politi~kata, socijalnata i
ekonomskata modernizacija koja se sproveduva{e niz
dvete jugoslovenski dr`avi, etni~kiot identitet,
sfaten kako fenomen na modernata svest, se pojavuva
vo vremeto koga po~nuva povlekuvaweto na religijata
od javnata sfera.

Tokmu ovaa vrska so etni~koto, vo negovoto polno
simboli~ko izobilstvo i prodol`uvawe, e ona
koe{to otkriva deka politikata � ili komunis-
ti~kata ideologija i nejzinite politi~ki institu-
cii � go zazela mestoto na religijata. Se ~ini kako
religijata da bila prisilena vo eden moment vo
istorijata na regionot da se povle~e i gri`ata za
etni~koto da &  ja predade na politikata (koja potoa
go transformira od negovata tradicionalna, predmo-

ralism that imposed a federal solution on the Yugoslav
socialist state. The union of republics reflected the reality
of associated ethnic communities � in fact their defen-
sive alliance - rather than that of a single people led by
the proletariat. On the other hand, it is this underlying
political unity that has undermined the establishment and
development of genuine federal relationships.1

The ethnic, marked by an absence of religion (component
that had essentially determined it) in the public political
domain, acquired the sense of a cultural reality, or rather,
of a cultural heritage. In a sense one might say that the
ethnic was constituted qua ethnic only with the retreat of
religion from the public domain. Thanks to the radical
intervention of the political in the domain of the social,
the ethnic came to manifest itself as culture, not as reli-
gion, despite the fact that this culture was scarcely more
than a religious culture. In the context of political, social
and economic modernization carried out through the two
Yugoslav states, ethnic identity, conceived as a phenom-
enon of modern consciousness, appears at the time when
religion begins to withdraw from the public sphere.

It is this adhesion to the ethnic, in its full symbolic rich-
ness and extension, that reveals that politics - i.e. the com-
munist ideology and its political institutions - have taken
the place of religion. It is as though at one point in his-
tory religion had been compelled to cede concern for the
ethnic to politics (which transformed it from its tradi-
tional, pre-modern form into a modern, national form).
Though politics became more important than religion, this
did not mean that the ethnic lost its significance. On the
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derna forma vo modernata nacionalna forma). Iako
politikata stana pova`na od religijata, ova ne zna~i
deka i etni~koto go zagubi svoeto zna~ewe. Naprotiv,
etni~koto be{e dovolno va`no, duri i pova`no od
koja bilo politika ili religija, pa zatoa mo`e da se
pretpostavi deka prezemaj}i go mestoto na religi-
jata, politikata isto taka morala da ja prezeme i
nejzinata uloga: da stane politi~ka ili sekularna
religija. Samo toga{ etni~koto mo`e{e da bide
celosno za~uvano vo svojata navodno nasledena
forma. Etni~koto ovde se javuva vo edna sosema nova
forma: toa pretstavuva ime za mesto ili za ramka vo
koja politikata i religijata me|usebno se povrzuvaat.

Posle komunisti~kata revolucija i invazijata na
politi~koto vo socijalnata realnost, etni~koto
prodol`i da go odr`uva svoeto politi~ko vlijanie.
Vsu{nost, pome|u politi~koto i etni~koto po~na da
raboti logikata na dopolnuvawe2. Revolucijata
nesomneno be{e nastan koj go ozna~i po~etokot na
politi~kata moderna3.  Raspadot na �prvata Jugosla-
vija� rezultira{e so eden nov i u{te posilen bran
na politizacija, koj vetuva{e kone~na moderniza-
cija na op{testvoto. Kako i da e, revolucijata
nema{e, taka da se izrazime, svoe slu~uvawe, svoj
nastan, za{to slu~uvaweto/nastanot na revolucijata
vo isto vreme be{e i nastan na etni~ko oslobodu-
vawe4 . Antifa{isti~kiot otpor, kako i vo drugite
zemji vo Isto~na Evropa, be{e interpretiran kako
socijalisti~ka revolucija, najmnogu poradi elemen-
tite na gra|anska vojna koi silno ja obele`aa Vtorata
svetska vojna.

Vra}aweto na etno-politikata vo forma na etnonaci-
onalizam po pa|aweto na komunizmot, uka`uva na toa
kolku e krevok materijalot od koj{to e izgradena
modernata nacija: gra|anstvoto. Tokmu gra|anskiot
ili republikanskiot koncept na nacija e ona {to n$

contrary, the ethnic was sufficiently important, indeed
more so than either politics or religion, therefore it may
be assumed that in taking the place of religion, politics
also had to take on its role: to become a political or secu-
lar religion. Only then could the ethnic be faithfully pre-
served in its allegedly inherited form. The ethnic emerges
here in an entirely modern form: it is a name for the place
or framework within which politics and religion relates
to each other.

After the communist revolution and the incursion of the
political into the social reality, the ethnic continued to
maintain its political impact. In fact, between the politi-
cal and the ethnic a logic of supplement2 began to work.
The revolution was undoubtedly an event marking the
onset of political modernity3 . Following the collapse of
the �First Yugoslavia,� a new, more powerful wave of
politicization ensued, promising a final modernization of
the society. However, the revolution did not have, as it
were, its own event, for the event of the revolution was at
the same time an event of ethnic liberation.4  As elsewhere
in Eastern Europe the anti-fascist resistance was inter-
preted as a socialist revolution, mostly due to elements of
civil war that have strongly marked the Second World
War.

The return of ethnopolitics in the form of ethnona-
tionalism that has taken place after the fall of commu-
nism indicates how fragile has remained the building block
of modern nation: citizenship. It is the civic or republican
conception of nation that authorizes one to speak about
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ovlastuva da zboruvame za �slabostite na ~isto
nacionalnata tradicija na porane{na Jugoslavija�5 .
Nema somne` deka caruvaweto na �opfatnata doktri-
na� na komunizmot ne be{e mnogu plodno pole za
voveduvawe na politi~kata kultura, koja e obe-
le`je na sovremenata demokratska era6 . Postoe~kite
zaednici nosat prete{ko ideolo{ko breme i  pre-
mnogu se zaglaveni vo nivnite etni~ki tradicii, za
da mo`at da funkcioniraat vo soglasnost so barawa-
ta na modernite politi~ki institucii: kako zaedni-
ci na slobodni i ednakvi gra|ani.7

Etni~koto vo tolkava mera ja nadopolnuva{e jugoslo-
venskata politika {to ovaa so pravo bi mo`ela da
bide odredena kako etnopolitika. Etni~koto treba
da figurira vo najsodr`ajnite definicii na
Titovata politika kako nejzin najesencijalen del;
kako nejzin heterogen element, koj jugoslovenskata
politika nikoga{ ne uspea su{tinski da go inkorpo-
rira vo svojata sfera na dejstvuvawe. Etni~koto
nikoga{ ne be{e �nacionalizirano�.

Ova nepoliti~ko dopolnuvawe na politikata sozdade
etnopoliti~ko dvojstvo vo celata istoriska i
op{testvena realnost. Postoeja dva glavni istoriski
subjekta, edniot ~isto politi~ki�rabotni~kata
klasa ili narodot, predvoden od komunisti~kata
partija vo imeto na ovaa klasa i jugoslovenskite
etnosi vo nivnoto bratsko edinstvo, sobrani okolu
politi~kiot proekt za da sozdadat eden nadetni~ki
korpus. Postoeja dva diskurzivni univerzuma:
univerzumot na politi~kata ideologija i univerzu-
mot na tradicionalnata naracija na prikazni za
vojnata, za herojskite i drugite golemi potfati.
Ima{e dva mita za postanokot: eden moderen,
politi~ki, mitot za revolucijata, i drug tradicio-
nalen, epski, imeno, mitot za borbata na potisnatite
protiv nivnite potisnuva~i. Prviot be{e mitot za

�the weakness of the strictly national tradition of the
former Yugoslavia�.5  There is no doubt that the reign of
the �comprehensive doctrine� of communism was not a
very fertile ground for the introduction of the political
culture characteristic of the contemporary democratic
age.6  The existing communities bear too heavy ideologi-
cal burdens and are too much anchored in their ethnic
traditions to be able too function according to demands
of modern political institutions: as communities of free
and equal citizens.7

The ethnic has supplemented Yugoslav politics to such a
degree that there is every reason to define already this
politics as ethnopolitics. The ethnic should figure in the
most succinct definitions of Tito�s politics: as an element
heterogeneous to it. Yugoslav politics never succeeded in
genuinely incorporating it within its own domain. The
ethnic was never �nationalized.�

This non-political supplement to politics generated an
ethnopolitical duality of the entire historical and social
reality. There were two principal subjects of history, one
purely political�the working class or the people led by
the Communist Party in the name of that class�and the
Yugoslav ethnos in its fraternal unity, gathered around
the political project to constitute a supra-ethnic corpus.
There were two discursive universes: the universe of po-
litical ideology and the universe of the traditional narra-
tion of tales of war, acts of heroism and great deeds. There
were two myths of origin: one modern and political, the
myth of revolution; the other traditional and epic, the
myth of the struggle of the oppressed against their op-
pressors. The first was a myth of the founding event that
marked the start of history proper; the second was a myth
of the final event with which the history of the struggle



14
vtemeluva~kiot nastan preku koj istorijata vo
vistinskata smisla zapo~na, a vtoriot be{e mitot
za posledniot nastan so koj zavr{uva istorijata na
borbata za etni~ko osloboduvawe. Nakuso, vo igra bea
dve istoriski vremiwa (ili poto~no, edno istorisko
i edno ne-istorisko ili cikli~no vreme)8; isto taka,
dva glavni kolektivni subjekta, dva izvora na
legitimacija za op{testvenata i politi~kata akcija.
So eden zbor, ima{e dva op{testveni, politi~ki,
istoriski, semioti~ki, itn. univerzuma; ili po-
dobro, postoe{e eden udvoen univerzum.9

Nekoj mo`e da bide pottiknat vo ova da prepoznae
strategija za odlo`uvawe na odma|osuvaweto na
svetot,10  karakteristi~na za kolonijalnite i post-
kolonijalnite op{testva vo koi naiduvame na  uporen
i re{itelen otpor na drevniot svet pred naletot na
modernizacijata. 11  Voveduvaweto moderna politi~ka
institucija, nasilno i revolucionerno, ne mo`e{e
da pomine bez golemi potresi koi ostavaat dlaboki
luzni vo tradicionalnata kultura i vo �organskoto�
op{testveno telo, nasledeno od pred-modernata era.
Etni~koto go ozna~uva ovoj heterogen element � ovaa
pred-moderna instanca vo moderen kontekst � od koj
ne mo`e{e da se otka`e lokalnata politika pri
nejzinoto inauguralno konstituirawe. Od edna
strana, taa ima{e potreba od etni~koto za da ja
zajakne svojata konstitucija, od druga strana, za da
gi ubla`i nejzinite efekti. Etni~koto be{e zakana-
ta koja toa ja nose{e za nasledenoto op{testveno telo
i za negovata pred-politi~ka tradicija.

�Op{testvenoto vlijanie na modernata� ispadna deka
e naj{tetno, zatoa {to etni~koto be{e najmo}niot
otpor kon �istoriskite transformacii na sebnos-
ta�.12 Vo srcevinata na sekoe sprotistavuvawe na
modernata be{e kolektivnata, komunitarijanis-
ti~ka sebnost, koja nastojuva{e da ja spre~i moderna-

for ethnic liberation ended. In short, there were two his-
torical times in play (or rather, one historical and one non-
historical or cyclical time),8  two principal collective sub-
jects, two sources of legitimation for social and political
action. In the final analysis, there were two social, politi-
cal, historical, and semiotic universes; or rather, one
doubled universe.9

One may be prompted to recognize in this a strategy for
deferring the disenchantment of the world,10  typical of
colonial and post-colonial societies in which one encoun-
ters the resolute resistance of the ancient world to mod-
ernization.11  The forcible and revolutionary introduction
of the modern political institution could not take place
without major upheavals leaving deep scars on traditional
culture and the �organic� social body inherited from the
pre-modern era. The ethnic here designates the hetero-
geneous element � this instance of the pre-modern in a
modern context � that local politics was unable to do with-
out in its inaugural constitution. It needed the ethnic on
the one hand to reinforce its constitution; on the other to
mitigate its impact. The ethnic was what brought to light
the weakness or fragility of the political, as well as the
threat it posed to the inherited social body and its pre-
political tradition.

The �social impact on modernity� turned out to be the
most baneful, since the ethnic was the most powerful re-
sistance to the �historical transformations of the Self�.12

At the heart of every opposition to modernity was the col-
lective, communitarian Self, which aspired to prevent
modernity from going beyond the limits of an outward,
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ta da ne gi nadmine granicite na nadvore{nosta, vo
su{tina ekonomska i institucionalna moderniza-
cija. Za `al, bez visoko nivo na individualizacija,
gra|anskoto � preduslov za konstituirawe na eden
moderen politi~ki re`im � ne mo`e{e da ja zdogleda
svetlinata na denot.13

Taka se slu~i, za smetka na gra|anskoto, etni~koto da
stane naglaseno vo politi~kite institucii, namesto
da se povle~e od politi~kata sfera.

Imaj}i gi predvid otpornosta i izdr`livosta na
etni~koto, kako i brojot na etnicitetite priznati
za glavni subjekti na politi~kiot ̀ ivot, bi mo`elo
da se ka`e deka nasproti politi~kiot centralizam
i ideolo{kiot monizam � vo Titova Jugoslavija se-
pak postoe{e pluralizam. Me|utoa, ovoj vo su{tina
etni~ki pluralizam be{e sepak i politi~ki. Tokmu
ovaa etni~ka fiziognomija na politi~koto mo`e da
go objasni faktot deka jugoslovenskoto op{testvo ne
be{e multietni~ko vo vistinskata smisla na zbo-
rot.14

Slo`enata koegzistencija na jugoslovenskite etni-
citeti sekako bara{e mo}en politi~ki proekt. No,
se poka`a deka ovoj proekt ja crpe{e svojata sila, ili
barem svojata dopolnitelna sila, od po~vata vo koja
etnicitetot be{e dlaboko vkorenet. Za da se izleze
nekako na kraj so etni~kiot pluralizam, postavena e
slednata politi~ka cel: da se sozdade {to e mo`no
pocvrsto multietni~ko ili interetni~ko edinstvo.
Takvoto pribli`uvawe na etnicitetite, ostvareno
vo formata na bratstvoto, mo`e{e da rodi nov
etnicitet. Ako ovie vrski stanea navistina bratski,
pove}e ne }e mo`e{e da se pravi razlika me|u
interetni~kite i intraetni~kite odnosi. Multiet-
ni~kata unija samata }e stane{e eden etnos, makro-
etnos.

essentially economic and institutional modernization.
However, without an advanced level of individualization,
civism � that prerequisite for the constitution of a mod-
ern political regime � could not see the light of day.13

Thus it was that, in default of civism, the ethnic became
entrenched in the political institutions instead of with-
drawing from the political domain.

Given the resistance and tenacity of the ethnic, and the
number of ethnicities acknowledged as leading subjects
of political life, it could be said that � notwithstanding
political centralism and ideological monism � there was
pluralism in Tito�s Yugoslavia. This essentially ethnic plu-
ralism was none the less political, for all that. It is this
very ethnic physiognomy of the political that can explain
the fact that Yugoslav society was not multiethnic in the
true sense of the word.14

The complex co-existence of the Yugoslav ethnicities cer-
tainly called for a powerful political project. As it turned
out, though, the project garnered its strength, or at least
its supplementary strength, from the soil in which
ethnicity had its roots. To stave off ethnic pluralism as
best it might, the political goal that was set was to forge
the strongest possible multiethnic or interethnic unity.
This kind of rapprochement of ethnicities, which took the
shape of fraternity, could have given rise to a new
ethnicity. If the relationship had become genuinely fra-
ternal, it would no longer have been possible to differen-
tiate between interethnic and intraethnic relations. The
multiethnic union would of itself have become a single
ethnos, a macroethnicity.
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Na etni~kiot pluralizam mo`e{e da mu parira samo
etni~kiot monizam, koj be{e osiguran preku poli-
ti~kiot proekt. Najcvrsta forma na etni~ko povrzu-
vawe e bratstvoto, pri {to etni~kata unija se
manifestira kako re-konstituiran etnos (kogo
nesre}nite istoriski okolnosti odamna go rascepile
i go usitnile). Federacijata na socijalisti~ki
republiki be{e politi~ka ramka ili dr`avno-
institucionalen kalap vo koj raspar~enite etni~ki
tela treba{e povtorno da srasnat vo `iva celina, vo
etnopoliti~ki korpus sostaven od site rasfrlani
delovi. Komunisti~kata ideologija vo svoeto vetuva-
we za slobodna asocijacija i humanisti~ka socijali-
zacija ponudi telos za site tekovni etnoarheologii:
prika`uvaj}i se sebesi kako eden vid ortopedska
etni~ka korporalnost.

Oficijalnata ideologija, koja strada{e od nedosta-
tok na rabotni~ka klasa i industrisko op{testvo, ja
lansira{e spasonosnata etni~ka formula. Pro~ue-
niot slogan na Tito, �bratstvo i edinstvo�, ne be{e
samo edna od najupotrebuvanite politi~ki frazi,
tuku be{e i lozinka za etnopoliti~kite osnovi na
komunisti~kiot re`im: za etni~koto dopolnuvawe
koe{to ja potpira{e politi~kata realnost.

Odamna zagubenoto praetni~ko zaedni{tvo (koe le`i
vo osnovata na konceptot za ilirskoto bratstvo),
mo`e{e povtorno da se vrati � i pokraj dlabokite
kulturni razliki � samo so pomo{ na odredena
politi~ka konstrukcija. Pred s$ zatoa {to istanca-
ta na politi~koto ovozmo`uva{e obra}awe kon
site etniciteti od mesto {to ne mu pripa|a na nieden
istoriski nasleden etnikum � i koe na nieden ne mu
e tu|o. Tokmu od toa mesto nekoj mo`e da re~e �na{ite
narodi (etniciteti)�, obra}aj}i im se na glavnite
akteri na op{testvenata realnost na jugoslovenskata
dr`ava. Toj nekoj e pred s$ politi~ar, zatoa {to

The only way ethnic pluralism could be warded off was
by the ethnic monism secured by the political project.
There is no more powerful alliance between ethnicities
than fraternity, in which ethnic union manifests itself as
a reconstituted ethnos (which adverse historical circum-
stances had long since fractured and atomized). The fed-
eration of socialist republics was the political framework
or state and institutional mould within which the dismem-
bered ethnic body was to reamalgamate into a living or-
ganism, into an ethnopolitical corpus of all the once dis-
located bodies. In its promise of freedom of association
and humanist socialization, communist ideology offered
a telos for every current ethnoarchaeology, presenting it-
self as a kind of orthopedic ethnic corporeality.

The official ideology, which suffered from the lack of a
working class and industrial society, launched the salvific
ethnic formula. Tito�s famous slogan, �brotherhood and
unity�, was not just one of the most over-worked of po-
litical phrases; it was also the password for the ethnopo-
litical basis of the communist regime: for the ethnic
supplement that lay at the foundations of the political re-
ality.

The long-lost proto-ethnic unity (which lies at the basis
of the concept of Illyrian brotherhood), could have been
restored � despite all the profound cultural differences �
only by a certain political construct, above all because the
instance of the political made it possible for every ethnos
to be addressed from a place that neither belonged to nor
was foreign to any of the historically inherited ethnicities.
It was from that place that someone could say �our peoples
(ethnicities)�, addressing the principal actors of the so-
cial reality of the Yugoslav state. And that someone would
be a politician, primarily, because ethnic reappropriation
takes place within a political discourse with a single ad-
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etni~koto  prisvojuvawe se slu~uva vo ramkite na
politi~kiot diskurs ~ij adresat e eden i edinstven:
narodot. Slu{aj}i gi javnite govori na
politi~arite, nikoga{ so sigurnost ne mo`e{e da
se znae komu tie vsu{nost mu se obra}aat: na
(politi~kiot) narod ili na etnicitetite, zatoa {to
za dvete ne{ta se koriste{e istiot zbor narod.
Semanti~kata razlika pome|u demos i ethnos e
sugerirana samo preku upotrebata na mno`ina ili
ednina: na{iot narod, ili na{ite narodi. �Na{iot
narod� sekoga{ implicira{e �na{ite narodi�, a
�na{ite narodi� bea sekoga{ �na{iot (obedinet i
bratski) narod�.15

Ova razmenuvawe na dvete formuli neprekinato i
spontano  pridonesuva{e za diskurzivnoto proizvod-
stvo na edine~en subjekt koj poteknuva od mno{tvo
subjekti, i obratno. Na ovoj na~in politikata se
etnicizira{e, a etni~kiot identitet se politizi-
ra{e. Blagodarenie na postojanoto intervenirawe na
politikata, etni~kiot pluralizam be{e reduciran,
no ovaa politi~ka redukcija ostana su{tinski
politi~ka, za{to taa pretstavuva{e i redukcija na
ju`noslovenskiot praetnos. Formulata koja{to ja
koriste{e gramati~kata ednina �na{iot narod� i
koja {to be{e upotrebuvana kako ednostavna zamena,
supstitut za mno`inata  �na{ite narodi�, ja sozdava-
{e iluzijata, blagodarenie na ovaa igra na postojani
permutacii, deka op{testveno-istoriskata konsti-
tucija na ju`noslovenskiot etnos e ve}e zavr{ena.
Praetni~kata redukcija mo`e{e da bide vklu~ena vo
apstraktnata politi~ka redukcija, zatoa {to pra-
etni~kata sodr`ina, t.e. zaedni~koto etni~ko
nasledstvo, be{e mnogu skudno. No, ova nasledstvo
be{e dovolno da ja transformira politi~kata
instanca vo etni~ka instanca i da ja odr`i politi-
kata vo ramkite na etnopolitikata, onevozmo`uvaj}i

dressee: the people. Listening to the public speeches of
politicians, no one could ever be quite sure whom they
were really addressing: the (political) people or the
ethnicities, given that the same word, narod, was often
used. The semantic drift between demos and ethnos was
suggested only by the use of the singular or the plural:
our people, or our peoples. �Our people� always implied
�our peoples�, and �our peoples� were always �our (united
and fraternal) people�.15

This interchangeability of the two formulae constantly and
spontaneously contributed to the discursive product of a
single subject derived from many, and vice versa. And thus
politics was ethnicized, and ethnic identity politicized. As
a result of the constant intervention of politics, ethnic plu-
ralism dwindled, but this political reduction remained
essentially political, because it was also a reduction to the
Southern Slav proto-ethnos. The singular formula, �our
people�, used merely as a substitute for the plural �our
peoples�, created the illusion, thanks to this play of in-
cessant permutations, that the socio-historical constitu-
tion of the Southern Slav ethnos was already complete.
The proto-ethnic reduction could have been incorporated
into an abstract political reduction, because the proto-eth-
nic component, that is the shared ethnic heritage, was
very thin. It was, however, sufficient to transform the po-
litical instance into an ethnic instance and maintain poli-
tics within the constraints of ethnopolitics, so preventing
the creation of its life-giving element, civism.
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go na toj na~in sozdavaweto na nejziniot ̀ ivotvoren
element: gra|anstvoto.

Reintegracijata na etnicitetite ja pretpostavuva
neizbri{livata distanca na politi~koto nasprema
etni~koto - kako {to mo`e ubavo da se vidi od
etiketiraweto na kolektivniot subjekt vo ednina i
vo mno`ina so prisvojnata zamenka: na{, na{i.
Mestoto na reaproprijacijata e izmesteno vo odnos
na zna~eweto koe �nie� go ima za sekoj poseben etnos,
i toa e vsu{nost okupirano od politi~kata avangarda
(edinstvenata op{testvena sila koja e vo sostojba
navistina i su{tinski da se distancira od etni~-
koto). Ako frazata �nie rabotnicite� slu`i da gi
pokrie i da gi obedini prodol`etocite na sekoe
etni~ko nie, sepak, fragilnosta na ova avangardno
�nie� be{e opredelena od negoviot etni~ki izbor, koj
po definicija ne bi trebalo da go ima: �nie rabotni-
cite� referencijalno koincidira{e so �nie Ju`ni-
te Sloveni�. Distancata {to be{e sozdadena pome|u
politi~koto �nie� i kolektivnite etni~ki subjekti
ostana vre`ana vo sferata na etni~koto, bidej}i ne
uspea da ja nadmine razlikata pome|u etni~kiot rod
i etni~ki vidovi. Ottamu se nametnuva zaklu~okot
deka politi~kata konstitucija na modernata real-
nost, pred s$, na subjektot na taa realnost, evoluira{e
na poapstraktnoto nivo na etni~ka konstitucija.

Na toj na~in etni~koto be{e politizirano odnatre.
[to i da be{e predmetot na nejzinata aktivnost,
politikata vo sekoj moment ima{e etni~ki referen-
ci. Vsu{nost, etni~kite razliki bea nejziniot
osnoven motiv, taka {to, ako analizirame do kraj,
mo`eme da re~eme deka toa be{e politika na inter-
etni~ka koegzistencija, na produktivno namaluvawe
i smiruvawe na tie razliki. Taa politika ja ovozmo-
`i ovaa koegzistencija, koegzistencija koj{to be{e
etni~ka, a ne politi~ka vo vistinskata smisla na

The reintegration of ethnicities requires an indelible dis-
tance on the part of political towards the ethnic � as is
plain to see from the labeling of the singular/plural col-
lective subject with the possessive pronoun: our. The lo-
cus of the reappropriation is excentric in relation to the
�we� of each individual ethnos, and is in fact occupied by
the political avant-garde (the only social force capable of
genuinely distancing itself from the ethnic). Its �we the
workers� is meant to cover the extension of each ethnic
we together. However, the fragility of this avant-garde
�we� was designated by its ethnic range, which by defini-
tion it should not have had: �we the workers� referentially
coincided with �we South Slavs�. The distance created
between the political �we� and the collective ethnic sub-
jects remained inscribed in the domain of the ethnic, since
it did not transcend the difference between ethnic genus
and ethnic species. The conclusion is then that the politi-
cal constitution of the modern reality, and above all of
the subject of that reality, evolved at the more abstract
level of ethnic constitution.

The ethnic was thus politicized from within. At all times,
and whatever the subject of its activity, politics had eth-
nic points of reference. In fact, its basic motif was ethnic
differences, so that in the final analysis it was a politics of
interethnic co-existence, of the productive diminution and
appeasement of those differences. It was politics that
made this co-existence possible � a co-existence that was
ethnic, not political in the true sense of the word. This
was why the shared ethnic identity evaporated with the
fall of communism. Southern Slav fraternity turned into
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zborot. Ova e pri~inata poradi koja spodeleniot
etni~ki identitet ispari so padot na komunizmot.
Ju`noslovenskoto bratstvo se pretvori vo odnos na
dale~ni rodnini ili duri i vo la`no, nametnato
rodninstvo.

Vra}aweto na etni~koto vo ramkite na noviot re`im
ne be{e samo prosto vra}awe na etni~koto vo
politi~kata sfera, zatoa {to toa nikoga{ i ne ja
napu{ti istata, i pokraj revolucionernoto voveduva-
we na politi~koto vo predmoderniot socijalen
kontekst.16 Vsu{nost, toa be{e vra}awe na �sub-
etni~koto�, koe duri i pod socijalizmot ostana
osnovna matrica na etni~koto, nasproti locira-
weto na politikata na povisoko etni~ko nivo. Krajot
na re`imot go najavi otkritieto deka site politi~ki
problemi bile vsu{nost etni~ki - {to e potpolno
sprotivno od uveruvaweto {to go donese komunisti~-
kiot prevrat: deka sekoe etni~ko pra{awe vsu{nost
e politi~ko.

