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HapaTMBHOTO CBE0LITBO
KamuHrc

KaKo TEOPUCKMN METOA;:
UcnutyBame Ha
KpUTMYKaTa gebara 3a
KynTypata Ha Hap3o0p Bp3
XOMOCEKCyanHocTa Bo
jaMajKaHCKU KOHTEeKCT

Bo ecejor ,Bynepu m OaTuMeHH: oOcCIOpyBame Ha
xomodobujara BO IpHATa IOMyJIAapHA KyJITypa u
coBpemMeHara Kapurcka kHmkeBHOCT® (Bullers and
Battymen: Contesting Homophobia in Black Popular
Culture and Contemporary Caribbean Literature),
Tumoru Yuu (Timothy Chin) ja marsacyBa BakHOCTa
0/l pPacKakKyBarbe Ha JIOMOPOJHATa KapUIICKa Tej TeMa.
Bo oBaa 3azjaua mpero3HaBa 3HAuYajHA CTpaTerdja BO
e/leH HEeONXOJIeH H/IEOJIOIIKN U KyJTYpeH IPOEKT Ha
JIEKOHCTPYKIIMja Ha BKOpeHeTaTa OWHApHA OIO3HIMja
KOJaIlITO ce IpojaByBa BO jaMajKaHCKHUOT U KapUIICKUOT
HapoJieH JUCKypc. Bo KOHTEKCT HAa BaKBHOT OHMHApeH
CHCTEM, XETEPOCEKCYaJTHOCTa M XOMOCEKCYaTHOCTa
ce KOoAupaaT BO CMHCJIA Ha ,(UKCHH KOHTPACTH Mery
poJZieH u TyT, JioKajieH u ypOaH, Hue u tue” (Chin 1997,
127). BakBuoT guckypc uma yHknuja fa ja reduHmpa
XOMOCEKCyaJIHOCTa He CaMO Kako HeIpHUpOJHA U
HEMOpaJIHA, TYKY U KaKo Tyfa. A XeTepOoCeKCyaJIHOCTa,
IIaK, ja 3aBeflyBa Kak0 HOpMajgHa U BpojeHa. YuH
BO CBOjOT ecej NMOBHMKYyBa Ha IPHUCYCTBOTO HA BaKBaTa
OMHAPHOCT, KAaKO U Ha TOA JIeKa TPAHUIUTE U/I€0IOMIIKHI
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In his essay “Bullers and Battymen: Contesting Homo-
phobia in Black Popular Culture and Contemporary
Caribbean Literature,”™ Timothy Chin underscores the
importance of narrating the indigenous gay and lesbi-
an Caribbean subject. He identifies this task as an im-
portant strategy in a necessary ideological and cultural
project of deconstructing the entrenched binary opposi-
tion, which manifests itself in Jamaican and Caribbean
popular discourse. In the context of this system of bi-
naries, heterosexuality and homosexuality are coded in
terms of “fixed oppositions between native and foreign,
indigenous and metropolitan, us and them” (Chin 1997,
127). This discourse functions to situate homosexual-
ity as not only as unnatural and immoral but also as
foreign. It also conversely inscribes heterosexuality as
normal and native. Chin in his essay, calls attention to
the presence of this binary as well as to the fact that the
boundaries are continuously ideologically policed. For
example, he points out that there are “discursive limits
that determine current discussions of gay and lesbian
sexuality and Caribbean culture” (Chin, 1997, 127). It is
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IIOCTOjaHO ce Ha/IIeRyBaaT. Ha mpumep, mocodysa jieka
II0CTOjaT ,IUCKYP3UBHU TPAaHUIM KOU T'H OJ[peayBaaT
TEKOBHHTE PACIIPABH 3a Iej U Jie30ejcKaTa CeKCyaTHOCT
u kapunckara kyarypa“ (Chin, 1997, 127). Tokmy BO
KOHTEKCT Ha BaKBaTa KyJITYpOJIONIKA pacrnpasa YuH ro
IIPENIO3HABA AKTOT Ha PACKAXKyBamhe Ha JIOKAJTHATA Tej 1
Jie30ejcka TeMa KaKo CyIITHHCKA IOJIUTUYKA 3a1a49a. Toj
TBP/Y JleKa YKUHYBAaHETO Ha BAKBaTa (XeTepo)ceKcyaaHa
IIPEBJIACT BO KYJITYPOJIOIIKHUOT JVCKYPC € HEOIXOJeH
Jle7l o7 efieH ,JIeKOJIOHM3UPAH KApUIICKU JIHCKypC®
(Chin 1997, 129). Bo cBojara pacmpaBa 3a JiejHOCTa Ha
COBPEMEHHTE KapHUIICKH POMAaHCHEpH, Kako Muriesn
Kimud (Michelle Cliff) u X. Hajgen Tomac (H. Nigel
Thomas), TBpau [eka HUBHHUTE Jejla ,)KECTOKO THU
OCIIOpWJIE  TATPUjapXIHUTE U XEeTePOCEKCYaTHH
UJIE0JIOTUH OJ KOU IIPOM3JIerjia MapruHaaiu3anyjaTa Ha
JKEHUTE U T'e] MaKUTE [1] MCTOBPEMEHO... TPOJOJIKUIIE
Jla TH W3JIOXKYBAaaT ONIITECTBEHUTE U IOJIUTHIKU
CTPYKTYPH KOU TO Ipo/yabodyBaaT KOJIOHUjAJTHOTO
HacsezeTBo Ha pernoHOT” (Chin 1997, 129). PacnipaBara
Ha YuH 3a nmosuTHYKaTa QYyHKIMja HA PACKAKYBAHETO
Ha JIOKaJIHATa rej U Jie3bejcka TeMa HyAW IOJe3Ha
paMka BO Koja 6u ja cmectmiie ucrata. Jlonexa YuH ce
KOHIIEHTPHpA HAa KHIKEBHOCTA KAKO KOPUCHO MECTO 3a
JI€jCTBYBAIbE, jac BO OBOj TEKCT TO UCIIUTYBAM HAYHHOT
Ha KOj HApaTUBHOTO CBEZOLITBO OU IPHIOHEIIO BO OBOj
HJIE0JIONIKY IPOEKT U OU Biinjaesio Ipu (pe) e uHupame
U I[pOIIMpyBale HAa JAUCKYP3UBHHUTE TPAaHUIH Ha
pacupaBuTe 3a rej u Jyie30ejcKuTe CyOjeKTHBUTETH BO
COBPEMEHHOT KapHUIICKH JUCKYPC.

