120

Marina Grzinic
MapuHa FpXUHUK

MOHCTPYO3HW TENA
N CYEBEP3MBHUW MPEWKN

1 MoHcTpyo3Hun Tena: ctoyHoeBporickaTa
napagurma kKako >XeHa

W cakana ga 3arnoyHam co TeOPeTCKO-MONTUYKO

5 no3vumnoHnparme Ha peMuHucTMYKaTa Teopuja u
npakTMKa a notoa ga ce npecpiam Ha Bpckata mefy domnoco-
dwmjata n cajbep-heMMHU3MOT. Maejata 3a 3a3emarbe KOHLen-
TyasiHO creuuduyeH cTaB € Co Uen efHa nosuumja, cneuu-
omyHa 3a HetouHa EBpona, chnnocodckm ga ce naeHtudu-
KyBa M apTukynupa. OBaa xenba He NOTeKHyBa of urparta Ha
NoAWUTUKA Ha WAEHTUTeTUTe, KOpUCTeHa of oAapedeHn demu-
HUCTKM CO Uen ga ce nermtmmusvpa HUBHOTO MpaBO Ha KO-
NoHU3aumja Ha caj6ep-npocTopoT, TYKY € MWUIUTaHTEH Ofro-
BOpP Ha OBOj MOCTOjaH Mpouec Ha doparmeHTaumja M napTuky-
napusauuja. MNMoHatamy, MHCUCTMpPaM Ha penonuTusauujata Ha
cajbep-cBeTOT MO NaT Ha 3a3emarbe Ha CTaB Koj He 6asupaH
HM Ha reorpadcku NPOCTOP HW Ha Jsiokaumja Ha manarta Ha ,Ho-
Bata EBpona“, Tyky e, Kako wTto 6u pekon E. Cama, KOHUenNT.

BuTHO e pa ce noteHuupa geka ApXeheTo Ha cajoep-
(heMUHUCTKMTE He e - Kako LITO 6Gelle 3a BpeEME Ha Ha Jierex-
JapHNOT nepuog Ha PeMnHM3mMoT Bo 1960-ute (Mnm ywTe no-
paHo, napasieqiHo co NepuofoT Ha MOAEPHU3MOT BO YMETHOC-
Ta) - NPOM3BOJ Ha NpPUMpPOAHa W ersucTeHumjasiHa nosuumja,
TYKY € UCKNY4YMBO BeluTauyka W KOHLenTyanHa nosuumja Koja
ce [O/HKM Ha TeopujaTa, a He Ha MOCTOEYKMOT CBET. TOKMY
OBa ja npasu TONKY npobnemaTuyHa: ga 6elle eraucTeHLm-
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MONSTROUS BODIES
AND SUBVERSIVE ERRORS

1 Monstrous bodies: The Eastern Europe
paradigm as a Woman

I would like to start with a theoretical-political position-

ing of feminist theory and practice and subsequently
deal with the relationship between philosophy and cyberfeminism.
The idea of taking a conceptually specific stand is in order to
philosophically identify and articulate a position specific to East-
ern Europe. This desire does not grow out of the identity politics
game as used by certain feminists to legitimize their right to
colonize cyberspace; rather, it is a militant response to this con-
stant process of fragmentation and particularization. Further-
more, | insist on the re-politicization of the cyberworld by taking
a stance that is based neither on a geographical space nor on a
location on the map of the “New Europe” but is, as E. Said
would say, a concept.

It is important to emphasize that the cyberfeminists' pos-
ture is not, as it was during the legendary period of feminism in
the 1960's (or even earlier, paralleling the period of modernism
in art), a product of a natural and in fact, existential position, but
is a strictly artificial and conceptual position owing its existence
to theory and not to the existential universe. This is what renders
it so problematical; if it were existential, it would be easy to deal
with; but being purely theoretical, mediated and artificial, it now
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janiHa, necHo Ke ce crnpaBeBMe CO Hea, HO BMAejKM e 4ncTo
TeopeTcka, 3aMuC/ieHa M BelTayka, cera COBpLUEHO COO0A-
BETCTBYBa M ApamMaTtuyHo ja NoTKonysa ucrara cuTyaumja kKoja
Hea U1 ja co3sgaje.

MoeTo npe-o6MuciyBawe Ha [eHelHaTa nosuuuvjara
Ha (MocT)heMUHM3MOT e peakuuja 1 Ha YyectaTa 3amepka geka
cera He e Bpeme ga ce genat (EBponckuoT) WcTok n 3anag,
W feKa, COOYEHM CO ceraliHata maeonorvja Ha rnobanusauuja,
TOKMY [OMOT € BaXeH, 3a LUTO cBejouyu u uspekata ,Huty
3anaj HUTY UCTOK Kako oma He ce mucrto!®.

OcTaBajknm ro HacTpaHa WAeoNOLWKOTO CNenuno Ha
BaKBMOT CTaB, KOj He rnefa noganeky of KnayctpodobuyHute
N ToTanuTapHU TeHgeHuun BoobMyaeHW 3a cekoja uaeonorvja
BTEMe/leHa BO HauMOHa/IHOTO W BKOpeHeTa BO ,40MOT", MO-
pame MOBTOPHO fa ce 3anpawame, Kage e 0OBOj ,A0M“ Kaje
LITO ce NoumpaHu CNUpPUTYasiHUOT U KOHUENTYa/IHNOT KOH-
TEKCT, aKo BOOMLWTO MOXeMme fAa NocTaBMMe BaKOB KOHTEKCT?

Ja npaBam oBaa 3abefellka HacnpoTu uesna Hu3a nu-
WyBaHa, TEKCTOBM WM NAEOMOLWKN MO3MUMOHMpatba, pallvpeHn
Npeky MonynapHy crioraHy Kako OHOj Morope, Kou ce ctpemar
4a i urHopupaat pasnuvkute mefy VctokoT u 3anagoT, ¢oo-
KYCUpPajKn ce Ha KOHLUEeNTM Kako ,aoMa“, Hebape MMa Hekoe
MEeCTO Ha njaHeTaBa Koe e HajBop of cdepuTe Ha MNoAUTUY-
KOTO, coumja/HOTO WU nocpefyBaHoTo! Wnu, nonHaky KaxaHo,
»A0Ma"“ BO OBOj KOHTEKCT Ce nepuunmpa Kako MHTUMHO U JINYHO
MECTO, Ha HEeKOj HayuH WCKy4eHO of AudepeHuunjaunja, u
rPewHo umMnaMumpa Aeka noctom Hekoe ,jaapo” YMm BpegHoCTH,
KakKo LTO Ce MHTUMHOCTa, OAHOCHO XXEHCTBEHOCTa, MoXar
Ja ce crnpoTucTaBat Ha NpPoOMeHuUTe.

Hamecto ga ce onuwyBam cebecu Kako cajoep-ge-
MWHUCT of, HeTouHa EBpona, jac npeTnounTtam pagukanex
06pT Ha OoBaa MCTOYHOEBPOMCKa no3uuuja, UM napagurma.
Mpepnaram pegecuHULMja Ha MojaTa MCTOYHOEBpPOMCKa Mo-
3numja (MM, ako M npetTnoyMTate TepMuHuTe Ha JlvoTap:
MojaTta MCTOYHOEeBpomncka cocToj6a) Ha (MocT)PeMUHUCTKA,
Ha ,cajoepdemMunHmucTnyKa napagurma‘.

corresponds perfectly to the same situation that produced it and
which it dramatically subverts.

My rethinking of the position of (post) feminism today is
also a response to the frequent complaint that now is not the
time to divide into East and West (Europe), and that in the face
of the current ideology of globalization, it is home that matters,
as exemplified in the expression: "Neither East, nor West, home
is the best!"

Apart from the ideological blindness behind such an
attitude, which fails to see beyond the claustrophobic and totali-
tarian tendencies natural to any nationally-grounded, "home"-
rooted ideology, we have to ask again, where is this "home" in
which the spiritual and conceptual context is located, if indeed
we can posit such a context?

I make this remark in the face of a barrage of writings,
texts, and ideological positions spread by popular slogans such
as the one above which endeavor to ignore the differences be-
tween East and West by focusing on a concept such as "home",
as though there were any place on earth outside the sphere of
the political, the social and the mediated! Or, to put it differently,
"home" in this context is perceived as an intimate and personal
site in some way excluded from differentiation, and implying,
wrongly, that there exists a "core" whose features such as inti-
macy, or the feminine, can resist change.

Instead of describing myself as a cyberfeminist from
Eastern Europe, | prefer a radical reversal of this Eastern Euro-
pean position or paradigm. | propose to redefine my own East-
ern European position (or, if you prefer in Lyotardian terms: my
Eastern European condition) as a (post) feminist, as a
"cyberfeminist paradigm".
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HetouHa EBpona Tpeba ga ce rnefa Kako >XeHcka na-
pagurma, uamM co Apyru 360pOBM, Kako XXeHCcKaTa cTpaHa BO
MpoLLecoT Ha cekcyasHaTa pa3nuka, 6e3 ornej fanum ce cmec-
TyBame BO peasiHMOT UM BO cajoep-cBeToT. OBOj KOHUENT e
MOLLHe npeuu3eH, buaejkn o3HavyBa penomtiauunja Ha peasiHMoT
N Ha cajoep-cBeToT. BkopeHeT e BO MHOry nognaboka
YH/Bep3anHa notpeba 3a uaeHTUTeT, NoauWTuKa, crtpatervja u
TakTuKa 3a akuyja, TeopeTusnpare, emaHumnaumja n 6eckopuc-
HocT (BO 60p6a NPOTMB KanuTaIM3MOT Mopame Aa MHCcUCTUpame
Ha nosvumja Koja e efHaKkBa Ha ancoslyTHa 6ecKOpUCHOCT, Koja
BOOMLWUTO He e NPOAYKTUBHA 3a KanuTanucTuykara MaluuvHa).
Moxe aa ce cdhat Kako MUIMTAHTHO TEOpeTM3Vparbe - Ha nparoT
Ha TPeTUOT MWIEHWYM - Ha efHa rnocebHa Mmo3uuyja BO KyvHaTa
agebaTta OKONy HayMHUTE M MOAyCcUTe W, eAHaKBO BaXHO,
NPOTOKONUTE 3a BfieryBare BO (Cajoep)npoCTOPOT Ha Hadexw,
6eCKOpPMCHOCT, Teopuja u Tepop.

Bpakah-eTO KOH pagukasHata noaMTMKa 3Haun ga ce
6apa yHMBep3a/IHOTO 04, nosmTuKara u ga He ce 6uge nputuc-
HaT BO TECHUTE OrpaHu4vyBakba Ha efHa MOJIMTUKA Ha KOHC-
TaHTHO MpeTepyBake U Ha HenpekMHaTo 0O6HOBYBaHW WAEHTU-
TeTn n notpebu. OBa e HajBaXHO 3a pa3bupare Ha MPOMEH-
nunBaTa nosnoxba Ha jacTBOTO U NUAEHTUTETOT.

OHa WTO 0BAEe CTaHyBa Q4YMIIe4HO e AeKa BpekaTa
Ha Ccyb6jeKTOT, 3ae[HO CO HEej3MHOTO Teno, McTopuja, reorpa-
omja, NpocTOp WTH., Npej KomMjyTepckaTa KOH30/sa [obuea
pamku Ha napajokcajiHa KOMyHMKauuvja Koja He e QUpPeKTHa,
TYKY KOMYHMKauuja CO M3pacTOKOT 3aj Hea, CO Koja nocpe-
JyBa TpeTuoT norfend; Toj Ha KOMMjyTepor.