Razgoruvaweto na me|uetni~kite konflikti be{e
pridru`eno so s$ posilno potresuvawe na re`imot
i so gubewe na privle~nata sila na negovata ideolo-
gija. Raste~kata nesposobnost da se smirat etni~kite
konflikti isto taka uka`uva{e na nedostatok od
zaedni~kiot etni~ki identitet. So ova dvojno
povlekuvawe izleze na videlina deka vo osnovata na
zaedni~kiot etni~ki identitet imalo odredena
politi~ka konstrukcija. Za celosniot raspad na
ovaa konstrukcija najmnogu pridonese soznanieto na
kolektivnata svest deka etni~kiot identitet e
navistina politi~ka konstrukcija, uviduvaweto deka
�etni~kata bliskost� na razli~nite entiteti sobrani
zaedno vo edna dr`ava be{e vsu{nost izmama.

Nasproti dene{noto pobesneto vra}awe na etni~ko-
to, nasproti neprikosnovenoto vladeewe na etnona-

distant kinship or even into a fraudulent, imposed kin-
ship.

The return of the ethnic under the new regime was not
merely the return of the ethnic to the political domain,
given that it had never abandoned it, despite the revolu-
tionary introduction of the political into the pre-modern
social context.16  It was in fact a return of the �subethnic�,
which even under socialism had remained the basic ma-
trix of the ethnic, despite politics� being relocated to a
higher ethnic level. The end of the regime was heralded
by the discovery that all its political problems were in fact
ethnic � which is wholly contrary to the conviction be-
stowed by communism, that every ethnic problem was in
fact a political problem.

An eruption of interethnic conflicts accompanied every
major convulsion of the regime and loss of the attractive
force of its ideology. The growing inability to pacify eth-
nic clashes by political means also pointed to a loss of the
common ethnic identity. This double retreat revealed that
there was a certain political construct underlying the
shared ethnic identity. The major contribution to the to-
tal collapse of this construct was the discovery of the col-
lective awareness that ethnic identity was indeed a politi-
cal construct, its realizing that the �ethnic proximity� of
the different entities gathered together in a single state
was in fact a fraud.

In the face of today�s virulent return of the ethnic, and of
the incontestable sovereignty of ethnonationalism, the
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cionalizmot, bi trebalo da se insistira na komple-
mentarnata teza koja, za razlika od prvata, ne e ni
malku popularna: deka vo osnovata na federalnata
politi~ka konstrukcija bil spodeleniot etni~ki
identitet. Vo tekot na komunisti~kiot period, ovoj
identitet ostana sekundaren. Sudej}i spored  negova-
ta pozicija (locus), ovoj identitet u{te dolgo trebalo
da ostane takov, za{to politi~kata cel mu be{e
koegzistencijata na etnicitetite da ja napravi
etni~ka, t.e. �nad-etni~ka�. Treba da se istakne deka
ona {to go obele`uva post-komunisti~kiot, navodno
avtenti~en etni~ki identitet e isto taka politi~ka
konstrukcija, sprotivna na etnonacionalizmot,
negoviot naturalizam i negovata tendencija da ja
eternalizira tradicionalnata kultura. Takvata
dekonstruktivisti~ka zada~a povlekuva insistirawe
vrz istori~nosta na etni~koto, vrz negovata op{te-
stveno-istoriska fabrikacija: postkomunisti~kiot
kolektiven identitet e navistina postkomunisti~-
ki.

Zna~i, politi~koto na prethodnata era bi trebalo
da se analizira po~nuvaj}i od etni~koto, a etni~koto
na male~kite nacii-dr`avi sozdadeni so raspadot
na Jugoslavija bi trebalo da se analizira po~nuvaj}i,
pred s$, od politi~koto. Vakviot pristap pretstavuva
presvrtuvawe na voobi~aeniot na~in na gledawe na
dvete eri, i mo`e da dobie kredibilitet samo so
demonstrirawe na reverzibilnosta na etni~koto i
politi~koto.

Da se postavi etni~koto pred politi~koto za da se
istakne nivnata komplementarnost i me|usebna
uslovenost, vo ovoj slu~aj zna~i da se predlo`i
geneolo{ki prikaz na jugoslovenskiot komunizam
po~nuvaj}i od pra{aweto: kako e mo`no edna odrede-
na politika da gi zadovoluvala potrebite za etni~ki
opstanok na nekolku etniciteti koi, poradi nivnata

emphasis should be on a complementary thesis which,
unlike the first, is by no means popular: the basis of the
federal political construct was a shared ethnic identity.
Throughout the communist period, this identity remained
secondary. To judge from its locus, it would have long
continued to remain so, since its political purpose was to
make the co-existence of ethnicities ethnic, or rather �su-
pra-ethnic�. In contrast to ethnonationalism, its natural-
ism and its tendency to eternalize traditional culture, it
should be pointed out that what underlies the post-com-
munist, ostensibly authentic ethnic identity is also a po-
litical construct. A deconstructive undertaking of this kind
entails insisting on the historicity of the ethnic, on its
socio-historic fabrication: the post-communist collective
identity truly is post-communist.

The politics of the past era should thus be analyzed, start-
ing with the ethnic, and the ethnically small nation-states
that emerged from the dissolution of Yugoslavia should
be analyzed starting with the political. This approach is
in effect a reversal of the customary view of both eras,
and can acquire credibility only with a demonstration of
the reversibility of the ethnic and the political.

To put the ethnic ahead of the political so as to highlight
their complementarity and interdependence means, in
this case, to propose a genealogical outline of Yugoslav
communism, starting from the question: how was it that
certain politics best satisfied the demands of ethnic sur-
vival for several ethnicities that, because of their small
demographic and territorial size and geopolitical expo-
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mala demografska i teritorijalna golemina, kako i
poradi nivnata geopoliti~ka izlo`enost, niz celata
svoja istorija i mnogubrojnite vojni bile postojano
zagrozeni od istrebuvawe, a vo krevkite periodi na
mir od asimilacija? Od druga strana, neizbe`noto
vleguvawe vo modernata era ja konfrontira sekoja
politi~ka opcija so kakva i da e aspiracija za
steknuvawe mo} preku edna druga grupa barawa: pred
sé, onie za industrijalizacija i za politi~ko
institucionalizirawe. Soo~eno so realniot voen
sojuz na etnicitetite, Titovoto dvi`ewe uspea da
dade ubedliv etni~ki odgovor na etni~kite barawa
(koi, site do edno, imaa post-kolonijalisti~ka
komponenta) i dovolno ubedliv politi~ki odgovor
na politi~kite barawa (koi dojdoa zaedno so predi-
zvikot na modernata). Dvete svetski vojni dovedoa do
sozdavawe na ovaa alijansa: tie nesomneno gi
odredija nasokite za ostvaruvawe na etni~kata
konstitucija koja treba{e da se slu~i vo modernata
era. Stanuva zbor za burnoto vreme na  krajot na
vladeeweto na golemite imperii na Balkanot, koga
glavnata referenca na etni~koto konstituirawe,
�zna~itelniot Drug�, vo sozdavaweto na kolektivnata
Sebnost be{e �totalen� stranec, smrten neprijatel.
(Za slovenskite narodi, Germanecot be{e sekoga{
tu|inec par excellence: nekoj koj ne znae nitu zbor od
�na{iot jazik�.17)

Te{ko bi bilo da se zamisli etni~koto zbli`uvawe
na Ju`nite Sloveni bez propasta na golemite im-
perii i bez svetskite vojni. Se ~ini deka bea
neophodni dve svetski vojni i ogromni stradawa za
ova me|usebno pribli`uvawe da ja dobie smislata na
konstituirawe na zaedni~kiot etni~ki identitet.
Isto taka, se ~ini deka be{e potreben i dolgiot pe-
riod na evropskata politika na detant, pa duri i
krajot na blokovskata podelba, za da stane vozmo`en
vtoriot prevrat vo etni~kata konstitucija18.

sure, had been constantly at risk of extermination in times
of war and of assimilation during the fragile intervals of
peace. The inexorable entry into the modern age con-
fronted every political option with any aspirations to gain-
ing power with another important set of demands: above
all, those of industrialization and political institutional-
ization. Faced with the reality of the wartime defensive
alliance of ethnicities, Tito�s movement managed to pro-
vide a persuasive ethnic response to ethnic demands (all
of which in turn had a post-colonial component) and a
sufficiently persuasive political response to political de-
mands (which came with the challenge of modernity). The
two world wars led to the creation of this alliance: there
can be no doubt that they determined the lines along
which the ethnic constitution would come about in the
modern age. This was a turbulent period, which saw the
end of great empire rule in the Balkans, when the princi-
pal point of reference of ethnic constitution, the �signifi-
cant Other� for the constitution of the collective Self, was
a �total� stranger, a deadly enemy. (For the Slav peoples,
the German was always the foreigner par excellence:
someone who spoke not a word of �our language�.17 )

It would be hard to imagine South Slav ethnic rapproche-
ment without the fall of the great empires and without
the world wars. It is as if the two world wars, and the mass
suffering they inflicted, were necessary for rapprochement
to take on the nature of the constitution of a common eth-
nic identity. It seemed, too, as though a long period of
European détente, and even the end of the division of the
world into two great blocs, was needed for the second
turning point in the ethnic constitution to take place. 18  It
was only when the threat from outside began to wane that
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Samo so slabeeweto na zakanata na nadvore{niot
neprijatel, vnatre{niot neprijatel mo`e{e da
prestane da bide neprijatel. Stesnuvaweto na obemot
na etni~kiot identitet be{e pridru`eno so precenu-
vawe na imperijaloto kulturno nasledstvo: tamu kade
{to glavno ima{e neprijateli, se pojavija prijateli,
a avtenti~noto kulturno bogatstvo se pojavi na
mestoto na koe{to se gledaa samo produktite na
prisilnata akulturacija. Me|utoa, edinstveno
vojnata, izrazito lokalnata i interetni~ka vojna,
mo`e{e da ja konstruira konstitutivnata etni~-
ka razlika, koja se poka`a sposobna da ja izbri{e
sekoja interetni~ka bliskost �ili, barem, sekoja
traga na politi~ki produktivna etni~ka bliskost.

Razlikata pome|u dvata tipa na etni~ka konstitucija
koincidira so razlikata pome|u dvata vida vojni:
svetskata vojna i lokalnata vojna. I ednata i drugata
etni~ka konstitucija se baziraat na narativnata
obrabotka na voenoto iskustvo, na beskrajniot korpus
prikazni za vojnata. Interpretacijata na sopstveno-
to kolektivno iskustvo na etnicitetite i vo dvata
slu~aja e interpretacija na realnosta na posledna-
ta vojna i na kolektivniot identitet na neprija-
telot. Etni~koto nadopolnuvawe na politikata i
pred etnonacionalizmot be{e tolku va`no {to mo`e
da se ka`e deka jugoslovenskata politika opstana
tolku dolgo kolku {to  voenite prikazni za �narodno-
osloboditelnata borba� uspevaa da gi ma|epsuvaat
masite i s$ dodeka epot za sudirot so stranskiot
okupator mo`e{e da & pru`i legitimitet na taa
politika. Komplementarnata teza, koja go istaknuva
politi~koto nadopolnuvawe na etni~koto, e isto taka
va`e~ka: neuspehot na politikata na rabotni~kata
klasa se poka`a i kako neuspeh na odredena etni~ka
koncepcija za sozdavawe na nov kolektiven iden-
titet. Kolapsot na federalnata politi~ka konstruk-
cija go iznese na videlina i smrtnoto neprijatelstvo

the enemy within could become the enemy without. The
narrowing of ethnic identity was accompanied by an over-
valuation of the imperial cultural heritage: where there
had been largely enemies, friends emerged, whereas the
authentic cultural wealth manifested itself in the place
where all that had been seen were the products of coer-
cive acculturation. It was only war, however, a markedly
local and interethnic war, that could construct constitu-
tive ethnic difference able to wipe out all interethnic prox-
imity � or at least, all trace of politically productive eth-
nic proximity.

The difference between the two types of ethnic constitu-
tion coincides with the difference between two kinds of
war: world war, and local war. Both ethnic constitutions
are founded on a narrative elaboration of the experience
of war, on the endless stock of war stories. The interpre-
tation of the collective experience proper to each ethnos
is in each case the interpretation of the reality of the last
war and of the collective identity of the enemy. The eth-
nic supplement to politics was so important, even before
ethnonationalism, that it could be said that Yugoslav poli-
tics survived for just so long as the accounts of the �war of
national liberation� retained their mass appeal and the
epic of the confrontation with the foreign occupying forces
was able to endow politics with legitimacy. The comple-
mentary thesis, which underlines the political supplement
of the ethnic, also holds good: the failure of the political
working class appeared to be the failure of a certain eth-
nic conception, of the creation of a new collective iden-
tity. The collapse of the federal political construct brought
to light deadly enmities, or infinite, irreconcilable ethnic
differences. To make them last, of course, one needs po-
litical fabrications.
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ili beskrajnite i nepomirlivi etni~ki razliki. Za
da se napravat trajni, se razbira, potrebni se
politi~ki fabrikuvawa.

Prevod od angliski jazik: Tamara Bu{trevska
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7 Za zaednicata na gra|ani kako neophoden uslov za
sozdavawe na moderna nacija, vidi Dominique Schnapper,
op. cit.

 8 Kako {to zabele`uva K. Lefor, demokratskata revolucija
proizvede vo kolektivnoto se}avawe �le sentiment d�une
rupture qui n�est pas dans le temps� no  �qui met en rapport
avec le temps comme tel.� Op. cit., p. 251.

 9 Tokmu na ovoj na~in @an-Fransoa Liotar, pravej}i
sli~no razgrani~uvawe, }e gi sprotistavi republikaniz-
mot i totalitarizmot kako dve glavni tendencii na
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jata na univerzalnata suverenost, i dvete vo imeto na
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pletenost na ovie dve tendencii, pa nivniot socijalis-
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François Lyotard, Le postmoderne expliqué aux enfants,
Galilée, Paris, 1988, p. 59 passim. Istive temi se podetalno
obraboteni vo: Le Différend, Les éditions de Minuit, Paris,
1983. 

10 Vidi Charles Taylor, The Ethics of Authenticity, Harvard
University Press, Cambridge and London, 1991, p. 3 ff

11 Osloboduvaweto na naciite od Isto~na Evropa na Zapad
s$ u{te se posmatra kako proces na dekolonizacija. Vidi,
na primer, Pierre-André Taguieff, L�impuissance du politique
et l�effacement de l�avenir � mondialisation sauvage et
réactions ethnonationalistes, Parcours No 17/18, Toulouse, p.

7 On the community of citizens as a necessary condition for the
constitution of the modern nation, see Dominique Schnapper,
op. cit.

8 As C. Lefort observes, the democratic revolution has produced
in the collective memory �le sentiment d�une rupture qui n�est
pas dans le temps�, but �qui met en rapport avec le temps
comme tel.� Op. cit., p. 251.

9 Precisely in this way Jean-François Lyotard, making a similar
distinction, opposes republicanism and totalitarianism as the
two leading tendencies of our time. �The story of the universal
history of the human race� is countered by myth and its narra-
tive ritual; the �concept of the universal citizen� by that of the
notion of the Volk; the singularity of a contingent community
by that of the incarnation of universal sovereignty, both in the
name of the people; legitimation by the Idea of liberty versus
legitimation by myth; deliberation with its institutional orga-
nization versus pragmatic narrative; the national or ethnic name
versus the unpresentable Idea or the Ideal of practical reasons,
and so on. In the so-called communist countries, these two ten-
dencies can be seen as merging into a kind of socialist republi-
canism that to some extent saved them from being condemned
to totalitarianism. See Jean-François Lyotard, Le postmoderne
expliqué aux enfants, Galilée, Paris, 1988, p. 59 passim. The
same issues are elaborated in greater detail in: Le Différend,
Les éditions de Minuit, Paris, 1983. 

10 See Charles Taylor, The Ethics of Authenticity, Harvard Uni-
versity Press, Cambridge and London, 1991, p. 3 ff

11 The liberation of the nations of Eastern Europe is still seen in
the West as a process of decolonialization. See, e.g.: Pierre-
André Taguieff, L�impuissance du politique et l�effacement de
l�avenir � mondialisation sauvage et réactions ethnonatio-
nalistes, Parcours No 17/18, Toulouse, p. 349. In the view of
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349. Spored nekoi analiti~ari, postkomunisti~kata
tranzicija �mnogu pove}e prilega na iskustvoto na
postkolonijalniot Tret svet otkolku na sovremena Latin-
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Yugoslav Experience in Comparative Perspective in: Melissa
K. Bokovoy, Jill A. Irvine and Carol s. Lilly, State � Society
Relations in Yugoslavia, Macmillan Press LTD, 1997, p. 350.
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entièrement circonscrite par l�histoire de la colonisation et la
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ment sortis).� See Etienne Balibar, Nous, citoyens d�Europe?
Les frontières, l�Etat, le peuple, La découverte, Paris, 2001, p.
101.

12 Za ulogata na procesot na individualizacija vo raspadot
na ruskiot komunisti~ki poredok, vidi Pierre Clermont,
Le Communisme à contre-modernité, Presses Universitaires
de Vincennes, Paris, 1993.

13 Vidi Petar Wagner, A Sociology of Modernity. Liberty and
Discipline, Routledge, London and New York, 1994, pp. 8 and
56. Vode~kata ideja na ovoj istorisko-sociolo{ki prikaz
na modernoto, hipotezata za dekolektivizacija i desub-
stencinacija, e mnogu va`na vo na{iot kontekst. Vo ista
nasoka i Claude Lefort  zboruva za �perte de la substance de la
société�, �la défaite du corps� social, �désincorporation des
individus�, etc. Vidi gi negovite: L�invention démocratique,
Les éditions de Fayard, Paris, 1981 i  1994 p. 172 passim.

14 Teritorijalno-politi~kiot identitet, ili nivoto na
vklu~uvawe i mobilizirawe � za koi Entoni Smit
zabele`uva deka isto taka bi mo`ele da se imenuvaat kako
nacija ili nacionalna pripadnost, kako i onoj etni~kiot,
na primer hrvatskiot ili srpskiot � isto taka, spored nas,
imaa etni~ka osnova. Vidi op. cit., p. 166.

15 Habermas vo etnonacionalizmot ja gleda tokmu koncep-
cijata �koj{to ja zamati tradicionalnata razlika pome|u
demos �demos� i etnos �ethnos��. Vidi:  Jürgen Habermas, The
Inclusion of the Other. Studies in Political Theory ( izdaden

some analysts, the post-communist transition �far more closely
resembles the experience of the post-colonial Third World than
contemporary Latin America or Southern Europe.� Cf. Valerie
Bunce, The Yugoslav Experience in Comparative Perspective
in: Melissa K. Bokovoy, Jill A. Irvine and Carol s. Lilly, State �
Society Relations in Yugoslavia, Macmillan Press LTD, 1997,
p. 350. Balibar insists on the fact that �la trajectoire de la na-
tion moderne est entièrement circonscrite par l�histoire de la
colonisation et la décolonisation (dont nous sommes bien loin
d�être complètement sortis).� See Etienne Balibar, Nous,
citoyens d�Europe? Les frontières, l�Etat, le peuple, La décou-
verte, Paris, 2001, p. 101.

12 On the role of the process of individualization in dismantling
the Russian communist order, see Pierre Clermont, Le
Communisme à contre-modernité, Presses Universitaires de
Vincennes, Paris, 1993.

13 See Petar Wagner, A Sociology of Modernity. Liberty and
Discipline, Routledge, London and New York, 1994, pp. 8 and
56. The leading idea of this historico-sociological view of mo-
dernity, the hypothesis of decollectivization and desubstan-
tiation, is highly significant in our context. On the same lines,
Claude Lefort speaks of the �perte de la substance de la société�,
�la défaite du corps� social, the �désincorporation des
individus�, etc. See his: L�invention démocratique, Les éditions
de Fayard, Paris, 1981 and 1994 p. 172 passim.

14 Territorial and political identity, or the level of inclusion and
mobilization � as to which Anthony D. Smith observes that it
could as well be called nation or national affiliation as ethnic,
as in the case of Croatian or Serbia � also, in our view, had an
ethnic basis. See op. cit., p. 166.

15 Habermas sees in ethnonationalism a conception �that has
obscured the traditional distinction between �demos� and
�ethnos��. See Jürgen Habermas, The Inclusion of the Other.
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od Ciaran Cronin i Pablo De Greiff), The MIT Press, Cambridge,
1998, p. 129 passim.

16 Poradi toa stanuva skoro nevozmo`no da se odredi, kako
{to zabele`uva Xon Alkok, dali nenadejnoto slabeewe na
religioznata vernost e rezultat na �negativnoto vlijanie
na komunisti~koto vladeewe vo regionot� ili na �po{iro-
koto vlijanie na procesot na modernizacija�. Cf. John B.
Allcock, Explaining Yugoslavia, Hurst and Company, London,
2000, p. 372.

17  Zborot za Germanec na srpski, hrvatski i bosanski jazik
e Nijemac, a poteknuva od zborot nijem, {to zna~i nem.

18 Za dinami~nata priroda na etnicitetot i negovata
moderna rekonstrukcija, vidi, na primer, Philippe
Poutignat and Jocelyne Streiff-Fenart, Théories de l�ethnicité,
PUF, Paris, 1995, p. 135 et passim.

Studies in Political Theory (ed. by Ciaran Cronin and Pablo De
Greiff), The MIT Press, Cambridge, 1998, p. 129 passim.

16 It is thus almost impossible to judge, as John B. Allcock ob-
servers, whether the abrupt weakening of religious allegiance
is the result of the �negative influence of communist rule on
religion� or of �the wider influence of the process of modern-
ization�. Cf. John B. Allcock, Explaining Yugoslavia, Hurst and
Company, London, 2000, p. 372.

17 The word for German, Njemac, derives from nijem, meaning
mute.

18 On the dynamic nature of ethnicity and its modern reconsti-
tution, see, e.g, Philippe Poutignat and Jocelyne Streiff-Fenart,
Théories de l�ethnicité, PUF, Paris, 1995, p. 135 et passim.
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L�identité sexuée

Résumé

Il s�agit de substituer un paradigme non-anthropologique,
réellement universel (valant pour tous les humains en
deçà de la différence sexuelle (ce n�est pas le Tout-sexuel),
non déterminé par celle-ci.

Tout dans la vie humaine se rapporte à la différence
sexuelle, si ce n�est l�Homme-en-personne en tant que
distinct du sujet. Le thème de la libération est trop res-
treint et étroit si on ne remet pas en cause le paradigme
anthropologique donc philosophique, le Tout-sexuel, donc
Tout-masculin. Au lieu de projeter sur le paradigme hu-
main la différence sexuelle, on pose d�abord une « diffé-
rence » ou une dualité pré-sexuelle qui appartient à tous
les humains et qui va rendre possible un certain usage ou
pragmatique des représentations sexuelles. Le paradigme
utopique permet ainsi de penser une transformation de
la différence sexuelle.

***
On ne dispose pas d�une théorie de l�identité sexuée, mais
de fragments, fournis par la philosophie et la psychana-
lyse. Nous allons tout d�abord analyser le discours philo-

Rezime

Stanuva zbor za toa da se supstituira edna ne-
antropolo{ka paradigma, realno univerzalna -
va`e~ka za site lu|e od ovaa strana na polovata
razlika (toa ne e S$-polovoto), no koja{to ne e
determinirana od nea.

S$ vo ~ove~kiot `ivot se odnesuva na polovata
razlika, dokolku ̂ ovekot-vo-li~nost ne se razlikuva
od subjektot. Temata na osloboduvaweto e premnogu
ograni~ena i tesna dokolku ne se preispita antropo-
lo{kata, zna~i filosofskata, S$-polovata, S$-
ma{kata paradigma. Namesto vrz ~ove~kata paradig-
ma da se proektira polovata razlika, najnapred se
postavuva edna �razlika� ili edno pre-polovo
dvojstvo koe im pripa|a na site ~ove~ki su{testva i
koe }e ovozmo`i izvesna upotreba ili pragmatika na
polovite pretstavi. Na toj na~in, utopiskata
paradigma dopu{ta da se misli transformacijata na
polovata razlika.

***
Nie ne raspolagame so nekakva teorija za poloviot
identitet, tuku samo so fragmenti {to ni gi obezbe-
duvaat filosofijata i psihoanalizata. Najnapred }e
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go analizirame klasi~niot filosofski diskurs
(onoj koj svoite sopstveni gestovi ne gi zema kako
objekti) vo pogled na pra{aweto za rodovite.

Dva pola, no samo eden koj ja opredeluva sudbinata i
individualnosta na ~ove~kite su{testva. Ovaa
banalna aritmetika ne po~iva samo vrz edno mno`e-
stvo zdravorazumski argumenti, izvle~eni od
fiokata ili od veto{inite na obi~nata misla i na
politi~kite relacii, tuku taa slu`i i kako negati-
ven uslov za vospostavuvawe na samosvojnite filo-
sofski vrednosti. Nejzinata cvrstina se dol`i na
ovoj dvoen ~initel. @enata vo filosofijata ne e samo
onaa ~ii{to empiriski determiniranosti vo svetot
(ku}ata, ogni{teto, qubovta, setilnosta, poslu{-
nosta koja e garant za semejniot mir, itn.), se eden
negativen, no nu`en uslov za otsustvoto na determi-
niranost na ma`ot, na negovoto otsustvo, koe nemu mu
ovozmo`uva da bide za svetot i vo samiot sebesi da ja
`ivee sudbinata na svetot. Ova go spodeluvaat i
religiite, no filosofskata tradicija nudi i ne{to
pove}e vo vrska so ̀ enata1 , edno mno`estvo argumenti
koi se komplikuvani i posredni, sivi (vo smislata
vo koja se zboruva za �siva literatura�), nameneti za
edna sosem poinakva upotreba odo{to e teoriskiot
rasko{ na sistemot, i za koi{to mo`e da se ka`e deka
vo filosofskata konstrukcija ne slu`at edinstveno
za potcenuvawe na `enata. Va`no e da se rasvetli
tokmu ova, poinakvoto. Na{ata teza - koja s$ u{te ja
zasega edinstveno filosofskata paradigma, podri-
vaj}i ja preku samata nea - e deka ona {to filoso-
fijata go veli za �`ena-ta� ne go zasega, mo`ebi,
poloviot identitet, i deka, od druga strana, no sosem
vo vrska so prethodnoto, strukturata na filosof-
skiot sistem, igrata na opozicijata na sprotivnos-
tite e sovr{eno �polova�, iako e prikriena kako
polova.

sophique classique (celui qui ne prend pas ses propres
gestes pour objet) sur la question des genres.