MoxxHata ymoTpe6a Ha HapaTUBHHUTE CBEOIITBA
nmoHaramy ja obOpaboryBa Becim Kpuwioy (Wesley
Crichlow) Bo HapaTuBHUOT ecej ,/cropuja, (IIOBTOPHO)
ceKkaBarbe, CBEIOIITBO M Ouomurorpaduja: HaupT Ha
TPUHHUAAJCKOTO MHUHATO Ha efeH Oynep“ (History,
(Re)Memory, Testemony and Biomythographt: Charting

in the context of this cultural discourse that Chin identi-
fies that act of narrating the gay and lesbian indigenous
subject as an inherently political task. He argues that
the dismantling of this (hetero)sexual hegemony in the
cultural discourse is a necessary part of a “decolonized
Caribbean discourse” (Chin 1997, 129). In his discussion
of the work of contemporary Caribbean novelists such as
Michelle Cliff and H Nigel Thomas, he argues that their
writing have “vigorously challenged the patriarchal and
heterosexual ideologies that have resulted in the mar-
ginalization of women and gay men [and] at the same
time... they have continued to expose the social and po-
litical structures that serve to perpetuate the region’s co-
lonial legacy” (Chin 1997, 129). Chin’s discussion of the
political function of narrating the indigenous gay and
lesbian subject provides a useful framework in which to
situate this discussion. While Chin focuses on literature
as a useful space of intervention, in this paper I examine
the way in which narrative testimony could offer much to
this ideological project and could potentially function as
a way of (re)defining and extending the discursive lim-
its of the discussions on gay and lesbian subjectivities in
contemporary Caribbean discourse.

The potential use of narrative testimonies is further
elaborated by Wesley Crichlow in his narrative essay
“History, (Re) Memory, Testimony, and Biomythogra-
phy: Charting a Buller Man’s Trinidadian Past.” Here
Crichlow frames his offering of testimony in the context
of facilitating dialogue between homosexuals and het-
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a Buller Man’s Trinidadian Past). Ome Kpuwioy ro
CMecTyBa IOHYZEHOTO CBEIOIITBO BO KOHTEKCT Ha
OJIECHYBalbe Ha JIMjaJIOTOT IOMely XOMOCEKCYaJII[UTE U
xeTepocekcyaaHuTe 3aeHuny Ha Kapubure. CMeta /ieka
BaKBHOT IIPOIEC HAa 300pyBambe U CIyIlamhe € 3Ha4aeH
3a /Ja Cce MOTTUKHYBe pa30UpameTo U OIIITECTBEHA
npomena. Cnopen Kpuuoy,

[1]cTONOJIOBHOT CeKe, CEKCOT, CEKCYaTHOCTA U CEKCyaTHATa
OpUEeHTAI[Hja Ce YIIITE ce BOTOJIeMa Mepa Taby TeMa Koja mpeM-
Hory siyre Ha Kapubure, Beke npeziosnro, ce o0uayBaar a ja
n30pHUIIAT WX UHAUPEKTHO Jia ja n3berHar... Bo ciyuajos,
ZIUjaJIOTOT Ce OZ[BUBA KOTa OyJIepUTE U XETEPOCEKCYaIIIIUTE
Ce cpeKkaBaaT 3a Jla IIOPa3roBapaar U /ia pa3MHUCJIyBaaT 3a
CBOWTE JIMYHY MICKYCTBA U J]a U3TPA/IAT OIIITECTBEHU BPCKU.
AMa ujasioroT e IpaKTUYHO HEBO3MOXKEH - bapeM 3acera.
ITpu3HaBaKkETO U NPETCTABYBAKETO OyJIepOT BO 3a€THHU-
nure Ha TpuHuzan u Tobaro ce of CyIITUHCKO 3HAYEHE 3a
OJIECHYBAaI-€ HAa ITOUOBEYHHUTE M MOYOBEUYKH OIIITECTBEHH
opuocu. (Crichlow 2004, 186)

Kpuwioy ro moBp3yBa caMHOT YMH Ha IHUIIYBambe CO
BAaKBOTO NPU3HABamke Ha IMPHCYCTBOTO HA JIOKAJIHATA
KBHD TeMa. YoTpebaTa Ha KyJITYPHO 0G0EHHOT MapKep
,0yJ1ep” - TPUHU/IAZICKHU 3Pa3 32 MAIIIKA XOMOCEKCYaJTel]
- UMa 3a IeJ /1a TO MOTBPAU KYJITYPHOTO IIPUCYCTBO.
Kpuuioy co 3a/10BOJICTBO ITOCOUYYBA JIeKa Ce BIIYIITa BO
,IIPOIEC HA N3Pa3yBarbe 3a /1a TH IOTTHUKHE OCTAHATHUTE
MaKu, Win Oysiep, 1a T 003HaHAT CBOUTE IPUKA3HHU...
J1a ja HOTBP/AT U MPOILIKPAT CTBAPHOCTA HA TIOCTOEHHETO
Ha IpHa Mamka xomocekcyasrHoct“ (Crichlow 2004,
185). Joneka morBpgata Ha Kpuwioy 3a morpebara
071 TPOLIMpPYBalbe Ha HAIIEeTO pa30Hpare Ha IpHATa
HCTOIIOJIOBA CEKCYaJTHOCT TIPEKY CIOZeJlyBarhe Ha
IOBeKe MPUKA3HM € 3HayajHa M3jaBa, MoOpa U Ja Ce
yOJ1ask¥ O CO3HAHMETO JIeKA MPOIIECOT Ha MIPU3HABAHE
Ha COIICTBEHAaTa XoMoceKcyaiaHocT Ha Kapubure ce
YIIITe BJIeYe roJIeMa OMACHOCT U JIeKa KBUP 3aeJHUIIUTE
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erosexual communities in the Caribbean. He sees this
process of speaking and listening as important for ef-
fecting understanding and social change. According to
Crichlow,

[s]ame gender sex, sex, sexuality and sexual orientation still
represent a very taboo subject, which too many people in
the Caribbean, for far too long have tried to erase and by
proxy avoid... Dialogue in this case takes place when bullers
and heterosexuals meet to talk and to reflect on their lived
experiences and create social ties. Yet the dialogue seems al-
most impossible- at least for now. The assertion and repre-
sentation of a buller man’s existence in Trinidad and Tobago
communities are essential to facilitating more humane and
human social relationships. (Crichlow 2004, 186).

The act of writing for Crichlow is linked to this assertion
of the presence of the indigenous queer subject. His use
of the culturally specific marker of ‘buller’- a Trinidadian
term for a homosexual male- is meant to affirm cultural
presence. Crichlow is keen to point out that he engages
in “the process of articulating so as to ask other men,
or bullers to make public their stories...to assert and
broaden the reality of black male same sex existence”
(Crichlow 2004, 185). While Crichlow’s assertion of the
need to broaden our understanding of black same sex
sexuality through the act of sharing more narratives is a
significant declaration, it must also be tempered with the
acknowledgement that the process of coming out in the
Caribbean is still fraught with much danger and queer
communities exist amidst continued social pressure and
strategies of policing. As Carolyn Cooper notes “coming
out leaves no room for blissful ignorance of one’s sexual

’E
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OIICTaHyBaaT CpeZie IOCTOjaH OIIITECTBEH IPUTHUCOK
U crpaTeruu Ha Hazzop. Kako mro 3abesexysa
Keposmmu Kymep (Carolyn Cooper), ,,co mpu3HaBame Ha
COIICTBEHATAa XOMOCEKCYaJIHOCT, HeMa BeKe MeCTO 3a
6Jy1a’KeHO He3Haee 32 Heurja CeKCyalHa OpHeHTallHja.
He ce 703BoJiyBa HEOCIIODEH IIPOCTOP 3a WIrparbe
ysoru“ (Cooper 1994, 440). Tokmy mopaju oBoj daxr,
BO OBaa craTHja He 6apaM HYy)KHO IOBeKe NMPUKAa3HH,
KaKo IITO mpaBu Kpuusioy, TyKy mpaiiyBaM Kako /a TU
HCKOPUCTHME HapalluUTe KOV HU CTOjaT Ha PACIIOJIararhe
BO KJIYYHUOT IIPOEKT Ha aHaIN3a U pa3buparbe Ha KBUP
cybjexktuBHOcTUTe HA Kapubure.