OBge ce paboTn 3a NpMBpPEMEHO rybewe Ha cumbo-
NINYKNOT MAEHTUTET Ha Cy6jeKTOT: Taa e npucuneHa ga cdartu
[eKa He e oHa WTo mMucnena geka e. WTto 3Haum oa? Ce
Haofame cebecu BO cuTe Meguymu, BO cCuTe Tena, BO cuTe
MOXHW npocTopu ofefHaw. OBa foBefyBa BO Mnpallake HeKou
OCHOBHM MO3UUMKN Ha YMeTHOCTa U Ky/nTtyparTa.

Onepupajkv of, oBa HOBO rNeAuWITe, 0f No3uuuja Ha
HOB WAEHTUTET, HU ce OTKpWBaaT APYrM BHATPELIHW MeauyMiu
U coumjasiHu npouecu. Ce coodyBaMe CO HamylTawe Ha efHa
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Eastern Europe is to be seen as a Woman paradigm,
in other words, as the female side in the process of sexual dif-
ference, whether grounding ourselves in the real or the
cyberworld. This concept is a very precise one, as it indicates
a re-politicization of the real and the cyberworld. It is rooted in a
much deeper universal demand for identity, politics, strategy
and tactics of action, theorization, emancipation and useless-
ness (to fight capitalism, we have to insist on a position that is
equal to absolute uselessness, which is not productive at all for
the capitalist machine). It can be perceived as the militant theo-
rization, on entering the third millennium, of a particular position
in the crucial debate regarding ways and modes and, last but
not least, protocols for entering the (cyber)space of hopes, use-
lessness, theory and terror.

To return to radical politics means to demand the uni-
versal of politics, and not to be squeezed into the narrow con-
fines of a politics of constant exaggeration and of incessantly
renewed identities and needs. This is crucial for an understand-
ing of the changing position of the self and identity.

What becomes apparent here is that in front of the com-
puter console the relation of the subject, along with her body,
history, geography, space, etc., takes on a kind of paradoxical
communication which is not direct, but a communication with
the excrescence behind her, mediated by the third gaze: that of
the computing-machine.

What is at stake here is the temporal loss of the subject's
symbolic identity: she is forced to perceive that she is not what
she thought herself to be. What does this mean? We find our-
selves within all media, in all bodies, in all possible spaces at
once. This calls into question some fundamental positions con-
cerning art and culture.

Operating from this new standpoint, from a new posi-
tion of identity, other internal media and social processes are
revealed to us. We are faced with leaving a historically defined
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NCTOPUCKM AeduHMpaHa nosuvuuja Koja ro mmutupana npu-
pOAHMOT CcBeT Ha HawwuTte cetuna. Co HOBUTE MeaMyMu U Tex-
HOMOora umame MOXHOCT 3a BelwTauyku uMHTepdejc, Co Koj
Bnajee HeugeHTUTeT. HamecTto npou3BeayBare Ha HOB UAEH-
TUTET, NPOU3BEAEHO € HeLTO MHOry nopagvKaiHo: LeloCHOTO
rybewe Ha maeHTuteToT. Cyb6jeKTOT e npucuneH/a ga npet-
nocTaBu [eKa He e OHa WTo mucnen/a geka e, TYKY HeKOj-
HeLWTo cocem Apyro.

OBa HEeKOj-HEeLUTO APYro LUTO MOXe Aa ce chaTh Kako
TeNno co reorpadycka M opraHusaumcka nosuTnka MoXe UCTO
Taka ga ce NMpuKauum Ha peTopuKarta M fiormcTmkara Ha npoc-
TOpoT. Moxe fa 6uageme ofgHeceHU Hekafe W HUKage.

TpuH T. MuH-xa npegnara mogesn 3a npe-obmucrysa-
H€e Ha asnCKMOT NPOCTOP W T.H. TPET CBEeT MNPeKy KOHUenToT
Ha ,HenpuceoeH(noT) Opyr‘. OBa MOXe fa Ce cMeTa U Kako
noTeHUMjasIHO KOPUCEH anaTt 3a pa3BuBare CrneuudInyHU KOH-
LenTn 3a yuTake Ha rnopaHellHaTa UCTOYHOEBPONCKa Tepu-
Topuja. Bpeme e ga ce Hajgat v aa ce npe-Hanuwiat napagurmu
Ha cneundguyHn NPoOCTopu, YMETHOCTU N MeanyMCKU MPOoLyK-
umn Bo HetouHa Espona.

Llenata HetouyHa EBpona (hyHKUMOHMPA Kako CMMNTOM
Ha cocTojbaTta Ha pa3BuveHMOT 3anag, nocebHo BO Meguymute
WM NpY KOPUCTEHETO aBaHrapHn Meguymu v apT cTpaTeruu.
VicTpaxyBajku v napanenute Mctok/3anag, BO UCTOYHOEB-
pornckute mMeaMymn u apTUCTMYKa npoaykuunja Ke Hajaeme 3Ha-
YajHu NpUMepu Ha nepsep3HaTa WM cumnToMaTMyHa noruka
Ha 3anagHuTe MeAuyMCKU cTpaterum u Bu3yenHarta npetcTa-
Ba, MCKOPUCTEHM Ha cOCeM Mnopas/nyHuM HauuHu. OBa, Ha npu-
Mep, MOXe fa ce nokaxe BO ynoTpebara Ha nopHorpadckara
npeTcTaBa, HELWTO LITO Ce CMeTa/lle Kako reHepeasHo Her-
pudpatnmeo Ha 3anag, 6uaejku Ha nopHorpadmjata ce rnega
KaKo Ha fen opf Komepuujanusaumjata Win KOHCYMEpU3MOT Wt
Ha TesoTo M Ha meguymuTe. MefyToa, ako Hue BO HeTouHa
EBpona ynotpebume nopHorpadguja nam nopHorpadgcka Buay-
ennsauvja BoO MeguymuTe Kako efeH BuA Ha NOAUTMYKU CTaB
nnn copmMa Ha OTNOP HaMeCTO Kako cekcyasHa nunbepanimsa-
uuja, Toraw gobuBame KOMMMIETHO OOpaTHO uMTame Ha nop-
HorpadhmjaTa M WTO Taa npeTcTaByBa.
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position, which imitated the natural world of our senses. With
new media and technology, we have the possibility of an artifi-
cial interface which is dominated by non-identity. Instead of
producing a new identity, something much more radical is pro-
duced: the total loss of identity. The subject is forced to assume
that s/he is not what s/he thought her/himself to be, but some-
body-something else.

This somebody-something else that can be perceived
as a body with geographical and organizational politics may
also be attached to the rhetoric and logistics of space. We can
be taken elsewhere and nowhere.

Trinh T. Minh-ha has proposed a model for re-thinking
Asian space and the so-called third world through the concept
of the "inappropriate/d Other". This can also be seen as a
possibly useful tool for developing specific concepts for reading
the former Eastern European territory. It is time to find and to
re-write paradigms of specific spaces, arts and media produc-
tions in Eastern Europe.

The whole of Eastern Europe functions as a symptom
of the condition of the developed West, especially in media or
when using avant-garde media and art strategies. In examining
the parallels between East and West, in Eastern European me-
dia and artistic production we can find significant examples of
the perverted and/or symptomatic logic of Western media strat-
egies and visual representation, employed in quite different ways.
This can be shown, for example, in the use of pornographic
representation, which has been something generally not regarded
as acceptable in the West because pornography is seen as
part of the commercialization or consumerism of both the body
and the media. In Eastern Europe, however, if we use pornog-
raphy or pornographic visualization in the media as a political
stance, a form of resistance to political conformity rather than
sexual liberalization, then we get a completely inverted reading
of what pornography represents.
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Ja 6ugam nonpeuusHa, nNpouecoT Ha nopHorpadcka
BMU3yenu3aumja bewe BHeceH BO VicTtouHa EBpona npeky ekc-
TepHasM3aumjaTa Ha CekcyanHocTa, Koja nak belle npuceBoeHa
oA, hunmckata aHgeprpayHg Tpaguumnja co dacbuHaep, Posa
oH MpayHxajm, Bopxon UTH., i huniMoBu 6ea NprKaxkyBaHu
Ha aHpeprpayHz mecta Bo 1980-ute.

EkcTepHanusauymnjata Ha cekcyanHocta gobu copma
Ha OTBOPEHO MpuKakaHa nopHorpaduja n nonosa 3abyHa
(gender-bending) Ha rej, ne36ejckute M TPaHCBECTUTCKUTE
CekcyasiHn cTaBoBW. Toa 6elle npouec Koj Moxe efHOCTaBHO
Ja ce o6jacHu: cTepeoTuUnUTe U NPOTOTUMUTE 3a CeKCyaslHUTe
n rparaHcknte npasa (!) 6ea He camo ancopbupaHu TYyKy W
BeAHall nocTaBeHW BO W Of aHAeprpayHaoT. Bo npuBaTHM co-
61 n cnanHu, npes VHS kamepa, MoOxelle Aa ce CTEKHe HeBU-
OEHO NOMUTUYKO Peno3vLMOoHMpare Ha CEKCYaslHOTO U Couu-
janHoto. Bo oBue pena, mackeH6asn0T Ha NMOBTOPHOTO Mpuc-
BOjyBak-€ o OCUrypyBa He camoO eAHOCTaBHOTO Npailakwe Ha
dhopMmnpar-eTo Ha UAEHTUTETOT Kaj YMETHUKOT Of, aHAeprpo-
YHA 3aefHuuaTa, TYKy U NpoLecoT Ha nperoBapare, HeonxoaeH
3a NPOM3BOACTBO HA KOHTUHYMpaHO ABOCMUC/IEHW U Hen3ba-
naHcupaHu cutyauum n UOeHTUTEeTW.

Mpuao6rMeHoOTO XMBPUAHO M HE-XETEPOCEKCYaslHO Mo-
3MLMOHMPake Ha CeKcyasHoCTa, BO KOHTEKCTOT Ha MOLUHe
HenponycT/IMBUTE MOMIOBU TPaHULY HA KOMYHUCTUYKA MCToYHa
EBpona, 6elle efeH HauMH Ha MPEKYMEPHO MOUTU3MpPaHe Ha
CeKkcyasiHoTO BO COLMjasIM3MOT U KOMYHW3MOT, U Ha 6opba 3a
rparfaHcku npasa.

Bo ogHOC Ha napanenuTe nomery MCTOYHOEBPOMNCKMOT
npocTop U XXeHaTa: TOKMY Kako LUTO )XeHaTa He e ,nocnabuor
aen“ Ha maxoT (,BTopaTta 60Xja rpewka“ - Huye), Taka u
WcTtouHa EBpona He e camMoO M3BPTEHO Ornegano, win ywrte
NnoTo4yHo, ,nocnabuoT gen“ Ha 3anagoTt. MeryTtoa, Ha Hea ce
rnefa Kako Ha TakBa - AOTOJSIKY noBeke wWTo 3anagHa Espona
caka fga ja Buau Kako nocnaba, 6ugejkn 3a 3anagoT McTouHa
EBpona doyHKUMOHMPa Kako slaxkHa wuiysuja Ha 3anagHaTa xen-
6a. ictoTo MOxXe ga ce Kaxe K 3a )XXeHata: Taa MOxe ga ce
CcMeTa Kako ,nocnabuvot gen‘ of MaxoT, HO Toa He ro gedu-
HMpa HEej3MHUOT OHTONOLWKK cTaTyc. C/IMYHO, HEKO] MOXe Aa
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To be more precise, the process of pornographic visu-
alization was effected in Eastern Europe through the
externalization of sexuality that had been adopted from the un-
derground film tradition exemplified by Fassbinder, Rosa von
Praunheim, Warhol, etc., whose films were shown in under-
ground venues in the 1980’s.