Deux sexes, mais un seul pour déterminer le destin et l�in-
dividualité des humains. Cette arithmétique bancale ne
repose pas seulement sur un ensemble d�arguments de
sens commun, tirés du tiroir ou du du bric-à-brac de la
pensée commune et des relations politiques, mais elle sert
de condition négative à l�établissement de valeurs philo-
sophiques propres. Sa solidité tient à ce double facteur.
La femme dans la philosophie n�est pas seulement celle
dont les déterminations empiriques  dans le monde (la
maison, le foyer, l�amour, la sensibilité, l�obéissance ga-
rante de la paix familiale, etc.), sont une condition néga-
tive, mais nécessaire, de l�absence de détermination de
l�homme, de son absence, qui lui permet d�être, lui, pour
le monde et de vivre en lui-même le destin du monde.
Cela, les religions l�ont aussi en partage, mais la tradition
philosophique offre quelque chose en plus sur la femme1 ,
un ensemble d�arguments compliqués et indirects, gris,
comme on parle de «littérature grise», destinés à un usage
tout autre que l�éclat théorique du système et dont on peut
dire qu�ils ne servent pas dans la construction philoso-
phique uniquement à la diminution de la femme. Il im-
porte de mettre au clair cette autre chose. Notre thèse �
qui ne touche encore que le paradigme philosophique en
le subvertissant par lui-même � est que ce que dit la phi-
losophie de «la-femme» ne touche peut-être pas l�iden-
tité sexuée, et que, d�autre part, mais de façon tout à fait
liée, la structure du système philosophique, le jeu de l�op-
position des contraires est parfaitement «sexué», quoi-
que refoulé comme sexué.
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Ovaa teza mo{ne brzo poka`uva, kako {to e ve}e tolku
pati videno, deka feministi~kata borba za oslobodu-
vawe e premnogu ograni~ena, nesomneno poradi toa
{to otu|uvaweto e edna sostojba koja e daleku
poopfatna odo{to onaa na `enata, no isto taka i
poradi toa {to borbite bi mo`ele da se odnesuvaat i
na objekt poinakov od onoj na koj navidum se odnesu-
vaat. [to, vsu{nost, saka filosofijata? Da gi
etablira igrite na sprotivnostite (vo smislata koja
ja iznese na videlo dvaesettiot vek, a osobeno @ak
Derida (Jacques Derrida)), kako i edna hierarhija koja
e mo{ne blisku do stabilnosta, koja ne se �presvr-
tuva�. Za taa cel, potreben i e eden empiriski {ev,
�pogrubo� ka`ano, �klinec zakovan vo yidot� (taka
Luter (Luther) se izrazuva{e za ̀ enata), koj }e ja dr`i
celinata zaedno. Navra}aj}i se na edna slika na
Nojrat (Neurath), mo`eme da ka`eme deka nekoja
filosofija, dokolku saka da se individuizira,
zali~uva na brod koj go konstruirame vo tekot na
ploveweto, baraj}i ja na samiot brod to~kata na
stabilnost, to~kata koja nema da dozvoli toj da se
prevrti. Ovaa funkcija, ovaa vrzuva~ka to~ka ili
eden vid nevidlivo �sredi{te�, kako {to se veli za
elipsata, vo filosofijata se narekuva �`ena-ta�.
Sepak, ni{to ne upatuva na toa deka ovie funkcii se
`enski. Tokmu povrzuvaweto na predubeduvawata na
zdraviot razum so visokata tehni~nost na sistemite,
pri {to tie zaemno se potkrepuvaat, go zacvrstuva ova
veruvawe. Ottamu, sudbinata na `enata ne mo`e da
bide podobrena preku streme`ot za presvrtuvawe na
sistemite.

Poskoro, bi odbele`ale deka �`ena-ta� ne mo`e da
bide direktna indikacija za razbiraweto na polo-
viot identitet, vo najdobar slu~aj mo`e da bide samo
posreden materijal. �@ena-ta� e ~estopati nadvor od
temata koga se raboti za `enata, i taa ja ima staveno
`enata nadvor od temata/subjektot (hors sujet), nadvor

Cette thèse fait voir très vite, comme on l�a vu bien des
fois, que la lutte de libération féministe est trop étroite,
sans doute parce que l�aliénation est un état beaucoup plus
général que celui de la femme, mais aussi parce que les
luttes porteraient sur un autre objet que ce sur quoi elles
prétendent porter. Que veut en effet la philosophie ?
Etablire des jeux de contraires (au sens où l�a mis en évi-
dence le XXème siècle, en particulier Jacques Derrida) et
une hiérarchie stable à très peu près, qui ne se «renverse»
pas. Pour cela, il y faut une suture empirique, plus «crû-
ment» un «clou planté dans le mur» (ainsi disait Luther
de la femme), pour faire tenir l�ensemble. Pour reprendre
une image de Neurath, une philosophie, en tant qu�elle se
veut individuée, est comme un bateau que l�on construit
tout en naviguant, en cherchant le point de stabilité sur le
bateau même, celui qui permettra que l�on ne verse pas.
Cette fonction, ce point de suture ou sorte de «foyer» in-
visible, comme on le dit d�une l�ellipse, dans la philoso-
phie, s�appelle «la-femme». Or rien n�indique que ces
fonctions soient féminines. C�est la mise en relation des
préjugés du sens commun avec la haute technicité des
systèmes, l�une soutenant l�autre, qui solidifie cette
croyance. Ce n�est donc pas en cherchant à renverser les
systèmes que l�on améliorera le sort de la femme.

Prenons plutôt acte que «la-femme» ne peut être une in-
dication directe pour la compréhension de l�identité
sexuée, tout au plus un matériau indirect. «La-femme»
est souvent hors sujet lorsqu�il s�agit de la femme, et elle a
mis la femme hors sujet, hors individuation, hors destin
humain. La-femme est juste un ensemble de conditions
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od individuacijata, nadvor od ~ove~kata sudbina.
Toa e ona su{tinskoto koe{to, vo toj pogled, treba da
se zadr`i od ovaa tradicija, koja sepak e mo{ne
bogata. Taa posredno slu`i za toa opozicijata na
sprotivnostite da  ne se pojavi kako polova, bidej}i
taa go zasega ~ove~koto, a �poloviot� karakter na
~ove~koto da se pojavi edinstveno vo minorni
funkcii, koi ja zasegaat sre}ata i bezredieto
(poskoro odo{to doblesta), ornamentot (poskoro
odo{to vistinata). Taka retorikata be{e zabraneta
od filosofijata iako &  so-pripa|a{e, a sepak be{e
pretpo~itana vo odnos na stilot, koj go zagrozuva
edinstvoto na sistemot. Eden od filosofite koj
najdobro gi iznese na videlo odnosite pome|u
filosofijata i retorikata, Ni~e (Nietzsche), pi{uva
vo Vesela nauka: �Postoi ne{to zaprepastuva~ko i
~udovi{no vo obrazovanieto na `enite i na dobroto
op{testvo; mo`ebi nema ni{to poparadoksalno od
toa�.  Na toj na~in bi mo`ele da se obideme da go
upotrebime seto ona {to e izgoneto od strana na
filosofijata, iako &  e so-pripadno, so cel taka
posredno da ja opi{eme situacijata na `enite, no
preku edna nebuloza koja{to n$ zasega edinstveno
preku zgusnuvaweto na poloviot identitet, `ena-ta.

Potrebno e, zna~i, da se univerzalizira polovata
razlika na takov na~in {to ona {to e ka`ano za ̀ ena-
ta najposle da bide sfateno samo kako specifi~no.
Postoi nekakva misterija vo poloviot identitet
koja{to ne mo`e{e da ja razjasni nieden opis na
`enata. Filosofijata ne go poznava ~ovekot kako
nesvodliv na antropos, zna~i taa ima potreba od edna
negativna empiriska slika koja, preku sprotivstave-
nosta, bi mo`ela da & dade koncept za nego. Poradi
toa {to go nema vistinski prou~uvano ~ovekot nad
ramni{teto na racionalno `ivotno, filosofijata
&  go ima odre~eno na `enata svojstvoto da bide
individualna sudbina, taa e inferiorna bilo pred

d�application des valeurs philosophiques et politiques
dans le monde empirique. C�est l�essentiel sur ce thème à
retenir de cette tradition, pourtant si riche. Elle sert indi-
rectement à ce que l�opposition des contraires n�appa-
raisse pas comme sexuée, puisque qu�elle concerne l�hu-
main, et que le caractère «sexe» de l�humain n�apparaît
que dans des fonctions mineures, qui concernent la for-
tune et le désordre (plutôt que la vertu), l�ornement (plu-
tôt que la vérité). C�est ainsi que la rhétorique a été inter-
dite de philosophie tout en lui co-appartenant, et qu�elle
a été néanmoins préférée au style, qui met en danger
l�unité du système. L�un des philosophes qui a mis le mieux
au jour les relations de la philosophie et de la rhétorique,
Nietzsche, écrit dans Le Gai savoir, «Il y a quelque chose
de stupéfiant et de monstrueux dans l�éducation des fem-
mes et de la bonne société; peut-être même n�est-il rien
de plus paradoxal». On pourrait ainsi tenter d�utiliser tout
ce qui est répudié par la philosophie tout en lui co-appar-
tenant pour décrire ainsi indirectement la situation des
femmes, mais à travers une nébuleuse qui ne concerne
que par condensation l�identité sexuée, la-femme.

Il faut donc universaliser la différence sexuée, de telle fa-
çon que ce qui est dit de la-femme ne soit enfin compris
que comme particulier. Il y a un mystère dans l�identité
sexuée qu�aucune description de la femme n�a pu rendre
clair. La philosophie ignore l�homme comme irréductible
à l�anthropos, elle a donc besoin d�une image négative
empirique qui puisse, par contraire, en donner le concept.
A défaut d�avoir vraiment étudié l�homme au-delà de l�ani-
mal rationnel, la philosophie a dénié à la femme le carac-
tère d�être un destin individuel, elle est inférieure soit
avant le péché originel, soit après lui, ce qui rend la ques-
tion plus complexe puisqu�elle tient ensemble l�égalité et
l�inégalité de l�homme et de la femme. Mais l�égalité toute
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izvorniot grev, bilo po nego, {to go pravi pra{awe-
to u{te poslo`eno, bidej}i toa gi povrzuva vo edna
celina ednakvosta i neednakvosta na ma`ot i na
`enata. Me|utoa, ednakvosta  ne mo`e da postoi, sama
za sebe, vo klasi~nata tradicija - onaa koja ne gi zema
za predmet svoite sopstveni gestovi. Ovaa univerza-
lizacija ne mo`e da se zadovoli so generalizacijata
na posebnite odliki. Taa ra|a misterija tokmu
poradi toa {to niedna od odlikite koi se upotrebu-
vaat za da se opi{e �`ena-ta� ne n& ovozmo`uva da ja
razbereme. Nejzinoto sveduvawe na genij na razumot,
poetski genij, genij na setilnosta, genij na qubovta,
ne bi n&  ka`alo ni{to za ovaa misterija. Odedna{
siot zdrav razum i najtehni~kite i najezoteri~nite
aspekti na sistemite i religiite ni nudat mno`estvo
razliki koi sekoga{ se isprepleteni, tolku zamrse-
ni {to analizata postojano se gubi i naiduva na druga
igra na sprotivnosti. Ovaa misterija poslu`i kako
opravduvawe za mnogu preteranosti. No taa mo`e da
se razbere i pozitivno, poskoro na ~ove~ki odo{to
na polovo obele`an na~in. Ne-filosofijata so
svojata paradigma na Ne-antropolo{ki-~ovek pred-
laga edna metoda za ovaa mutacija.

Ne-me{aweto na poloviot i na ~ove~kiot identitet
ima cela niza konkretni konsekvenci vo pogled na
seto ona koe go podrazbirame pod igri na sprotiv-
nosti, i preku koi implicitno be{e isklu~ena ̀ ena-
ta. Disciplinite koi ne se filosofski, naukite,
tehnikata, umetnosta, se pridru`eni od eden meta-
jazik so filosofska struktura (filosofija na
naukata, filosofija na tehnikata, filosofija na
umetnosta,...), metajazik koj ima pretenzija da gi
opi{e. Filozofijata na naukite, na primer, gi
organizira{e sostavnite delovi na naukata organi-
ziraj}i gi po pat na sprotivnosti, vo �dijalekti~ka�
igra me|u teorijata i iskustvoto. Ovaa postapka ja
ima{e za posledica potragata po kriteriumite na

seule ne peut exister dans la tradition classique � celle
qui ne prend pas pour objet ses propres gestes. Cette uni-
versalisation ne peut se contenter de la généralisation de
traits particuliers.  Elle donne lieu à un mystère justement
parce qu�aucun des traits utilisés pour décrire la-femme
ne nous le fait comprendre. Le décliner en génie de la rai-
son, génie poétique, génie de la sensibilité, génie de
l�amour, ne nous dira rien de ce mystère. A la fois tout le
sens commun et les aspects les plus techniques et ésoté-
riques des systèmes et des religions nous offrent un en-
semble de différences toujours intriquées, si emmêlées
que l�analyse se perd toujours et se retrouve sur un autre
jeu de contraires. Ce mystère a justifié bien des exactions.
Mais on peut le comprendre positivement, de façon hu-
maine plutôt que sexuée. La non-philosophie propose avec
son paradigme de l�Homme-non-anthropologique une
méthode pour cette mutation.

La non-confusion de l�identité sexuée et de l�humain a
toute une série de conséquences concrètes concernant tout
ce que nous pensons par des jeux de contraires, et par
lesquels on a exclu implicitement la-femme. Les discipli-
nes qui ne sont pas philosophiques, les sciences, la tech-
nique, l�art, sont accompagnées d�un métalangage de
structure philosophique (philosophie de la sciences, phi-
losophie de la technique, philosophie de l�art,�), méta-
langage qui a la prétention de les décrire. La philosophie
des sciences a par exemple organisé les ingrédients de la
science en les organisant par contraires, dans le jeu «dia-
lectique» entre théorie et expérience. Cette démarche a
eu pour conséquence une recherche des critères de la
science sous les espèces de la vérification ou de la réfuta-
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naukata vo vid na verifikacija ili pobivawe. Sega
zapo~nuva osoznavaweto na ograni~uvawata na
takvata postapka. Postoi teorijata, postoi iskustvo-
to, modelizacijata, mereweto, simulacijata itn., no
zna~ajno e tie da ne se frlaat vo igra na edna scena
koja bi gi sprotivstavila duhot i iskustvoto,
konstrukcijata i realnosta, itn. Isto taka, zna~ajno
e i toa deka ona {to se narekuva �hipoteti~ko-
deduktiven metod�, koj e eden pome|u drugite metodi,
ne ja pokrenuva dijalekti~kata vrska pome|u ovie
sprotivnosti. Golemite aktuelni eksperimenti se
opiraat na takvite interpretacii, iskustvoto vo niv
e eden �atribut� na samoto sebesi, koj ne e nu`no
sprotivstaven na nekoj drug. Nitu �modelizacijata�
tamu ne ja nao|a svojata interpretacija. Identifiku-
vaweto na naukata preku takvite kriteriumi so
filosofskite sprotivnosti pravi sistem, ~ij {ev e
`ena-ta. Predlagaj}i eden minimalen identitet na
naukata, nezavisen od igrata na ovie sprotivnosti,
preku svoeviden stav poskoro odo{to preku opredme-
teni kriteriumi prezemeni od istorijata, ne-
filosofijata i ne-epistemologijata, na primer, ja
osloboduvaat naukata od edna polovo obele`ana
interpretacija, i posredno, na nov na~in go postavu-
vaat pra{aweto za odnosot na polovite kon naukata.
Takov proces na transformacija e mo`en vo site
filosofski metajazici koi ovozmo`uvaat filosof-
ski da se promislat drugite disciplini; taa  aktiv-
nost e naedno i teoriska (ovozmo`uva na poinakov
na~in da se pojavat objektite na ovie metadiskursi)
i prakti~na (taa progresivno i re~isi ~ekor po
~ekor gi vidoizmenuva ovie metadiskursi), i im
otvora prostor na starite sprotivnosti, proekti-
raj}i ja sekoja sostojka vrz edna nezavisna dimenzija.
Ova voop{to ne gi spre~uva sprotivnostite da
�egzistiraat� i da bidat predmet na prou~uvawe.

tion. On commence à savoir maintenant les limites d�une
telle démarche. Il y a de la théorie, il y a de l�expérience,
de la modélisation, de la mesure, de la simulation, etc.,
mais il importe de ne pas les mettre en jeu dans une scène
qui opposerait l�esprit et l�expérience, la construction et
la réalité, etc. Il importe également que ce que l�on ap-
pelle «méthode hypothétique-déductive», qui en est une
parmi d�autres, n�opère pas le lien dialectique entre ces
contraires. Les grandes expériences actuelles résistent à
de telles interprétations, l�expérience y est à elle-même
un «attribut» qu�il n�est pas nécessaire d�opposer à un
autre. La «modélisation» aussi n�y trouve pas son inter-
prétation. L�identification de la science par de tels critè-
res fait système avec les contraires philosophiques dont
la couture est la-femme. En proposant une identité de la
science minimale, indépendante du jeu de ces contraires,
au moyen d�une posture plutôt que par critères réifiés pris
de l�histoire, la non-philosophie et la non-épistémologie
libèrent par exemple la science d�une interprétation
sexuée, et, indirectement, pose d�une nouvelle façon la
question des rapports des sexes à la science.
Un tel travail de transformation est possible dans tous les
métalangages philosophiques permettant de philosopher
les autres disciplines, c�est une activité à la fois théorique
(elle fait apparaître autrement les objets de ces métadis-
cours) et pratique (elle modifie progressivement comme
pas à pas ces métadiscours), et ouvre un champ aux an-
ciens contraires, projetant chaque ingrédient sur une di-
mension indépendante. Cela n�empêche nullement des
contraires d� «exister» et d�être l�objet d�études.

François Laruelle, Anne-Françoise Schmid L�identité sexuée



Journal for Politics, Gender and Culture, Vol. II, No. 2, Winter 2003

55

Identities

Problemot na odnosot na polovite kon duhot (génie)
bi mo`el na sli~en na~in da bide deplasiran. Vo
svojata voobi~aena �filosofska� interpretacija, toj
go postulira kapacitetot vo svojata sopstvena
sudbina da se `ivee sudbinata na Svetot i ottamu, da
se igra so sprotivnostite i tie slobodno da si se
davaat. Toa e sposobnosta da si se dade Svetot i
~uvstvoto da se bide poskoro za nego odo{to vo nego.
@ena-ta ja prenesuva svojata energija vo Svetot,
bidej}i taa ja obezbeduva negovata stabilnost. Svetot,
opi{an od strukturite na filosofijata, i samiot
mo`e da bide preobrazen vo taa smisla {to ne e nu`no
da si go davame nitu vo negovoto edinstvo nitu vo
negoviot totalitet. Tuka e potrebna edna filosofska
generalizacija, negova preobrazba vo materijal.
Duhot toga{ bi mo`el da se pojavi vo pomalku
totalitarni i impulsivni, pomalku ma`estveni
formi. Tuka postoi i cel eden proces na preobrazba
na filosofskite iskazi, ~ij objekt na krajot sekoga{
se poka`uva kako ne{to {to mu pripa|a na Svetot.

Filosofijata pretpostavuva edno �S$-polovo�
implicitno, a psihoanalizata ~estopati eksplicit-
no. Dokolku polovata razlika = H e nesvodliva na
nejzinite naddeterminacii (politi~ka, ekonomska,
psiholo{ka...), sepak ne e dovolno, kako kaj filoso-
fiite na razlikata, taa da se tretira kako ostatok,
kako ona za {to se ~ini deka mo`e da se poka`e toga{
koga ne mo`e da se ka`e, kako ona {to e na granicata
na diskursot. Ve}e psihoanalizata na polovata
razlika ja uslo`nuva filosofskata {ema. Edna od
nejzinite konsekvenci, pome|u drugite, bi bila i taa
{to ne bi mo`ela da postoi prosta konvertibilnost
pome|u ma`ot i `enata vo ogledalo (kako {to toa go
pretpostavuva ogledalnosta na sprotivnostite), pri
{to problemot bi bil vo toa da se skr{i ogledalnosta
na parot. Derida ova znaewe go uveze od psihoanali-
zata, kako {to prethodno go ima{e uvezeno ona na

Le problème du rapport des sexes au génie pourrait être
également déplacé. Dans son interprétation «philosophi-
que» habituelle, il postule la capacité de vivre en son pro-
pre destin le destin du Monde et donc de se jouer des con-
traires et de se les donner librement. C�est la faculté de se
donner le Monde et le sentiment d�être pour lui plutôt
qu�en lui. La-femme passe son énergie dans le Monde,
puisqu�elle en assure la stabilité.  Le Monde, dessiné par
les structures de la philosophie, peut être lui aussi trans-
formé, en ce sens qu�il n�est pas nécessaire de se le don-
ner dans son unité ni sa totalité. Il y faut une généralisa-
tion de la philosophie, sa transformation en matériau. Le
génie pourrait alors apparaître sous des formes moins
totalitaires et impulsives, moins masculines. C�est là aussi
tout un travail de transformation des énoncés philoso-
phiques, dont l�objet finit toujours par être quelque chose
du Monde.

La philosophie suppose un «Tout-sexuel», la philosophie
implicitement, la psychanalyse souvent explicitement. Si
la différence sexuelle = X est irréductible à ses surdéter-
minations (politique, économique, psychologique�), il ne
suffit pas pourtant, comme les philosophies de la diffé-
rence, de la traiter comme un résidu, comme ce qui appa-
raît ou peut être montré alors qu�on ne saurait le dire,
comme à la limite du discours. Déjà la psychanalyse de la
différence sexuelle complique le schéma philosophique.
L�une de ses conséquences serait entre autres qu�il n�y
aurait pas de convertibilité simple entre l�homme et la
femme en miroir (comme le suppose la spécularité des
contraires), le problème étant de casser la spécularité du
couple. Derrida a importé ce savoir de la psychanalyse
comme il avait importé précédemment celui de la linguis-
tique pour subvertir la philosophie. En psychanalyse, il
n�y a pas de reflet entre les deux sexes, mais une autono-



56
lingvistikata so cel da ja podrie filosofijata. Vo
psihoanalizata nema odblesok pome|u dvata pola,
tuku avtonomija na sekoj od niv (�ne postoi polov
odnos�), realnoto tamu ne e odnos, osobeno ne polov
odnos. Sekoj od polovite, vo najmala raka, e zavisen
od realnoto. Ma`ot ne zavisi od  ̀ enata, nitu ̀ enata
od ma`ot, zatoa {to ogledalnosta e vtorostepena. Od
gledna to~ka na ne-filosofijata, tuka postoi izvesen
napredok kon vistinskoto osloboduvawe na subjekti-
te vo pogled na polovata razlika, no s$ u{te stanuva
zbor za preoden stadium.

Tuka predlo`enata univerzalizacija na pra{aweto
za poloviot identitet ne go doveduva vo odnos seto
ona {to e ~ove~ko so polovata razlika. Edna teorija
za poloviot identitet ne bi mo`ela da ima drug
razlog osven odvojuvaweto na ~ovekot (l�humain) i
subjektot. ^ovekot (l�humain) e edna prosta dadenost
koga subjektot e edna od kombinaciite na modaliteti
izvle~eni od filosofijata ili atributi organizi-
rani na na~in poinakov od onoj koj go diktiraat
antropolo{kite normi.

[to e ona {to e polovo? Du{ata, teloto, egzistenci-
jata, trudot, ekonomijata, sonceto, mese~inata,
angelite? Ova pra{awe e premnogu op{to i pretpos-
tavuva deka ̂ ovekot-vo-li~nost e subjekt na polot. Bi
mo`elo da se potkrepi misleweto deka ^ovekot ne e
subjekt na polot, bidej}i toj voop{to ne e subjekt, tuku
deka subjektot e onoj koj ja pretstavuva mo`nosta za
opolovuvawe na ~ovekot.

^ovekot e Koj? Subjektot e Kakov? Ova ve}e sugerira
deka dokolku ne postoi s$-polovost, za vozvrat }e se
pojavi problemot na upotrebata na polovosta,
upotrebata na pretstavite na polovosta. Subjektot, od
agolot na polovosta, e upotrebata na polovosta vo
odnos na ^ovekot vo smislata vo koja tokmu ^ovekot,

mie de chacun («il n�y a pas de rapport sexuel»), le réel
n�y est pas un rapport, et pas un rapport sexuel. Chacun
des sexes est tributaire au moins du réel. Ce n�est pas
l�homme qui est tributaire de la femme, ou la femme de
l�homme, car la spécularité est secondaire. Du point de
vue de la non-philosophie, c�est là un progrès dans la vé-
ritable libération des sujets à l�égard de la différence
sexuelle, mais encore un stade intermédiaire.

L�universalisation ici proposée de la question de l�iden-
tité sexuelle ne rapporte pas tout l�humain à la différence
sexuelle. Une théorie de l�identité sexuelle ne peut avoir
lieu que de séparer l�humain et le sujet. L�humain est une
simple donnée lorsque le sujet est une des combinaisons
de modalités extraites de la philosophie ou d�attributs
autrement organisés que selon les normes anthropologi-
ques..

Qu�est-ce qui est sexué ? l�âme, le corps, l�existence, le tra-
vail, l�économie, le soleil, la lune, les anges ? C�est une
question trop générale qui suppose que l�Homme-en-per-
sonne est sujet du sexe. On pourrait soutenir que l�Homme
n�est pas le sujet du sexe, parce qu�il n�est pas sujet en
général, mais c�est le sujet qui représente la possibilité de
la sexuation de l�homme.

L�Homme est le Qui ? le sujet est le Comment ? Cela sug-
gère déjà que, s�il n�y a pas un tout-sexualité, il va y avoir
en revanche un problème d�usage de la sexualité, usage
des représentations de la sexualité. Le sujet, sous l�angle
de la sexualité, c�est l�usage de la sexualité en vue de
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vo krajna instanca, e edinstveniot koj ja opredeluva
ovaa upotreba.

Pan-polovosta ili s$-polovosta e anonimna, polot-
svet (a ne polot kral) mo`e da se izdvoi vo monoma-
ni~ni seksualni pozicii i, na izvesen na~in, tuka
postoi nekakvo otu|uvawe. Ova otu|uvawe ja dobiva
slednava forma: Subjektot ne mo`e da se oslobodi od
veruvaweto ili od transcendentalniot privid deka
polovosta ima izvesen vid apsolutnost i ja opredelu-
va negovata egzistencija. Toa ne se nekakvi potvrdeni
i eksplicitni veruvawa, no na teoriski plan,
potrebno e problemot da se postavi na vakov na~in,
bidej}i kritikata na otu|uvawata vodi niz edno
eksplicirawe na transcendentalnite prividi.
Potrebno e, zna~i, da se postavi eden transcenden-
talen privid na polovosta, takov {to &  go dava
edinstvoto na egzistencijata ili go opfa}a totalite-
tot na egzistencijata, kako {to bi mo`elo da se
pomisli, na primer, vo pornografijata. Tokmu zatoa
{to filosofijata, osobeno klasi~nata, no ne
edinstveno taa, ne mo`e najnapred da ja postavi
razlikata na ^ovekot i subjektot,  vnatre subjektot,
na ma`ot i na `enata, taa gi gleda ma`ot i `enata
kako entiteti vo ogledalo, so seta agresivnost
povrzana so ovaa ogledalnost. Toga{ koga filosofi-
jata }e mo`e da gi zema kako objekti svoite sopstveni
gestovi, taa }e mo`e da zapo~ne da go identifikuva
ovoj transcendentalen privid. Toj e sekade kade {to
e postaveno nekakvo edinstvo, zna~i nekakva konfu-
zija, tamu kade {to bi trebalo da postoi radikalna
distinkcija, kako na primer kaj Kant, pome|u stvarta
po sebe i fenomenot, i vo voop{teniot kantizam,
pome|u subjektot i ^ovekot. Tamu kade {to ^ovekot
ne se razlikuva od subjektot, nivnoto ne-razlikuvawe
se reperkuira vo relaciite pome|u ma`ot i `enata
vo dogmatski oblici, i sekako, vo filosofijata, vo
oblicite na avtoritetot i agresivnosta.

l�Homme au sens où c�est l�Homme en dernière instance
seulement qui détermine cet usage.