Hcro Taka, o/1 MO3UIHAja HAa cAMOCBECHA MUcja, Kpuuioy
ja mojura cBecTa 3a OMACHOCTA IMIPEKY OMACHOCTA Jja ce
CTaHe ,er30TUYHHOT APYT" IPeKy aKTOT Ha CBEIOYEIHE
(2004, 186). HeroBute 3abesemku ja HarjacyBaar
moTpebaTa 01 OJIrOBOPEH HayYeH aHTaXKMaH.

IlpuszHaBaM W [eKa NpPU YUTAHETO Ha MojaTta OOJIHA H
[TOHIKYBAYKa IPUKA3HA, IUTATEJIUTE MOKE /1A Ce [IPETBOPAT
BO BOQjepu Ha er30THYHUOT ApyT. OBOj IPOIEC MOKE /1A MU
T'O OIPEAMETH KUBOTOT U J]a TH MPUKAYKE MOUTE UCKYCTBA
Kako pa3oHozaa. Hens0esxHaTa OMACHOCT ITIOKPEHYBA MHOTY
mpamiarma: Jlany aKaJeMCKHOT M IOJUTHYKA IIPOEKT
Ha OBOj TPyZ IO OIpaBAyBa jaBHUOT IIPHKa3 Ha BaKBaTa
6oska? Kako unratesnure aa ja u3berHar MOKHOCTA Ja ce
[IPETBOPAT BO Boajepu?... ICTpasKyBauoT U YUTATEJIOT Tpeba
Jla 3a3eMaT eTHYKHU CTaB BO CBOUTE AHAJIUTHIKY TPAKTUKHU U
BO unTameto. (Crichlow 2004, 186)

Kpuwioy mnoHaramy ImocodyBa Jeka ,[a]kajemckure
aBTOpU MMaaT 0OBpCKa /1a TO 3eMaT IPEeJBU/T BUAOT HA
paMka koj ro kopucrat‘ (2004, 187). /la ce HazeBaMme
Jleka TpyZOB TO IPHUKaKyBa BaKBHOT IIpolec Ha
€TUYKO 3ajlaralbe Ha KOoe IIOBHKYBa, KakKO MU JieKa
ja HarslacyBa moTpebaTa fa ce OOpHe BHUMAaHUE Ha
KPUTHUYKHTE PAMK{ KOW OU TU MOHYAWJIE MPUKA3UTE

preference. It allows no uncontested space for role play”
(Cooper 1994, 440). It is because of this fact, that in this
article I do not necessarily call for more narratives, as
Crichlow does, but rather raise questions about how we
can make use of the narratives that are available to us in
the critical project of analyzing and understanding queer
subjectivities in the Caribbean.

Crichlow also, in a posture of self conscious reflection,
raises concern about the danger of becoming “exotic oth-
er” through the act of testimony (2004, 186). His com-
ments underscore the need for a responsible scholarly
engagement.

I also recognize that in reading my story of pain and humili-
ation, the readers may become voyeurs of the exotic other.
This process may objectify my life and present my experienc-
es as entertainment. The inevitable danger raises a number
of questions: Does the academic and political project of this
work justify the public presentation of this pain? How can
readers work to overcome the possibility of being voyeurs?...
The researcher and reader should adopt an ethical stance
in their analytical practices and in their reading. (Crichlow
2004, 186)

Crichlow further points out that “[a]cademic writers
have an obligation to account for the type of frame-
work they use” (2004, 187). This paper hopefully evi-
dences this process of ethical engagement for which he
calls, as well as highlights the need to pay attention to
the critical frameworks that the narratives of queer sub-
jects might offer. In my discussion of the value of nar-
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Ha KBUp TeMuTe. Bo MojaTa pacmpaBa 3a BpegHOCTA
HAa HApPaTUBHOTO CBEJOIITBO Ce KOHIIEHTPpUpPAM Ha
CJIy4ajoT co JaMajka M TeKOBHATa KPUTHUYKa Jebara 3a
KOpEeHHUTe U MaHHudecTaluuTe Ha KyJITypa Ha HaJ30p
Ha XOMOCEKCYyaJITHOCTa BHJIIMBA BO jaMajKaHCKOTO
omirectBo.” IlesiTa Ha 0Ba BO paciipaBaTa IITO CIeAyBa
e naBojHa. IIpBO, ce oOuayBaM Ja HampaBaM HAIPT
Ha yCJIOBHTE Ha JIOCerallHaTa KpUTHUYKara jaebara co
yIaTyBarbe Ha KJIYYHHOT IIPUI0HEC O/ CTpaHa Ha JIMHeH
Jlyuc (Linden Lewis 2003), Keponun Kymep (1994),
Cecun T'arqmop (Cecil Gutzmore 2004) u Tumoru Yua
(1997). Bropo, ru ucrpakyBaM HAaUHHHUTE Ha KOU €CEjOT
Ha Makena CuiBepa (Makeda Silvera) ,Mamkynanku
U COAOMHUTH: Pa3MHCIH OKOJIy HEBHIJIMBOCTA Ha
adpo-kapunckure Jie3bejku“® co ymorpebara Ha
MeTO/I0JIOTHjaTa HA JIMYHA IPHUKa3HAa T IMPOIIUPYBa
JIUCKYPCUBHUTE TPaHUIIM Ha BaKBaTa KpPUTHUYKa
pacmpaBa. [IoTouHO, ce KOHIIEHTPHPAM Ha HAYMHOT Ha
KOj ja HarjiacyBa pojioBaTra INpHUpOZa Ha pacipaBara,
KaKO M Ha HAUMHHTE Ha KOU ja IPUKa)KyBa HY?KHOCTA Of
ITOCEPHO3HO TPETHUPAhE Ha JIEjCTBYBAHETO HA KyJITypaTa
Ha HaJ30p OTaZie Hej3MHUTe MaHU(eCTally BO jaBHATA
cdepa, BO Koja jocera OUJ1 HAaCOUEH HAjTOJIEMHUOT JEJT OFf
KPUTUYKOTO BHUMaHUe. Bo 1OCIIeTHUOT JieJT o7 TPYAOB
HCTO TaKa HM3JIeTyBaM O] HEIOCPEJHUOT KOHTEKCT Ha
KpPUTHUYKaTa paclpaBa 3a Jia MOKpeHaM IIpaliama 3a
MOKHOCTa W TOJIUTHKHUTE Ha yrnmoTpeba Ha MapKepuTe
3a uzeHTuTeT, kou CriBepa 1 Kpuwioy ra KopucraTt BO
CBOUTE HAPATHUBHU IMPOEKTH KAaKO JIeJl OJ] KPUTUUKUOT
JIUCKYPC KOj ja TeopeTH3Wpa JIOKaJTHATa KapHuIICKa Tej
Tema.