The externalization of sexuality took the form of overtly
staged pornography and gender confusion (‘gender-bending’) of
gay, lesbian and transvestite sexual attitudes. It was a process that
can be simply explained: the sexual and civil rights (!) stereotypes
and prototypes were not only consumed in and by the underground,
but also immediately performed. In front of a VHS camera, in pri-
vate rooms and bedrooms, an unparalleled political repositioning of
the sexual and social could be acquired. In these works, the mas-
querade of re-appropriation ensured not only the simple question
of the formation of the identity of the artists or of the underground
community, but also the process of negotiation required to produce
continually ambiguous and unbalanced situations and identities.

The acquired hybrid and non-heterosexual positioning
of sexuality, in the context of the remarkably impermeable gen-
der boundaries of Communist Eastern Europe, was a way of
overtly politicizing the sexual in Socialism and Communism, and
fighting for civil rights.

With regard to the parallels between Eastern European space
and Woman: just as Woman is not the "weaker part” of Man ("God's
second mistake" - Nietzsche) so Eastern Europe is not simply the
distorted mirror or, more accurately, the "ailing member" of the West.
However, it is perceived as such - inasmuch as Western Europe
wishes to see it as ailing, since for the West, Eastern Europe func-
tions as a deceptive illusion of Western desire. The same can be
said for Woman: She can be seen as the "weaker part" of the man
but that does not define her ontological status. Similarly, one can say
of Eastern Europe that it may be a "symptom" of the West's condi-
tion but that does not define its ontological status either.
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Kaxe 3a HetouHa EBpona geka Taa € ,,CMMNTOM" Ha COCTOj-
6aTa Ha 3anafoT, HO Toa He ro geduHUpa HEj3UHNOT OHTO-
NowkKn crartyc.

Ha nparot Ha TpeTMoT MWIEHWUYM, KOIEKTUBHUTE, CU-
My/nTaHW MNPOLECK Ha peuenuuja m KoOMyHuKauumja BO cajoep-
NpocTOpOT CTaHaa ogpefyBadkara MeTadopa Ha HoBaTa Me-
Aunymcka okonuHa. OHa WTo ce ciiydyBa Ha VIHTepHeT ce no-
BEKe ce chaka M ce MCKOpUCTyBa Kako ,HOBMOT" jaBEH MpOC-
TOop. VIHTEpHeT n cBeTcKaTa Mpexa CTaHyBaaT NpocTopu Kou
He ce camMo napaJsiesiHu Ha CeraliHVWOB jaBeH MpPOCTOp, TYKY
ce noBeKe cTaHyBaaT W Herosa 3amMeHa. TakaHapeyeHoTo ,jaB-
HO MucCnewe" ce hopmynupa NpPeky MHTEPHET a MOoXebu u ro
3aMeHyBa BUCTMHCKOTO, ako MOCTOW.

EgHa mHdopmauuja of npBa paka, mcnpaTeHa npeky
e/leKTpOoHCKa nowTa M notoa pallMpeHa Npeky mpexaTta, HO
6e3 AOMOMHUTENHN aHau3n KU pasmucnyBara, MoHekorail e
[OBO/IHA fa HaBede Hekou fyfe fga u3jaBaT geka U Tue cTa-
Hasne gen of mMeavymckarta peBonyumja, 6uaejkm gobusaat
nHdopmaumm of npBa paka, M3BeCTyBaka 3a C/yvyyBakba Ha
KO HeKoj 6un cBefoK, NPeKy MHTEepPHET; Mako, BO CYLUTUHA,
MpexHaTta 3aefHuua 1 Hej3MHOTO MUC/EeHe Cce, BO MOBEKETO
cnydau, 36up of cuTe ,,Ipo4YMTaj Na npenpaTtn” Nopakn U WH-
dopmaymmTe AOOGVBHWU Of HUB.

EAHO BaXHO Mpalwake Koe cera ce ofHecyBa Ha
WHTepHeT, No AekajaTa Ha naraweto Ha BepnnHCKMOT sug,
e ngeHTudukaymjaTta Ha ctapute U HOBUTE Urpaym Kou ro
KOHCTpyMpaaT 0BOj xpabap HOB cBeT (Koj Moxebu Tpeba ga
ce npekpetun CeeTcka Mpexa); UcTo Taka, BMTHO e ga ce
3anpawa: KoMy My € [03BOJIEHO Aa pa3Bue KpuUTUKa Ha WH-
TepHeT? eHepasHO 3eMEHO, jac MAEHTU(IUKYBaB ABe MOLIW-
POKM HacoKM Ha KpuUTUYKa Muena Kou chopmupaaT nosvumo-
HMpaykn MaTpuuy BO oBaa febarta.

MpBaTta rm noteHumpa eguHKUTE WAW TPYNnTe KOU He
ce MnoBp3aHW HU UCTOPUCKU HU reorpaddCku, HO KOW CBECHO
3a3emMaaT noauuuja Ha KOHTpa-kyntypa. OBaa nosuumja jac
ja HacnosyBam ,Martpuua Ha oTnagHuUUUTE Of, OMLTEeCcTBOTO"
He KaKO HEeKOj KPUTMYKW HacnoB, TYKy 3a ga nocoyam geka
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In the dawn of the third millennium, collective, simultaneous
processes of reception and communication in cyberspace have
become a determining metaphor for the new media environment.
What is happening on the Internet is increasingly seen and utilized
as the "new" public space. The Internet and the World Wide Web
are becoming spaces which are not only parallel to the existing
public one but are also increasingly becoming a substitute for it. So
called public opinion is being formulated via the Internet and is
perhaps replacing any actual public opinion.

Firsthand information transmitted via email and then
spread through the Web, but without additional analysis and
reflection, is sometimes enough to lead certain people to pro-
claim that they are also taking part in the media revolution be-
cause they are obtaining firsthand and "eyewitness" informa-
tion through the Net; although the community on the Net and its
opinions are, in most cases, the sum total of read-and-forwarded
messages and the information obtained therein.

An important issue concerning the Internet today, fol-
lowing the decade of the fall of the Berlin Wall, is to identify who
the old and the new actors are in the construction of this brave
new world (which could be renamed the World Wide Web); and
to ask, who is allowed to develop a criticism of the Internet?
Generally speaking, | have identified two broad lines of critical
thought that form positioning matrixes in this debate.

The first emphasizes individuals or groups linked nei-
ther historically nor geographically, but who consciously take
the position of the counter-culture. | name this position the "Scum
of Society Matrix" - not as a mere critical label but to indicate
that this matrix represents a condition of life and activism, a

169



0LT

Marina Grzinic MONSTROUS BODIES AND SUBVERSIVE ERRORS

OBaa MaTpuvua npeTcTaByBa COCTOj6a Ha >XMBOT W aKTMBM3aM,
napasuT Koj XuBee BO MHCTUTYLMOHANIHU U HEBNAAMHU CTPYK-
Typu. Ce ogHecyBa InMaBHO Ha nosuuujata Ha T.H. KPUTUYKK
yyecHMUmM - KopucHuum og 3anagHa Eepona n CeBepHa Ame-
puka 1 Ha KpPYroBuTe Ha 3aefHuLM Ha MHTEPHET, Kou odop-
MyBaaT efeH BWA NapasnTCKo Teno obuaysajkn ce ga vcuegar
LUTO € MOXHO MOBEKe 0 MNOCTOEYKMTE COUMjasTHU CTPYKTYpPW.
,MarpvuyaTta Ha oTnagHuuMTe Of, OMWTECTBOTO" npeanara Ho-
Ba, aBTOHOMHAa €KOHOMWja W HOBW CTPYKTYpWU PpasBUEHU CO
npesemarwe U pe-CTPyKTypupawe Ha T.H. CTapu CTPYKTypwu.

Kako wrto Mutep JSlembopH BuncoH, annjac Xakum bej
(bey - 6er, aHr., 3a6. nNpeB), peye BO nNpefaBareTo Ha Nettime,
cpepbarta ,Y6asuuata u MictokoT" BO JbybsrbaHa, 1997 rog,.,
Ce YMHM JeKa BTOPUOT CBET e u3bpullaH 1 ce LITO OCTaHyBa
ce MpBUOT U TPETMOT CBET. Ha MecToTo Ha BTOPMOT CBET MMa
eflHa rofieMa Aynka oj Koja ce CKoka BO TpeTuoT cBeT. [lpo-
lWMpyBajkn ja meTadopata 0 Hac/0BOT Ha KoHepeHuujaTa
CO Hej3nHaTa pedhepeHua Ha 6ajkaTa, Ke ja Hapeuyeme Aynk-
ata M BTOpaTa Hacoka Ha muena ,Martpuua Ha MOHCTpymMute®.

Kora ctaHyBa 360p 3a pa3nukute mery WCTOKOT u
3anapgoT, Tpeba fa UCTakHEMe [eKa akTepuTe of LpHaTa ayn-
Ka, T.e. NICTOYHOEBPOINCKUTE NHTEPHET-KOPVUCHULM, KOU Ce Kpw-
TMYHM 3a CseTckaTta Mpexa, He cakaaT ga rv umumtupaar
NnpBUTE CBETCKM ,pa3BueHN, KanuTaJUCTUYKK onwTecTtsa®, Ty-
Ky Aa apTukynupaat 1 ga TofKyBaaT, M ywTe noBeKke, fa
ycBojaT npenosHart/ivBa nosuuuvja BO OBaa M3MeHeTa KOHCTe-
nauuja.

~MOHCTpYyMUTE" MHCKUCTUpaaT fa noco4vaTr Ha efHa
pasnvka - KIy4yHa, BpofeHa pasfivka, He HeKoj creuujasneH
KnacuuKaumckm MeTof 3acHOBaH Ha Mapkepu, Kako anapt-
XengoT, Kako wWTo 3abenexysa TpuH T. MuH-xa. [lpawaheto
Ha KOj My e [03BOJIeHO Ja nuuyBa 3a ucrtopujara Ha ymeT-
HOCTa, Ky/nTypata nonMtMkara BO obnacta Hekoralwl nosHaTa
Kako HeTouyHa EBporna, mMopa fa ce noctasu 3aefHO CO npa-
LWAakeTO KaKo U Kora BadKHUTE MOSIMTUYKK, KYNTYPHU U Meau-
YMCKWN cfnyyyBarwa ce mapkupaHu. CnefHuse npalakwa um
CUHTETMYKN MOMEHTU ce 6UTHW, a ce dopmynmpaHn of VIBoH
donkapT: ,Kom npoctopu cybjekTuTe n areHTuTe rm nomu-

parasite dwelling within institutional and non-governmental struc-
tures. It refers principally to the position of the so-called critical
Western European and North American participants - users and
online community circuits on the WWW who form a kind of
parasitic body trying to extract everything possible from the ex-
isting social structures. The "Scum of Society Matrix" proposes
a new, autonomous economy and new structures developed from
the appropriation and restructuring of the so-called old ones.

As Peter Lamborn Wilson, alias Hakim Bey, stated in
the lecture at the Nettime meeting "Beauty and The East" in
Ljubljana in 1997, it seems that the second world has been erased
and what is left is the first and third world. Instead of the second
world, Bey argued, there is a big hole from which one jumps
into the third. To extend the metaphor of the title of the Nettime
conference with its reference to the fairy tale, I will call this hole
and my second line of thought "The Matrix of Monsters".

When it comes to the differences between East and
West, it should be made clear that the actors from the black
hole, i.e. the Eastern European web-users who are critical of
the WWW, do not want to merely mirror the first world's "devel-
oped, capitalist societies", but to articulate and interpret, and
further, to adopt a distinctive position in this changed constella-
tion.