La pan-sexualité ou le tout-sexualité est anonyme, c�est
le sexe-monde (et non le sexe roi) qui peut s�isoler en po-
sitions sexuelles monomaniaques et, d�une certaine ma-
nière, il y a là une aliénation. Cette aliénation prend la
forme suivante. Le sujet ne peut pas se délivrer de la
croyance ou de l�apparence transcendantale que la sexua-
lité a un aspect d�absolu et détermine son existence. Ce
ne sont pas des croyances très avérées et explicites, mais
sur le plan théorique, il faut poser le problème de cette
manière, parce que la critique des aliénations passe par
une explicitation des apparences transcendantales. Il faut
donc poser une apparence transcendantale de la sexua-
lité, à  savoir que celle-ci donne son unité à l�existence ou
envahit la totalité de l�existence, comme on peut le croire
dans la pornographie, par exemple. C�est parce que la
philosophie, surtout classique mais pas seulement elle,
ne peut poser d�abord la différence de l�Homme et du su-
jet et, à l�intérieur du sujet, de l�homme et de la femme,
qu�elle voit l�homme et la femme comme des entités en
miroir avec toute l�agressivité liée à cette spécularité. Dès
que la philosophie peut prendre pour objet ses propres
gestes, elle peut commencer à identifier cette apparence
transcendantale. Celle-ci est partout où une unité est po-
sée, donc une confusion, là où il devrait y avoir une dis-
tinction radicale, par exemple, chez Kant, entre la chose
en soi et le phénomène et, dans un kantisme généralisé,
entre le sujet et l�Homme. Là où l�Homme n�est pas dis-
tingué du sujet, leur non-distinction se répercute dans des
relations entre l�homme et la femme sous des formes dog-
matiques, et de toute façon dans la philosophie, d�auto-
rité et d�agressivité.
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Ottamu i idejata na edno-polovost. Edno-poloviot
subjekt ne zna~i deka postoi samo eden edinstven pol
koj gi obedinuva dvata (tokmu toa e transcenden-
talniot privid, vo koj se oscilira pome|u ednata i
drugata sprotivnost). Naprotiv, toa zna~i deka sekoj
(edno)subjekt se individuira preku eden status na
~ovek koj ja koristi polovosta, i polovite normi  gi
transformira sekojpat na sopstven, no sekoga{
~ove~ki na~in. Ne postoi s$-polovoto vo koe subjek-
tite bi mo`ele da se razlo`at na poedine~nosti ili
na n polovi, kako kaj Delez (Deleuze). Postojat
subjekti koi se determinirani kako lu|e i specifi-
cirani preku polovosta i koi, sledstveno, ja koristat
polovata razlika sekojpat vo soglasnost so izvesna
praktika ili svoevidna kombinacija, no koja vo
krajna instanca, sekoga{ e ~ove~ka.

Ovaa paradigma na univerzalnata individua, spro-
tivstavena na s$-polovoto, zna~i deka sekoj ~ovek
preku svojot ne-polov identitet go transformira
mno`estvoto odnosi koi ja tkaat i obrazuvaat
polovata razlika. Taa osobeno se sprotivstavuva na
platonovskiot s$-Eros, koj, inaku, e ekvivalent na
filosofijata (toa e istata {ema). Polovata razlika,
impregnirana so s$-polovoto, stanuva ona {to treba
da se transformira. Taa e nekoj vid �materijal� za
edna pragmatika. Vo polovata razlika e prisutno s$
- sprotivstavenost, no i kontinuitet. Transformi-
raj}i ja vo materijal, ovie karakteristiki se
generaliziraat vo site nasoki i ovozmo`uvaat
posredno da se karakterizira sekoj polovo obele`an
identitet. Ne-filosofijata ima efekti vrz filoso-
fijata, no pod uslov taa da bide generalizirana i
transformirana vo materijal. Isto kako {to ne-
filosofijata ja generalizira filosofijata i gi
transformira nejzinite iskazi, distinkcijata na
~ovek i subjekt ovozmo`uva da se transformiraat

De là l�idée d�uni-sexualité. Le sujet uni-sexuel ne veut
pas dire qu�il n�y a qu�un seul sexe unifiant les deux (c�est
cela l�apparence transcendantale, où l�on oscille d�un con-
traire à l�autre). Mais au contraire il signifie que tout
(un)sujet est individué par un statut d�humain comme
usant de la sexualité, des normes sexuelles et les trans-
formant chaque fois sur un mode propre mais à chaque
fois humain. Il n�y a pas de tout-sexuel dans lequel on
pourrait décomposer des sujets en singularités ou n sexes
comme chez Deleuze. Il y a des sujets déterminés comme
humains et spécifiés par la sexualité, et, par conséquent,
usant de la différence sexuelle chaque fois selon une pra-
tique ou une combinaison propre mais chaque fois hu-
maine en dernière instance.

Ce paradigme de l�individu universel, opposé au tout-
sexuel, signifie que tout humain transforme par son iden-
tité non-sexuelle l�ensemble des rapports qui tissent et
forment la différence sexuelle. Il s�oppose ne particulier
au tout-Eros platonicien, qui, d�ailleurs, est l�équivalent
de la philosophie (c�est le même schème). La différence
sexuelle, imprégnée du tout-sexuel, devient ce qu�il faut
transformer. Elle est une sorte de «matériau» pour une
pragmatique. Il y a tout dans la différence sexuelle, oppo-
sition, mais aussi continuité. La transformant en maté-
riau, ces caractérisations sont généralisées en tous les
sens, et permettent de caractériser, indirectement, cha-
que identité sexuée. La non-philosophie a des effets sur
la philosophie, mais à la condition que celle-ci soit géné-
ralisée et transformée en matériau. De même que la non-
philosophie généralise la philosophie et transforme ses
énoncés, la distinction de l�homme et du sujet permet de
transformer les énoncés, philosophiques et psychanaly-
tiques, du tout-sexuel. De cette façon, il est possible de
transformer l�autorité et l�agressivité dans les rapports
entre sexes.

François Laruelle, Anne-Françoise Schmid L�identité sexuée
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filosofskite i psihoanaliti~kite iskazi za s$-
polovoto. Na toj na~in, mo`no e da se transformira
avtoritetot i agresivnosta vo odnosite me|u polo-
vite.

Su{testvenoto vo ne-antropolo{kata paradigma se
sostoi vo disocijacijata na filosofskata konfuzija
na ̂ ovekot i subjektot, na ̂ ovekot i subjektivitetot.
^ovekot e prifaten kako da nema akcidencii, kako
da ne te~e zaedno so tekot na Svetot, na istorijata, na
kulturata - na koja{to & pripa|a polovata razlika -
kakov {to e subjektot. Zna~i, ^ovekot, kako uni-
verzalen za ma`ot i za `enata. Toj treba da se
definira kako stabilen, spontano a-polov identitet.

Ne postoi ~isto ~ove~ka polova razlika. Ova e edna
generalizacija na formulata �ne postoi polov odnos�
na Lakan (Lacan), no radikalizirana vo funkcija na
paradigmata na ^ovekot-vo-li~nost. Dokolku ne se
pomine preku ovaa ̀ rtva, preku ovaa pove}e-odo{to-
kastracija ili ovaa univerzalna kastracija, nema
nade` deka temelno }e se promenat politi~kite i
drugite implikacii na polovata razlika. Kastraci-
jata e negativnata su{tina na polovata razlika, no
taa e neophodna, nameneta za i posvetena na upotrebu-
vaweto na polovata razlika. Toa e ne-ma{kata
su{tina na kastracijata, nejzinata forma na poziti-
vitet, blagodarenie na koja taa im se izmolknuva na
vizuelnite metafori.

So cel da se eliminira sekakva razlika, potrebno e
^ovekot da se definira kako imanenten na samiot
sebesi, kako �bez odnos�, no kako ne{to �bez-odnos�
sposobno da vospostavuva odnosi, zna~i isto taka eden
odnos bez odnos kon polovata razlika. ^ovekot go
zamenuva Realnoto na Lakan, bez da ja so~uva bezime-
nosta svojstvena na filosofskoto i psihoanaliti~-
koto Realno. Vo ovaa smisla, a-poloviot Identitet

L�essentiel du paradigme non-anthropologique consiste
en la dissociation de la confusion philosophique de
l�Homme et du sujet, de l�Homme et de la subjectivité.
L�Homme est admis comme sans accident, non fluent se-
lon le cours du Monde, de l�histoire, de la culture � dont
la différence sexuelle � comme l�est le sujet. Donc,
l�Homme, en tant qu�uni-versel pour l�homme et la
femme. Il faut le définir comme identité stable, sponta-
nément a-sexuée.

Il n�y a pas de différence sexuelle proprement humaine.
C�est une généralisation de la formule «il n�y a pas de rap-
port sexuel» de Lacan, mais radicalisée en fonction du
paradigme de l�Homme-en-personne. Si on ne passe pas
par ce sacrifice, par cette plus que castration ou cette cas-
tration universelle, il n�y a pas d�espoir de changer fonda-
mentalement les implications politiques et autres de la
différence sexuelle. La castration est l�essence négative de
la différence sexuelle, pour elle, mais nécessaire, desti-
née et vouée à l�usage de la différence sexuelle. C�est l�es-
sence non-masculine de la castration, sa forme de
positivité, qui l�a fait échapper aux métaphores visuelles.

Pour éliminer toute différence, il faut que l�Homme soit
défini comme immanent à lui-même, comme «sans rap-
port», mais comme un sans-rapport capable d�entretenir
des rapports, donc aussi un rapport sans rapport à la dif-
férence sexuelle. L�Homme remplace le Réel de Lacan,
sans conserver son anonymat propre au Réel philosophi-
que et psychanalytique. En ce sens, l�Identité a-sexuée
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vo svojata su{tina e a-polov odnos kon polovata
razlika. Ova se narekuva edno-polovo.
Edno-polovoto e subjektot koj e odgovoren za upotrebu-
vaweto na polovite afekti, organi i pretstavi.
Subjektot od ovaa gledna to~ka, sprotivno od lakanov-
skiot subjekt, e Realnoto ili ^ovekot kako subjekt
pottiknat i povikan od istoriskiot subjekt, koj e
zatvoren vo polovata razlika. Negovata praktika se
sostoi vo toa {to gi prinuduva pretstavite da se
podlo`at na univerzalnata kastracija i pozitivno
dejstvuva so principot deka polovosta ne ja definira
svojata su{tina i ne e nekakva su{tina (`ivotno koe
posakuva), tuku po-vedenie ili praktika.

Pra{aweto ne e vo toa ednostavno da se sprotivstavat
teorii na teorii, politi~ko-feministi~kite
�akcii� ili �intervencii� edni na drugi. Zadovolu-
vaweto so ova bi zna~elo vleguvawe vo igrata na
polovata razlika i nejzino potkrepuvawe. Taa treba
da se �zeme� na takov na~in {to nejzinoto zemawe bi
zna~elo nejzino transformirawe ili odzemawe od
polovite sodr`ini (ma{kata `elba, `enskata
pot~inetost) na nivnata forma-razlika ili opozi-
cija. Osobeno dvojnata igra na ma`ot, stranka i sudija
vo parot. Ednakvosta na lu|eto e posredna ili
apstraktna, no polovata ednakvost od krajna instanca
ja implicira ovaa transformacija, za koja polovata
razlika e dadena, i ne mo`e ednostavno da se otfrli,
tuku mo`e da se transformira.

Iluzijata ili prividot se sostoi vo toa da se sfati
edna polova razlika «po sebe�, nadvor od jazikot,
dodeka ^ovekot-vo-^ovek ne mo`e da ja primi i da ja
dade samata polova razlika. Ne treba da se celi kon
u{te eden objekt (polovata razlika) nad ovoj diskurs.
Ovoj diskurs e edno dejstvuvawe, edna praktika - iako
navidum se raboti za jazi~ni efekti, vo realnosta i
navistina, polovata razlika nerazdelno e edna

dans son essence est rapport a-sexué à la différence
sexuelle. On appelle cela uni-sexuel.
L�uni-sexuel est le sujet qui a la responsabilité de l�usage
des affects, organes et représentations sexuels. Le sujet
de ce point de vue, à opposer au sujet lacanien, c�est le
Réel ou l�Homme en tant que sujet sollicité et appelé par
le sujet historique, enfermé, lui, dans la différence
sexuelle. Sa pratique consiste à faire passer les représen-
tations au fil de la castration universelle et agir positive-
ment avec le principe que la sexualité ne définit pas son
essence et n�est pas une essence (animal désirant), mais
un com-portement ou une pratique.

Il n�est pas question d�opposer simplement les théories
aux théories, les «actions» ou «interventions» politique-
féministes les unes aux autres. Se contenter de cela c�est
entrer dans le jeu de la différence sexuelle et la conforter.
Il faut la «prendre» de telle sorte que la prendre soit la
transformer ou retirer aux contenus sexuels (le désir mas-
culin, la soumission féminine, etc.) leur forme-différence
ou opposition. En particulier le double jeu de l�homme,
partie et juge du couple. L�égalité des humains est non
immédiate ou abstraite, mais l�égalité sexuelle de dernière
instance implique cette transformation, pour laquelle la
différence sexuelle est donnée, non simplement refusable,
mais transformable.

L�illusion ou l�apparence consiste à appréhender une dif-
férence sexuelle «en soi», hors langage, alors que
l�Homme-en-Homme ne peut recevoir et donner la diffé-
rence sexuelle lui-même. Il ne faut pas viser encore un
objet (la différence sexuelle) au-delà de ce discours. C�est
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primarna realnost i eden jazik. Tokmu zatoa eden del
od feministi~kata borba, inspiriraj}i se od Ni~e,
gi polzuva{e retori~kite presvrti za da poka`e kako
se oblikuva `enskoto vo filosofijata. @enata e
ornament, metafora ili sinegdoha, i nejzinoto
razotkrivawe ovozmo`uva da se obelodeni nejziniot
odnos kon vistinata. Ova e va`no, no ne e dostatno.
Osloboduvaweto, nezavisno od polovata razlika, ne
e ideal koj treba da se dosegne, kako {to toa e
vistinata, tuku edna prakti~na zada~a,  poskoro stav
odo{to pozicija, i ovoj �tekst� e isto taka edna
realnost, skromna no efektivna transformacija na
polovata razlika. [to, e najposle, borbata za
transformacija na polovata Razlika? Taa e ovoj tekst,
taa e performativna. Taa se sostoi vo pi{uvaweto:
borbata protiv polovata razlika, taa e ova pi{uvawe
na tema �da se borime protiv polovata razlika�.

Prevod od francuski jazik: Ana Dimi{kovska

Bele{ki
1Videte, na primer Francoise Collin, Evelyne Pisier, Eleni
Varikas, Les femmes de Platon à Derrida. Anthologie critique,
Paris, Plon, 2000.

un agir, une pratique que ce discours � même si ce sont
des effets de langage apparents, en réalité aussi de réa-
lité, la différence sexuelle est une réalité primaire et un
langage indissociablement. C�est pourquoi une partie de
la lutte féministe, s�inspirant de Nietzsche, a fait usage
des tours de rhétorique pour montrer comment se forme
le féminin dans la philosophie. La femme est l�ornement,
métaphore ou synecdoque, cette première mise à plat
permet de mettre à jour son rapport à la vérité. Cela im-
porte, mais n�est pas suffisant. La libération, hors la dif-
férence sexuelle n�est pas un idéal à atteindre, comme l�est
la vérité, mais une tâche pratique, une posture plutôt
qu�une position, et ce «texte» est aussi une réalité, une
transformation modeste mais effective de la différence
sexuelle. La lutte pour la transformation de la Différence
sexuelle, qu�est-ce donc enfin ? c�est ce texte, elle est
performative. Elle consiste à écrire: la lutte contre la dif-
férence sexuelle, c�est cette écriture qu�est le sujet : «lut-
ter contre la différence sexuelle».

Notes
1 Voir par exemple Françoise Collin, Evelyne Pisier, Eleni
Varikas, Les Femmes de Platon à Derrida. Anthologie criti-
que, Paris, Plon, 2000.
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Marina
Gr`ini~ �Queer� politika:

Identitet,
seksualnost i Evropa

Marina
Grzinic Queer Politics:

Identity, Sexuality
and Europe

In the following paper I would like to bring to light two
main themes. First, some selected video-film works pro-
duced in different contexts in order to explore some strat-
egies of visualization that I term as �queer positioning� and
that are as queer coming to the idea of ex-centricity, or
expulsion out of the center, producing a situation of im-
balance as well as one of eccentricity, understood here in
the most literal way. In the second part I would like to
rethink the space of Europe in terms of a new Europe and
its relation to bio-politics and Being (what Derrida named
�we and our life�).

Part One: Queer

What does queer mean? Queer means to rethink the ques-
tion of identity in such a way as to dissociate it from the
clear dichotomy between man and woman or between
gender and sex. Etymologically speaking queer means
something wrong, or simply, something that is going the
opposite way, or is distorted. Queer traverses, passes in a
diagonal way through terms and concepts, positions and
attitudes, that in the past existed only and solely as oppo-
sites. Queer is not simply about being gay or lesbian, al-
though gay and lesbian can be queer, but what is impor-

Vo tekstov {to sleduva bi sakala da iznesam na
videlina dve temi. Prvo, nekolku odbrani video-
film proekti napraveni vo razli~ni konteksti so
cel da istra`am nekoi strategii na vizuelizacija
koi mo`am da gi nare~am �izvrteno� (queer) pozicio-
nirawe i koi{to, kako sosema �izvrteni� doa|aat do
idejata za eks-centri~nost, ili isfrlawe od centa-
rot, kreiraj}i situacija na neuramnote`enost, kako
i ekscentri~nost, tuka sfatena najbukvalno. Vo
vtoriot del bi sakala povtorno da go promislam
prostorot na Evropa vo smisla na nova Evropa i
nejzinata relacija so bio-politikata i Bitieto (koe
Derida go nare~e �nie i na{iot `ivot�).

Prv del: �Izvrteno� (Queer)

[to zna~i �izvrteno� (queer)? �Izvrteno� zna~i
povtorno da se promisli pra{aweto na identitetot
na toj na~in {to }e go oddelime od jasnata dihotomija
pome|u ma`ot i `enata ili pome|u rodot i polot.
Etimolo{ki gledano, �izvrteno� zna~i ne{to
pogre{no ili, ednostavno ka`ano, ne{to {to odi vo
obratna nasoka, ili e iskriveno. �Izvrtenoto�
minuva prepreki, dijagonalno pominuva niz termini
i koncepti, pozicii i stavovi, koi vo minatoto
postoele samo i edinstveno kako sprotivnosti.
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�Izvrteno� ne e samo da se bide gej ili lezbijka, iako
gej i lezbijka mo`at da bidat �izvrteni�, tuku ona {to
e va`no e da ne bide{ proglasena samo i edinstveno
za takov/takva. Zna~i, �izvrteno� se koristi kako
eksplicitno novo rodovo i seksualno pozicionira-
we, navestuvaj}i pove}e seksualni identiteti, ne
samo lezbijka, homoseksualec, pa duri i heterosek-
sualec.

�Izvrteno� e �ona� ne{to pome|u rodot i polot, koe
dozvoluva da se ka`e deka ne{to ne e sosema, deka ne
e navistina, ni ma` nitu `ena, i {to gi povrzuva
dvete kon edno radikalno pozicionirawe na ̀ ivotot
i mediumot, umetnosta i kulturata. Viden niz priz-
mata na �izvrtenoto�, odgovorot na toa {to e poli-
ti~ko, {to ma{ko, a {to `ensko, izma~uva mnogu
istorii i zemji.

Koja e idejata na ̀ enskosta, ili podobro ka`ano, koja
e prikaznata na identitetot? I za `enite i ma`ite
ovaa maskarada e od re{ava~ka va`nost. Obata
identiteti se vo relacija so nedostatok, so kastracija
i so zaguba, iako ovie identiteti vo nikoj slu~aj ne
se simetri~ni. Ne postoi ednodimenzionalen
identitet na `ena; za nea funkcijata na pokrivawe,
na pojava i sli~nost (mo`ebi simbolizirawe na
falus) e re{ava~ka. Vo video filmot �Mom~edevojka�
na Aurora Rajnhard (Aurora Reinhard), 12.00 min,
Finska, 2002 (nagradena od International Media Art
Award 2002, ZKM i SWR Baden-Baden, Germanija)
slu{ame za `ivotot na li~nostite na ekranot,
gledaj}i gi nivnite lica. Dodeka od vizuelniot voved
o~ekuvame tie da bidat ma`i, {okot proizleguva od
faktot deka site se `eni. Op{to, lu|eto okolu ovie
devojki go do`ivuvaat istiot {ok. Tie se {okirani.
Duri i �{iznuvaat� (kako {to se veli vo filmot, od
strana na edna od intervjuiranite `eni), koga
sfa}aat, gledaj}i gi vo bazenot, na primer, deka tamu

tant is not to be declared only and solely as such. So, queer
is used as an explicitly new gender and sexual position-
ing, implying multiple sexual identities, which is not be-
ing simply lesbian, homosexual or even heterosexual.

Queer is �that� something in-between gender and sex, that
allows us to say that something it is not quite right, nei-
ther woman nor man, and that connects both toward a
radical positioning of life and the medium, art and cul-
ture. Seen through a queer perspective the answer to what
is political, what is male and what is female, is troubling
many histories and many places.

What is the idea of femininity, or phrased slightly differ-
ently, what is the story of identity? For women and men,
the masquerade is crucially important. Both identities are
in relation with unfulfillment, castration and loss, al-
though these identities are not, under any circumstances
symmetrical. A one-dimensional identity of woman does
not exist, for her the function of veiling, of the appear-
ance and semblance (maybe symbolizing a phallus) is cru-
cial. In the video film �Boygirl� by Aurora Reinhard, 12.00
min, Finland, 2002 (awarded by the International Media
Art Award 2002, ZKM and SWR Baden-Baden, Germany),
we listen about the life of persons on the screen, whilst
looking at their faces. While we expect from the visual
introduction, that these persons are men, the shock is
produced by the fact that they are all women. The general
public around these girls detects the same shock. They
are shocked. They even �flip-out� (as said in the video, by
one of the interviewed woman), when they realize, look-
ing at them, for example, in the swimming pool, that where
they expected to see something on their bodies there is �
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kade {to o~ekuvale da vidat ne{to na nivnite tela-
nema ni{to. Namesto penis - ni{to. U{te pove}e, ova
e tokmu prvi~nata scena na feti{izam koja jasno ni
poka`uva deka pod sli~nosta ili pojavata - nema
ni{to.

Vo filmot �Zalo`nik: Lentite na Bahar� na Valid
Ra�ad (Walid Ra�ad), 16.41 minuti, Liban/SAD, 2001
(isto taka nagraden na International Media Art Award
2002, ZKM i SWR Baden-Baden. Germanija) go
najdovme obratniot pravec na dvi`ewe na opi{anata
scena na prvi~en feti{izam vo �Mom~edevojka�. Vo
�Zalo`nik: Lentite na Bahar� na po~etokot dobivame
vpe~atok deka celata naracija e, taka da se ka`e,
�ni{to osobeno� - eden vid ednostaven, no dramati~en
dokumentarec, koj odedna{ prerasnuva (i tuka {okot
e duri dvojno pogolem) vo ne{to mnogu pove}e - vo
fatalna fikcija. �Zalo`nik: Lentite na Bahar� e
delo koe po~nuva kako eden vid na cinema verite opis
na ~ovek dr`en kako zalo`nik vo Liban. Po~etniot
interes za naracijata e efektot deka celata prikazna
e raska`ana od perspektivata na neobi~en zalo`nik
koj retko bi go slu{nale da zboruva za negovata
nesre}a vo javnost. Negovoto ime e Bahar, toj e
Libanec i bil dr`en (kako vraboten vo Amerikan-
skata ambasada vo Liban) nekolku godini vo plenstvo
zaedno so petmina drugi Amerikanci, isto taka
zalo`nici. (Obrnete vnimanie: �Arapite� se mnogu
retko vo pozicija na ma~eni zalo`nici, a mnogu
po~esto se �portretirani� kako onie koi zemaat
zalo`nici). Do ovoj moment s$ izgleda �voobi~aeno�
- li~na prikazna koja izleguva vo javnost.

Su{tinata na ova dvi`ewe vo obraten pravec e
vizuelno formalniot �neobi~en i bizaren� pristap
koj se sprotistavuva na nivoto na naracijata. Od
prviot moment pa s$ do ova narativno raska`uvawe
na tekstot �vo dokumentaristi~ki stil� se dodava

nothing. Instead of the penis, there is � nothing. Even
more, this is precisely the primal scene of fetishism that
clearly shows to us that under such a semblance or ap-
pearance is � nothing.

In the video �Hostage: The Bachar Tapes� by Walid Ra�ad,
16.41 min, Lebanon/USA, 2001 (also awarded at the In-
ternational Media Art Award 2002, ZKM and SWR Baden-
Baden, Germany) we found the reversal of Boygirl�s de-
scribed primal scene of fetishism. In �Hostage: The Bachar
Tapes� initially we get the feeling that the whole narra-
tion is, so to speak, �nothing� special  � a kind of a simple,
though dramatic, documentary that suddenly turns, and
here the shock is even doubled, into something much
more  � in a fatal fiction. �Hostage: The Bachar Tapes� is a
work that starts as a kind of description of a person being
held as hostage in Lebanon. The initial interest for the
narration is the effect that the whole story is told from
the point of view of an unusual hostage that is rarely heard
to speak about his misfortune in a global public setting.
His name is Bachar, he is Lebanese and was held (being
an employee at the American Embassy in Lebanon) for
several years in captivity with 5 other Americans, as well
hostages. (Pay attention:  �Arabs� are very rarely in the
position of victimized hostages, but are more often   �por-
trayed� as those who take hostages). Until this point all
seems �usual� in terms of a personal story that goes pub-
lic.

The point of reversal is the visually formal �strange and
bizarre� approach that contradicts the level of narration.
From the first point on within this narrative �documen-
tary style� text narration a very precise set of visual �dis-
turbances� (or queer interventions) are added. They in-
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mnogu precizna grupa na vizuelni �voznemiruvawa�
(ili �izvrteni� intervencii). Tie n$ pou~uvaat nas,
gleda~ite, na koj na~in e snimen filmot (na koj
na~in e vizuelno konstruiran so cel da bide viden
kako egzistencijalna ispoved za okoto na kamerata),
kako e da se bide jazi~no izmenet (sinhroniziran za
prika`uvawata von Arapskiot svet) i kako e da se
bide razbran koga se izleguva vo javnost. U{te pove}e,
~ekor po ~ekor, vizuelnoto pole ja �napa|a� naraci-
jata odnatre, tekstot e fragmentiran so brojni
gre{ki, propusti, vizuelni propusti, po~nuvaj}i od
pauzi vo procesot na monta`ata, pa do propusti vo
bojata i lo{o montirani rezovi pome|u kadrite.

Nie o~ekuvavme �premalku� od ovaa, navodno stereo-
tipna dokumentarna naracija, no na krajot dobivme
�premnogu�: prikazna koja se temeli vrz sistem na
kompletna svoevolnost. Prikaznata za dokumentar-
niot film koj stanuva fikcija, ili laga (i obratno),
e vnimatelno konstruirana vo filmot u{te od prviot
moment, no toa ne mo`eme da go sfatime na samiot
po~etok, koj sam po sebe e mnogu ~ist i iskren. Vo ovoj
film e jasno poka`ano deka pogledot (sprotivno na
okoto) doa|a odnadvor, emaniraj}i od poleto na
Drugiot. ^uvstvoto koe emanira od ova delo Frojd go
narekuva das Uncheimliche, ~uvstvoto na strav od
ne{to poznato, ne{to {to go poznavame odamna, no
{to konstantno zadr`uva nekoja morni~ava neobi~-
nost.