UcnutyBare Ha focerawHaTa KpMTUYKa gedara
Bo xpuTHUKHTE pacnpaBH 3a HAZ30POT HA XOMOCEKCY-

aJIHOCTa BO JaMajka, IOT0JIEMHUOT JieJT Off BHUMAHUETO
Oelle CBPTEHO KOH IPAIIAeTO 32 OTBOPEHUTE IIpO-
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rative testimony, I take as my particular point of focus
the case of Jamaica and the ongoing critical debate re-
garding the roots and manifestations of the culture of
policing of homosexuality evident in Jamaican society.”
The aims of this of the discussion which follows are two-
fold. Firstly, I attempt to outline the terms of the critical
debate thus far through reference to key contributions
by Linden Lewis (2003), Carolyn Cooper (1994), Cecil
Gutzmore (2004) and Timothy Chin(1997). Secondly, I
explore ways in which Makeda Silvera’s essay “Man Roy-
als and Sodomites: Some Thoughts on the Invisibility of
Afro-Caribbean Lesbians™ with its use of the methodol-
ogy of personal narrative expands the discursive limits
of this critical debate. In particular, I focus on the way
in which it highlights the gendered nature of the discus-
sion as well as the ways in which it demonstrates the
necessity for a greater consideration of the workings of
the culture of policing beyond its manifestations in the
public sphere where much of the critical attention so far
has so far been directed. In the last section of this paper,
I also move beyond the immediate context of this critical
debate to raise questions about the possibility and poli-
tics of utilizing the identity markers used by Silvera and
Crichlow in their narrative projects as part of the critical
discourse, which theorizes the indigenous gay and les-
bian Caribbean subject.

Examining the Critical Debate so Far

In the critical discussions about the policing of homosex-
uality in Jamaica, much of the attention has centred on
the issue of the open manifestation of violence towards
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jaBH Ha HACWJICTBO KOH I'ej Ma)KUTe U peTOpUKAaTa Ha
xomodo0buja, MpUcyTHA BO MONIyJapHaTa Kyatypa. Bo
OBaa CMHCJIA, JIECHO € Jia ce 3a0eJiekaT JOIMPHU TOYKHI
Mmery eceute Ha Keposmu Kynep (1994) u JIunzen Jlyuc
(2003) 6usejku obaTa ce KOHIIEHTPUPAAT Ha ITPAIIAHETO
3a MAIIIKOCTa, HACWJICTBOTO U X0M0od00ujaTa U KaKko THE
3a€lHO IO IOTTUKHYBaaT KYJITYPHUOT HAA30pD HA XO-
MocekcyasiHocta.* JIunzen Jlyuc Bo zien ox ecejot ,Ka-
pHUIICKa MAIIKOCT: OTBOpame Ha mpukasHara“ (Carib-
bean Masculinity: Unpacking the Narrative) mox Hacios
,Marrkocra u xomocekcyasiHocta Ha Kapubure® (Mas-
culinity and Homosexuality in the Caribbean) Bo ronema
Mepa ce KOHIIEHTpUPA Ha pacipasaTa 3a xomodobujaTta
BO jaMajKaHCKHOT U KyDaHCKHOT KOHTEKCT. Bo Heropuor
IIOTJIe/ BP3 cUTyanujara Bo Jamajka, JIyuc TBpau fgeka:

Bo cirydajot co Jamajka, Bo 06uA0T /1a ce pa3zbepe HUBOTO Ha
HETPIIEJINBOCT KOH XOMOCEKCYaJTHOCTA ¥ XOMOCEKCYaJIIIHTE,
MOpa /ia ce 3eMe ITPEIBU/I €/1€H ITOIIUPOK OIICET HA HACUIICTBO
BO OIITECTBOTO. JaMajka KMMa HajBUCOKA CTamka Ha
kpuMmuHai Ha Kapubute... He camo IITO OMIITECTBOBO MMa
rcTopyja Ha pU3NUKa 3JI0yIoTpeda U Hallaau BP3 I'ej MaXky,
TYKy Cce CpeKaBajie U CJIydyau Ha YOHCTBO M pacuepeuyBame
Ha XOMOCEKCyaJIl[i BO Jamajka. BakBuTe cBUpenu YNHOBH
ja mpaBat JaMajka Mo:KeOHW HAjHETOJIEPAHTHOTO KapHUIICKO
OIIIIITECTBO KOHJIYI'€TO CO TIOMHAKBY CEKCYaTHH OPUEHTAIIHH.
(2003, 110)

Jlyuc oBze ja moBp3yBa xomodobujaTa co MOIMIHMPOKUOT
OIIIITECTBEH MTPO6JIEM HA HACUJICTBOTO. MefyToa, He TO
IIPUKaKyBa KaKO €IMHCTBEHUOT (aKTOp KOj IpHIOHE-
cyBa 3a 3abesyexxurenHara xomodobuja Bo KyJaTypara.
HeroBata pacmpaBa ja moBp3yBa xomodobujata
U CO elHA MOXKHA HECUTYPHOCT BO CEKCYaJIHHOT U
COIMjJIHUOT HIEHTHUTET Ha MajKUTE BO OIIITECTBOTO.
Cnopen Jlyuc, ,M03Ke IOITPOBOKATHUBHO /1A ce TBP/IU JieKa
HETPIEJTNBOCTA KOH XOMOCEKCYaJTHOCTa T IPHUKPHUBA
Ipo6JIEMUTE CO HECUTYPHOCT 3 CEKCYaTTHUOT UJIEHTUTET

gay men and the rhetoric of homophobia that is evident
in the popular culture. In this regard, it is easy to mark
points of convergence between the essays by Carolyn
Cooper (1994) and Linden Lewis (2003) as they both fo-
cus on the question of masculinity, violence and homo-
phobia and how these converge in enabling the cultural
policing of homosexuality.* Linden Lewis in a section of
his essay “Caribbean Masculinity: Unpacking the Nar-
rative” entitled “Masculinity and Homosexuality in the
Caribbean” devotes much of his focus to the discussion
of homophobia in the Jamaican and the Cuban context.
In his look at the Jamaican situation, Lewis posits that:

In the case of Jamaica, in trying to understand the level of
hostility toward homosexuality and homosexuals, one has to
take into consideration wider scope of violence in the soci-
ety. Jamaica has the highest crime rate in the Caribbean...
Not only does this society have a history of physical abuse
and attacks on gay men but there have been known cases of
homicide and dismemberment of homosexuals in Jamaica.
These acts of brutality make Jamaica perhaps the least toler-
ant Caribbean society of people with different sexual orien-
tations. (2003, 110)