"The Monsters" insist on pointing out a difference - a criti-
cal inherent difference, not simply a special classification method
based on markers, such as apartheid, as Trinh T. Minh-ha sug-
gests. The question of who is allowed to write about the history of
art, culture and politics in the area once known as Eastern Europe
has to be posed along with the questions of how and when impor-
tant political, cultural and media events are marked. The following
guestions or synthetic moments are crucial, as formulated by Yvonne
Volkart: "Which spaces do subjects and agents cross when they
communicate? What do they call themselves? Are they subjects,
cyborgs, monsters, nomads or simply hackers?"1
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HyBaaT Kora KoMyHuumpat? Kako ce HapekyBaaT cebecn? Oa-
N ce cybjekTn, Kn6op3u, Yy[oBULLTA, HOMaAU UAM efHOCTaB-
HO Xakepu?“1

Mopawme ga ce 3anpallame KOj NPOCTOP, KOW akTepw,
ynn areHTu n Kou cybjekTn? KoHuenTuTe Ha maTpuuara,
CTPyKTypaTa, nosuumjata n KoHcTenaumjata tpeba pa ce rne-
JaaT n chakaaT CTPUKTHO TEOPETCKM a He Ha ersncTeHuu-
janeH HauuvH.

OBoj 06ua pga ce geomHupa HoBa Nosuumvja Ha cy6jek-
TOT e 6ecnpekopHO MOKpPUEH, NocebHo co ornej Ha NoTeHuu-
janHuTe cpefctBa 3a opraHusaumja Ha VIHTepHeT n BO BUC-
TUHCKNOT CBeT.

JoHa XapaBej ro mamucnum ,KM60prot" n HW 403BOSMMU
Ja cdpaTuMe HewWTOo MHOry NoBaXKHO: AeKa CeKoj Moxe Aa
6uae NoOBTOPHO M3MMUC/IEH KaKO TaKOB; CEKOoj Moxe pa 6buae
BO Mo3uuujata Ha KW60ProT, Ha ,,COBPLUEHUOT U3METCKMU OcC-
TaTok". bal Kako LWTO efHO Bpeme 6Gelle nponetepujaTor,
Taka KuOGOproT AeHec He e HewTo npefeduHMpaHo, T.e. 0Co-
6vHMTE KOou o gudpepeHumpaaTt KM6oprot og, APYrnoT He ce
06jeKTVBHN, MO3UTUBHO AednHupaHn n pa3dpaHn. Mo3uTuBHa
AedurHnumja Ha KM60oproT He NoCcToM ogHanpes, Tyky ce odop-
MyBa TOYHO BO MOMEHTOT Ha MojaByBaHETO; He MOCToM NO3u-
TMBHa pasrpaHuyyBayvka ocobuHa. lMosuuuMoHmpaHeTo e ej-
HakKBO Ha penonuTusauujata. Moxeme ga npailysame W Mo-
HaTamy: CO LUTO ,M3METCKMOT OTMafoK" 3ac/y>KyBa MOBTOPHO
n3mucnysarwe? MojoT 0AroBop e Aeka oBaa peuHBeHLuuja Mopa
Ja ce BuaM u chatm BO CMUeNa Ha 3Hadere U no3unuuoHupa-
He. MoeHTaTa He e Aeka cajoep-PEeMUHUCTUYKNOT UAEHTUTET
O[lHOBO Ke ce OTKpue cebecu, TyKy [eKa OBaa pevHBeHLUUuja
Ke buae pe-apTMKynupaHa, npenpoyMTaHa npeky Teopuja.

KaxxaB feka Ha KpajoT Ha MWIeHWymoB, ABeTe maT-
pvuy, 3anagHoeBponckaTa ,Matpuua Ha oTnagHuumTe of onw-
TEecTBOTO" M UCTOYHOEBpoOrnckaTta ,Marpuya Ha MOHCTpymMn®,
He camO LUTO MocTaByBaaT Mnpailarwa 3a pasmMuciyBaHe, TYKY
W HarnacyBaaT efleMeHTU Ha MOMUTUYKN U aHaIMTUYKK npecek
Kou Tpeba ywTe nopagukanHo ga ce AWCKYTMpaaT U apTuKy-
nnpaar.
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We have to ask ourselves what space, which actors,
whose agents and what subjects? The concepts of matrix, struc-
ture, position and constellation are to be thought of and per-
ceived in a strictly theoretical and not existential way.

This attempt to define a new position of the subject has
been meticulously covered, especially with regard to the poten-
tial means of organization on the Internet and in the real world.

Donna Haraway invented the "cyborg" to permit us to
understand something much more important: that everybody can
be reinvented as such; everybody can be in the position of the
cyborg, in the position of "the perfect excremental leftover”. Just
as "the proletariat" was at a certain point in time, the cyborg
today is not something that is predefined, i.e. the features that
differentiate the cyborg from the others are not objective, posi-
tively defined and understood. A positive definition of the cy-
borg does not exist in advance, but takes shape at the precise
moment of its appearance; no positive distinguishing feature
exists. Positioning matches re-politicization. We can ask fur-
ther: how does an 'excremental leftover' qualify for reinvention?
My answer is that this reinvention must be perceived and under-
stood in terms of meaning and positioning. The point is not that
the cyberfeminist identity re-invents itself, but that this reinven-
tion be re-articulated, re-read through theory.

| have stated that at the end of the millennium, the two
matrices, the Western European "Scum of Society Matrix" and
the Eastern European "Monsters' Matrix," not only raise ques-
tions for reflection, but also highlight elements of political and
analytical intersection that need to be discussed and articulated
further and in a much more radical manner.



[AA)

Marina Grzinic

BocnocTtaByBake Ha pa3nukm nomefy MCTokoT u 3a-
nagoT WCK/YyYMBO BP3 OCHOBA Ha WUCTOPUCKU NPEMWEH e eKc-
TPEMHO OorpaHudyBake, ¥ jac 6u cakana fga npogo/mkam Ha
NMOMHAKOB HaYVH, Mako, Cenak, Ha HauuH KOj He e MHAUdEPEeH-
TeH KOH uctopujaTa. Ke ce obugam fga objacHaM HeKou reHe-
paTtVBHM MPUHUMNWU 3a MaTpUuUUTE U HUBHOTO C/IOXKEHO (OYH-
KUMOHMpaHe, a Ke ce obugam Aa objacHam M 30WTO napagur-
mMaTa Ha HetouHa EBpona Tpeba ga ce rnepa kKako ,)KeHcka
napagurma“ uamM Kako XeHckaTa CcTpaHa BO MpoLecoT Ha Cek-
Cya/IHOTO AudiepeHuuMpaHe, Kako HayvH 3a Halle BrHespgysa-
He BO (caj6ep)npocTopoT. ,MaTpuuata Ha MOHCTpPyMU“, BO
cnopepnba co 3anagHaTa Matpuua, € YACTO TeOpPeTCKa LennHa,
N Kako TaksBa e Le/loCHO [03BO/MBA.

MpBa Te3a: McTOKOT n 3anafoT, U MOKpaj HUBHOTO
nocTojaHo pegucrHMpaHe of Halla cTpaHa, He ce npeaukatu
(MO3NTUBHO NOCTOEYKM EHTUTETM); OBa 3HAUM [JeKa eTuKeTuTe
WcTok mnm 3anaf, HamecTo fa ro 3rofieMyBaaTt HaleTo 3Ha-
eHe 3a Cy6jeKTOT, HW ja gaBaaT OLeHKaTa 3a Heycrnex; a ce
cMeTa Jeka HeycnexoT, crnopej Konjew, e BpofeH.

Bo Kputuka Ha 4uctuoT pasym n Kputmka Ha MOKTa
Ha pacyayBareTo, KaHT npBo ro Hanpasun pasrpaHuyyBaHeTo
nomMery ABaTta HaudvHa Ha KoM pa3ymoT nafa Bo KOHTpagukuuja
co cebe. Bo gBeTe KHUIM TOj NOKaXan peka rpewkara Ha
pasymoT He e efHOCTaBHa, TYKy Ce 3aCcHOBa Ha aHTMHOMWCKU
KOp-COKak Mpeky [Be OfJefiHn nateku: npBarta rpellka 6una
mMartemaTuyka, BTopara guHamuyka. MNMpBOTO HELWTO LWTO Ke
ce 3ab6enexu e feka ABeTe NPeMreH Kou ja courHyBaaT cekoja
CTpaHa, Ce YMHM Mmaar aHTMHOMMCKa Bpeka efHa co Apyra,
T.e. Hau3rneq cu npoTmBpeyvar efHa Ha gpyra. OTTyka JlakaH,
BO HeroBaTa Bex6a XX, HacnoseHa bwuc, Kopuctejku ce co
KaHTOBCKMTE aHTUMHOMWUCKW penauuu, i geduHupan gBete
dhopmynn Ha cekcyaumja (BO ,3a CekcyanHaTa pasfninka“) kako
[Be HacoKu, unu [ABe MnaTeku, Ha rpeLlka: mMallka W >XeHcKa.

LloaH Konjeu, BO HejsuHata KHura ,4utaj ja mojaBa
»xenba: JlakaH NpPOTMB MUCTOpuyapuTe“2, Koja cnob6ogHO Mo-
Xeme fa ja cMeTamMe Kako NprpayvyHuK 3a NakaHu3moT, CUJTHO
MM noTeHuupa oOBMe [ABE aHTUHOMMCKM MaTeku Kako nateku
Ha rpewkara. AHTMHOMUMTE U DOPMY/INTE Ha Cekcyauumja ce

MONSTROUS BODIES AND SUBVERSIVE ERRORS

Establishing the difference between East and West on
historical premises only is extremely limiting, and | would like to
proceed in a different way, albeit in a way not indifferent to
history. 1 will attempt to explicate some generative principles be-
hind the matrices and their complex functioning, and try also to
explain why the Eastern Europe paradigm is to be seen as a
'Woman paradigm' or as the female side in the process of sexual
differentiation, as a means of grounding ourselves in
(cyber)space. The "Monsters' Matrix " acts in comparison to the
Western Matrix as a purely theoretical entity, and as such is
fully permissible.

Thesis One: That East and West, despite our constantly
redefining them, are not predicates (positively existing entities);
which means that the label East or West, rather than increasing
our knowledge of the subject, qualifies the mode of failure of our
knowledge; and failure is assumed, according to Copjec, to be
inherent.

Kant in the Critique of Pure Reason and the Critique of
Judgment first made the distinction between the two ways in
which reason falls into contradiction with itself. In both works,
he demonstrated that the failure of reason was not simple, but
based upon an antinomic impasse through two separate routes:
the first failure was mathematical; the second was dynamical.
The first thing to note is that the two propositions that compose
each side appear to have an antinomic relation to each other,
i.e., they appear to contradict each other. Subsequently, in his
Seminar XX entitled Encore, drawing upon the Kantian antinomic
relations, Lacan defined the two formulas of sexuation (Of Sexual
Difference) as two ways, or paths, of failure: the male and the
female.

In her book Read my Desire: Lacan against the His-
toricisté, which may be defined as a user’'s manual of Lacanism,
Joan Copjec strongly emphasized these two antinomic ways as
two ways of failure. The antinomies and the formulas of sexuation
are presented through a scheme that is clearly divided between
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LUEMATCKN MPUKaXKaHu CO jaCHO MOABOEHM fIeBM U [AECHU CTpa-
HWU. JleBaTa CTpaHa Ha LemaTa e Ha3HayeHa Kako Mallka cTpa-
Ha, a AecHaTa e XeHcka. JleBaTa, Mallka cTpaHa ogrosapa
Ha KaHTOBCKWTE AMHAMWYKM aHTMHOMWM, a fecHaTa, XXeHcka
CTpaHa, oAroBapa Ha KaHTOBCKUTE MaTeMaTWUuku aHTUHOMUW.

BTopa Te3a: lcToyHoeBpomnckata Martpuua Ha MOHC-
TPYMU € UCTOPOAHa CO AecHara, XXeHcKa CTpaHa, ja OKynupa,
M 3aToa ja npeTcTaByBa KaHTOBCKaTa MaTeMaTuuyka rpeLuka,
a nak 3anagHoeBpornckara Martpuua Ha oTnagHuuuTe of, or-
LUTECTBOTO € WUCTOpoAHa COo fleBaTa, Mallka CTpaHa, O4HOCHO
KaHTOBCKaTa AMHaMuyKa rpeLuka.