Videoto na Valid Ra�ad mo`e da se gleda vo kontekst
na ~ist radikalen travestizam (ako pomislime na
�Mom~edevojka�, kako film so homoseksualna naraci-
ja) i kako delo na kompletna svoevolnost. Zna~i,
deloto na Ra�ad e eden vid obratna simetrija od
histeri~na perspektiva. So negoviot travestizam,
mo`eme da go gledame filmskiot zaplet na ova delo

struct us, the viewer, as to which way the video was filmed
(in which way it was visually constructed in order to be
seen as an existential confession for the camera�s eye),
how it is to be language dubbed (synchronized when
shown out of the Arab world) and how it is to be under-
stood when it becomes public. Even more, step-by-step,
the visual field �attacks� the narration from the inside,
the text is fragmented with a number of errors, drops and
visual mistakes, from pauses in the editing process to
drops of colors and badly edited cuts between frames.

We were expecting �too little� from this supposedly ste-
reotypical documentary narration, but in the end we get
�too much�. A story based on codes of complete arbitrari-
ness. The story about the documentary that turns into fic-
tion, or fake (and vice versa), is carefully constructed in
the video from the very first moment, yet we cannot grasp
it from the seemingly very pure and honest beginning. In
this video it is shown clearly that the gaze (contrary to the
eye) is coming from the outside, emanating from the field
of the other. The feeling that emanates from this work
was that named by Freud as �das Uncheimliche�; the fright-
ening feeling of something that we already known, some-
thing familiar, that we have known from before, but which
constantly retains an odd strangeness.

The video by Walid Ra�ad can be seen in such a context as
a pure radical travesty (if we think about �Boygirl�, as be-
ing the one with a homosexual narrative), and as a work
of complete arbitrariness. Ra�ad�s work is therefore a kind
of reversed symmetry in hysterical view. With its travesty
we can think about Ra�ad�s video plot also as a farce, while
�Boygirl� is inscribed within the realm of tragedy.
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i kako farsa, dodeka �Mom~edevojka� e vpi{an vo
domenot na tragedijata.

U{te pove}e, �Zalo`nik: Lentite na Bahar� mo`e da
se smeta i za najprecizen sudir pome|u egzistenci-
jalna prikazna koja pretendira da bide dokument, i
apsolutno anti-dokumentaristi~kiot vizuelen
pristap vo ova delo na formalno vizuelno nivo. Vo
deloto na Ra�ad se soo~uvame so mizanscenot na
pojavata vo mas-mediumite. Tuka dokumentiraweto,
opi{uvaweto i ureduvaweto izgleda kako ~ista
nadvore{nost. No, mo}ta na mas-mediumite se sostoi
tokmu vo ova, i toa e isto taka mo}ta na deloto na Ra�ad.
Rezultatot e �izvrtena� prikazna koja e ne ba{, i ne
sosema vo ramnote`a so vistinata i lagata.

Zatoa, �izvrtenoto� ne treba da se postavuva samo
preku razli~ni seksualni praktiki i rodovi ulogi,
tuku za nego morame isto taka da razmislime i vo
vrska so politi~koto raska`uvawe prikazni ili
zazemaj}i ja pozicijata koja Homi Baba (Homi Bhabha)
ja opi{al kako ne-sosem/ne-ba{ (not-quite/not-right).
�Vaka izgleda demokratijata!� na Oliver Resler
(Oliver Ressler), 30 min, Avstrija (isto nagraden na
International Media Art Awards, ZKM i SWR Baden-
Baden, Germanija) gi dokumentira prvite avstriski
anti-globalisti~ki demonstracii po povod Svetski-
ot ekonomski forum odr`an na 1-vi juli 2002 vo
Salcburg. Anti-kapitalisti~kite demonstranti
protiv Svetskiot ekonomski forum (privatna
organizacija za lobirawe so ogromen kapital) vo
Salcburg bile brutalno tretirani od strana na
avstriskata policija: 900 demonstranti bile
opkoleni i dr`eni od policijata na otvoreno vo
gradot Salcburg pove}e od sedum ~asa. Filmot se
sostoi od vizuelen materijal od demonstraciite,
montiran i preklopuvan so dodatni osvrti na
nastanite vo Salcburg od strana na {est demon-

�Hostage: The Bachar Tapes� may also be regarded as the
most precise clash between an existential story pretend-
ing to be a documentary and the absolutely anti-
documentary�s visual approach present in this work on
the formal visual level. In Ra�ad�s work we are confronted
with the mis en scene of appearance in the mass media.
Their documentations, descriptions and editing seem to
be purely cosmetic and for appearance. But this is exactly
what the power of the mass media consists of, and also
the power of the video work by Ra�ad. The result is a queer
story not right and not quite in balance with truth and
falsity.

Queer is not only therefore to be seen through different
sexual practices and gender roles, but it has to be re-
thought of also in connection with a political story telling
or taking a position that Homi Bhabha described as not-
quite/not-right. �This is what democracy looks like!� by
Oliver Ressler, 30 minutes, Austria, 2002 (also awarded
at the International Media Art Award 2002, ZKM and
SWR Baden-Baden, Germany) records the first Austrian
anti-global demonstrations on the occasion of the World
Economic Forum on July 1st, 2001 in Salzburg. The anti-
capitalist demonstrators against the World Economic
Forum (a private lobbying organization of major capital)
in Salzburg were ferociously handled by the Austrian po-
lice: 900 demonstrators were encircled and held captive
by the police in the open space of the City of Salzburg for
more than seven hours. The video consists of visual ma-
terial from the demonstration, edited and spliced with
additional reflections on the events in Salzburg given by
six demonstrators. The video is a precise re-articulation
of the event that also shows how mass media and the gen-
eral public are caught up in a process of falsification, mis-
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stranti. Filmot e precizno dorazjasnuvawe na
nastanot, koj isto taka poka`uva kako mas-mediumite
i javnosta se fateni vo procesot na falsifikuvawe,
pogre{no tolkuvawe na faktite, odnosite i pozici-
ite. Va`nosta na ovoj video proekt e mnoguslojna.

Prvo, filmot e precizna analiza i pretstavuvawe
na anti-globalisti~kite i anti-kapitalisti~kite
demonstracii vo srceto na ona {to se smeta za
Zapadna liberalna demokratija. Analizata na
mediumite, dr`avnite sili na represija, t.e. polici-
jata, javnoto izrazuvawe na povicite za po~ituvawe
na gra|anskite prava i celata struktura na sudirot
pome|u dr`avniot represiven aparat i demonstran-
tite za gra|anskite prava e snimen tuka, montiran i
raska`an tokmu od centarot(ite) na kapitalisti~-
kata Imperija i od niedno drugo mesto, onamu kade
{to osnovnite demokratski prava se i onaka pod
te`ok udar. Nakratko, od na~inot na koj e strukturi-
ran filmot, mo`at da se raspoznaat nekoi od
klu~nite elementi na sovremeniot kapitalizam,
dr`avnite sili na represija i na~inot na koj tie
kovaat zavera za da dovedat do ona {to treba da bide
zapadni liberalno-demokratski prava, koi se
raspa|aat i istovremeno odnovo se konstituiraat,
sekoga{ na poinakov na~in. Koga procesite na
neotu|ivoto pravo na demonstracija, kritika i javen
govor o~igledno se zakanuvaat na strukturata na
kapitalisti~kata ma{ina, tie vedna{ se
transformiraat (so drugi zborovi, bez odolgovle~u-
vawe), osobeno vo itni situacii, na samoto mesto na
intervencija. Tamu, liberalno demokratskite prava
ednostavno se sveduvaat na hartieni bezabi tigri.
Imeno, filmot ja sistematizira demokratijata vo
sovremenite kapitalisti~ki dr`avi kako mrtva
to~ka me|u dva bloka. I, na {to se ~eka za da
proraboti? Toa e tokmu �sostojbata na isklu~ok�.
Xorxo Agamben (Giorgio Agamben), italijanskiot

interpretation of facts, relations and positions. The im-
portance of the video work is multi-leveled.

First, the video is an accurate analysis and a representa-
tion of the anti-global and anti-capitalist demonstrations
in the heart of what is considered to be a Western liberal
democracy. The analysis of the media, state forces of re-
pression, i.e. the police, the public expression of calls for
civil rights to be fulfilled and the whole structure of the
clash between the state repressive apparatus and the civil
rights demonstrators is recorded here, edited and spo-
ken from the center(s) of the capitalist Empire and not
from somewhere else, where basic democratic rights are
under heavy attack anyway. In short, it is possible to dis-
cern from the way the video is structured some of the key
elements of contemporary capitalism, state repressive
forces and how these conspire to cause what are supposed
to be Western liberal democratic rights and are disinte-
grating � and simultaneously reconstituted, if always in a
different manner. When processes of the inalienable right
to demonstrate, to criticize and to perform publicly os-
tensibly threaten the fabric of the capitalist machine, they
are transformed immediately (in other words without
delay), especially in a state of emergency, at the place of
intervention. There, liberal democratic rights are simply
reduced to paper tigers with no teeth at all. The video
therefore presents / encodes democracy in contemporary
capitalistic states as a point of standstill between two
blocks. And what waits to be put to work? This is pre-
cisely the �state of exception�. Giorgio Agamben, the Ital-
ian philosopher, stated in the mid-90s that the juridical
norm of 20th century capitalist democracy is precisely the
law of exception/emergency, and what we witness in the
video is likewise the complete and terminal fusion of the
biological body, but without the polis. Indeed, the en-
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filozof izjavil vo sredinata na 90-tite deka
pravnata norma na kapitalisti~kata demokratija na
20-tiot vek e tokmu zakonot za isklu~ok/vonredna
sostojba, i toa na {to sme svedoci vo filmot e isto
taka kompletna i krajna fuzija na biolo{koto telo,
no bez polisot. Navistina, opkolenite demonstranti,
dr`eni nekolku ~asa na otvoreno, pove}e ja vizueli-
ziraat paradigmata na (koncentracionen) logor
otkolku taa na otvoren javen prostor vo gradot
Salcburg. Toa e povtorno ne{to {to Agamben go
formuliral, velej}i deka denes bio-politi~kata
paradigma vo Zapadnata civilizacija e logorot
(koncentracionen), a ne Gradot.

Mo}ta ne e ednostavno vo racete na suverenot, nitu
vo racete na edna klasa ili grupa i zatoa ne mo`e da
bide artikulirana na samo edno nivo na svest, kako
slu~aj na iskrivena svest. Materijalisti~kata
paradigma tuka ne e dovolna. Zatoa, za Resler, mo}ta
na videoto ne e �temnata komora na ideologijata�, tuku
preku analiza na dvi`ewata, koncentracijata na
raspolo`enijata, telesnite pristapi vo kontekstite
na demonstracija, Resler sozdava edna lucidnost koja
mo`e duri i da n$ zaslepi nas, gleda~ite. Za{to,
mo}ta tuka mo`e da bide identifikuvana na nivo na
investirawe vo teloto. Spored Fuko, nema ni{to
pomaterijalno od praktikuvaweto mo}; Resler
precizno go vizuelizira tokmu ova, za povtorno da
go citira Fuko, poka`uvaj}i ja �arhitekturata,
anatomijata, ekonomijata i mehanizmot na discipli-
nirawe na teloto�.1  Ova jasno se gleda vo strukturata
na filmot, koja ni ja poka`uva arhitekturata na
odnosot telo-telo (opkoleniot proces na pritisok);
ekonomijata na li{uvaweto (~asovite na nepodvi`-
nost) i mehanizmot na strav i tegobnost. I, {to e u{te
pova`no, tuka ja gledame strukturata na mo}ta na
vidnoto pole - mo}ta na nadgleduvaweto i okoto na
mo}ta, koi{to filmot gi kodira na najverodostoen

circled demonstrators, held for several hours in an open
space, actually visualize the paradigm of the (concentra-
tion) camp rather than that of the open public space of
the City of Salzburg. This is again something that
Agamben formulated; saying that today the bio-political
paradigm in Western civilization is the (concentration)
camp and not the City.

Power is not simply in the hands of the sovereign, nor in
the hands of a single class or group, and cannot therefore
be articulated only at the level of consciousness, as a case
of distorted consciousness. The materialistic paradigm is
not enough here. This is why for Ressler, video power is
not the �obscure camera of ideology�, but through the
analysis of movements, density of moods, body ap-
proaches in the contexts of the demonstration, Ressler
produces a lucidity that can almost blind us, the viewers.
For here power can be identified at the level of invest-
ment in the body. According to Foucault nothing is more
material than the exercising of power; Ressler takes pre-
cisely this path toward visualization, to again quote Fou-
cault, showing �the architecture, anatomy, economy and
mechanism of how the body is disciplined.�1  This can be
clearly seen in the structure of the video, which shows us
the architecture of the body-body relationship (the en-
circled process of pressure); the economy of deprivation
(the hours of immobility) and the mechanism of fear and
anxiety. And what is more important, here we see the
structure of power in the field of vision � the power of the
surveillance and the eye of the power, the video codes in
the most actual way. There is a certain backdrop of
visuality, a sorting of bodies, scales, lights and gazes, in
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mo`en na~in. Tuka ima odredeno povlekuvawe na
vizuelnoto, raspored na tela, razmeri, svetla i
pogledi vo mas-mediumite, osobeno vo golemite
televiziski ku}i. I toa se obiduva da n$ ubedi vo
ramnote`ata na silite na poleto na aktivnata
demokratija preku svojata namerna generalna objek-
tivnost. Ona {to e skrieno vo takvite (TV) programi
e prostorot me|u okoto i pogledot ili objektot na
gledawe. Objektot na gledawe, kako {to e uporno
ilustrirano vo filmot na Resler, e ne{to razli~no
od okoto, doa|a odnadvor, proizleguva od Drugiot.
Pogledot e sekoga{ ne{to vozdr`livo, kontin-
gentno, zavisno i nestabilno. Op{to zemeno, mo`eme
da ka`eme deka gledaweto e ne{to kontingentno.
Vi{okot, ostatokot na pogledot koj go nadminuva
goloto oko e ne{to {to e strukturirano okolu
nedostatok, oskudica i deformacija. Ednostavno ne
postoi objektivno oko na kamerata, zatoa agolot na
snimaweto vo filmot na Resler se me{a so perspekti-
vata na demonstrantite. Kako gleda~i, nie sme vo
direktna vrska so nastanite, gledaj}i gi niz perspek-
tivata na demonstrantite. Mestoto na gledanata
slika i nejzinoto obratno dvi`ewe se krucijalni.
I, {to se odnesuva do gledanata slika, pova`no e da
se vklu~i tretiot element pome|u teloto i taa slika,
imeno mo}ta. Na~inot na koj vizuelniot materijal
(vo slu~ajov vizuelnata dokumentacija) i izjavite/
intervjuata na 6-te demonstranti se preklopeni, ne
e ilustrativen. Slikite ne gi ilustriraat izjavite
i obratno. Intervjuata vo filmot na Resler se
namerno napraveni da go kodiraat rizikot na
vizuelnoto pole na mo}ta.

Ona {to e tuka o~igledno prezentirano e deka vrskata
pome|u vizuelnoto i diskurzivnoto ne e vrska na
soodvetstvuvawe. Ne postoi zaedni~ka teritorija,
kako {to bi bilo koga slikata i zborot sre}no bi se
spoile; namesto toa, tie se sre}avaat vo �ne-prostor�

the mass media, especially in corporate television. And it
is trying to convince us, by means of its purported gen-
eral objectivity, of the balance of forces in the field of ac-
tive demarcation. What is hidden in such (TV) programs
is the space between the eye and the gaze or image of vi-
sion. The image of vision, as is consistently illustrated by
Ressler�s video, is something other than the eye, it comes
from the outside, emanates from the field of the Other.
The gaze is always something precarious, contingent, de-
pendent, and unstable. In general we may say that look-
ing is something contingent. The excess, the surplus of
the gaze that surpasses the naked eye is something that is
structured around a manqué, a lack, and a disfiguration.
An objective camera eye simply does not exist, this is why
the camera angle in Ressler�s video blends with the per-
spective of the demonstrators. As viewers we are in direct
relation with the events by seeing them through the dem-
onstrators� viewpoint. The place of the image of vision and
its reversal are crucial. And as regards the image of vision
it is more important to include the third element between
the body and that image, namely power. The way the vi-
sual materials (visual documentation, as it were) and the
statements / interviews by the six demonstrators are
spliced is not that of illustration. The images do not illus-
trate the statements or vice versa. The interviews in
Ressler�s video are specifically designed to encode what
is at stake in the visual field of power.

What is clearly presented here is that the relationship
between the visual and the discursive is not one of corre-
spondence. There is no common territory, as it were, in
which image and word happily meet; instead, they meet
each other in a �non-space� with relation to power, as
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vo odnos so mo}ta, kako {to bi rekol Fuko. Ova e tokmu
Resleroviot film (medium) za mo}ta. Filmot na
Oliver Resler e maskarada za demokratijata. Pod
maskata na demokratijata vo kapitalisti~kite
demokratski sistemi denes se sre}avame so �zakonot/
sostojbata na isklu~ok� na [mitian-Agamben
(Scmittian/Agamben).

Gledaj}i gi ovie tri filma na Ra�ad, Rajnhard i
Resler niz edinstvenite mo`ni perspektivi (imeno,
ne-esencijalizam i strogo anti-dokumentarno
postavuvawe na realnosta), na krajot sme svedoci na
tri prikazni za mo}ta na nesovpa|aweto pome|u
pogledot i okoto.

I na krajot, neophodno e da se pro~ita aparatot na
represija vo Resleroviot film ednostavno kako
privid na pravdata. Osven toa, filmot na Oliver
Resler isto taka e i ~in na mo}; toj ja poka`uva
vnatre{nata mo} na demonstrantite, nivnata sposob-
nost precizno da se izjasnat za toa kakva e nivnata
pozicija, da gi analiziraat svoite potezi, da ja
sogledaat momentalnata sostojba i eventualnite idni
porazi. So soodvetniot egzibicionizam, anti-
globalisti~koto dvi`ewe povtorno ja osvojuva
pozicijata na mo}. Ottamu, filmot e isto taka i
proces na spektakularno prika`uvawe na teloto na
anti-globalisti~koto dvi`ewe (no bez komercijali-
zacija!). Da sumiram: vo kraen slu~aj, mnogu e podobro
da se poka`e sila, otkolku da se bide instrument na
sila, kako {to e, na primer, policijata - aparatot
na represija. Niz video analizata, anti-
globalisti~koto dvi`ewe formira male~ok krug: ja
poka`uva mo}ta vgnezdena vo negovata senzacionalna
funkcija. Toa e reartikulacija na edna vistinska
pozicija kako osloboduva~ki ~in.

Foucault would say. This is exactly Ressler�s video (me-
dium) of power. Oliver Ressler�s video is a masquerade
about democracy. Under the mask of democracy in capi-
talistic democratic systems today we encounter the
(Scmittian/Agamben) � �law/state of exception�.

Looking at these three videos by Ra�ad, Reinhard and
Ressler through the only perspectives possible (namely
non-essentialism and strict anti-documentary position-
ing of reality), in the end we witness three stories of the
power of discrepancy between the gaze and the eye.

Last but not least, it is necessary to read the apparatus of
repression in Ressler�s video as a mere semblance of jus-
tice. Oliver Ressler�s video is also an act of power; it shows
the internal power of the demonstrators, as they are ca-
pable of articulating precisely what their own position is,
rethinking their moves, contemplating their present po-
sition and their possible future defeats. With its proper
exhibitionism the anti-global movement claims back for
itself a position of power. The video is therefore also a
process of rendering the body of the anti-global move-
ment spectacular (but without commercialization!). To
put it in a nutshell: it is much better to exhibit power than
to be the instrument of power, such as the police are �
the apparatus of repression � in the final instance.
Throughout the video analysis, the anti-global movement
completes a short circuit: it exhibits power embedded in
its spectacular function. It is a re-articulation of a proper
position as an emancipatory act.
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Mo`am da ka`am deka dokolku - spored amerikanski-
ot teoreti~ar Skot Bukatman (Scott Bukatman) -
umetnosta ja postavuva enigmata na teloto, toga{
enigmata na tehnikata ja postavuva enigmata na (me-
dia) umetnosta. Od edna strana, vo relacija so teloto,
rezultatot e neodr`livo telo, kako {to bi rekla Rozi
Braidoti (Rosi Braidotti). Toa ne e kiberneti~ko telo
koe e vo funkcija na progresot i na golemata ma{ina,
tuku e, spored Braidoti,  �telo kako silna figuracija
na needinstveniot subjekt vo nastanuvawe.� Promis-
luvaweto na (post)industrijalisti~kiot ~ovek preku
novata tehnologija mo`e da bide teoretski jasno
preraska`ano vo soglasnost so Braidoti i nejzinoto
preispituvawe ne samo {to nie sme, tuku pred s$ {to
sakame da staneme! Od druga strana, imame situacija
vo koja ne e vozmo`no da ja gledame video slikata samo
kako beleg na vistina ili laga. Pra{awata za
opravdanosta i neopravdanosta gi istisnuvaat onie
koi se zanimavaat samo so toa dali slikata e
vistinita ili la`na. Isto taka, ve}e ne se zanimava-
me samo so mentalnite sliki i svesta, tuku so
paradoksalnata fakti~nost na novite mediumski
sliki, osobeno na digitalnoto video, i kompjuterski
generiranite sliki.

[to e toa {to e ne-sosem/ne-ba{ vo sferata na
vizuelno dominiraniot globalen Svet na Umetnosta?
Video proektot na Tawa Ostoji} (Srbija/Germanija)
nasloven kako �Bidi mi gostin� (15.58 min), 2001, e
primer za toa.

Filmot e baziran na premontirani dokumentarni
materijali od performansot na Tawa Ostoji},
prezentiran vo Rim vo 2002 godina. Pokaneta od
kuratorot Bartolomeo Pjetromarhi (Bartolomeo
Pietromarchi) da napravi performans vo Palaco dele
Espozicioni vo Rim, Ostoji} re{ila za istiot da
aran`ira nesekojdnevna postavka. Prvo, ispratila

I would like to state that, if art poses, according to the
American theoretician Scott Bukatman, the enigma of the
body, then the enigma of technique poses the enigma of
(media) art. On one side, in relation to the body, the re-
sult is the non-sustainable body, as Rosi Braidotti would
say. This is not the cybernetic body that is in the function
of progress and of the capital machine, but it is, accord-
ing to Braidotti �a body as a powerful figuration of the
non unitary subject in-becoming.� The rethinking of the
(post) industrial human through new technology can be
theoretically re-articulated in line with Braidotti and her
questioning of not simply what we are, but rather of what
we want to become! On the other side, we have a situa-
tion where it is not possible simply to relate to the video
image to being a sign of truth or falsity. Questions of plau-
sibility and implausibility override therefore those con-
cerning whether an image is simply true or false. We have
also no longer to deal only with the mental images and
consciousness, but with the paradoxical facticity of new
media images, especially of the digital video and computer
generated images.

What is that that is not not-quite/not-right in the space
of the visually dominated global Art World? Tanja
Ostojic�s (Serbia/Germany) video work titled �Be my guest�
(15.58 min), 2001, is such an example.

The video-film is based on re-edited documentary mate-
rials taken from Tanja Ostojic�s performance, presented
in Rome in 2002. Invited by the curator Bartolomeo
Pietromarchi to give a performance at Palazzo delle
Esposizioni in Rome, Ostojic decided to arrange an un-
usual setting for it. First she sent an invitation card in the
form of a letter in which she announced her performance
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pokana vo vid na pismo, vo koja go najavila svojot
performans kako neformalno sobirawe so jadewe,
piewe i nevrzani razgovori za umetnosta. Seto toa e
namereno da bide videno kako civilizirano (termin
upotreben od Ostoji}) muabetewe za umetnosta; potoa,
vo pismoto, taa najavuva deka }e se iskape vo xakuzito
koe, kako masata, hranata i pijalacite (doneseni), }e
bide postaveno vo prostorot na galerijata za ovaa
prilika. Vo pokanata n& predlaga da bideme nejzini
gosti, taka {to �Bidi mi gostin� e naslovot na
performansot. Madam Baterflaj na Xakomo Pu~ini,
kako {to se slu{a na filmot, e muzi~kata pridru`ba
na civiliziranata ve~era; operskata arija Viene la
sera (Doa|a ve~erta) (vo izvedba na Marija Kalas)
se pu{ta vo tekot na celata ve~er vo videoto. Na koj
na~in mo`eme da ja utvrdime interpretacijata na
ovoj performans/video proekt?

Potpiraj}i se na filozofijata i psihoanalizata,
tvrdev deka Tawa Ostoji} ima razvieno dva va`ni
pristapa kon umetnosta, mediumite i performansot.
Prviot e avtenti~niot ~in na nadminuvawe na
fantazijata, preku nad-identifikacija, a drugiot e
inkarnacija. I obata imaat koreni vo psihoanali-
zata. Vo nejziniot video proekt Ostoji} ja razviva
takanare~enata `i`ekovska nad-identifikacija so
bedemot na mo}ta na sovremenata umetnost. Ako
modernata umetnost prete`no se zanimava so seks i
korupcija, i so libidinalnite fantazii odnosi na
mo}, toga{ Ostoji} postapila tokmu taka za javno da
go postavi ova fantazmatsko scenario koe e diskuti-
rano, pottiknuvano, navestuvano, no nikoga{ predo-
~eno vo javnosta. Vo svojot performans/video proekt,
Ostoji} ja prezema ulogata na �op{testvena ku~ka�.
�Bidi mi gostin� zna~i tokmu da se pokanat kurato-
rite, kako i site protagonisti od poblisku i
podaleku, koi se involvirani vo Institucijata
Umetnost, da izveduvaat opsceni igri, odr`uvani vo

as an informal gathering with food, drinks and light talks
about art.  All to be presented as very civilized chat about
art, as Ostojic herself said. Later in the letter she an-
nounced that she would take a bath in the Jacuzzi that
will serve as the dinner table for the food and drinks
(brought), installed in the gallery space for this occasion.
In the invitation letter she asked us to be her guest, �Be
my guest� is therefore the title of the performance.
Giacomo Puccini�s �Madame Butterfly�, as it is possible to
hear from the video, provided the musical accompaniment
to the civilized diner; the opera aria Viene la sera (given
by Maria Callas) is also heard throughout the video, and
was played during the course of the evening. Which way
are we to establish the interpretation about this perfor-
mance/video work?

Relying on philosophy and psychoanalyses, I argued
that Tanja Ostojic developed two important approaches
toward art, media and performance. The first one is
the authentic act of traversing the fantasy, through
over-identification, the other is incarnation. Both come
from psychoanalytic heritage. Ostojic developed in her
video work the so-called, Zizekian over-identification
with the contemporary art power edifice. If in contem-
porary art most subjects are about sex and corruption,
and about libidinal/sexual fantasies and empowerment
relationships, then Ostojic acted precisely in a way to
overtly stage this fantasmatic scenario that is discussed,
incited and implied, but not made overtly public.
Ostojic in her performance/video took on the role of a
�society bitch.� �Be my guest� means exactly that, to
invite the curators and all protagonists from near and
afar, involved in the Art Institution, to perform obscene
games, conducted within the setting of the Art Edifice,
in an overtly visible and public way. Ostojic staged �the
questioning of the fantasmatic scenarios of the con-
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sredinata na Bedemot nare~en Umetnost, na eden
sosema vidliv i javen na~in. Ostoji} go postavi
�preispituvaweto na fantazmatskite scenarija na
svetot na sovremenata umetnost� javno, vo galeriski
prostor. So toa taa izvr{i, spored lakanovskiot
re~nik, avtenti~en ~in na nadminuvawe na fantazi-
jata. Nakuso, ako bedemot na umetni~kata mo} po~iva
na opscenost i promiskuitet, i ako toa e prikaznata
za umetnosta i nejzinata mo}, toga{ predlo`eniot
proces na pre-identifikacija (da se bide javna
�op{testvena ku~ka�) sosema verno gi pre-prika`al
ovie procesi vo domenot na javnosta.