Lewis here links homophobia to the wider social problem
of violence. However he does not present this as the only
contributing factor to the marked homophobia in the cul-
ture. His discussion also links homophobia with a possi-
ble insecurity about the sexual and social identity of men
in society. According to Lewis, “one could argue more
provocatively that intolerance of homosexuality masks
problems of insecurity about sexual identity and am-
bivalence about heterosexuality and manhood that may
be more serious than they appear on the surface” (2003,
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1 /B0jO6a OKOJIy XOMOCEKCyaJIHOCTa M MAIIIKOCTa KOH
MO2Ke0H ce U IIOCEPUO3HHU OTKOJIKY /IeJIyBaar IITO Ha IIPB
moryied (2003, 112). Toj ja ToIKyBa XOMOCEKCYaTHOCTA
KaKO 3aKaHa 3a XereMOHHCTHYKAaTa MAIIKOCT 3a Koja
TBpJU JieKa ce JAedHHHpa HACIPOTH W BO OJHOC Ha
LIO0TUHeTHTEe 00umu Ha mamikocT (Lewis 2003,114).
3akiy4dyBa JieKa ,[c]o orjies; Ha MIOBUHU3MOT BKOPEHET
BO BJIajiejaukaTa MallIKOCT, HE M3HEHaJyBa HUBOTO Ha
HETPIIEJIMBOCT KOH XOMoOceKcyaiaHocta Ha Kapubure...
3aIITO XOMOCEKCYaTHOCTA ja MOTKOIyBa U BO CYIITHHA
ja ocriopyBa xereMoHucTUUKaTa Mamkoct® (Lewis 2003,
112). JIyuc Ha HEKOj HAUMH I'0 IIOBTOPYBa AUCKYPCOT Ha
,MaIlIKoCcTa BO Kpr3a“ Koja e MpHUCyTHA BO TOJIEM JIEJI O]
COBPEMEHHMOT JAUCKYPC BO CTyAMUTE 3a Maiikocra. OBa
BOJIY KOH apTyMEHT KOj ja II0CTaByBa XOMOCEKCYaJIHOCTa
KaKO ITOTEHIMjaJiHa 3aKaHa 3a XETEPOCEKCyaJaHOCTa U
ja HarylacyBa WjejaTa 3a HMBHA cIpoTuBHOCT. Celak,
TpyZoT Ha JIyuc cayku [a Ja ja yCIOXKHHM BakBaTa
OMHAPHOCT ¥ BO CYIITHHA IIOTEHI[PA JIeKa MAIIKOCTUTE
1 CEeKCyaJTHOCTUTE MO’KE Jla C€ CMeCTaT Ha Pas3IudYHU
TOYKHM OJI eIeH KOHTHHYYM. MefyToa, KOHTHHYYMOT, KaKO
o He norcetyBa B Kocodeku CenBuk (Eve Kosofsky
Sedgwick) Bo Medy madcu: aHeauckaitia KHUXCe8HOCL
u mawxattia xomocouujanva dxcenba (Between Men:
English Literature and male Homosocial Desire), ciyxu
1 3a Jla TO BHECE ¥ IIOMMOT Ha 3aKaHa. Mlako Hyau eaHo
IIPOBOKATHUBHO UMTake€ Ha CHUTyaIfdjaTa, co TOa IITO ja
cMmecTyBa xoM0(poOHjaTa PEUHUCH HCKJIYYHMBO BO OIHOC
Ha IIpalllarbaTa 3a HACHJICTBOTO M MaIlIKocTta, JIyuc ja
IPUKPUBA CJIOKEHOCTA Ha MpallaibeTo W 3aHeMapyBa
JIDYTH OIIITECTBEHH (PAKTOPU KOHW IPHUAOHECYBaaT BO
cuTyaryjata 3abesie’kaHa BO jaMajKaHCKaTa HapOJHA

KyJITypa.

[IpubernyBameTo KOH IyKHaTWUHaTa Mery XxomMogoOwu-
jaTa, HACHJICTBOTO U MAIIIKOCTA, IIPUCYTHO BO pacipana-
ta Ha JIync, Moxke fja ce 3a6esexXu U BO IPYTU PacIpaBU
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112). He reads homosexuality as a threat to hegemonic
masculinity which he argues defines itself against and in
relation to “subordinated form[s] of masculinity”(Lewis
2003,114). He concludes that “[gliven the machismo
inherent in hegemonic masculinity, the level of hostil-
ity directed toward homosexuality in the Caribbean is
not surprising... because homosexuality undermines
and fundamentally contradicts hegemonic masculinity”
(Lewis 2003, 112). Lewis in some ways replicates the dis-
course of “masculinity in crisis” evident in much of the
current discourse in masculinity studies. This leads to an
argument that situates homosexuality as potential threat
to heterosexuality and emphasizes the idea of an opposi-
tion. Yet Lewis’ work also functions to complicate this
binary and in fact highlights the fact that masculinities
and sexualities may be variously situated along a contin-
uum. However the fact of a continuum, as Eve Kosofsky
Sedgwick reminds us in Between Men: English Litera-
ture and male Homosocial Desire also serves to inscribe
the concept of the threat. While offering a provocative
reading of the situation, Lewis in situating homopho-
bia almost solely in relation to the questions of violence
and masculinity belies the complexity of the issue and
ignores a variety of other social factors that contribute to
the situation evidenced in Jamaican popular culture.

The recourse to interstice between homophobia, vio-
lence, and masculinity that is evidenced in Lewis’ discus-
sion can be marked elsewhere in discussions of the is-

:
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Ha TemaTta. Ecejor Ha Keposun Kymep ,TekcroBeH
nUITo: Metadopara U UTPAETO YJIOTH BO jaMajKaH-
ckara dencxon kyarypa“ (Lyrical Gun: Metaphor and
Role Play in Jamaican Dancehall Culture) ru nariacysa
HCTUTE KPUTHUYKU [TIOMMHU BO CBOETO TOJIKYBAaH€ Ha XO-
Modobujara/xeTepodobujaTa® m3pazeHa BO jaMajKaH-
ckara deHcxoa Kynrypa. Kako u Jlyuce, 1 Taa ro cmectyBa
HACUJICTBOTO KOH XOMOCEKCYaJII[UTe BO PAMKH Ha €THO
MOIIMPOKO OIIITECTBEHO MIJIje Ha HacwicTBo. Kymep
TBPJY JleKa:

BuxTuMusanujata Ha XOMOCEKCYaJIIUTE € el Off e/1eH KOH-
THHYYM Ha HACHJICTBO BO jaMajKaHCKAaTa KyJITypa: CIUIHO
KaKO IITO KpaskOUTE 0/ UMOTHUTE YECTOIIATH HE3AKOHCKH Ce
Ka3HyBaaT O/ CTpaHa Ha pasyJiaBeHaTa TOJIIa Koja ro 3eMa
3aKOHOT BO CBOHM palle ¥ I'Ml JUHYyBa 00KEM BHUHOBHUTE,
TaKa U XOMOCEKCYAJTHOTO OJ{HECYBArbe € OIIACHO 3a IOe/U-

nerot. (Cooper 1994, 439)