Bo HeBepuua, Ke 3anpaiwlarte: kako e MoXHo oea? LUTo
[03BOJlyBa BakBa UCTOpoAHa no3uumja?

Opf, cywTUHCKa BaXHOCT e WwTo JlakaH, BO HeroBuTte
dhopmMynm Ha cekcyauuja, v ynotpebyBa TEPMUHUTE apryMeHT
N pyHKUMja HaMmecTo cyb6jeKkT n npegukat (Koum ce CrnomHyBaaT
BO (hopmynute Ha KaHT). OBaa 3amMeHa 0O3HauyyBa BaXKHa, a
3a Hac W KpWUTMYHA, KOHLEeNnTyasiHa pas/iuka.

MpuHuunoT Ha knacudpmkaymnja (ce mmucnm nomery WUc-
TOK 1 3anaj) BeKe He e AeCKpUNTUBEH, T.e. He e Mpallake Ha
NUCTn ocobmHn unn 3aefHuuka martepuja. Konjey senu ,Jamu
HEKOoj npunara BO KnacaTa Ha Maxu unm xeHu (uawu, jac 6m
jopana BO maTtpuuara Ha rpewkn ,OTtnagHuumn® unm ,,MoHc-
Tpymmn“ - MIN 3aBUCK, BCYLIHOCT, Of TOa Koja mo3uuuja Ke ce
3aseme”.

AHTUMOHWTE Tpeba fAa ce rfegaaTt Kako Mnos3vuun Ha
Me6uycoBa fieHTa, OfHOCHO KaKO KOHTUHYYMW Ha Pasfiviku.

MocTon HeocrnopHa acumeTpuja nomefy matemaTnu-
KUTE U AMHAMWYHUTE aHTMHOMMK. ToBTOpPHO criopes Konjed,
Kora ce ABWKMME 0f efHa [0 Apyra, Kako fa Brerysame BO
cocema pasfinyeH npocTop.
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the left and right sides. The left side of the scheme is designated
as the male side, while the right side is female. The left, male
side corresponds to the Kantian dynamical antinomies, and the
right, female side, corresponds to the Kantian mathematical an-
tinomies.

Thesis Two: That the Eastern European Monsters' Ma-
trix occupies, and is homologous with, the right, female side,
and therefore represents the Kantian mathematical failure; while
the Western European Scum of Society Matrix is homologous
with the left, male side, or the Kantian dynamical failure.

Dubious, you may ask: How is this possible? What per-
mits such a homologous position?

Of crucial importance is the fact that Lacan, in his for-
mulas of sexuation, employs the terms argument and function
instead of subject and predicate (as they are referred to in the
Kantian formulas). This substitution marks an important, and for
us a critical, conceptual difference.

The principle of classification (between East and West,
I mean) is no longer descriptive, i.e., it is not a matter of shared
characteristics or of common substance. Copjec states, "Whether
one falls into the class of males or females (and | would add,
whether one falls into the Scum or the Monsters failure matrix -
MG) depends, rather, which enunciative position one assumes."”

The antinomies should be read as positions on a Moebius
strip, i.e., as a continuum of differences.

There is an unmistakable asymmetry between the math-
ematical and the dynamical antinomies Again, according to
Copjec, on moving from one to the other, we seem to enter a
completely different space.

173



IZA’

Marina Grzinic

AECHATA, )XEHCKA CTPAHA:
MATEMATUNYKA TPELIKA
MU uctoyHoespornckara ,Marpuua Ha MOHCTpymU"

He noyHyBam cO MOHCTpymMuTe caMO 3a fa OcBoOjaM
cumnaTun. Hacnpotu yecTtata 3abnyfa feka ncuxoaHausarta
ja cmeTa )XeHaTa 3a cekyHAapHa - 3a 06MYHa Bapuvjaumja Ha
MaxoT - oBue chopmynu cyrepupaart, crnopep Konjeu, aeka
nocTon efeH BUA, Ha NPUOPUTET, HeKoja NPeaHOCT 3a JecHaTta
cTpaHa.

OBa unTare Ha thopMynnTe e KOH3UCTEHTHO U CO
npuBMAUIrMpaHata no3vuuja Ha MaTeMaTUyKUTe aHTUHOMUK
KOja UM ja gan KaHT, KOj U npunuuyBa Ha MaremartuykaTa
CMHTE3a MOoHenocpeaHa CUrypHOCT of AvHaMuykaTta. Bo aHa-
nmn3ata Ha KaHT, TOKMy gMHaMW4YKUTE aHTUHOMWUM (MalukaTa
cTpaHa Ha dopmynata, T.e 3anagHoeBponckata OTnagHuuka
MaTpuua BO HalIeTO uYMTare) Ce MoKaxkaa BO MHOrYy LUTO ce-
KyHOApHW, efeH BuA pellaBake Ha MouenoCHMOT KOpCoKak
KOj ce jaBu Kaj mMaTeMaTUykMoT KOHMAMKT.3 Ke ce obugam Ha
efleH WemMaTCKM HauvH Aa fdojgam [0 Mojata noeHTa.

Wto e matemaTtuyka aHTuHomuja? pBO, cekoja aH-
TUHOMMja e cocTaBeHa Of ABe MNpeMueH: Tesa U aHTuTesa.
Matemartuukara aHTMHOMUWja Koja Hue ja nosajMueme of KaHT
€ Npou3Boj, Ha 06MAOT, reHepasiHO 3eMeHo, Aa Ce MUC/N CBe-
TOT. Te3aTa Ha MaremMaTnykaTa aHTMHOMMja e crefHaBa: cBe-
TOT MMa NOYETOK BO BPEMETO M WUCTO Taka € OrpaHWyeH BO
nornef Ha NpocTopoT. AHTUTE3aTa Ha ucTaBa MaTemartuyka
aHTMHOMMja €: CBeTOT Hema MOYeTOK M OorpaHuyyBara BO Of-
HOC Ha NPOCTOPOT TYKY €, BO Moriaej U Ha BpeMe 1 Ha NpocTop,
6EeCKOHEYEH.

~OTKako mm ncnutysa ABaTa aprymeHTu, KaHT 3ak-
NydyyBa AeKa Mako CeKOoj yCnelwlHOo ja AO0KaXyBa rpellHocTa
Ha OpYyrvoT, HUeAEH He MOXe Aa He ybeau BO CBojaTa BUCTU-
HUTOCT. OBOj 3aK/y4YOK co34aBa CKeNnTUYKM KOPCOKakK, W 3ak-
NIY4YOKOT [0 KOj KaHT goara e cnefHuoT: HamMecTo Aa ouyajy-
Bame nopaau hakToT feKka He Moxeme fJa ofbepeme of, agete,
Mopa da cdaTume geka He mMopame ga ogbupame, 6ugejku
obeTe onuuu ce norpewwHn. Tesata M aHTUTe3aTa, KoM Ha Mo-

MONSTROUS BODIES AND SUBVERSIVE ERRORS

THE RIGHT, FEMALE SIDE:
MATHEMATICAL FAILURE
and the Eastern European "Monsters Matrix"

I am not starting with the Monsters just to get some
sympathy. Contrary to the fairly common prejudice that psycho-
analysis constructs the Woman as secondary - as a mere alter-
ation of man - these formulas suggest, according to Copjec,
that there is a kind of priority, an advantage of sorts on the right
side.

This reading of the formulas is also consistent with the
privileged position accorded the mathematical antinomies by
Kant, who grants the mathematical synthesis a more immediate
certitude than its dynamical counterpart. In Kantls analysis, it is
the dynamical antinomies (the male side of the formula, or the
Western European’s Scum Matrix in our reading) that appear in
many ways secondary, a kind of resolution to the more com-
plete impasse manifested by the mathematical conflict.3 | will
proceed in a very schematic way to reach my point.

What is a mathematical antinomy? First, every antinomy
is composed of two propositions: thesis and antithesis. The math-
ematical antinomy we borrowed from Kant is occasioned by the
attempt, generally speaking, to think the world. The thesis of the
mathematical antinomy is this: the world has a beginning in time
and is also limited in regard to space. The antithesis of the same
mathematical antinomy is this: the world has no beginning and
no limits in space but is, in relation to both time and space,
infinite.

"After examining both arguments, Kant concludes that
while each successfully demonstrates the falsity of the other,
neither is able to establish convincingly its own truth. This con-
clusion creates a skeptical impasse, and the solution he ar-
rives at is the following: rather than despairing over the fact
that we cannot choose between the two alternatives, we must
come to the realization that we need not choose, since both
alternatives are false. The thesis and antithesis, which initially
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YeTOKOT Kako fa co3fjaBaaT KOHTpaAuKTOpHa onosuuuja, ce
MUCrnocTaByBa feKa ce KOHTpapHu.“4

Moxeme fa 3abenexume geka CTPyKTypaTa Ha KOH-
TpapHaTa ono3uuuwja Koja ja Haofame BO MaTemMaTuykarta aH-
TUHOMMja Ce OAEMOHCTpPUpa BO OHOj TMN Ha wera Koj Cnasoj
XKmKek yecto ro ynotpebyBa Ha HeroBuTe npefaBama:

Bo BaweTo cefo Beke Hema 4Y0oBeKojafum.
Kora ro n3egoBTe MoCieAHNoT?

dopmaTa Ha npallareto He 403BONYBa afpecupaHnoT
4a ro Hermpa 06BMHYBaHheTO MMMAMLMPAHO BO NpallaHeTo,
TYKy camo fda m3bumpa mefy crnpotuctaByBara. OTKako ja Mno-
Ka)ka HeBO3MOXXHOCTa Ha MOCTOEeHETO Ha cBeToT, KaHT m
oThpna n uckasute Ha Tesara M Ha aHTMTe3arta. [lBara uc-
Ka3a Ha KaHT BO Bpeka CO pelleHMeTo Ha npBaTa MaTema-
TUYKa aHTUHOMMUja POPMasTHO M KonmpaaT OHue Kowu JlakaH
M gaBa 3a >XeHaTa, Koja, Kako M CBETOT, He MOCTOW.

JlakaH TBpAW AeKa KOHUenT Ha ,2KeHa“ He Moxe aa
ce KOHCTpyupa 6uaejkm 3agadata 3a LEe/IOCHOTO OTKpuBake
Ha Hej3MHMUTEe COCTOoj6M BCYLUHOCT M He MOXe [a W3BpLUeHa.
Buiejkn cme KOHeYHW CcyluTecTBa, OrpaHM4YeHu BO MPOCTOP
BpemMe, HalleTo 3Haehe e npeameT Ha UCTOPUCKUTE COCTOjou.

W cera poafame Ao HajpaxHuoT gen: ,lflocToerweTo
Ha XXeHaTa He e camMO HermpaHo; UCTO, He e 3a MPEeKop Kako
HOPMAaTUBEH M WCKYyYyBa4ykKy MOUM; HamnpoTuUB, NakaHOBCKaTta
nosvuvja TBpAM Aeka camo co oabuBameTo ga ce Herupa -
WM NOTBPAM - HEj3MHOTO MOCTOEHE MOXe fa ce u3berHe Hop-
MaTMBHOTO U UCKNYy4YyyBayko pasmucilyBake. 3Hauu, camo CO
npu3HaBake feKa KOHUEenToT Ha XKeHaTa He MOXe fa nocrtou,
JeKa e CTpyKTypaslHO HEBO3MOXEH BO paMKWTE Ha CUM6GO-
NINYKMOT Nopefok, ce npean3BMKYBa Cekoja MCTOPMCKA KOHC-
TPpyKuunja 3a Hea. KOHEYHO, HUWITO He MM 3abpaHyBa Ha OBWE
MCTOPUCKN KOHCTPYKUUM Aa ja KaXyBaaT HMBHaTa YHUBeEp-
3a/lHa BWUCTMHA; yBEpeTe Ce BO WCTOPUCKOTO TBpAere Aeka
reHepasiHa, TpaHc-ucTopucka kKarteropuvja >XeHa He nocTon.“5
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appeared to constitute a contradictory opposition, turn out to
be contraries."4

We might note that the structure of a contrary opposi-
tion that we find in a mathematical antinomy is demonstrated by
the kind of joke Slavoj Zizek uses widely in his lectures:

In your village there are no cannibals anymore.
When did you eat the last one?