A {to e so inkarnacijata? Ovaa pre-identifikacija
e izvedena pred na{ite o~i �so du{a i telo (in-
carne)�: Ostoji} i kuratorot diskutiraa za umetnosta
i `ivotot i le`ea vo xakuzito goli, prodol`uvaj}i
da pijat {ampawsko,  pribli`uvaj}i se do sostojba
na javen koitus. So ve}e spomenatiot kurator i
kriti~arot Ludoviko Pratezi (Ludovico Pratesi) (koj
im se pridru`i, otkako bukvalno ja sfati pokanata
na Ostoji}: bidi mi gostin), Tawa Ostoji} vo
xakuzito izvede radikalizirana verzija na �La dolce
vita!� na Federiko Felini (Federico Fellini) . Ona {to
samo se nasetuva{e vo zlatnoto minato na art nouveau
denes e sosema javno izlo`eno vo otvoren galeriski
prostor.

Pra{awata okolu deloto ostanuvaat otvoreni, iako
toa nas n$ tera da razmisluvame ne samo okolu toa {to
e umetnosta, tuku i {to nie, kako umetnici i
kriti~ki intelektualni aktivisti, sme primorani
da napravime za da ja smenime sostojbata na ne{tata.
Osobeno {to denes e sosem o~igledno deka efektnoto,
no ednostavno kriti~ko-avangardno tvrdewe koriste-
no vo minatoto, deka Institucijata Umetnost e
premnogu mo}na i opscena, ne e dovolno!

temporary art world� publicly in the gallery space. Act-
ing in such a way she performed, according to the
Lacanian vocabulary, the authentic act of traversing
the fantasy. In short, if the art power edifice is relying
on obscenity and promiscuity, and, if this is what the
story about art and its power is, than the proposed pro-
cess of over-identification (being a public �society
bitch�) exactly over-displayed these processes in the
public realm.

And what is it about incarnation? This over-identifi-
cation is performed in front of our eyes in �flesh (in �
carne) and �hot� blood:� Ostojic and the curator dis-
cussed art and life and laid in the Jacuzzi naked, con-
tinuing to drink champagne, coming close to a situa-
tion of public coitus. With the previously mentioned
curator and with the critic Ludovico Pratesi (who joined
them, after understanding literally Ostojic�s invitation:
be my guest), Tanja Ostojic in the Jacuzzi performed a
radicalized version of Federico Fellini�s �La dolce vita!�
What was only incited in the golden past of the art
nouvelle is today put totally visibly into the public gal-
lery space.

The questions about the work remain open, although
it forces us to think not only about what art is, but what
are we, as artists, and critical intellectual activists, com-
pelled to do, in order to change the state of things?
Especially, as it is today blatantly obvious that the ef-
fective, but simple critical avant-garde assertion, used
in the past, about the Art Institution being too empow-
ered and obscene, is not enough!
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Kako video umetnik i teoreti~ar, predlagam bezus-
lovna jasna �izvrtena� politizacija na vistinskata
pozicija. Takov pristap e razraboten vo video
filmot �Isto~nata ku}a� (18 min, 2003) na Marina
Gri`ini~ i Aina Smid (Aina Smid) (Slovenija).
Namesto da se gledam i pretstavam sebe si kako
feministka od Isto~na Evropa, jas predlagam, kako
{to e i izvedeno vo filmot, da se razmisluva za
Isto~na Evropa na sosema poinakov na~in, ne da se
razmisluva za mene kako `ena, ili feministka i
akademik, no da se razmisluva za Isto~na Evropa kako
za ̀ enska paradigma (Isto~na Evropa kako ̀ ena). Na
toj na~in relacijata pome|u Isto~na i Zapadna
Evropa ne se gleda samo kako relacija pome|u
individui i nivnite privatni neednakvosti i
seksualni razliki. Takvoto pozicionirawe na
povr{inata izveduva edna mnogu pogolema i podlabo-
ka neednakvost i disproporcija koja dlaboko i
razli~no deluva na na{ata vrska so istorijata,
filozofijata (Alen Badiu (Alain Badiou)), rodot i
politikata.

Vtor del:
Nova Evropa i Agambenovoto nadvor od bitieto

Na rasporedot na va`ni raspravi za kulturniot
identitet na Evropa denes e pra{aweto na mo`niot
identitet na nova Evropa, koja }e bide reformirana
koga deset novi dr`avi }e vlezat vo Evropskata
zaednica i }e pomognat da se formira Nova Obedine-
ta Evropa koja }e se sostoi od 25 dr`avi vo 2004
godina. Spored toa, se o~ekuva da se vtemeli mo`no
edinstvo/ili mno{tvo na zaedni~kiot duh. Me|utoa,
moeto pra{awe e: pod koj uslov?

Ova pra{awe mo`e da se analizira preku pregled na
ona {to odredeni akademici go ka`ale za Evropa vo
maj, 2003. Na 31 maj, 2003 godina, Habermas (Haber-

As a video artist and theoretician, I suggest an uncondi-
tional clear queer politicization of a proper position. Such
an approach is developed in the videofilm �The Eastern
House� (18. min, 2003) by Marina Grzinic and Aina Smid
(Slovenia). Instead of seeing and presenting myself as a
feminist from Eastern Europe, I suggest, as it is performed
in the video, to think about Eastern Europe in a completely
different way, not to think about me as a woman, or as a
feminist and an academic, but to think about Eastern
Europe as a female paradigm (Eastern Europe as a
woman). In such a way the relation between Eastern and
Western Europe is not seen as a relation just between in-
dividuals and their private inequalities and sexual differ-
ences, but such a positioning brings to the surface a much
greater deeper structural inequality and disproportion
that deeply and differently affects our relationship to his-
tory, philosophy (Alain Badiou), gender and politics.

Part Two:
New Europe and Agamben�s Out of Being

On the time table of important discussions about the cul-
tural identity of Europe today is the question of a pos-
sible identity of the new Europe, the one that will be re-
shaped when the 10 new states join the European com-
munity and help form the New United Europe which will
consist of 25 states in 2004. A possible unity/or a multi-
plicity of a common spirit is therefore expected to be de-
veloped. However, my question is under what condition?
 

An analysis of this question is possible by reviewing what
certain academics had to say about Europe in May 2003.
On 31st May, 2003, Habermas published a text in the
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mas) (objavi tekst vo  Frankfurter Algemajne Cajtung,
potpi{an i od Derida (Derrida ) (koj objasni deka ne
bil vo mo`nost da u~estvuva vo pi{uvaweto na
tekstot, no e sre}en {to ima mo`nost barem da go
potpi{e); tekstot treba da se gleda kako precizen
odgovor i �pobuna� protiv dogovorot za poddr{ka na
vojnata na SAD protiv Irak, potpi{an na 31 januari
2003 god. od strana na nekoi stari i novi dr`avi,
me|u koi ima nekoi {to se nadevaat deka }e stanat
del od EU. Na 31 maj 2003 godina, datumot na koj
tekstot na Habermas be{e objaven, Eko (Eco), Vatimo
(Vattimo), Rorti (Rorty) i Altri (Altri) isto taka
objavija, vo isto vreme, iako vo razli~ni, no ednakvo
va`ni dnevni vesnici, dopolnitelni tekstovi koi
gi poddr`uvaat ideite formulirani od Habermas.

Da se obideme da prostudirame i analizirame {to e
toa, taka da go nare~eme, steknuvawe nov evropski
identitet, nov duh na Evropa, prvo preku razmisluva-
wata na Habermas, a potoa na Vatimo.

Vo svojot tekst, Habermas rasvetluva dve poenti koi
zaslu`uvaat da bidat analizirani. Prvo, deka nova
Evropa mora da se gleda kako prostranstvo so
razli~ni brzini, no vo srcevinata ostanuva ona {to
toj go narekuva avangarda, avangardnoto jadro
obrazuvano od najrazvienite evropski dr`avi. Taka,
toj povtorno ja prika`uva, no so malku poinakva
retorika, prikaznata za Zapadot i Istokot. Ovaa
razlika e razviena podocna vo negovoto gledi{te, vo
koe Zapadot se sogleduva kako duhovna ramka, kontura
koja e mnogu pove}e od Evropa, kako duhovno `ivea-
li{te koe e povrzano so individualizmot, raciona-
lizmot i, na krajot, so judeo-hristijanskata osnova,
i e vo celosna harmonija so SAD, Kanada i Avstralija
(seto ova e, povtoruvam, spored Habermas!).

Frankfurter Allgemeine Zeitung, co-signed by Derrida
(who clarified that he was not able to join the writing of
the text, but was happy to have a chance to at least sign
it); the text is to be seen as a precise answer and �rebel-
lion� against the 31st January 2003 charter of support to
the USA�s war in Iraq, signed by some old and new states,
some of those hoping to become part of the EU. On 31st

May 2003, the date when the Habermas text was pub-
lished, Eco, Vattimo, Rorty and Altri also published, at
the same time, although in different but equally impor-
tant daily magazines, additional texts supporting the main
ideas formulated by Habermas.

Let�s try to study and analyze what it is, so to speak, to
take on the new European Identity, the new European
spirit, first looking at Habermas� and secondly Vattimo�s
thoughts.

Habermas brought to light two main points in his text
that deserve to be analyzed. First, that new Europe has to
be seen as a space of different speeds, but at its heart re-
mains what he called the avant-garde, with the avant-
garde nucleus formed by the most developed European
countries. So he is displaying again, through a slightly new
rhetoric, the story of West and East. This difference was
developed further in his view, that sees the West as a spiri-
tual frame, a contour that is much more than Europe, it is
a spiritual habitat that is connected with individualism,
rationalism, and last but not least with the Judeo-Chris-
tian framework, and it is in complete harmony with the
USA, Canada and Australia (all this is seen, I repeat, ac-
cording to Habermas).
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Morame da zabele`ime deka e ispu{tena Japonija,
iako ovaa zapadna duhovna ramka e pred s$ pretstava
na {to drugo, ako ne na razvieniot Svet, zna~i
Prviot kapitalisti~ki svet. Va`no e da se zabele`i
deka na prostorot na Azija, spored Trin T. Min-ha
(Trinh T. Minh-ha), vietnamskata teoreti~arka i
filmmejker, vo ramkite na Globalniot Svet mu se
pripi{uva specifi~na kombinacija na odnosi na
dominacija i procesi na eksproprijacija/evakuacii
na istoriskoto tlo. Imame opsesivna sostojba kon
ovoj Istok (na Azija) koja mora da bide videna kako
radikalno poinakva od Istokot (na Evropa); vo odnos
na Azija, vo Prviot kapitalisti~ki svet se slu~uva
skoro sekojdnevno oblikuvawe na razli~ni formi na
vklu~uvawe i isklu~uvawe.

Vtoro, Habermas vo svojot tekst izlo`uva dve osobini
koi spored nego se vo korenot na dene{na Evropa. Toj
tvrdi deka dve obele`ja & se zaedni~ki na Evropa:
totalitarnite re`imi i Holokaustot. Tuka moram da
pokrenam edno pra{awe: kade i koga da gi vbroime
masakrite na teritorijata na Balkanot: Kosovo,
Srebrenica, Vukovar? Ona {to e evakuirano i
apstrahirano e tokmu sostojbata na nevozmo`nost
Evropa da bide, kako {to veli Habermas, �sre}no
samostoen i racionalen judeo-hristijanski entitet�.
Ili, vo ovoj gest mo`eme da vidime ~in na ispu{ta-
we, na evakuacija i apstrakcija tokmu na taa nespo-
sobnost koja denes onevozmo`uva Evropskiot dom
(kako {to go narekuva Vatimo) da bide celosno
zatvoren, kompletiran i pomiren so sebesi. Masak-
rite od 90-tite godini na Balkanot moraat da bidat
evakuirani, apstrahirani i otfrleni, za da mo`e da
bide uspe{no zalagaweto za Evropski dom.

Interesno e da se zabele`i deka vo realniot evropski
prostor, od edna strana, Balkanot e percipiran kako
grozno potsetuvawe, a novata sostojba na Holokaust

We have to note that Japan is omitted, although this West-
ern spiritual frame, is first and foremost the depiction of
nothing other than that of the developed World, there-
fore of the Fist Capitalist World. It is important to note
that to the Asian space is granted within the Global World,
according to Trinh T. Minh-ha, the Vietnamese theorist
and filmmaker, a specific set of domination relations and
expropriation processes/evacuations of historical
grounds. An obsessive situation is going on toward this
East (of Asia), that has to be seen as radically different
from the East (of Europe); in relation to Asia an almost
daily shaping of different forms of inclusion and exclu-
sion is going on within the First Capitalist World.
 

Secondly, Habermas exposed in his text two main traits
that are in his view at the heart of Europe today. He stated
that Europe has in common two main features: the to-
talitarian regimes and the Holocaust. Here I have to raise
a question and ask where and when are we then to in-
clude the massacres within the Balkan territory: Kosovo,
Srebrenica, Vukovar? What is evacuated and abstracted
is precisely the condition of impossibility of Europe to be
a �happily individual and rational Judeo-Christian entity�,
as termed by Habermas. Or we can see in this gesture an
act of omission, of evacuation and abstraction of precisely
that impossibility that today prevents the new European
home (as termed by Vattimo) to be fully closed, completed
and at peace with itself. The massacres of the 90�s in the
Balkans must be evacuated, abstracted, and rejected, in
order that this endeavor to form a European home can be
successful.

It is interesting to note that within the real space of Eu-
rope, on the one hand we have the Balkans which are per-
ceived as the disgusting remainder, and the new Holo-
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koja se slu~i tamu e apstrahirana. Od druga strana,
kako {to zabele`a teoreti~arot Boris Buden (Zag-
reb/Viena), imame specifi~na opsesija na estetsko
nivo koja se odnesuva na Isto~na Evropa, poto~no na
Balkanot. Se ~ini deka balkanskiot region igra
posebna uloga za identifikacijata na Evropa bidej}i
se smeta za skoro sirov entitet koj mo`e da sozdade,
no samo na poleto na estetikata, novi koncepti i
zaradi toa e sposoben da go snabdi sovremenoto
evropsko umetni~ko dvi`ewe so eden vid sve`a krv.
Zna~i, porane{nata Zapadna Evropa e vampirski
entitet, ili moderen kanibal! Ova mo`e da se sogleda
ako razmislime za s$ pogolemiot broj izlo`bi vo
Evropa ~ij interes e barawe i istra`uvawe na
balkanskiot identitet i medot so koj treba da se
pokrijat krvavite rani sozdadeni na realniot
prostor na Evropa od ovoj ist balkanski entitet.

Vatimo duri odi i ~ekor ponapred vo tragaweto po
nov evropski identitet, izlo`uvaj}i go faktot deka
ako treba da zboruvame za identitet, toga{ toa e
ne{to {to gi nadminuva nacionalnite evropski
dr`avi. No, zarem so toa ne dava pozitivna ocenka
za ona {to bezdrugo se slu~uva na realniot prostor
na Evropa? Svetskata banka, Me|unarodniot moneta-
ren fond i Svetskata trgovska organizacija gi
donesuvaat najva`nite odluki {to se odnesuvaat na
ekonomskiot i politi~kiot status i idninata na
golem broj dr`avi denes. Pokraj toa, nadovrzuvaj}i
se na Xorxo Agamben, morame da potvrdime deka ona
{to navistina go interesira Zapadot e genetskiot
materijal, takanare~enata bio-mo}. Toa e celo edno
podra~je na nova tehnologija i nova biologija, koi
se soedinuvaat, otvoraj}i edno novo pole koe e
poznato kako bio-politika. Bio-politikata go
istra`uva `ivotot (artificielen) i isto taka e
sredstvo so koe modernite dr`avi denes gi upravuvaat
na{ite ̀ ivoti. DNK se prika`uva na Internet kako

caust situation that took place there is abstracted. On the
other hand, as it pointed out by the theorist Boris Buden
(Zagreb/Vienna), we have a specific obsession on the es-
thetic level which is going on regarding Eastern Europe,
and more precisely regarding the Balkans. It seems that
the Balkan region is fulfilling a special role for European
identification, as it is seen as an almost raw entity that
can produce, but solely in the field of esthetics, new con-
cepts and therefore it is capable of providing the contem-
porary European art movement a sort of fresh blood.
Therefore the former West of Europe is a vampire entity
or the modern cannibal! This is possible to see if we think
about the proliferation of exhibitions in Europe that are
interested in searching and investigating the Balkan iden-
tity and the honey with which to cover the bloody wounds
produced in the real space of Europe by this same Balkan
entity.
 
Vattimo is even going a step further in searching for the
new European identity, exposing the fact that if we are to
talk about identity then it is something that is going be-
yond the national states of Europe. But is he not simply
giving a positive mark as to what is going on anyway within
the real space of Europe? The World Bank, the Interna-
tional Monetary Fund and The World Trade Organiza-
tion are taking the most important decisions regarding
the economical and political status and futures of a num-
ber of states today. Furthermore, following Giorgio
Agamben, we have to assert that what really interests the
West is the genetic material, the so-called biopower. It is
a whole realm today of new technology and biology, which
are coming together, and opens a field that, is known as
bio-politics. Bio-politics is about exploring (artificial) life,
and also it is the way modern states are administering
our lives today. DNA is shown on the Internet as a com-
puter game. But it is not as simple as this! Actually it is
even more frightening! The states, and to a greater extent
the multinational companies instead of the national states
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kompjuterska igra. No, ne e s$ tolku ednostavno!
Vsu{nost, duri e i zastra{uva~ki! Dr`avite, a vo
golema merka i multinacionalnite kompanii,
namesto nacionalnite dr`avi, (duri i vo svoite
imiwa), n& diktiraat kakov `ivot da vodime, koga
da umreme, itn. Denes ne e tolkav problem idejata za
naciite, veli Agamben, tuku upravuvaweto so ̀ ivotot
i na{eto pravo na smrt! Granicata za koja stanuva
zbor e pra{awe na birokratsko upravuvawe od strana
na golemata ma{ina, dodeka modernata dr`ava si
zema za pravo da odlu~uva za ovie pra{awa. Vreme e
da se razbere deka ve}e se na sila neo-liberalnite
principi na upravuvawe koi gi nadminuvaat nacio-
nalnite interesi na dr`avite, vo ramkite na
globalnite ekonomski, politi~ki i kulturni
imperativi na denot, mesecot i mileniumot.

I povtorno, Vatimo zboruva za genot na socijalizmot,
koj se smeta za karakteristi~en za Evropa. So toa, toj
ednostavno gi stava vo zagrada realnite socijalis-
ti~ki istorii za u`asite na Evropa. Istorijata na
socijalizmot ne mo`e da bide evakuirana od nejzino-
to isto~noevropsko nasledstvo. Sogledan od strana
na Vatimo, socijalisti~kiot gen  e proces na goltawe
na istoriite na Isto~na Evropa, evakuiraj}i gi
tokmu onie uslovi na nevozmo`nost koi vo normalni
okolnosti bi n$ spre~ile da go sogledame socijaliz-
mot ne samo kako proces na humanizacija i prosperi-
tet, tuku i kako proces na produktivna negativnost.

Ako ve}e se zboruva za genite, treba da se podvle~e
genot na ugnetuvawe, imigranti i vojni izvezeni od
jadroto na Evropa kon nejzinite granici, ili nadvor
od nea. Genot na vklu~uvawe i isklu~uvawe vo i od
Evropa, spored britanskiot teoreti~ar Gejl Luis
(Gail Lewis), denes mo`e da se posmatra kako telo na
crnomuresta `ena, telo koe e postojano vo proces na
trguvawe, eksploatacija, i e podlo`eno na razli~ni

(even in their names), are prescribing what sort of life we
lead, when we can die etc. It is not the idea of nations so
much that is a problem today, says Agamben, but the ad-
ministering of the definition of life and our right to die!
The border in question is a question of bureaucratic ad-
ministration by the capital machine, whereas the mod-
ern state is taking all the rights to decide upon these top-
ics. It is time to understand that already at work here are
the neo-liberal principles of regulations beyond certain
states national interests, within the global economical,
political and cultural imperatives of the day, month, and
millennium.
 

And again, Vattimo talks about the gene of socialism that
can be seen as something specific to Europe. In doing so,
he simply puts into parenthesis the real socialist histo-
ries of the horrors of Europe. The history of socialism can-
not be evacuated from its Eastern European legacy. The
gene of socialism seen by Vattimo is a process of swal-
lowing the histories of the East of Europe, evacuating pre-
cisely in such a way that those conditions of impossibility
that would normally prevent us seeing socialism not only
as a process of humanization and prosperity, but also as a
process of productive negativity.

 
If it is to talk about genes then it is to underline the gene
of oppression, immigrants, and wars exported from the
nucleus of Europe toward its borders or out of Europe.
The gene of inclusion and exclusion from or within Eu-
rope, is to be seen today according to Gail Lewis, the Brit-
ish theoretician, also in the form of the black women�s
body, the body in constant processes of trafficking, ex-
ploitation and being subsumed within different stories of
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prikazni na sovremen rasizam. I u{te pove}e, ako
treba da gi izbroime site akademski imiwa ga citi-
rani pogore koi zastanale vo odbrana na novata
Evropa, site ~lenovi na novata sveta alijansa
nasproti |avolot-tamu nadvor, toga{ ne mo`eme samo
da go potvrdime ona {to go ka`a Alison M. Xegar
(Alison M. Jaggar), amerikanskata feministka i
filozof, vo edno intervju objaveno vo Zarez, Zagreb,
deka na globalno neo-liberalno nivo, sovremenata
demokratija e olicetvorena vo beliot ma`! Osven toa,
taa dodava deka ona {to treba da bide slu{nato od
drugata strana na rodovata razdelna linija, se samo
belite bogati akademski `eni od elitata. O~evidno,
vo kontekst na ~ove~nosta i formiraweto na noviot
evropski identitet, tie s$ u{te ne se dovolno mo}ni
da bidat povikani da se pridru`at na klubot na
pisateli od 31 maj 2003 godina.

Ako razmisluvame vo ramkite na ovie parametri i
prikazni koi go formiraat identitetot na nova
Evropa, toga{ ne mo`eme da bideme ni{to drugo, tuku
kriti~ni vo odnos na prikaznite za davawe mo} na
goliot `ivot. Gol `ivot (ova go koristam poviku-
vaj}i se na Xorxo Agamben) e sostojba na apsolutno i
totalno li{uvawe, koga individuata nema ni{to
drugo osven negoviot/nejziniot (gol) `ivot. Ovoj
termin doa|a od Rimskoto pravo spored koe robovite
bile sfateni kako sveti/`ivotni/, {to zna~i bez
kakvi bilo prava osven pravoto na gol `ivot, i
spored toa i pravoto da umrat. Denes imame sli~na
situacija vo vrska so begalcite, imigrantite,
emigrantite, lu|eto bez dokumenti, itn. Ovaa
situacija se odnesuva isto taka i na sovremenite
robovi (onie koi samo so teloto se vklu~eni vo razni
vidovi trguvawe: deca, `eni, itn.). Mora da bideme
kriti~ni kon ovie interpretacii koi vo takanare~e-
nite lu|e bez dr`avjanstvo i `ivotot bez dokumenti
gledaat izvor na iracionalna sila; da im se dade mo}

contemporary racism. And even more, if we are to count
all the academic names quoted above who stood up in
defense of the new Europe, all the members of the new
holy alliance against the devil � outside there, then we
cannot just acknowledge what was stated by Alison M.
Jaggar, the American philosopher and feminist in an in-
terview published in Zarez, Zagreb, that on a global neo-
liberal level, contemporary democracy has the face of a
white man! Moreover, she added what it is to be heard
from the other part of the gender divide, is then only white
wealthy academic elite women. Obviously, in the context
of humanity and of shaping the new European Identity,
is still not powerful enough to be called upon to join the
club of writers from 31st May 2003.

If we think within such parameters and stories that are
shaping the identity of new Europe then we cannot be
but critical of the stories of empowering of naked life.
Naked life (that I am using in reference to Giorgio
Agamben) is a situation of an absolute and total depriva-
tion, when the individual has nothing else than his/her/
its (naked) life. The term comes from the Roman Empire�s
law that slaves were perceived as sacred/animals/, that
means without any rights other than the right to have a
naked life, and therefore the right to die. Today, we have
a similar situation in relation to refugees, immigrants,
emigrants, people without papers, etc, and also when
thinking about the contemporary slaves (the ones that are
included with their bodies solely in all sorts of traffick-
ing: children, women, etc). We have to be critical toward
these interpretations that see a source of irrational power
coming or dissipating from the so-called people without
citizenship and paperless life; to credit them with empow-
erment when they are just bearing a naked life is a dan-
gerous form of academic institutionalization and more-

Marina Grzinic Queer Politics: Identity, Sexuality and Europe



Journal for Politics, Gender and Culture, Vol. II, No. 2, Winter 2003

81

Identities

koga odvaj go podnesuvaat goliot `ivot e opasna
forma na akademska institucionalizacija i, pritoa,
racionalizacija na celokupnite formi na ugnetuva-
we na lu|e i tela bez dokumenti, bez prava, koi
poseduvaat samo edno ne{to, nivnite goli `ivoti.
Bez dokumenti i osnova mo`ebi s$ u{te se snao|aat
so ilegalen prestoj, bezmalku izmisluvaj}i ̀ ivotni
sistemi i formi na opstanok. Mojata kritika e tokmu
protiv ovaa transformacija na goliot `ivot vo
kategorija na u`ivawe, koja e sozdadena spored ovie
akademici preku izmisluvawe na~ini da se nadminat
i pre`iveat situaciite na najgolemo li{uvawe so
cel edinstveno da se pre`ivee. Ako re{ime da im
veruvame na ovie prikazni, toga{ toa zna~i deka im
davame mo} samo i edinstveno menaxerskite
akademski grupi vo ramkite na globalniot
kapitalisti~ki sistem koi se obiduvaat da gi
racionaliziraat formite na li{uvawe i golite
`ivoti na milioni lu|e, vo ovoj svet na re~isi
pani~en globalen kapitalisti~ki sistem. Milioni
lu|e se bez soodvetno dr`avjanstvo, ako voop{to i go
imaat, no spored novava interpretacija tie izmislu-
vaat interesni sistemi na pre`ivuvawe od den na
den. Vo ovoj proces na davawe mo} na sekogo i na site,
duri i na najmalite organizacii za pre`ivuvawe na
goliot `ivot, pred da bidat obezglaveni, mo`eme da
ja prepoznaeme odvratnata racionalizira~ka forma
na pozitivizacija na totalnata mizerija i formite
na apsolutna i celosna eksploatacija. Ili, sro~eno
malku poinaku, povikuvaj}i se na Agamben, ova e
racionalizacija na `ivot bez forma, ili mo`e da
bide sogledano kako proces na davawe konkretna
forma na nivnata besformna forma na ̀ ivot, no bez
`ivot! Toa zna~i da se dade precizna racionalna
ramka (na koja tolku se povikuva Habermas) koja }e
mu ovozmo`i na umot na moderniot evropski admin-
istrator sre}no i progresivno da se spravi so na toj

over rationalization of total forms of oppression of people
and bodies without papers, without rights, that are in
possession of only one thing only, their naked lives. With-
out papers and grounds they are maybe still managing a
sort of illegal citizenship, almost inventing systems of life
and forms of surviving. My critic is precisely against this
transformation of naked life into a category of enjoyment,
that is, according to these academics, produced by inven-
tion of ways to surpass and survive the most deprived situ-
ations in order to simply survive. If we are to give credit
to such stories then it means that we are empowering only
and solely the managerial academic groups within the glo-
bal capitalist system that are trying to rationalize, in a
world of an almost panicked global capitalist system,
forms of deprivation and naked lives of millions. Millions
are without proper citizenship, if any, but according to
this new interpretation they are inventing interesting sys-
tems of surviving day by day. In this process, empower-
ing one and all, even the smallest organization of surviv-
ing of naked life, before they will be decapitated, we are
able to recognize a disgusting rationalizing form of posi-
tivism regarding total misery and forms of absolute and
total exploitation. Or worded slightly differently, in ref-
erence to Agamben, this will be a rationalization of a life
without a form, or this can be seen as a process to give to
their formless form of life a specific form, but without life!
This means to give exactly a rational frame (so invocated
by Habermas) that will allow the modern European
administrator�s mind to deal happily and progressively
with such deprived invisible and powerless strata within
modern society.
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na~in li{enite, nevidlivi i nemo}ni sloevi vo
modernite op{testva.