Kako Jlyuc, u Kyriep ro moBp3yBa IpOEKTOT 3a MaIIKOCTa
co xomodobujaTa ¥ HACHJICTBOTO - CO TOA IITO IOCJIE]I-
Hute (T.e. XoModobujaTa U HACHJICTBOTO) TH TOJIKYBa
KaKo ITPOM3BO/] Ha IPBOTO. MeryToa, co TOa IITO I'M ITOC-
MaTpa OBHe JUCKypCH HU3 IpU3MaTa Ha nepdopMaTHB-
HOTO, 0CO0EHO IpeKy ynorpebara Ha QUIMCKUOT JIHC-
Kypc, Taa CKpIIHyBa o/ aHayu3ara Ha JIyuc. Kynep TBpau
JleKa CePUCYTHUTE pedepeHIN Ha OpYKje U HACUJICTBO
BO jaMajkaHCKaTa deHCX0.1 My3HKa He Tpeba aa ce cda-
TaT OYKBAJIHO, TYKY Jla c€ YUTAaT Kako MeTaOpHUIKH U
nepdopmarruBHu. Taa ynatyBa Ha BIHjaHUETO Ha (PUIM-
CKara KyJITypa, 0cOOeHO Ha yJioraTa Ha BECTEPHUTE, BO
dbopMupameTo Ha KyJITypaTa U UIEHTUTETOT Ha OEHCX0A
M3BeZyBauoT U IpyOMjaHOT. BakBara m3BemyBauka KyJi-
Typa Taa ja YuTa Kako OUTEH eJIEMEHT BO TPAJIEHETO Ha
MaIIKoCTa BO PAaMKHU Ha IMOIYJIAPHUOT JUCKYPC U CMe-

*  Ctuut Ha pere My3WKa OpHeHTHpaHa KOH TaHIl (3a6. Ha

TIpeB.)

sue. Carolyn Cooper’s essay “Lyrical Gun: Metaphor and
Role Play in Jamaican Dancehall Culture” foregrounds
the same critical concepts in her reading of the homo-
phobia/heterophobia® expressed in Jamaican dancehall
culture. Like Lewis she situates the violence towards
homosexuals within the larger social milieu of violence.
Cooper argues that:

This victimization of homosexuals is part of a continuum
of violence in Jamaican culture: in much the same way that
praedial larceny is often punished illegally by angry mobs
who take the law into their own hands and lynch the appar-
ently guilty, homosexual behaviours do put the individual at

risk. (Cooper 1994, 439)

Like Lewis, Cooper links the project of masculinity and
homophobia and violence- reading the latter (ie homo-
phobia and violence) as an upshot of the former. Howev-
er her fracturing of these discourses through the lens of
the performative particularly through the use of the dis-
course of the cinematic marks a point of departure from
Lewis’s analysis. Cooper contends that the pervasive ref-
erences to guns and violence in Jamaican dancehall mu-
sic should not be understood on the level of the literal but
rather read as metaphorical and performative. She points
to the influence of a cinematic culture particularly, the
role of the western, in shaping the culture and identity of
the dancehall performer and the rude boy. She reads this
culture of the performative as an important element of
the construction of masculinity within popular discourse
and argues that the literal reading has “resulted in an in-
creasing tendency to criminalize the music and the cul-
ture both locally and in the international marketplace”
(Cooper 1994, 429). Yet the recourse to reading violence,




Identities )

Ta JieKa o7 OyKBAJIHOTO YUTAmE ,IPOU3JIETYBA €7IEH Ce
IIOTOJIEM CTPEMEX J]a ce KPUMHUHAIM3UpAaT My3UKaTa
U KyJITypaTa U JIOKAJHO U Ha MelyHapOAHWOT masap”
(Cooper 1994, 429). Cenak, TeH/IeHIIIjaTa HACUJICTBOTO,
MaIIkocTa u xoModobujaTa MPBEHCTBEHO /1A CE TOJIKY-
BaaT IpeKy U3BeJlyBauKHOT JIUCKYpPC, MOpa /ia OJIU 3a-
eJHO CO OIIacHOCTa Of] ,BUCTUHCKO“ HACUJICTBO BP3
KBUp TesioTo. Taa e ImpucyTHa U BO NPUKA30T Ha eJleH
MHIIUJEHT 071 1992 roauHa Bo Jamajka, mro Kymnep Bo
Hej3uHUOT ecej. Kora O6mia objaBeHa KOHTpOBep3HATa
mecHa ,,bym - ma ma“ (Boom — Bye Bye) Ha Byny banTon
(Buju Banton), rej makute Bo Jamajka HAaBOJTHO OpraHU-
3Upajie Maplll BO IJIaBHUOT rpaj, KMHICTOH BO 3HaK Ha
IIPOTECT IPOTUB XOMODOOHUIHUTE TEKCTOBU BO OEHCX0A
mysukara.® Kynep packakysa:

Ha rracuHuTEe HEe MM Ce BepyBaJo, MAKO Ha JIEHOT Ha
HAaBOJHHOT MapIl Ma’KH OJ] CHUTE COLMjAJIHU KJIACU Ce
cobpaJie Ha IJIOIITAJI0T, BOOOPYKEHH CO PA3JINIHH OpyZAuja
- CTAIlOBH, KaMema, MaveTH - 3a 003KeM J1a ja OpaHaT cBojaTa
XeTEPOCEKCyasTHa YeCT, CTAPO3aBETHO. MapIIIoT He Ce CITyYH.
(Cooper 2004, 440)

OBne omacHocTa o7 ,BHUCTHHCKO“ HACHJICTBO H30MBa
cpelle WHCHUCTHUPAWmEeTO Ha 1epdOpMaTHUBHOCT, Ma U
TEKCTOBHOTO WM MeTahOpPHUYKO OpYXKje ce IIPETBO-
pa BO MayveTH, CTAllOBH U KaMema. IHTepecHO e 1a ce
HaBeJle U OpoZieHOCTa Ha coOHpoT Koja ja maBa Kymep. Co
OpOZlyBambe Ha TOJIIATa KAKO ,MaXKU O] CUTE COIHjaJTHHI
KJIacH“, Taa ja OJip;KyBa BpCKaTa MOMerly IMpallambeTo
Ha MalIKOCTa U Ha HACWJICTBOTO, KJIyYHA BO Hej3MHATA
pacmpasa.