The form of the question does not allow the addressee
to negate the accusation implicit in the question, but only to
choose among contraries. Having demonstrated the impossibil-
ity of the existence of the world, Kant can then dismiss both the
statements of thesis and antithesis. Kant's two statements re-
garding the solution of the first mathematical antinomy formally
reduplicate those that Lacan gives for Woman, who, like the
world, does not exist.

Lacan argues that a concept of "Woman" cannot be
constructed because the task of fully unfolding her conditions
cannot, in actuality, be carried out. Since we are finite beings,
bound by space and time, our knowledge is subject to historical
conditions.

And here we come to the most important point:
"The existence of Woman is not only denied; it is also not con-
demnable as a nor/native and exclusionary notion; on the con-
trary, the Lacanian position argues that it is only by refusing to
deny - or confirm - her existence that normative and exclusion-
ary thinking can be avoided. That is, it is only by acknowledging
that a concept of Woman cannot exist, that it is structurally im-
possible within the symbolic order, that each historical construc-
tion of her can be challenged. After all, nothing prohibits these
historical constructions from asserting their universal truth; wit-
ness the historical assertion that a general, trans-historical cat-
egory of Woman does not exist."5
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Marina Granic

HajsaxHo e fa ce Buau geka XXeHaTa e nocneguuata,
a He npuynHaTta, Ha He(yHKUMOHUpaHeTo Ha Herauujata. Taa
e rpeLlka Ha orpaHvMyyBaHeTO, a He MpuuMHaTa 3a rpelkara.6

Cera, Mo oBa NMPWIMYHO TPYGO N LLIEMATCKO KOJS1aXu-
pawe Ha efleH fen oA O4/IMYHOTO Morna.sje 3a hopmute Ha
cekcyaluuja Bo kHurata Ha Konjey Yutajja mojaBa xenbda:
NlakaH npotmsB VicTtopuyapute, Mopame fa ce BpatMMe Ha Ha-
waTta MaTpuua Ha MOHCTpymuTe 3a Aa v npudatume edpek-
TUTE Ha BakBaTa MCTOpOAHa nosuumja.

TpeTa Te3a: C/MYHO Ha NlakaHoBCKaTa u3jaBa 3a He-
nocToeweTo Ha XXeHata, HWe MoXeMe fAa 36opyBame 3a He-
noctoeweTo Ha MaTpuuyaTta Ha MOHCTpymMuTe. AKO OoBaa MarT-
puua He nocTtou, Toa € 3aToa LWTO He MOXe f[a ce Hajge.
MaTtpuuata Ha MOHCTPYMUTE HE MOXeE fa Ce KOHCTpyupa 6u-
Jejkn 3ajadvata 3a LenoCcHOTO OTKpUBaHe Ha Hej3uHUTe Ccoc-
TOjOM BCYLUHOCT M He MOXe Aa u3BplleHa. Hawarta KoHuenuuja
Ha (MaTpuuaTa Ha) MOHCTPYMUTE He MOXe fa oTuae oTaje
OBME TpaHuuM, na 3aroa HMe He MOXeme fa KOHCTpyupame
KOHLUEeNnT 3a uenuHata Ha Matpuuata.?

MocToeweTo Ha (MaTpuuata Ha) MOHCTPyMUTE He e
caMO HerupaHo; WCTO, He e 3a NPeKop Kako HOpMaTVBEH U
UCK/TyYyBauyKy MOMM; HaNpoTMB, /SlaKaHOBCKaTa mnosuuuvja TBp-
OV feka camo co oabuBaweTo Aa ce Herupa unu noTspau
HEj3MHOTO MNOCTOEHE MOXe fa ce n3berHe HopMaTuBHOTO U
NCK/Ty4yyBayKo pa3Muc/lyBame. 3Hauu, camo CO MpusHaBaHe
JeKa KoHuenTtoT Ha (MaTtpuuaTa Ha) MOHCTPYMUTE He MOXe
Ja noctou, geka e CTPYKTYpHO HEeBO3MOXEH BO pamMKuTe Ha
CMMOO0/IMYKNOT NopesoK, ce MpeausBrKyBa Cekoja MCTopMCKa
KOHCTpyKLUMja 3a Hea. Ce fofeka MOXe fa ce feMOHCTpupa
Aeka cgeToT wam (Matpuuara Ha) MOHCTPYMUTE He MoXat
Ja dopmuypaar uenuHa, yHMBep3yM, MOXHOCTa Ha pacyayBa-
e fann oBue (PeHOMEHW HW faBaaT MHdopmaumm 3a Hekoja
peasniHOCT He3aBWCHAa Of, Hac - UcYe3HyBa.

HajsaxHo e fAa ce catn geka MaTpuuata Ha MOHC-
TpymuTe, da ja napadgpasvpam Konjey, e nocneguua, a He
npuynHa of, HeddyHKUMOHMpaHeTo Ha Heraumjata. Taa e rpeLu-
Ka Ha OrpaHM4yBareTO, a He MpuyMHa 3a rpeLukara.

MONSTROUS BODIES AND SUBVERSIVE ERRORS

It is crucial to see that Woman is the consequence,
and not the cause, of the nonfunctioning of negation. She is the
failure of the limit, not the cause of the failure.6

Now, following this rather crude and schematic cutting
up of one part of the excellent chapter on the forms of sexuation
in Copjec’s book Read my Desire: Lacan against the Histori-
cists, we must return to our Monsters Matrix - to accept the
consequences of such a homologous position.

Thesis Three: Similarly to Lacan’s positing the nonex-
istence of Woman, we can speak of the nonexistence of the
Matrix of Monsters. If the Matrix of Monsters does not exist, this
is because it cannot be found. The Matrix of Monsters cannot
be constructed because the task of fully unfolding its conditions
cannot, in actuality, be carried out. Our conception of the (Ma-
trix of) Monsters cannot run ahead of these limits and thus, we
cannot construct a concept of the whole of the Matrix.7

The existence of the (Matrix of) Monsters is not only de-
nied; it is also not condemnable as a normative and exclusionary
notion; on the contrary, the Lacanian position argues that it is
only by refusing to deny - or confirm - its existence that normative
and exclusionary thinking can be avoided. That is, it is only by
acknowledging that a concept of the (Matrix of) Monsters cannot
exist, that it is structurally impossible within the symbolic order,
that each historical construction of this Matrix can be challenged.
As long as it can be demonstrated that the world or the (Matrix of)
Monsters cannot form a whole, a universe, then the possibility of
judging whether or not these phenomena or signifiers give us
information about a reality independent of us vanishes.

It is crucial to see that the Matrix of Monsters, to para-
phrase Copjec, is the consequence, and not the cause, of the
nonfunctioning of negation. It is the failure of the limit, not the
cause of the failure.
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NEBATA, MAWKA CTPAHA:

ANHAMWYKA TPELLUKA

W 3anagHoesporckara ,Martpuua Ha oTtnagHuuuTe
o4 OonwTecTBoTo”

AKO Te3aTa U aHTUTe3aTa Ha MaTteMaTuyKuTe aHTu-
HOMUM Gea MpornaceHn 3a faxHn 6ugejkn obete HenernTUMHO
ro m3jaByBaa NOCTOEHETO Ha CBETOT, Te3aTa M aHTuTe3aTa
Ha AMHamumykKaTa aHTMHOMMja, AUMHaMMyKaTa rpelka, ce npo-
rnaceHu 3a BUCTUHWUTWU. BO MpBMOT cnyvaj, KOHMAUKTOT Mmefy
ABeTe NpPeMuneH ce unHelwe Hepewnue (bugejkum ce npasea
KOHTPAANKTOPHN TBpAEHa 3a MUCTUOT 06jeKT); Kaj AUHaMUY-
KaTa rpewka KOH(/IMKTOT € pelleH COo Toa LITO ABeTe npe-
MVEH He CW MpoTMBpeYaT efHa Ha gpyra.

Te3aTa BO AuHamMuuykata aHTUHOMMja, cnopeg KaHT,
e cnepgHaBa: KaysaJlHOCTa criopef, 3aKoHMTe Ha npupogaTta
He e efAMHCTBEHATa Kay3a/iIHOCT Koja (PyHKLMOHMpaA co uen
Ja ro cTBopu cBeToT. KaysanHocTa Ha cno6ogaTta e UCTO
Taka notpebHa 3a ga ce ob6jacHaT MOTMNOMHO cuTe oBue dhak-
Topu. KaHToBCcKaTa aHTUTe3a Ha AuHamuykata aHTUHOMMja,
Unu rpelwka, e: cnoboga He NOCTOM, TYKYy Ce BO CBETOT ce
cnyyyBa efMHCTBEHO MO 3aKOHUTE Ha npupoaara.

KaHT Benu geka aHTuTe3aTa BO AMHaMMyKaTa aHTu-
HOMMWja € BMUCTMHUTA, TOKMY Kako WTO JlakaH ro notBpayBa
NMOCTOEHETO Ha YHVMBEP3YMOT Ha Maxu. buaejku noctoexeTo
Ha yHMBEP3YyM BO CNy4vajoT Ha XXeHaTa 6elle HermpaHo co
objacHyBare AeKa He MOXe fda Ce Hajae Kpaj Ha Hm3aTa Ha
0cob6VHKN, 61 BUNO0 NOTMYHO Aa ce npeTnocTaBu Aeka hopma-
umjata Ha ceTo OBa Ce [0/MKM Ha NoCTaByBake Ha rpaHua.

MpoMeHaTa of XEHCKOTO KOH MAlLKOTO € Of3eMatse.
TesaTa ¥ aHTWTe3aTa Ha MaremarTvMykaTta rpelika, cropej
KaHT, KaxkyBaaT MnpemHory. Kaj guHamuykoTo nak, OBOj OABM-
LIOK Ce of3ema, U TOKMY OBa Of3emare ja BOCMocCTaByBa
rpaHuuata. OBa 3HauM [eKa Ha OBaa CcTpaHa cekaraw Ke 6uge
KakaHo npemasiky. HEeKOMMNNEeTHOCT Ha AvMHamuykara cTpaHa
M HEKOH3UCTEHTHOCT Ha MaTemartuukata cTpaHa.
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THE LEFT, MALE SIDE:
DYNAMICAL FAILURE
and the Western European
"Scum of Society Matrix"

Where the thesis and antithesis of the mathematical
antinomies were both deemed to be false because both illegiti-
mately asserted the existence of the world, the thesis and antith-
esis of the dynamical antinomies, the dynamical failure, are
both deemed by Kant to be true. In the first case, the conflict
between the two propositions was thought to be irresolvable (since
they made contradictory claims about the same object); in the
case of dynamical failure, the conflict is resolved by the asser-
tion that the two statements do not contradict each other.

The thesis of the dynamical antinomy is, according to
Kant, the following: Causality according to the laws of nature is
not the only causality operating to originate the world. A causal-
ity of freedom is also necessary to account fully for these phe-
nomena. The Kantian antithesis of the dynamical antinomy, or
failure, is: There is no such thing as freedom, but everything in
the world happens solely according to the laws of nature.

Kant says that the antithesis in the dynamic antinomy is
true, just as Lacan confirms the existence of the universe of
men. Since the existence of the universe was regarded, in the
case of Woman, as impossible because no limit could be found
to the chain of signifiers, it would be logical to assume that the
formation of the all on the male side, in fact, depends on the
positing of a limit.