Mo`am da izjavam deka na temelite na globalizaci-
jata raboti antropolo{ka ma{ina, i taa tajno raboti
na vkrstuvawe na ~ovekot i `ivotnoto. Idejata e da
se napravat po~ove~ni obata vida; humanizacijata e
su{tinata na ovoj odnos. Idejata za ~ove~nost e
idejata na Bitie i negovoto vklu~uvawe vo civiliza-
cijata. No, koj odlu~uva {to e ~ove~no, i koga ne-
lu|eto }e zemat u~estvo vo procesot na humanizaci-
jata? Se razbira, ma{inata na kapitalot!

Vo svojata posledna kniga �Otvoreno. ^ovekot i
`ivotnoto� (2002), Xorxo Agamben vsu{nost n$
predupreduva deka mo`ebi e vreme da se insistira
na rastvorawe, ili podobro ka`ano, na raskinuvawe
na vrskata pome|u ~ovekot i ̀ ivotnoto. Ova ̀ ivotno
isto taka mo`e da se posmatra i kako telo na
moderniot rob. Namesto na robot, denes mo`e da se
misli na teloto na imigrantot, na begalcite, na
ilegalcite, siroma{nite i proleterite. Toj predla-
ga da se raskrsti so ovaa konstantna hibridizacija.
Da se bide izostaven od antropolo{kata ma{ina, da
ne se bide spasen, e na{iot edinstven spas. Da ne
bideme del od procesot na kapitalisti~kata humani-
zacija, da bideme izostaveni od Bitieto, e mo`ebi
edinstveniot na~in da imame pristojno bivstvuvawe.

�Nadvor od bitieto� e isto taka podnaslov na
poslednoto poglavje na gorespomenatata kniga na
Agamben. Dozvolete mi sega nabrzina, no temelno da
utvrdam prikazna zad predlo`enoto �nadvor od
bivstvuvaweto�. Mo`am da ja predlo`am slednata
teza: vo modernata istorija na filozofijata tri
knigi, ili tri mislovni stojali{ta go odbele`aa
na~inot na razbirawe na Bitieto (Sein) koe Derida
go definira kako �Nie i na{iot `ivot�:

 
I can state that an anthropological machine is working at
the basis of globalization, and it is working on a secret
connection of putting together man and animal. The idea
is to make them both more human; humanization is at
the basis of this connection. This idea of humanity is the
idea of Being and its inclusion into civilization. But who
decides what is human, and when the non-humans will
take part in the process of humanization? The capital
machine of course!

Giorgio Agamben in his last book �Open. Man and Ani-
mal� (2002) is actually warning us that maybe this is the
time to insist on the dissolving, or breaking this connec-
tion between man and animal. This animal can be seen
also as the body of the modern slave. Today instead of the
slave, it is possible to think about the body of the immi-
grant, refugees, clandestine people, the poor and the pro-
letarians. He proposes to cut with this constant hybrid-
ization. To be left out of the anthropological machine, not
to be saved. This is, therefore, our only possible salva-
tion. Not to be part of the process of the capitalist hu-
manization, to be left out of Being, this is maybe the only
possible way to have a descent being.

Out of Being is also the subtitle of the last chapter in the
aforementioned book by Agamben. Allow me now to go
quickly but deeply into establishing a story behind this
proposed �out of being�. I can put forward the following
thesis. In the modern history of philosophy three books
or three positions of thinking marked the way of under-
standing Being (Sein) which Derrida defines as;
 �We and our life�:
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Vo 1927 Hajdeger (Heidegger) ja izdava �Bitie i vreme�
Vo 1950 Sartr (Sartre) ja izdava �Bitie i ni{to�
Vo 1997 Badiu (Badiou) ja izdava �Bitie i nastan�

I bi sakala vo ovaa kolona da go dodadam i naslovot
na poslednoto poglavje na ve}e spomenatata kniga na
Agamben �Nadvor od Bitieto�.

Vo 2002 Agamben go izdava �Nadvor od Bitieto� (kako
poglavje vo Otvoreno!)

Hajdegerovoto �Bitie i vreme� zboruva za temporal-
nosta na istorijata. Sartrovoto Bitie e ona na
ni{to`nosta vo odnos so Holokaustot. Iako, mo`am
da se soglasam so Derida deka Sartrovata ni{to`nost
e samo modalitet da se bide ne{to kako ni{to. Badiu
ja prese~e linijata na Bitieto so nastanot. Fransoa
Prust (Françoise Proust), vo 1998 godina, go definira-
{e nastanot na Badiu kako presek vnatre vo domot na
Zapadnata filozofija koj nalikuva na antropolo{-
kata ma{ina vo teorijata i filozofijata. Badiu e
sosema svesen deka domot na Zapadnata filozofija
nalikuva na antropolo{kata ma{ina koja denes e
prinudena edinstveno na pani~no vrtewe vo prazno,
produciraj}i celosna evakuacija na istoriite i
praktikite od Prviot kapitalisti~ki svet. Fransoa
Prust go opi{uva ovoj dom na filozofijata kako
zapadna metafizika koja e pretvorena vo zadu{liva
ku}a koj ne ni dava da zememe zdiv. Nastanot na Badiu,
spored Prust, e ~inot na otvorawe na prozorecot, ili
na prozorcite, za da se prodol`i so di{eweto. No,
ne e li ova samo ~in na provetruvawe na istata,
nepromeneta ku}a na Zapadnata metafizika? Na ovaa
traektorija mo`eme da otkrieme drugi pateki ili
modifikacii niz istorijata vo relacija so Bitieto.
Potsetuvam na delezovskata (Deleuze) ideja za
beskrajnosta na Bitieto, ili na Bitieto vo proces

In 1927 Heidegger published �Being and Time�.
In 1950 Sartre published �Being and Nothingness�.
In 1997 Badiou published �Being and the Event�.

I would like to add to this line the title of the last chapter
in the already mentioned book by Agamben �Out of Be-
ing�.

In 2002 Agamben published �Out of Being� (as a chapter
in Open!).

The Heideggerian Being and Time is about the tempori-
zation of History. Sartre�s Being is one of nothingness in
relation to the Holocaust. Although, I can state with
Deridda that Sartre�s nothingness is only a modality of
being something as nothing. Badiou made a cut in the
line of Being with the event. Françoise Proust, in 1998,
defined Badiou�s event as a cut within the house of West-
ern philosophy that resembles the anthropological ma-
chine in theory and philosophy. Badiou is very well aware
that the house of Western philosophy resembles the an-
thropological machine that is today compelled just to an
empty and panic-stricken rotation, producing a total
evacuation of histories and practices out of the First Capi-
talist world. Françoise Proust describes this house of phi-
losophy as Western metaphysics that is transformed in a
suffocating house that is preventing us from breathing.
Badiou�s event is, according to Proust, the gesture of open-
ing a window, or of opening the windows to start to
breathe again. But is this not this just a gesture to provide
fresh air within the same old, unchanged house of West-
ern metaphysics? In this trajectory we can identify other
paths or modifications through history in relation to Be-
ing. I am reminded of the Deleuzian idea of never ending,
Being, or, Being in the process of Becoming. Derrida in-
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na Nastanuvawe. Derida ja vovede differance. Taa se
zalaga za razlika preku samo edna edinstvena bukva
(a namesto e). Vo ovoj kontekst, Badiu go pravi
vsu{nost najradikalniot mo`en gest. Toj barem se
obidel da po~ne da razmisluva za Bitieto od
po~etokot. Nastanot na Badiu treba da bide sfaten
kako gest na profesor koj, otkako }e n$ islu{a i
ispravi, ni veli �u{te edna{, otpo~etok, }e ve
molam.� No tekstot ostanuva ist!

Tvrdam deka ovie ~ekori vodat kon modifikacija na
zapadnata institucija na metafizikata, ili na
veli~estveniot filozofski i civilizaciski bedem,
no vo krajna linija, bedemot ostanuva nepromenet.

Zna~i, Agamben e onoj koj ni go ovozmo`uva najradi-
kalniot gest. Agambenovoto �nadvor od Bitieto� ne e
samo ~in na otvorawe na prozorcite vo starata
antropolo{ka ma{ina. Toj ni veli: za da se spasime,
morame da ja napu{time ku}ata! Nadvor od Bitieto!
�Nadvor od Bitieto� mo`e da se sfati kako radikalen
nastan na Badiu, na koj vsu{nost se povikuva i samiot
toj.

Va`no e da se razbere deka ovoj gest ne e gest na
prenebregnuvawe, deka nema da bideme nenadejno
odvle~kani vo eden �izvrten� bezvremenski ili
vonvremenski prostor, ili  vo nekoj vid naelektrizi-
rana napnatost. Nadvor od bitieto zna~i da se
otvorime za edna druga temporalnost. Ili, da bideme
u{te poprecizni, ova zna~i da se po~ne so proekcija
na sosema nov film, bez da se gubi vreme, {to e i
predlogot na Badiu, so re-definicija na edna
edinstvena sekvenca, i duri ne e ni va`no dali e
po~etnata. Nadvor od bitieto zna~i da se bide
otvoren/a ne kon prostorot na Drugosta, tuku kon
Drugiot, Vtoriot, Tretiot Prostor.

troduced a difference. It claims a difference through only
one single character (the a instead of the e). Within such
a context Badiou made the most radical gesture indeed.
He tried at least to start to think about Being from the
beginning. Badiou�s event is to be perceived similarly to
the gesture of the professor that after listening and mak-
ing corrections tells us, from the beginning, once again,
please. But the text stays the same!

I argue that these moves lead to the modification of the
western Institution of metaphysics, or of the great philo-
sophical and civilizational edifice, but in the last instance,
the edifice stays unchanged.

Agamben is the one, therefore, that provides us with the
most radical gesture. Agamben�s out of Being is not the
simple gesture of opening the windows within the old
anthropological machine. He is telling us: to be saved, we
have to leave the house! Out of Being! Out of Being can
be perceived as the radical Badiou event, indeed, so
invocated by Badiou himself.

What is important is to understand that this gesture is
not the gesture of foreclosure that we will not drag with it
suddenly into a queer space without time or out of time,
or in some kind of wired suspension. Out of being means
to open up for another temporality. Or, if we are to be
even more precise, this means to start with a projection
of a completely different film, and not to waste time, which
is Badiou�s suggestion, with the re-definition of one single
sequence, and it doesn�t matter even if it is the initial one.
Out of Being is to be open, not toward the space of Other-
ness, but toward the Other, Second, Third, Space.
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Zna~i, ako treba da dadam nekakov redosled, prikaz-
nata za Bitieto i poludenata antropolo{ka ma{ina
na humanizacijata rakovodena od kapitalot mo`e da
se pro~ita vaka: Badiu po~etok, Delez zbidnuvawe,
Derida razlika i Agamben kraj. I jas tuka }e stavam
kraj.

Prevod od angliski jazik: Jana Jakimovska
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So, if I am to give a kind of order, we can read the story of
Being and of the madly anthropological machine of hu-
manization run by capital as follows:
Badiou beginning, Deleuze becoming, Derrida differance
and Agamben the end. And I will end here as well.

Notes
1 Michel Foucault,: �Body/Power,� in C. Gordon (ed.), Michel
Foucault: Power/Knowledge, Brighton: The Harvester Press,
1980, p. 57

References:

Giorgio Agamben, L�aperto. L�uomo e l�animale, Bollati
Boringhieri, Torino, 2002.

Giorgio Agamben, Homo Sacer. Il potere sovrano e la nuda
vita, Einaudi, Torino, 1995.

Alain Badiou, L�être et l�événement, Seuil, Paris, 1988.
Michel Foucault, Power/Knowledge, The Harvester Press,

Brighton, 1980.
The catalogue of International Media Art Award 2002, ZKM

and SWR Baden-Baden, Germany 2002.
The catalogue of the International Short Film Festival,

Oberhausen, Germany 2003.



Journal for Politics, Gender and Culture, Vol. II, No. 2, Winter 2003

89

Identities

Jelena Lu`ina

Teatarskoto
nasilstvo, denes
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The Theatre
Violence, Today

Ne{to e gnilo vo ovie
godini na evropska nade`.

Dejan Dukovski,
MME koj prv po~na (Tret krug)

Bau~ot na nasilstvoto se zakanuva da gi zavladee
bezmalku site evropski teatarski sceni � bau~ot na
takanare~enata nova evropska drama.
Za {to, vsu{nost, stanuva zbor?
Za pojava, no i za nesomnena  afirmacija na eden
mo}en, agresiven, s$ popopularen i (nesomneno)
profitabilen dramski trend, koj na evropskite
teatri im se samonametnuva nekade od sredinata na
devedesettite godini na dvaesettiot vek, a kritikata
i teorijata negovata tematska oska senzacionalis-
ti~ki ja determiniraat so tri silni/drasti~ni
zbora: krv, pot, sperma.

Dramaturgijata {to svojata operativna programa
re{ava da ja formulira vaka direktno/radikalno (da
ne re~am drasti~no),  nesomneno e re{ena da ispolnu-
va barem dve radikalni/neprijatni zada~i:

prva � da  ja {okira, odnosno da ja provocira
takanare~enata sredina;
vtora � da ja navede/natera taa izblazirana,
mitologizirana, navodno �monumentalna�/obedi-

Something is rotten in these
years of European hope.

Dejan Dukovski,
Who the Fuck Started All This (The Third Circle)

The bogeyman of violence threatens to seize nearly all Eu-
ropean theatre stages � the bogeyman of the so called New
European Drama.
What is actually the issue here?
It is a phenomenon, but also a certain affirmation of a
powerful, aggressive, increasingly popular and (undoubt-
edly) profitable theatre trend, which has imposed itself
on European theatres sometime since the middle of the
nineties of the 20th century, while criticism and theory
have sensationally determined its thematic axis with three
strong/drastic words: blood, sweat and sperm.

The dramaturgy that has decided to formulate its opera-
tive programme so directly/radically (even drastically),
is undoubtedly determined to fulfil at least two radical/
unpleasant tasks:

first � to shock, or provoke the so-called environment;

second � to lure/force that jaded, mythologized alleg-
edly �monumental�/united/safe, virtually Arcadian �il-
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neta/sigurna, bezmalku arkadiski �iluzionis-
ti~ka�  evropska sredina da se soo~i so grdotijata
(opa~inata) na sopstvenoto postoewe (vo prostor
i vreme, odnosno �sega� i �ovde�).

Avtorite koi{to i u~enata (�katedarska�) teatrolo-
gija, no i onaa najuglednata (�univerzitetska�)
kritika ednoglasno gi klasifikuvaat za pripadnici
na ovoj trend (inaku, prili~no neinventivno
nare~en nova evropska drama), navidum � navistina
� i se zanimavaat so jasni i prepoznatlivi ne{ta;
so ona {to kolokvijalno se narekuva stvarnost.
Nivnite dramski prikazni se �obi~ni�, prepoznat-
livi, banalni, trivijalni (naj~esto izgledaat kako
da se prezemeni od crnite hroniki na dnevnite
vesnici !), vo krajna smisla dramati~no realis-
ti~ni, odnosno hiperrealisti~ni. Nivnata koin-
cidencija so vistinskoto e apsolutna, paranoi~na,
Bodrijar bi rekol teroristi~ka, bidej}i terorizam
po pravilo se iska`uva kako �terorizam na stvar-
noto� (Baudrillard, 1991:48). Vsu{nost, svetot vo koj
{to ̀ iveeme (�sega� i �ovde�) e svet {to samo navidum
e realen. Toj, vo osnova, e fikcionalen � nego go
moderiraat fikcii od najrazli~en tip, onie fikcii
{to redovno gi prepoznavame/konzumirame preku
reklamnite slogani i fotografii. Edna od takvite
fikcii e bleskavata marketin{ka prikazna za
idealna, mo}na i zaedni~ka Evropa, vo koja s$ prosto
blika od optimizam, ubavina, uspeh, zdravje, sre}a...
A nad nejzinoto azurno i ~isto nebo postojano
trepkaat onie sigurni, ve~ni, trogatelno isti-
ednakvi-ramnopravni yvezdi~ki...

@iveej}i vo realnosta {to glavno/predominantno  ja
moderiraat  fikciite �  Bodrijar bi rekol: ̀ iveej}i
go simulakrumot ! � nie, vsu{nost, ̀ iveeme vo nekoja
golema i, glavno, �izmislena� prikazna. Za razlika
od dramati~arite koi{to imale sre}a (ili nesre}a?)

lusionist� European environment into facing the ugli-
ness (the reverse side) of its own existence (in space
and time � that is, �now� and �here�)

The authors whom both scholarly (�ex-cathedra�)
theatrology and the most distinguished (�university�)
criticism unanimously assign as followers of this trend
(by the way, quite unimaginatively called the New Euro-
pean Drama), seemingly � indeed � do tackle clear and
obvious matters; that which is colloquially called reality.
The new dramatic stories are �common�, obvious, banal
and trivial (most often they seem to have been taken over
from the police reports in daily newspapers!), in the final
sense dramatically realistic, or hyper realistic. Their co-
incidence with the real is absolute, paranoid, Baudrillard
would say terrorist, because terrorism is expressed, as a
rule, as terrorism of the real, (Baudrillard, 1991: 48). In
fact, the world we leave in (�here� and �now�) is a world
that is only seemingly real. In its essence, it is fictional �
it is moderated by fictions of every sort, by the fictions
that we recognise/consume regularly through the adver-
tising slogans and photographs. One such fiction is the
glittering marketing story of an ideal, powerful and shared
Europe, where everything glows with optimism, beauty,
success, health, happiness� And on its azure and pure
sky there is the perpetual twinkle of those confident, eter-
nal, touchingly identical - even - equal stars�

Living in the reality that is mainly/predominantly mod-
elled by fictions � Baudrillard would say: living the
simulacrum! � we, actually, live in a long and quite �in-
vented� story. Unlike the dramatists who were lucky (or
unlucky) to write their dramatic stories in some other/
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svoite dramski prikaski da gi pi{uvaat vo nekoi
drugi/poinakvi vremiwa, ta neizbe`no morale da go
�izmisluvaat� nivniot fikcionalen kontekst,
nivnite dene{ni kolegi-postmodernisti se isprave-
ni pred sosema poinakva (i poslo`ena) zada~a.
Imeno, svesni deka site ̀ iveeme vo �golemiot roman�
(ili vo �golemata drama�, vo sekoj slu~aj: vo �golemata
fikcija�!), tie za svoite avtorski trudovi (prozni,
poetski, dramski...) ve}e ne moraat da izmisluvaat/
konstruiraat nekoi �dopolnitelni� fikcionalni
konteksti, tuku moraat da ja izmisluvaat/konstrui-
raat samata realnost. Komplikuvanata zada~a {to na
sebe ja prezema seta dene{na umetnost � ajde da ja
atribuirame kako postmoderna! � vklu~itelno i
onaa dramskata/teatarskata, bezmalku e identi~na na
re{avawe na kvadraturata na krugot: postavuvaj}i se
vo neudobniot hiperrealisti~ki/simulakrumski
kontekst, taa, dokolku saka da bide za~udna (kako {to
bi rekle ruskite formalisti !), mora povtorno da ja
�izmisli�/�sozdade�/�redefinira� samata stvarnost!
[to e, denes, stvarnosta/realnosta, a {to real-
niot (hiperrealniot) dramski svet i kako toj mo`e
da se transponira vo dramski/teatarski prizor?

Sekoe mediumsko transponirawe na realnosta,
vklu~itelno i transponiraweto {to go ovozmo`uva/
proizveduva visoko senzibiliziraniot teatarski
medium, takanare~enata realna slika (duri i koga e
taa, navidum, hiperrealna) neizbe`no ja transfor-
mira vo simulakrumska pojava. Takanare~enata
realna slika, duri i koga nejzinite sobitija na
teatarskata scena �najverno� (hiperrealisti~ki) se
podra`avaat (kako {to toa go veli  dobriot star
Aristotel),  ve}e so samiot fakt {to taa od stvarniot/
realniot kontekst se �premestuva� vo onaa reprezen-
tativna, arhitektonski i mediumski definirana
scenska ramka, za dene{niot gleda~ ve}e ne mo`e da
ima efekt na �vistinsko slu~uvawe�. Tuku samo na

different times, and were compelled to �invent� their fic-
tional context, their colleagues of our time � the
postmodernists, are confronted with an entirely different
(and more complex) task. Namely, aware that we all live
in the �great novel� (or in the great drama�, but in any
case in the �great fiction�!), they no longer have to invent/
construct �additional� fictional contexts for their (prose,
poetic, dramatic�) works. They must invent/construct the
very reality. The complicated task that all of today�s (let
us use the attribute post-modern!) art undertakes, includ-
ing drama/theatre art, is virtually identical to finding the
quadrature of a circle: placing itself in the uncomfortable
hyperrealist/simulacrum context, if it wants to be extraor-
dinary (as the Russian formalists would say! za~udni),
it must reinvent/recreate/redefine the very reality!
What is reality today, and what is the real (hyper-real)
drama world and how can it be transposed into a drama/
theatre scene?

Any transposition of reality through any medium, includ-
ing the transposition enabled/produced by the highly sen-
sitised theatre medium, the so-called real picture (even
when seemingly hyper-real) inevitably transforms it into
a simulacrum phenomenon. The so-called realistic pic-
ture, even when its events are �most faithfully� (hyper-
realistically) imitated on stage (as the good old Aristotle
puts it), already with the very fact that it is �moved� from
the real context into that representative stage frame de-
fined architecturally and through the media, can no longer
affect the  spectator as a �real event�. It can only be a �pic-
ture of a picture� or, using Baudrillard�s language � of a
simulacrum.
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�slika-na-slika�. Ili, ka`ano so bodrijarovskiot
jazik � na simulakrum.

 Se razbira, avtorite koi{to mu pripa|aat na trendot
nare~en nova evropska drama ne samo {to dobro go
znaat sevo ova, tuku go imaat razraboteno i soodvet-
niot sistem/mehanizam za �prilagoduvawe� na svoite
piesi kon konzumeristi~kite potrebi na post-
industriskoto op{testvo, ~ii{to mo}ni potporni
stolbovi (kako {to nekoga{ miluval da re~e Henrik
Ibzen) sega stanuvaat isklu~itelno potro{uva~-
kata i mediumite. Neizbe`noto i seprisutno
mediumsko posreduvawe so/na realnosta (teroris-
ti~ko, kako {to veli Bodrijar!), neizbe`no ja
pervertira istata taa realnost, pravej}i taa da se
postvaruva samo kako simulacija na realnoto.

Teatarot koj saka da se smesti vo kontekst na edna
vakva ~uvstvitelnost (postmodernata teorija
intenzivno go koristi kvalifikativot Zeitgeist),
mora da e podgotven na povlekuvawe najradikalni
potezi, koi{to vistinski }e gi voznemiruvaat,
provociraat, {okiraat, skandaliziraat negovite
potencijalni gleda~i. Toj treba ne samo da atakuva
vrz ona {to s$ u{te preostanalo od nivnite ~uvstva,
tuku staregijata na takvoto atakuvawe mora da ja
razviva so seta silina. Ottuka, ovoj teatar i mora da
gi prika`uva � i toa intenzivno i sosema direktno
� surovite sceni na najraznovidno nasilie. Za
razlika od teatarskite sistemi (i estetiki) na nekoi
minati epohi, koi{to gi  razveseluvaa, animiraa ili
educiraa svoite recipienti, `estokiot teatar na
novoevropskite dramati~ari i nivnite re`iseri
direktno ja iznasiluvaa svojata publika.

*
Prosleduva~ite i komentatorite na agresivniot
teatarski trend nare~en nova evropska drama,

Of course, the authors who belong to the trend called New
European Drama are not only very aware of this fact but
they have also developed the corresponding system/
mechanism of �adjusting� their pieces to the consumer
needs of the post-industrial society, which is now finding
its strong pillars (as Henrik Ibsen fancied to say) exclu-
sively in consumption and the media. An inevitable and
omnipresent (terrorist, to use Baudrillard�s words!) me-
diation with/of reality through a medium, inevitably
perverts that very same reality, rendering it materialised
only as a simulation of the real.

The theatre that aims to position itself in the context of
such a sensitivity (post-modern theory intensively uses
the term Zeitgeist), must be prepared to make most radi-
cal moves that will truly disturb, provoke, shock and scan-
dalise  its potential audience. It not only has to attack that
which has remained of their feelings but it also has to de-
velop the strategy of those attacks with all the force it has.
Therefore, this theatre must show � intensively and quite
directly � brutal scenes of all sorts of violence. Unlike the
theatre systems (and aesthetics) of some past epochs,
which used to entertain or educate their recipients, the
fierce theatre of the New European Dramatists and their
directors directly brutalises its audience.

*
The reviewers and commentators of the aggressive thea-
tre trend called New European Drama, almost mytholgise
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bezmalku go mitologiziraat faktot  deka  toj e ~edo
na devedesettite, i deka negovata vistinska (ne
samo metafori~ka) lulka e Velika Britanija.

Kako nekoj vid data na ra|aweto na novoevropskiot
dramski trend se zema mesec januari 1995 godina,
koga vo londonskiot kulten teatar Rojal Kort (Royal
Court) e praizvedena prvata drama na idnata evropska
i svetska yvezda, toga{ 24-godi{nata Sara Kejn (Sa-
rah Kane). Nejzinata debitantska drama ima naslov
�Blasted� (�Prokolneti�). Pretstavata postavena vrz
nejzinata predlo{ka ne samo {to ja {okirala
britanskata teatarska javnost, tuku predizvikala i
cel poroj polemi~ki tekstovi, koi {to se redea so
meseci na stranicite od najuglednite vesnici i
spisanija. Dramskata prikazna  �Blasted� - inaku
ednostavna/banalna po svojata faktura � ne samo vo
januari 1995 tuku i den-denes se denotira kako
direktna teatarska asocijacija na toga{ aktuelnite
voeni stravotii koi {to se slu~uvaa vo Bosna.
Vsu{nost, taa se sveduva na eksplicitni prika`uva-
wa na razli~ni formi na fizi~ki (seksualni)
zlostavuvawa na edno mentalno retardirano devoj~e,
zatvoreno vo klaustrofobi~niot prostor na nekoja
evtina/substandardna hotelska soba. Devoj~eto
prethodno bilo sobrano od nekoja dale~na i nevral-
gi~na destinacija, mo`ebi tokmu od nesre}nata
Bosna. Negoviot zlostavuva~ e ma` koj, patem ka`ano,
ima seriozni problemi so sopstvenoto libido, {to
avtomatski ja problematizira negovata ma{kost, koja
toj postojano se obiduva da ja doka`e. Po profesija e
novinar vo nekojsi tabloid (informacija {to
dopolnitelno go potencira problemati~niot,
odnapred zadaden pulp kontekst!), vidno optovaren
so nevroti~nata potreba da ja potvrduva svojata
superiornost. Ma~oisti~ka, se razbira.  Dramata
izobiluva so degutantni sceni na siluvawa, mastur-
bacii, defekacii...

the fact that it is a child of the nineties, and that its true
(not only metaphorical) cradle is Great Britain.