Merytoa, Tpynot Ha 'artmop u Kymep ro jmoBezyBa BO
Ipaliame YecTO U3PAa3eHUOT IMOUM ,MCKJIYYUBOCT HaA
jamajkaHckaTa xoModo0buja“, HaBOTHO IOITyJIapU3UPAH
CO M3BO30T U IVIoOaM3anyjara Ha deHCxXoa KyJITypaTa
U JIOOMpPAeTO O CTpaHAa Ha HEKOJIKY rej U Jie30€jCKH

Journal for Politics, Gender, and Culture Vol. 6/No. 2/3/Summer 2007/Winter 2008

masculinity and homophobia primarily through the dis-
course of the performative must necessarily engage with
the fact of the threat of “real” violence to the queer body.
This fact is evident even in Cooper’s account of a 1992
incident in Jamaica in her essay. In wake of the release
of Buju Banton’s controversial song Boom-Bye Bye,” it
was rumored that gay men in Jamaica were organizing
a march in the capital city Kingston in opposition to ho-
mophobic lyrics in dancehall music.® Cooper recounts:

The talk was greeted with disbelief, though on the day of the
rumoured march, men of all social classes gathered in the
square, armed with a range of implements -- sticks, tones,
machetes--apparently to defend their heterosexual honour,
0Old Testament style. The march did not take place. (Cooper

2004, 440)

Here the threat of “real” violence looms in the midst of
the insistence on performativity and the lyrical or meta-
phorical gun(s) becomes transubstantiated as machetes,
sticks and stones. What is also interesting to note here
is Cooper’s gendering of the gathering. By gendering the
crowd as “men of all social classes,” she sustains the link
between the question of masculinity and violence which
is central to her argument.

Gutzmore and Cooper’s work however importantly chal-
lenge the often articulated notion of the “exceptionality
of Jamaican homophobia” arguably popularized through
the export and globalization of the dancehall culture and
the resulting lobby mounted by several gay and lesbian

’II
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3/Ipy’KeHHja BO TOAMHUTE 110 00jaByBambETO HA IECHATA
Ha Byriry Banton, Bo panure geBenecertu (Gutzmore
2004, 122). 'anmMop ro m3pasyBa IOCOUYBAjKU JieKa BO
CYIITHHA He IIOCTOjaT eMIIUPUCKHU JI0OKa3U 32 IOTKpemna
Ha BaKBOTO TBP/lele, KaKO U JIeKa He IIOCTOM aKTUBHA I'ej
3aesHUIIA BO Jamajka. U 3anmarameTo Ha Kymep 3a mpoc-
TOP 32 KOHCTPyUpame U IpU3HaBambe Ha jaMajKkaHCcKaTa
KBUD Cy0jeKTUBHOCT, [ypH! U BO PAaMKH Ha €JIeH BaKOB
pelpecrBeH KyJITYpeH IIPOCTOp, BO TojieMa Mepa ro oc-
IIOpyBa BaKBUOT cTaB. Taa TBp/M JieKa ,,KaKo IITO JIUIIe-
MEPHUTE XPUCTHjaHU TU y4yaT Ha JbyOHM IO IPEIIHUKOT,
Mpasy ro TpeBOT’, Taka JaMajKaHIUTE yJaT JieKa aHTHU-
XOMOCEKCyaJTHUTe BPEHOCTU 0JIaT 3aeZJHO CO CBECHOTO
npudakame Ha XOMOCEKCYJIITUTE BO PAMKH Ha 3ae[HU-
nara. OBa e pyH/1aMeHTaIeH NapaJioKe IITO ja OTCIIUKY-
Ba ciyioxkeHocTa Ha ommrectBoTo® (Cooper 1994, 439).
3a 7a ro JIOKa)ke OBa, Taa TBPAU JeKa , OTKPUEHUTE
MaIIIK¥ XOMOCEKCYaJIII1 paboTaT KaKo IIEHKAPOIIIH 110 ja-
MajKaHCKHTe [1a3apy U CU ro paboTaT 3aHAETOT CO pesia-
TUBHO MaJIKy IPOBOKanuu. MHOTYMUHA Ce W3BEIITUIe
BO ‘Tpacupame’ - PUTYaJTU3UPAHO YCHO HaBPEIyBambe -
Kako ezieH By 3amTuta“ (Cooper 1994, 439). CiudHo,
u Cecus 'arMop npu NPHUKaXKyBameTO HA CJI0KEHOCTA
Ha jaMajKaHCcKaTa CHUTyallhja, ce CIYyKH €O IOUMOT
~perpecuBHa TosiepaHIja“ Ha Xepbept Mapky3se (Her-
bert Marcuse) 3a /1a HaBecTH HEKaKBa JJO3BOJIMBOCT Ha
KBHUP CEKCyaJHOCUTE BO PAaMKH Ha BHHUMAaTeJIHO Haj-
IJIelyBaHHU rpaHunu (2004, 122). KoHnenTor Ha HaJ-
30p, KOj ro ymorpebysa I"armop, IpenusHo ja KOHTEK-
CTyaJlM3Mpa jaMajKaHCKaTa CHTyallhja. YKaKyBajku
Ha eJleH BaKOB JI03BOJIUB IIPOCTOp, I'aniMop ImocouyBa
U Ha (akToOT /eKka rpaHUIUTe Ha J03BOJIUBUOT IIPOC-
TOp He MOXKe JIeCHO Jla ce HCI[PTaaT, HO Cce JIoroBapaaT
Ha pasyiindeH HauuH. Toj yKakyBa JieKka (pakTopUu Kako
KJIaca, MOK U He/BHJIMBOCT ' OBO3MOKYBaaT, HO U TH
IIOBpe/lyBaaT AUMeH3UNTe Ha 0BOj IpocTop. IHTepecHo,
¥ TOj TO HaBeZyBa BJIMjaHUETO HA 0eHCX01 KyJATypaTa u

activist groups particularly in the years subsequent to the
release of Buju Banton’s song in the early 1990s (Gutz-
more 2004, 122). Gutzmore articulates this challenge by
pointing out that there is in fact no empirical evidence to
support this assertion as well as pointing to the fact that
there is an active gay and lesbian community in Jamaica.
Cooper’s assertion of a space for the construction and
acknowledgement of a queer Jamaican subjectivity even
within this repressive cultural space also does much to
challenge this view. She argues that “just as prevaricat-
ing Christians are taught to ‘hate the sin and love the sin-
ner,” Jamaicans do learn that anti-homosexuality values
are compatible with knowing acceptance of homosexuals
within the community. This is a fundamental paradox
that illustrates the complexity of the society” (Cooper
1994, 439). To demonstrate this point she argues that
“clearly ‘out’ male homosexuals work as higglers in Ja-
maican markets and ply their trade with relatively little
provocation. Many have mastered the art of ‘tracing,’--
ritualized verbal abuse-as a form of protection” (Cooper
1994, 439). Cecil Gutzmore similarly in asserting the
complexity of the Jamaican situation, makes use of Her-
bert Marcuse’s notion of “repressive tolerance” to sug-
gest a certain permissiveness for queer sexualities within
carefully policed boundaries (2004, 122). The concept of
policing which Gutzmore employs accurately contextu-
alizes the Jamaican situation. Gutzmore while suggest-
ing this permissive space also points to the fact that the
boundaries of this space of permissiveness are not easy
to chart but are variously negotiated. He suggests that
factors such as class, power and in/visibility allow for,
as well as impinge on the dimensions of this space. In-
terestingly he also suggests the impact of dancehall cul-
ture suggesting that homophobic lyrics often function to
negate this space. He argues that these lyrics “encour-
age the documented tendency towards and the practice
of physical brutality and violence against homosexuals”
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TBP/IX JieKa XOMOGOOWYHUTE TEKCTOBH UYECTO HMaaT
¢yHkMja 1a ro Herupaat 0BOj IpocTop. TBpAU neka
TaKBHTE TEKCTOBH ,,ja IOTTUKHYBAAT 3abeJieskaHaTa TeH-
JIeHIIMja, KaKo U MpaKTUKaTa Ha (pU3NYKa CBUPENOCT U
HACHJICTBO IIPOTUB XoMocekcyaute (Gutzmore 2004,
124) HaMeCTO e€JJHOCTABHO Jia MOHY/IaT epdOpMaTHBEH
MPOCTOP KAJIENITO ,JIejCTBYyBaaT KaKO TepaleBTCKA 3a-
MeHa 3a YIITe TO0TaCHO HACUJIHO JIEJCTBO... HE TOJIKY Jla
MMOTTUKHYBAaT HACUJICTBO, TYKY /la TO KOHTPOJIMpAaT Ha
omrTectBeHo npudatiu HaunH (Cooper 1994, 438).