The shift from the female to the male side is a subtrac-
tion. The thesis and antithesis of the mathematical failure, ac-
cording to Kant, said too much. On the dynamical side, this
surplus is subtracted, and it is this subtraction that installs the
limit. It means that on this side it will always be a matter of
saying too little. Incompleteness on the dynamic side, and in-
consistency on the mathematical side.
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Marina Gizinic

MoHatamy, cnopeg Konjeu, npawakeTo Ha nocrtoe-
HETO KOe ro npeausBuKa KOHQIMKTOT Ha XXeHckaTa cTpaHa
€ 3aMOJ/IYEHO Ha MallKkaTa cTpaHa 6uaejkum, NpeuusHo KaxkaHo,
Toa e MNocToewe - UM buaysarbe - WTO € OA3EeMEHO Of YHW-
BEp3yMOT Koj ce odopmun Tyka. KaHT He ydelle geka ako
HEeKOj KaXke [eKa HeKOj YOBEeK MOCTOoes, Torawl Hema LITo Aa
My ce Jojafle Ha OBOj YOBEK, WM Ha KOHUENTOT Ha YOBek.
Taka, 6u Moxene fa TBpAUME [eKa Ha 0BOj KOHLUENT HULITO
He My HefocTacyBa. A cenak, Toj He ro BK/lydyyBa MoCTOEeHETO,
M BO Taa CMuena e HeajeKBaTeH.

3Hauun, cnopep, J/lakaH, fBeTe rpewkn unu opMn Ha
cekcyauuja ce cocTtojar of C/IefHOBO: eHaTa W MaxoT He
Tpeba fa ce TpeTupaar CUMETPUYHO HWUTY MNak fJa ce cMeTa
fJeka mefyce6HO ce HajgononHysaaT. EfHata karteropuja He
ro KOMmnaeTvpa, Win He e, OHa LUITO N HegocTacyBa Ha BTopara.
N ako yHMBEpP3yM 0Of XXEHU € e[HOCTaBHO HEBO3MOXEH, YHU-
BEP3yM Off MaXu € MOXeH camo Moj yc/foB fa npudarnme
HeLWTOo Of, 0BOj YHVBEP3YM. YHMBEP3YMOT Of Maxu e unysuja
3acHoBaHa, crnopep Komjeu, Ha napafokcanHa 3abpaHa: He
BHeCyBajTe cellTo BO cBoeTo ce! CeKcyanHarta Bpeka He Yyc-
nesa of [Be MPUYMHWU: HEBO3MOXHa e, u 3abpaHeTta. W 3aToa
HUKoraw Hema fa NocTUrHeme LEsocT.

AKO Gapame /IeCHO peLleHue MOXeMe fa Kaxeme fe-
Ka, Kako 1 UcToyHoesporckata Marpuua Ha MOHCTpyMU, 3a-
nagHoesporckata Marpuua Ha oTnagHuumTe of OnwTecTBOTO
He noctou. Ho, He e npobnem pfa ro nouupame Ha nesarta
CTpaHa, Kako Ha flakaHoBaTa cekcyanHa Tabena. KaHT He
Hayun [eKa ako HeKoj Kaxe [eka 3anagHoespornckara ,Mar-
pvua Ha oTnagHuuMTe of OnwTecTBOTO" NOCTON, HE 61U MOXEeso
Ja My ce fofafe HUWTO MoBeKe Ha Toj KoHuenT. Hamecto pa
AedunHrpamMe YHMBEP3YM Ha Maku HafornosiHyBaH Of, YHUBEp-
3yM Ha XeHu, Hue Ke gedmHupame, NoTnvpajku ce Ha JlakaH,
3anagHoesporicka Matpuua Ha oTnagHuuuTe of OnwTecTsoTo
(MALWKA CTPAHA) kako 3abpaHa 3a KOHCTpyuMpake YHUBEpP-
3yMKu, 1 UCTOYHOeBponcka Martpuua Ha MoHCTpymun (KEHCKA
CTPAHA) Kako HEMOXXHOCT Toa ga ce cTopw.

Mopaay oBaa UMNAULMTHA HEBO3MOXHOCT Aa Ce CO3-
fAajfe yHuBep3yMm, Mopame MOCTOjaHO fa ce npemecTyBaMe.

MONSTROUS BODIESANDSUBVERSIVE ERRORS

Furthermore, according to Copjec, the question of ex-
istence that caused the conflict on the female side is silenced
on the male side because it is, precisely, existence - or being -
that is subtracted from the universe that is formed here. Kant
taught us that if one were to say that a man existed, one would
add absolutely nothing to this man, or to the concept of man.
Thus we could argue that this concept lacks nothing. And yet, it
does not include being, and is in this sense inadequate.

Again, the two failures or forms of sexuation according
to Lacan consist of the following: the woman and the man are
not to be treated symmetrically nor conceived as complements
of each other. One category does not complete, or make up for
what is lacking in, the other. While the universe of women is
simply impossible, a universe of men is possible only on the
condition that we except something from this universe. The uni-
verse of men is then an illusion based, according to Copjec, on
a paradoxical prohibition: do not include everything in your all!
The sexual relation fails for two reasons: it is impossible, and it
is prohibited. And this is why we will never come up with a
whole.

For an easy solution we could say that, like the Eastern
European Monsters Matrix, the Western European Scum of So-
ciety Matrix does not exist. But there is no problem in locating it
on the left side, homologous to the Lacanian sexuation table.
Kant taught us that, if one were to say that the Western Euro-
pean Scum of Society Matrix existed, one would add absolutely
nothing to the concept of the Western European Scum of Soci-
ety Matrix. Rather than defining a universe of men that is comple-
mented by a universe of women, we can define, relying on
Lacan, the Western European Scum of Society Matrix (MALE
SIDE) as the prohibition against constructing a universe, and
the Eastern European Monsters Matrix (FEMALE SIDE) as the
impossibility of doing so.

Because of this implicit impossibility of construct-
ing a universe, we have constantly to re-locate ourselves.
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Mopaay oBa, MO3ULMOHMPAHETO U peapTukynauujata nogpas-
Gupaart penonuTuanpare.

Il. Toewka, npomallyBawe U BUpyc

He ce paboTu 3a ogere Ha faneyHu reononuTUUKU
NpocTopy KakeBu WTO ce Adpuka, Asvja unn gypy n HetouyHa
EBpona, TyKy 3a kanutanu3auujata Ha ugente u KoHuenTtute
KoM camu no cebe cTaHyBaaT TepuTopuja. Teopujata e TakBa
Teputopuja, a u VIHTepHeT, n ceeTckata mpexa. OBue oOr-
POMHW HOBW TepuUTOPWX, MPOLUMPEHU WU eBONyMpaHu Ha 6pojHU
cepBepu, OBO3MOXyBaaT KanutanoT, TOj LeHTpasieH Mexa-
H/Y3aM Ha HajuMcTmoT KanuTanusawm, ywite nobps3o fa ce Tpun-
nvuupa. TeopwujaTta, yMeTHOCTa W KynTypata ce OrpoMHM ap-
XVBW, & UCTO WM HawwuTe Tena. OHa LITO € OCHOBHO 3a KanuTa-
NIM3MOT e LWTO ce MOXe fa ce TpaHcdopmupa BO Teputopuja
3a npowmupyBarke Ha KanuTtan. Ha 0BOj HauyuH, camaTa ujea
3a TepuTOopuja Ce MeHyBa - pafuKasHo.

NogmHata 2000-Ta cO Hea goOHece COCEM HOB HauuH
Ha rnefarwe Ha TepuTopujata. Teputopuja Kako YUCT reono-
NINTUYKN MPOCTOP BeKe He mnocTtou. Teputopuja € cera MHOry
NOLMPOK KOHUENT. Hawute MHTenekTyasiHW KOHUEeNTWU, Ha-
lWMTe KHUMU, HawuTe gena u cUTe Halwun apxvMBu Ce HOBUTE
Teputopun. OTTamy, NPUI0OXKYBaHETO KOHLENTW € reeT Ha
npowupyBawe 1 nNpognabovyBake Ha KOHLEMNTOT Ha camaTa
TepuTopuja.

BTopaTa BakHa npomeHa Koja Bnnjae Bp3 VCTOK u
3AMAL, CEBEP un JYI e geka BO ocympaeceTTute 6ele fgo-
BO/IHO fa cv BUAJIMB; Bo 2000-Ta oBa e npalwawe Ha pe-
apTukynaumja u, ywTe noBeKke, pe-fiokauuja - MHOTy rnoseke
OTKOJIKY 06W4YHa BUO/IMBOCT.

Bo aeHelwHnoT cBeT hoTorpaddckute, eneKTpoHCKUTE
W gUrnTanHuTe CAMKU ce Ha paboT Ha edpeKTMBHa [e3uHTe-
rpauvja. [lypm u co MHory crab KoMmmjyTep MOXeme Aa MaHu-
nynvpame 6uno kakea cnuka. OcobeHo coTorpaduute ja ry-
6aT HMBHaTa KpegubuaHOCT, Kako Ha Nnpumep BO NPOLECOT Ha
pacygyBatbe 3a HacTaHuTe BO cBeTOT. CrmkuTe, a nocebHo
choTorpacunTe, CTUrHaa A0 TOUKa Kora HMBHaTa BHaTpellHa
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This is why positioning and re-articulation means re-
politicization.

2. A failure, an error and a virus

It is not really a question of going to distant geopolitical
spaces such as Africa, Asia or even Eastern Europe, it is, rather,
about the capitalization of ideas and concepts becoming terri-
tory in itself. Theory is such a territory, as is the Internet with the
World Wide Web. These huge new territories, expanded and
evolved on numerous servers, allow Capital, the most internal
vehicle of Capitalism at its purest, an even faster triplication.
Theory, art and culture are huge archives, and it is the same
with our bodies. That everything can be transformed into a terri-
tory for the expansion of Capital is something that is fundamen-
tal to capitalism. In this way, the idea of territory itself changes -
radically.

The year 2000 brought with it a completely different
idea of how we think about territory. Territory as a pure geopo-
litical space is gone. Territory has become a much broader con-
cept. Our intellectual concepts, our books, our works and, last
but not least, all our archives are the new territories. Contribut-
ing concepts is, therefore, a gesture of expanding and broad-
ening the concept of territory itself.

The second crucial change that has an effect on EAST
and WEST, SOUTH and NORTH is that in the eighties, it was
enough to be VISIBLE; [at] @2000 it is a question of re-articu-
lation, and moreover, re-location, much more than pure visibil-

ity.

In today’s world, photographic, electronic and digital
images are at the point of effective disintegration. Even with a
very small PC, we can manipulate any image. Photographic
images especially are losing their credibility, as, for example in
the process of judging world events. Images, and especially
photography, have reached the point where their internal reality
is questioned. This is not simply a question of truth or falsity.
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Marina Grzinic

peanHocT e goBefeHa BO npawane. OBa He e npawame ef-
HOCTABHO Ha BUCTMHMTO WM NaxHOo. [lMpawanwara Ha nnayau-
6unHocTa 1 Hennay3nbunHocTa M HagMWHyBaaT OHME Kou ce
ofHecyBaaT Ha Toa Aanu efHa C/MKa € eAHOCTaBHO BUCTU-
HWTa unnM naxda. MNa Taka, NPo6nemMoT Beke He ce ofHecyBa
caMO Ha YyMCTBEHUTEe CMUKM W CBecTa, TYKYy W Ha napapgok-
canHata hakTUYHOCT Ha HOBWTE MEAMYMCKU CAUKWU, nocebHo
KOMMNjyTEPCKN reHepupaHuTe oTtorpadckm cnuku. AKO ymeT-
HocTa, cnopef CKOT BykeTmeH, ja noctaByBa eHUrmara Ha
TeNnoTo, Toraw TexHWKaTa ja nocrtaByBa eHUrmara Ha ymet-
HocTa.