 January 1995 is considered to be some sort of a birth date
of this New European Drama Trend � that is, the open-
ing night of Sarah Kane�s first play at the London Royal
Court theatre. Sarah Kane, who was only 24 years old at
the time, was to become a star of European and world
renown. Her debut play was entitled �Blasted�. Staged on
the basis of her text, the show not only shocked the Brit-
ish audience but also caused a flood of polemical texts on
the pages of the most prominent newspapers and maga-
zines that lasted for months. The story of �Blasted� � oth-
erwise simple/banal in its facture � still continues to be
denoted as a direct theatre association of the war horrors
in Bosnia, just as it did in 1995. In fact, it boils down to
explicit portrayals of various forms of physical (sexual)
abuse of a mentally retarded girl, closed in the claustro-
phobic space of a cheap/substandard hotel room. The girl
has been picked up from a faraway place, perhaps even
from that unfortunate Bosnia. Her abuser is a man who,
by the way, has serious problems with his libido, a fact
that automatically casts doubt on his manhood that he is
constantly trying to prove. He is a journalist working in a
tabloid (an information that additionally stresses the al-
ready established problematical pulp context!) and is vis-
ibly burdened by his neurotic need to confirm his macho
superiority. The play abounds with disgusting scenes of
rape, masturbation, defecation�
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Vo septemvri slednata 1996 godina, pak vo london-
skiot Rojal Kort premierno e postavena i prvata
drama na sledniot (po hronolo{ki red) novoevropski
dramski avtor, Mark Revenhil (Mark Ravenhill).
Stanuva zbor za podednakvo {okantna i drasti~no
�nasilna� drama, zgora na s$ provokativna ve}e po
svojot naslov, koj, za da bide razbran ne samo
denotativno, no i konotativno, ne treba voop{to da
se preveduva. Toj komunicira univerzalno: �Shopping
and Fucking�. Trivijalnata dramska prikazna  na
Revenhil, pak, izgleda kako da e �prezemena� direktno
od crnite hroniki, odnosno od subalterni `ivotni
situacii (ili, vo krajna linija, od pulp filmovite):
mlada dvojka, sitni narko-dileri i kriminalci,
odvreme - navreme na ulica sobira po nekoj tret
(slu~aen) partner, za da se zabavuva iznasiluvaj}i go
-  bukvalno -  do smrt...

Sekoja od izvedbite na ovaa, denes ve}e ekstremno
popularna drama  insistira � kako po pravilo � vrz
scenite na prazniot, studen, animalen seks, ne
stesnuvaj}i se da gi poka`e duri i naturalisti~kite
homoseksualni prizori, za da kulminira so edno
isklu~itelno brutalno teatralizirano ubistvo (no`,
zabien vo anus; krv {to prska po belite scenografski
elementi...).

Ovaa drama e, najverojatno, edna od najigranite
tekstovni predlo{ki koi{to formalno mu se
pripi{uvaat na trendot nare~en nova evropska
drama ili se klasifikuvaat kako negovata nesporna
aktiva. Teatrite � ne samo onie od golemite kulturni
centri, tuku i onie {to rabotat po otpatnite
evropski provincii, vklu~uvaj}i gi i balkanskive!
�  prosto se natprevaruvaa koj od niv da ja postavi
{to e mo`no �poeksplicitno�. Ottuka i smetam deka
e navistina interesno {to makedonskiot prevod na
�Shopping and Fucking� vo Skopje e odigran samo dve

In September the following year, the first play by Mark
Ravenhill � the next (in chronological order) New Euro-
pean Drama playwright � was also staged at the Royal
Court theatre. It is an equally shocking and drastically
�violent� play. In addition, already its title is provocative
and, in order to be understood not only denotatively but
also connotatively, it should not be translated at all. It
communicates universally: Shopping and Fucking.
Ravenhill�s trivial story also seems to have been �taken
over� directly from the police reports, that is, from subal-
tern life situations (or, ultimately, from pulp films): a
young girl and boy, petty drug dealers and criminals; now
and then they pick up a third (random) partner in the
street in order to entertain themselves afflicting them �
literally � to death�

Each performance of this now extremely popular play in-
sists � as if by rule � on the scenes of empty, cold, bestial
sex, without hesitating to show even the naturalist ho-
mosexual scenes, and to culminate with an extremely bru-
tal theatricalised murder (a knife stuck in someone�s rec-
tum; blood spraying all over the white elements on the
stage�).

This play is probably one of the most widely performed
texts that are formally assigned to the New European
Drama trend or are classified as its obvious asset. Thea-
tres � not only those in the big cultural centres but also
the ones working in out-of-the-way European provinces,
including the Balkans! � simply competed which one of
them would render �the most explicit� performance.
Hence, I believe it is really interesting that the Macedo-
nian translation of �Shopping and Fucking� was per-
formed in Skopje only two years after the London open-
ing, and it is also curious that this play was produced by
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godini po svojata londonska praizvedba, no i deka
ovaa pretstava be{e realizirana vo produkcija na
nacionalnata teatarska ku}a MNT i toa so golem
uspeh (premiera be{e odigrana na 28 dekemvri 1998,
vo prevod i re`ija na Sr|an Jani}ievi}).

Sosema sum sklona da zaklu~am deka ovaa drasti~na,
za makedonskite teatarski priliki neverojatno
smela, vo re`iserska i akterska smisla visoko
profesionalno izvedena pretstava, na Skopje i
mo`ela da mu se slu~i (i toa pred pet celi godini !)
samo zaradi nekoi nesporni teatrografski fakti
{to & prethodele, a ovde mora dopolnitelno da se
komentiraat.

Faktite upatuvaat na mestoto i ulogata na Dejan
Dukovski, makedonski dramski avtor so nesporno
evropsko/svetsko renome vo razvojot i vo afirmaci-
jata na teatarskiot trend nare~en nova evropska
drama.

Golemiot uspeh i naj{irokata evropska i svetska
promocija na negovite dve piesi � �Bure barut� (1994)
i �Mame mu ebam koj prv po~na� (1997), pred s$ na
prvata � ne mo`e, a da ne bidat povrzani so nivnata
formativna, izrazna, spacio-temporalna, tematska,
strukturalna,  no i sekoja druga �prisposobenost� kon
ovoj dominanten evropski teatarski trend na
devedesettite.

Sepak, nasproti site formalni �pokazateli� koi{to
dramskite tekstovi na Dukovski bezmalku avtomatski
gi kvalifikuvaat kako eklatantno �novodramski�,
eden isklu~itelno signifikanten podatok koj {to
se odnesuva na prviot od niv � na �Bure barut� � nemu
mu  �pridodava� u{te edna va`na dimenzija.

the Macedonian National Theatre and, moreover, with
great success (the opening of the play, translated and di-
rected by Srgan Janicievic, was on 28 December 1998).

I am quite inclined to conclude that this drastic and, in
terms of the circumstances in Macedonian theatre, sur-
prisingly bold and highly professionally directed and acted
play, could only happen to Skopje (as far back as five years
ago!) due to several undeniable facts that preceded it and
which demand further comment.

The facts point to Dejan Dukovski, a Macedonian play-
wright of undoubted European/world renown, and his
place and role in the development and affirmation of the
theatre trend called New European Drama.

The great success and the broadest European and world
promotion of his two pieces - �Powder Keg� (1994) and
�Who the Fuck Started All This� (1997), notably the former
� cannot escape being related to their formative, expres-
sive, spatial-temporal, thematic, structural and every
other �adaptation� to this dominant theatre trend of the
nineties.

Still, despite all the formal �parameters� that virtually
automatically qualify Dukovski�s plays as New Drama,
one exceptionally significant information concerning the
first of the two � that is, �Powder Keg� � adds another
important dimension.
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Imeno, praizvedbata na �Bure barut� e odigrana vo
Skopje, na 15 oktomvri 1994 godina. Pretstavata e
izvedena kako produkcija na Dramata pri MNT.
Re`ijata ja potpi{al Sa{o Milenkovski, vo toj mig
triesetgodi{en re`iser vo apsoluten podem. Pret-
stavata, vo koja igraat najdobri i najkreativni
akteri postignuva triumf i  odu{eveno e pre~ekana
i od publikata i od teatarskata kritika. Molska-
vi~no, taa se zdobiva so kulten status {to go zadr`uva
do den-denes. So nekoi normalni izmeni vo akterski-
ot sostav, na mati~nata skopska scena taa s$ u{te se
igra so podednakov uspeh.

U{te edna{ go fokusirame datumot na praizvedbata:
15 oktomvri 1994! Prosta hronologija  na nastanite
upatuva na zaklu~okot deka �Bure barut� � dramskiot
tekst koj podocna }e bide tretiran kako eden od
najsignifikatnite �pretstavnici� na novodram-
skiot seevropski teatarski trend � nesomneno im
prethodi na tekstovite i na Sara Kejn i na Mark
Revenhil, koi{to svoite prvi i slavni postanovki
}e gi do`iveat duri nekolku meseci po skopskiot
golem uspeh na Dukovski (roden, inaku, 1969). So
drugi zborovi, tokmu ovaa gruba (�nasilni~ka�) drama
na eden mlad (i trendovski) makedonski pisatel so
podocne`no bleskavo evropsko renome, radikalno no
i ingeniozno }e go najavi takanare~eniot novoevrop-
ski dramski/teatarski trend. Na golemata Evropa,
mo`ebi, ovoj fakt nema da & se dopadne, ama najavata
� eve � dojde tokmu od na{ata otpatna, isklu~itelno
senzitivna/senzibilizirana i talentirana balkan-
ska provincija.

Pet meseci po skopskata praizvedba, na 18 mart 1995,
na scenata na toga{noto Jugoslovensko dramsko
pozori{te vo Belgrad (koe {to vo me|uvreme }e izgo-
ri do temel, no i }e bide celosno obnoveno), makedon-
skiot re`iser Slobodan Unkovski ja postavuva

Namely, the opening of �Powder Keg� took place in Skopje
on 15 October 1994. It was produced by the Macedonian
National Theatre Drama and directed by Sa�o Milenkov-
ski, who was at the time a thriving thirty years old direc-
tor. The play and its cast involving the best and most crea-
tive actors had a triumphal reception among both the
audience and the theatre critics. With a lightning speed,
it gained the status of a cult, which has remained with it
to the present day and, with some normal changes in the
cast, it still continues to be performed equally success-
fully on its home stage in Skopje.

Again we highlight the date of its first performance:
15 October, 1994! The simple chronology of events points
to the conclusion that �Powder Keg� � a play that would
eventually be considered as one of the most significant
�examples� of the  New European Drama trend that en-
gulfed all of Europe � undoubtedly preceded both Sarah
Kane�s and Mark Ravenhill�s texts, which would see their
first and famous stage performances several months af-
ter Dukovski�s great success in Skopje (by the way,
Dukovski was born in 1969). In other words, precisely this
rough (�violent�) play by a young (and trendy) Macedo-
nian playwright, who later gained brilliant European fame,
heralded the so-called New European Drama/Theatre
Trend. The great Europe might not like this fact but the
announcement came exactly from our out-of-the-way,
extremely sensitive/sensitivised and talented Balkan
province.

Five months after the Skopje opening, on 18 March 1995,
the Macedonian director Slobodan Unkovski staged the
second performance of �Powder Keg� at the Yugoslav
Drama Theatre (that later burned down and was rebuilt).
The play was no longer just a triumph, sensation or an
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vtorata izvedba na �Bure barut�. Ovaa pretstavata ve}e
ne e samo triumf, senzacija, nastan... Taa e, bezmalku,
~udo. Koe{to na tekstot i na negoviot avtor {irum
}e mu gi otvori pati{tata {to vodat do  evropskite
teatarski centri.

Beskrajnata spirala na nasilstvo � {to e, vsu{nost,
lajt-temata na tekstot na Dukovski, no i na belgrad-
skata pretstava na Unkovski i na negoviot ansambl
(inaku, tema razviena niz/preku edinaeset bespre-
korno napi{ani, maksimalno redundantni, spotov-
ski dinami~ni i beznade`no-o~ajni~ki  sceni) � vo
toj mig sovr{eno se sovpadna so ~uvstvoto na
kolektivniot tragizam (Zeigeist) {to go donese
serijata voeni, politi~ki, socijalni, moralni i
sekakvi drugi porazi koi mora{e da gi izdr`i
toga{noto srpsko op{testvo. Vo svoite mnogubrojni
intervjua davani, tie denovi, po belgradskite
vesnici, za tekstot na �Bure barut� re`iserot
Unkovski zboruva kako za �edna prekrasna verzija na
anti~kata tragedija�, odnosno za tekst koj zboruva za
eden �isklu~itelno tragi~en period na narodite na
ovie balkanski zemji�, bidej}i �uspeva da go artiku-
lira tragi~noto ~uvstvo na makata na postoewe na
ovie balkanski prostori� (Mazova, 2001:70).

Po belgradskata izvedba � koja {to �Bure barut�
napolno go �prepoznava� (kontekstualizira) kako
�lokalna pojava�, impregniraj}i go, celosno, so
aktuelnata balkanska politika i tragediite koi {to
taa gi proizveduva � tekstot na Dukovski go zapo~nuva
svojot �vonbalkanski� teatarski `ivot. Germanskata
zastapni~ka agencija, koja ja prezema celosnata
gri`a za negoviot natamo{en plasman, na teatrite
{to }e go izveduvaat vo narednive godini ve}e nema
da im go nudi i prodava zaradi negovata lokalna i
balkanska, tuku zaradi onaa silna trendovska
aktulenost, koja {to mu e imanentna. So drugi

event� It was nearly a miracle opening to the text and to
the author the roads that lead to the European theatre
centres.

The endless spiral of violence � which is actually the leit-
motif of Dukovski�s text, as well as of Unkovski�s Belgrade
performance and his ensemble (otherwise, a theme de-
veloped through eleven flawlessly written, maximally re-
dundant and hopelessly desperate scenes with video clip
dynamism) � then perfectly blended with the feeling of
collective tragedy (Zeitgeist) engendered by a series of war,
political, social, moral and all sorts of other defeats that
the Serbian society of the time had to endure. In the nu-
merous interviews he gave to the newspapers in Belgrade,
the director Unkovski referred to the text of �Powder Keg�
as �a wonderful version of an ancient tragedy� � that is,
as a text that speaks of �an extremely tragic period for the
peoples of these Balkan lands�, because �it manages to
articulate the tragic sentiment of the anguish of living in
the Balkans� (Mazova, 2001:70).

Following its Belgrade performance � which �recognised�
(contextualised) �Powder Keg� entirely as a �local phe-
nomenon�, fully impregnating it with the ongoing Bal-
kan politics and the tragedies it was causing � Dukovski�s
text began its theatre life outside the stages of the Bal-
kans. The German agency that took to handle its future
promotion would no longer offer or sell the text to thea-
tres for its local or Balkan substance but for its imma-
nent trendy actuality. In other words, �Powder Keg�
gained its meteoric glory not because of its �narrow�, po-
tential, even hypothetical Balkan theme (that has by now
completely spent its infamous actuality), but because of
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zborovi, �Bure barut� ja do`ivea svojata meteorska
slava ne poradi svojata �tesna�, potencijalna, duri
i hipoteti~ka balkanska tematika (koja vo me|u-
vreme sosema ja poar~i svojata neslavna aktuelnost),
tuku zaradi svojata  univerzalna, eksplicitna,
nesomneno trendovska tematika na nasilstvoto,
preku koja  ovoj tekst & se priklu~uva kon takanare~e-
nata nova evropska drama. I toa vo golem stil.

Deka rabotite so i okolu �Bure barut�, imeno, stojat
taka, odnosno deka niv gi determiniraat krajno
pragmati~ni (trendovski), a ne nekakvi kvaziro-
manti~ni (�lokalni�, �egzoti~ni�, balkanski)
pri~ini � doka`uvaat i dosega{nite premierni
postanovki na ovoj tekst: od Irska i Grcija, preku
Bugarija i Holandija, do Rusija i kade li s$ ne.
Poslednata premiera na �Bure barut� e odigrana na 7
noemvri 2003 godina, na scenata na eden teatar vo
Wujork.

Dali nekoj zaboravil da go spomene nasilstvoto ?

Pred neceli dve godini, londonski �Gardijan�
(Guardian) objavi intervju so eden mo{ne interesen
angliski dramati~ar od srednata generacija, edno-
vremeno i voditel na postdiplomskiot kurs po
dramaturgija (pi{uvawe drama) na Univerzitetot vo
Birmingem, kaj kogo studiraa redica mladi novo-
evropski (trendovski) dramati~ari, me|u niv i
dene{nite moderni klasici Sara Kejn i Mark
Revenhil. Ne samo kako dramski avtor, tuku i kako
eden od nekolkutemina nesporni mentori na novata
evropska drama, ovoj opiten gospodin � negovoto
ceneto ime e Dejvid Edgar (David Edgar)  - vo eden mig
konstatira deka bezmalku site drami na devedeset-
tite, odnosno drami {to ja tretiraat takanare~e-
nata sovremena tematika, glavno se drami za ma`ite.
Ne stanuva zbor za nekoi �obi~ni/voobi~aeni� drami

its universal, explicit, undoubtedly trendy theme of vio-
lence, which aligns this text with the so-called New Euro-
pean Drama Art, and in great style indeed.

The performances that this play has had so far - from Ire-
land and Greece, through Bulgaria and the Netherlands,
to Russia and elsewhere � prove that this is exactly how
matters of and around �Powder Keg� now stand � i.e. that
they are determined by extremely pragmatic (trendy)
rather than quasi-romantic (�local�, �exotic�, Balkan) rea-
sons. The latest opening of �Powder Keg� was on 7 Octo-
ber, 2003, on the stage of a New York theatre.

Has anyone forgotten to mention violence?

Barely two years ago, The Guardian published an inter-
view with a very interesting playwright of the middle gen-
eration and teacher of the graduate course �Play Writing�
at Birmingham University, who taught a number of young
New European (trendy) dramatists, including today�s
modern classics Sarah Kane and Mark Ravenhill. Not only
as a playwright but also as one of the several undisputed
mentors of the New European Drama, this experienced
gentleman � who goes by the authoritative name David
Edgar � noted at one point that nearly all plays of the
nineties, i.e. plays dealing with the so-called contempo-
rary themes, are mainly plays about men. We are not talk-
ing about �common/usual� plays about men but rather
about plays that speak of the crisis-stricken masculinity.
Masculinity, says Edgar, should be recognised as the big
theme of the nineties. It is a theme that equally provokes
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za ma`ite, tuku za drami koi{to zboruvaat za
ma{kosta koja e vo kriza. Ma{kosta, veli Edgar, treba
da se prepoznava kako golemata tema na devedeset-
tite. I toa tema koja{to podednakvo gi provocira
i `enskite, ne samo ma{kite dramski avtori. Za
razlika od osumdesettite godini, koga noviot
dramski bran go predvodea `enite, a dramskite
tekstovi intenzivno se zanimavaa so takanare~enite
`enski aspekti, problemi ili temi, dramite {to gi
pi{uvaat negovite studenti (vklu~itelno i student-
kite) stanuvaat s$ �po-ma{ki�. Vakvata o~evidna
maskulinizacija na sovremeniot evropski dramski
diskurs ne ja podrazbira samo promenata na  takana-
re~enata �to~ka na gledawe� (ili pak ona {to
dobriot-star Ar~er (Archer) go narekuva �to~ka na
napadot�), tuku � i pred s$ � serioznata promena na
dramskiot ̀ anr i na izraznite sredstva so/preku koi
toj se postvaruva. Naj~esto, tie sredstva se ekspli-
citno naturalisti~ki, drasti~ni, vkratce: nasilni.

Takanare~enata nova evropska dramatika, imeno,
postojano se iska`uva/doka`uva kako dramatika na
krv, pot i sperma! Vsu{nost, kako dramatika na
brutalnosta.

*

Eden od momentalno najpopularnite i najuspe{ni
evropski re`iseri, 35-godi{niot Germanec Tomas
Ostermajer (Thomas Ostermeier), koj gi potpi{uva i
nekoi od antologiskite (voedno i antologiski
nasilni) postanovki na Sara Kejn i na Mark Reven-
hil, neodamna re~e deka gi preferira tekstovite na
novoevropskite dramati~ari imeno zatoa {to tie
se zanimavaat so onie nekolku mitski raboti so koi
vistinskiot teatar se zanimava otsekoga{: so qubov,
smrt, vojna i seks. Za faktot {to, mo`ebi, izborot
na izraznite sredstva so koi tie raboti deneska se

female and male authors. Unlike the eighties, when
women led the new drama wave and the plays intensively
dealt with the so-called female aspects, issues and themes,
his students� plays (including those by female playwrights)
are becoming increasingly �male�. This obvious mascu-
linisation of the contemporary European drama discourse
does not involve only the shift in the so-called �point of
view� (or that which good old Archer calls �the point of
attack�) but also, above all, the serious change of the
drama genre and the means of expression employed to
realise it. Most often, those means are explicitly natural-
istic, drastic, in a word: violent.

The so-called New European Drama constantly expresses/
proves itself as a drama of blood, sweat and sperm! In
fact, as drama of brutality.

*

One of the currently most popular and most successful
European directors, the 35 years old German Thomas
Ostermeier, who signed some of the anthological (and at
the same time anthologically violent) stage performances
of Sarah Kane�s and Mark Ravenhill�s plays, has recently
said that he prefers the texts of the New European drama-
tists precisely because they deal with the few mythical is-
sues that the real theatre has always dealt with: love, death,
war and sex. Theatre is not to blame for the fact that, per-
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teatraliziraat e poinakov otkolku vo vremeto na
[ekspir, ili za faktot {to dene{nite  izrazni
sretstva se pogrubi/podrasti~ni, ne treba da se
obvinuva teatarot koj gi praktikuva, tuku svetot koj
{to n$ opkru`uva i vo koj i kakov n$ teraat da
`iveeme. E, toj i takov besmislen, la`en, simuliran/
simulakrumski svet vo osnova e mnogu pogrub i
podrasti~en otkolku onoj {to teatarot go podra`ava
na svoite sceni! Teatarot, zatoa, i treba da go
demaskira. I vo toa da odi � do kraj !

Trendot na novata evropska drama mo{ne anga`i-
rano, no i sosema ramnopravno denes go afirmiraat
mladi i gnevni avtori od formatot i kalibarot na
Britancite Sara Kejn, Mark Revenhil, Patrik
Marber (Patrick Marber), Endi Vel{ (Ende Walsh)...
nekoi Germanci predvodeni od Marius fon Majen-
burg (Marius von Mayenburg)... nekoi dijaboli~ni
Rusi: Qudmila Razumskaja, Vasilij Sigaretov,
Nikolaj Koqada... nekolkumina brilijantni Balkan-
ci, me|u koi i planetarno uspe{nite Dejan Dukovski
i Biqana Srbqanovi}...

Nivnite grdi, brutalni, {okantni, provokativni,
subverzivni  drami  treba (vsu{nost) da se tretiraat
i kako svoeviden generaciski bunt krenat protiv
konzervativizmot na etabliranite teatri, no i na
etabliranata umetnost �kako takva�. Tie, zatoa i
izgledaat taka kako {to izgledaat: locirani se vo
nekoi s$ poprazni i ponedefinirani scenski/
dramski prostori, vrameni vo nekoe s$ pobezli~no
scensko/dramsko vreme (naj~esto raskr{eno vo
kratki �spotovski� sekvenci, koi{to se menuvaat
molskavi~no i neodredeno), naseleni od nekoi s$
poanonimni i pobezli~ni (pomarginalni) dramski
lica, koi{to ne umeat, nitu pak sakaat da  razvivaat
kakvo bilo dramsko dejstvie. Analiziraj}i, neodam-
na, dvaesetina drami koi{to mu pripa|aat na ovoj

haps, the choice of the means of expression with which
those matters are nowadays theatricalised differ from
those of Shakespeare�s time, or for the fact that today�s
means of expression are rougher/more drastic; it is rather
the world surrounding us and in which we are compelled
to live that should be blamed. Such as it is � senseless,
false, simulated/simulacric - our world is by far rougher
and more drastic than the one theatre imitates on stage!
Theatre, therefore, ought to expose it. And it must do that
� to the bone!

The trend of the New European Drama is quite fervently
and equally well affirmed by young and furious British
authors of the format and the calibre of Sarah Kane, Mark
Ravenhill, Patrick Marber, Ende Walsh� some German
authors, lead by Marius von Mayenburg, some diabolical
Russians: Ljudmila Ruzmaskaja, Vasilij Sigaretov, Nikolai
Koljada� a few brilliant playwrights from the Balkans,
including the globally successful Dejan Dukovski and
Biljana Srbljanoviæ�

Their ugly, brutal, shocking, provocative and subversive
plays should (actually) also be treated as a kind of a gen-
eration revolt against the conservatism of the established
art �as such�. That is why they look as they do: they are
located in increasingly empty and unidentified scenic/
dramatic places, framed in an increasingly featureless sce-
nic/dramatic time (most often broken into short video
clip sequences, that change ambiguously and with a light-
ning speed), peopled with some more anonymous and
featureless (more marginal) personae who cannot or do
not want to develop any dramatic action. Analysing about
twenty plays that belong to this aggressive theatre trend
and trying to systematise and classify them according to
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agresiven teatarski trend, no i obiduvaj}i se nekako
da gi tipologiziram i sistematiziram, zaklu~iv
deka tie se strukturirani isklu~itelno od ne-imawe:
vo niv nema prostor, nema likovi, nema akcija, nema
napnatost, nema emocii, nema po~etok i kraj, nema
nekoja golema i va`na prikazna, nema nikakvi
presudni/zna~ajni nastani i � osobeno � nema `iva
i neposredna komunikacija (Lu`ina, 2003:103).

Ama ima mnogu, isklu~itelno mnogu nasilstvo.
Nasilstvo od sekoj vid. Ni{to osven golo nasilstvo.
Vo ovaa dramatika kako da se sobiraat i potoa se
rekapituliraat i multipliciraat site surovosti i
site nasilstva na ovoj nesre}en svet...

Kolektivnoto ~uvstvo na beznade`nost, kolektivniot
splin (Zeitgeist) na ovaa ta`na, nasilni~ka i
prili~no besmislena epoha {to ja `iveeme, Dejan
Dukovski go formulira vo edna od svoite ubistveni
repliki:
�Kako taka, s$ {to e ubavo im se slu~uva na drugi
lu|e? Na drugi mesta. Kaj sme ja utnale nie
rabotata ?� (Bure barut, scena 8, �Do krajot na
svetot�).
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typology, I have concluded that they are structured ex-
clusively of non-being: there is no space, there are no char-
acters, there is no action, there is no suspense, no emo-
tions, no beginning or end, there is no grand or impor-
tant story, no critical/significant events, no live or imme-
diate communication whatsoever. (Luzina, 2003:103).

But there is much violence, violence in excess, of every
sort. Nothing but sheer violence.
All the cruelty and violence of this wretched world seem
to meet, repeat and multiply in this drama...

In one of his biting lines, Dejan Dukovski formulates the
collective feeling of desperation, the collective spleen
(Zeitgeist) of our sad, violent and quite senseless epoch:
�How come all the good things happen to others? In other
places? Where did we go wrong?�
(Powder Keg, scene 8, �Until the End of the World�).

Translated from Macedonian by Ognen Cemerski
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