Bo BakoB KOHTEKCT, MOXHO € Ja Ce BOCNOCTaBu efHa
Ba)kKHa Bpeka Mery cnmnkata M CTPYKTypuTe Ha MOKTa Kou ja
ochopMyBaar 1 onkosysaaT, M Ja U NpucTanuMe Ha cnukarta
Ha BMAEOTO, (PMAMOT, WTH, Kako Ha fen of efeH Moronem
CUCTEM Ha BM3ye/lHa U penpeseHTauuoHasiHa KoMyHuKauuja.
OBOj MpucTan, BO OCHOBa, € MOMUTMKa Ha penpeseHTauujaTta
Ha BUAEO M MegMyMcKaTa C/iMKa W He € HewwTo AMPEKTHO mo-
BP3aHO CO CeKojaHeBHaTa MOMWTHKA, HO e MOBP3aHO A0 TOMKY
LUITO ecTeThKaTa Ha C/MkKaTta e cekorall BruvllaHa BO Mosie Ha
MOKTa. MOKTa Mma pasnmyHm dhopMuy - na Taka eneKTPOHCKUTe
N MeguyMCKUTE CMMKKU, Kako (hopMK Ha penpeseHTaumja, mva-
aT pasfinyHN BPEKM CO pas/iMyHM TUMOBM Ha MOK.

Cajbep-npocTopoT ro TpetTupa mMaTepujasnoT Kako OT-
poBeH areHT. MaTepujanHocTa e u3B/siedyeHa of cajbep-npoc-
TOpPOT 1 0f 06jeKT e cBefeHa Ha abjekT - Ha 6e3ymMHa, Henpu-
cTojHa uHTepBeHumnja (Jynunja Kpuctesa, Kputunkan ApTt AH-
cambn u Men). HewTto cAnYHO ce cnyyyBa U CO TesioTo. Mox-
HO e Aa ce BOOYM efileH Mpouec Ha OTyfyBahe: Tesi0TO Kako
HeucnpasHa MawvHa (KatapuHa Ko3supa, lMoncka) win tena
WTO BOAAT /bybOB npeky cepsepu (Onua flwanuHa, Pycuja),
yekajkm MoXKHa pe-apTukynauyuja. O akpobat oo ekcnepwu-
MeHTanHa MalluHa, Te/I0TO MOXe [a 3a3eMe cekakBa nosu-
uvja, 3a LITO npumep ce, BO 0OBOj pegocnen: MapvHa A6pamo-
BUK (Jyrocnasuja/XonaHguja), Bnacta Oenumap (XpBartcka),
Erne Pakayckajte (J/lutBaHuja) n Cama MBeKOBUK (XpBaTcka).
Bo cny4yajotr Ha MapuHa AbpamMOBKK, Te/N0TO € napaBaH Koj
Ce KOPUCTU 3a CEeKakKBW NPOMEHW, BKAYYYBajKu W LLEMOCHO
Mackuparwe Ha uaeHtuTeToT, Bnacta [Jenumap camaTta e Xu-

MONSTROUS BODIES AND SUBVERSIVE ERRORS

Questions of plausibility and implausibility override those con-
cerning whether an image is simply true or false. The problem,
therefore, no longer has to do with mental images and con-
sciousness only, but with the paradoxical facticity of new media
images, especially computer-generated photographic images.
If art poses, according to Scott Bukatman, the enigma of the
body, then technique poses the enigma of art.

In such a context it is possible to establish an important
connection between the image and the power structures that
form and surround it and to approach the video or film image,
etc., as part of a larger system of visual and representational
communication. This approach is fundamentally politics of rep-
resentation in terms of the video and media image is not some-
thing that is directly connected with everyday politics but it is
connected in so far as the aesthetics of the image is always
inscribed in a field of power. Power takes different forms; there-
fore, electronic and media images as a form of representation
have different connections with different types of power.

Cyberspace treats material as a toxic agent. Materiality
is extracted from cyberspace and reduced from object to abject
- to a senseless, obscene intervention (Julia Kristeva, Critical
Art Ensemble and Pell). Something similar is happening with the
body. It is possible to identify a process of estrangement: the
body is a malfunctioning machine (Katarzyna Kozyra, Poland),
or bodies are having love affairs between servers (Olia Lialina,
Russia) waiting for a possible re-articulation. From an acrobat
to an experimental engine, the body may take up any position,
as exemplified by, in this order, Marina Abramovic (Yugoslavia/
Netherlands), Vlasta Delimar (Croatia), Egle Rakauskaite
(Lithuania) Sanja Ivekovic (Croatia). In the case of Marina
Abramovic the body is a screen used for all sorts of changes
including the complete masquerading of identity; Vlasta Delimar
is the living work herself: she presents herself as the reservoir
of the virus, reminding us of her potentiality waiting to become a
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bo [leN10: ce npeseHTMpa cebecn Kako pe3epBap Ha BUpYyC,
NOTCETYBajKM He Ha Hej3nHaTa NoTeHUMja/THOCT Koja 4veka ga
cTaHe peasnHocT. [lenoto Ha Erne PakayckajTe MOBTOPHO o
n3MucsiyBa noTeHumja/IHMOT Knbopr (fM noBp3yBa y4YecHUUUTe
BO Hej3MHMOT nepdopmMaHC MPeKy Hej3uHaTa Koca, He MNpeky
MHTepHeT); a nak Cawa VBeKOBUK ja pa3suBa npetnocnen-
HaTa dopma Ha Kubopr, efeH MogepeH dpaHKeLuTajH.

OTTamy, BHECYBahe€TO Ha rpeLlku, MpomMallyBaka, Mo-
TeHUManHu Tena u BMPYCU BO COBPLUEHU, CUMYNMPaHW OKO-
NMHN 1 BO cajbep-CBETOT MOXe [a Ce cMeTa Kako CpeacTBo
3a pasBuBaH€ Ha HOBW ECTETCKM W KOHLUEMTyaslHU cTpaTteruu,
6uaejkn rpelukaTta, Kako abjekT - 06jeKT Ha yxacoT u rage-
HEeTO - He MOXe Ja Ce WHTerpupa BO martpuuarta. BeylwHocrT,
Kako WwTo Benu XXak [epuaa, HAe MOXeEMe Ha rpellkarta ja
rnefame Kako Ha HauuH 3a pasBuBame Ha florukKarta Ha pe-
MapkuparweTo (re-marque). Jlornkarta Ha pe-mMapkupameTo e
CNn4YHa Ha (pyHKUMjaTa Ha rpewikara waM CUMMATOMOT, Kaje
OHa LUTO OTMPBWH Ha/MKyBalle Ha WUH(OPMATUBEH, reHepasieH
nornej Ha efleH HacTaH - efleH UCTpes, Taka fa ce Kaxe, of,
HeyTpasiHa, 06jeKTMBHaA faneynHa - ofegHaw ce npeTtBopa
BO HELWTO M 3akaHyBayko M OTENOTBOpPeHO. [pelukarta, BCyLU-
HOCT, e camoTO ,HewTo"; Taa e Cy6jeKTOT Koj 360pyBa U KOj
KaxxyBa MoBeKe 0f, cammnoT Cy6jeKT.

OHa LWITO ja KapakTepu3mpa 3ameHara Ha npocTopHaTa
AnaboynHa co AnaboymHaTa Ha BpPeMeTo e [ABOEeHETO Ha rne-
AVwTeTo, cnojenyBaweTo Ha nepuenumjata Ha oKonuHarta
nomery aHMMMpaHoTo (KMBMOT Cy6jeKT), HeaHUMUpaHoTo (06-
JEKTOT, rnejaykara mawunHa) W, oTcera HaTtamy, abjekToT
(rpewkarta, nNpomallyBaweTo, HeycnexoT). MnepguwTeTo(-ata)
Ha 0BOj nornep, HerosuTe BMU3yasM3auuu, ce OHa LUTO € BeKke
BO OKOTO Ha Kamepata(-uTe), ocTaHyBajKu BO cOCTOjba Ha
naTeHTHa HenocpefHOCT BO OrPOMHUOT Kyn fybpe of OHa LITO
e TKMBO Ha MemopwujaTa, cakajku MOBTOPHO Aa ce nojasart,
HEM30CTaBHO, Kora Ke um gojae Bpeme (Mon Bupunmo). OT-
Tamy, OHOBO fa ce NPMUCBOM MECTOTO Ha OBaa Memopuja, Ha
BUpTye/iHaTa MeMopuja, Ha MOLEPeH HauvH, 3Ha4u ga He ce
ocTaBaT HUKaKBM Apyrun Tparn (buaejkn BupTyenHara Memo-
puja He e BeKe (hyHKUMja Ha MUHATOTO, TYKY Ha MAHMHAaTA)
TYKy [ia ce ocTaBarT rpeLlku, npomailyBana u Heycnecu! Bp3u-
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reality. Egle Rakauskaite's work re-invents the potential cyborg
(she connects her performers through their hair and not through
the Internet); Sanja Ivekovic, on the other hand, develops a
penultimate form of a cyborg, a modern Frankenstein.

The introduction of errors, failures, potential bodies and
viruses in perfect, simulated environments and the cyberworld
can be viewed, therefore, as a means to developing new aes-
thetic and conceptual strategies, since the error as abject - an
object of horror and disgust - cannot be integrated into the ma-
trix. We can actually think about the error, in the words of
Jacques Derrida, as a way of developing the logic of re-mark-
ing (re-marque). The logic of re-marking is similar to the func-
tion of the error or of the symptom, where what at first seemed
an informative, general view of an event - a shot, so to speak,
from a neutral, objective distance - suddenly turns out to be both
threatening and embodied. The error is actually ‘the thing’ itself;
it is the subject that is speaking, and tells more than the subject
itself.

What characterizes the replacement of the depth of
space by the depth of time is a splitting of viewpoint, the sharing
of perception of the environment between the animate (the living
subject), the inanimate (the object, the seeing machine) and,
from now on, the abject (the error, mistake, failure). The vision(s)
of this viewpoint, its visualizations, are what is already there in
the eye of the camera(s), remaining in a state of latent imme-
diacy in the huge junk heap of the stuff of memory, wanting to
reappear, inexorably, when the time comes (Paul Virilio). To re-
appropriate the place of this memory, of virtual memory, in the
modern way means, therefore, not to leave any more traces -
as virtual memory is no longer a function of the past, but of the
future - but instead to leave mistakes, errors, and failures! The
speed at which TV and radio information circulates (in terms of
one way distribution) has already been overtaken by the static
speed of computer calculations; this means the speed of Internet
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HaTa CO Koja TeNneBU3NCKUTE U paavo WHopmMauun UUpKyu-
paaT (ce MMCAM Ha efHOHaco4yHaTa KOMYHMKauuja) BeKe e
HagMuHaTa of cTatMykata 6p3vHa Ha KOMMjyTepcKute npec-
METKM; 0Ba 3HauuM feka 6p3vHaTa Ha UHTepHeT BpCckuTe cTa-
HyBa ce nmoBaxkHa. OTTamy, HeycnexoT, rpelikara v npomMa-
WyBakeToO Ce narekara Koja Bogu OO TpaHcdopmaumjata Ha
cyb6jeKTOT BO abjeKT, KOj co cBojata 6e3ymHa, HenpucTojHa
MHTEpPBEHLMja MOXe Aa ce cMmeTa 3a HoBa (HeycnelwHa!) no-
3uymja Ha cy6jekToT.8
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connections becomes more and more important. A failure, an
error, a mistake is, therefore, the route leading to a transforma-
tion from the subject to the abject, which with its senseless,
obscene intervention, can be perceived as the new (failed!) sub-
ject position.8
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