TFanmop Hynu enHa ymTe noceomdaTHa pacipaBa 3a
HAJ[30pOT HA XOMOCeKcyasHocTa Bo Jamajka. Pacpasa-
Ta II0COYYBa HA JIeJIyBAHETO HA OHA IIITO TOj 'O HApeKyBa
UJIEOJIOMIKY MMIIEpATUBU BO paMKHU Ha Kyiarypara. Ce
KOHIIEHTPUPA HA I1eT UJIE0JIONIKY UMIIEPATUBU KOU II0-
HaTaMy T'Y JIeJI1 Ha, KaKo IITO T'M HapeKyBa, IPUMapHHI
U CeKyH/IapHH. 3a IPUMapHU I'M cMeTa (1) UMIIEpaTUBOT
Ha peJUruo3Hara (QyHZaMeHTaTIUCTUIKA AHTHXOMO-
CEeKCYasTHOCT U (2) MMIEPATHBOT HA ,HENPUPOJHOCTA®
Ha xoMocekcyayiHocTa. Kora ro o6jacuysa npsuor, Iam-
MOD 3albesielkyBa JieKa UMIIEpATUBOT Ha PeJIMTHO3HATa
dbyHIAMEHTATUCTHYKA aHTUXOMOCEKCYJTHOCT JIesIyBa
BO PaMKH U Ha PEJIUTHO3HATA U Ha CBeTOBHATA cdepa Ha
omrecTBOTO. ['0 MOCOYyBa HETOBOTO JIEJCTBO BO PAMKH
Ha eJlHA HApOJHA peJIUrdja Koja ja HapeKyBa ,,YJIUYHO
eBaHresnve [win] dopMa Ha XPUCTHjAaHCKU OeHCxXo”
(Gutzmore 2004, 126) Kako ¥ BO CBETOBHATa OEHCXO/
My3uKa. [arqMop TBpAM JieKa CIOpes] HErOBOTO TOJIKY-
Bambe Ha bubiujara ,XOMOCEKCyaJHOCTAa IIPETCTaByBa
HEeOCIIOpeH TpeB Bo Boxkju ouw, mma OTTyKa M BO OUUTE
Ha CaMOIIPOIJIACEHUTE J00pH H/Wiu MOOO0XKHU Jyre”
(2004, 126).

OBOj IIpB MMIIEpATUB € BO TeCHAa BpPCKA CO BTOPHOT
3a ko0j pacmpasa I'arvop. I'o Hapekysa ,H/I€0JIONIKHI
MMIIEpATUB HA HEIPUPOJHOCTA HA XOMOCEKCYaTHOCTA
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(Gutzmore 2004, 124) rather than simply providing a
performative space where they “function as a therapeu-
tic substitute for even more dangerous violent action...
not so much incite to violence, as it controls violence in a
socially accepted way” (Cooper 1994, 438).

Gutzmore offers a more thoroughgoing much discussion
of the policing of homosexuality in Jamaica. His discus-
sion points to the operation of what he terms ideological
imperatives within the culture. He focuses on five ideo-
logical imperatives, which he further divides into, what
he terms, primary and secondary imperatives. He iden-
tifies the primary imperatives as (1) the religious funda-
mentalist anti-homosexuality imperative, and (2) the
imperative of the “unnaturalness” of homosexuality. In
discussing the first of these Gutzmore notes that the reli-
gious fundamentalist anti-homosexuality imperative op-
erates both within the religious and the secular spheres
of society. He points to its workings within the religious
popular what he terms “Street gospel [or] a form of
Christian dancehall” (Gutzmore 2004, 126) as well as in
secular dancehall music. Gutzmore argues that accord-
ing to this reading of the Bible “homosexuality is consti-
tuted straightforwardly as a sin in the eyes of God and
therefore also in the view of self-perceived good and/or
godly persons” (2004, 126).

This first imperative is closely linked to the second im-
perative which Gutzmore discusses. He identifies this
as “the ideological imperative of the unnaturalness of

’II
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U TMPUPOJHOCTA Ha XeTepocekcyaysHocTa“ (Gutzmore
2004, 128). CMmeTa JieKa Toj ,JeHEPAIHO 3aroBapa JieKa
XOMOCEKCYaJTHOCTA € CIIPOTHBHA Ha CEKCyasIHOCTa Koja
mpupozaTa My ja HaMeHMIa Ha 4yoBekor* (Gutzmore
2004, 129). lleHTpasiHA 32 0BOj MOUM € H7€jaTa JieKa
CEKCOT MMa penpoAyKTHBHA HameHa. Toj HaBeayBa
JIOKa3H 32 JIejCTBYBAHETO HA OBOj AUCKYPC BO Pa3JIMUHU
obJylacTh o7 TOMyJapHaTa KyJTypa, Ha IpUMeEp, BO
MOIyJIapHAaTa My3HMKa, KAKO ¥ BO COBpeMeHAaTa KapUIICKa
KHIDKeBHOCT. ['anMop He Tv 00paboTyBa OCTaHATHUTE
TPU UMIIEPATUBU TOJIKY J€TAJIHO KaKO IPBUTE /iBa. Bo
pacrpaBaTa 3a UMIIEPATHBOT 3a 3alITUTa Ha KpeBKaTa
MJIaiHA, ['arMop ja ocrmopyBa 4ecTo HaBeJlyBaHATa
BpCKa Mery nefodruinjata ¥ XoMOceKcyaaHocta. TBpau
JIeKa ,II0jI0BHATa MPETIOCTaBKA HA OBOj UMIIEPATUB €
JIeKa XOMOCEKCYaJIHOCTa, 0COOEHO BO MAIIKU OOJIUK,
noapa3bupa efeH CcuieH TrpabexauB MeJoQUICKU
CTpeMeX, KOj BO CeKOja MOXKHOCT Ce IIPaKTHUKyBa
co HeBMHAa WM HeMokHa wMiazex” (Gutzmore 2004,
132). Toj ro ordpsa oBa KaKO MHUT, HO IOKAKyBa
KaKO Ce BKOPEHWJIO BO KYJITYPOJIOIIKUOT JIUCKYPC.
J10TIOJIHUTETHO, TOCOYYBA U HAa IMCKYPCOT HA ,YUCTaTa U
aBTEHTHYHA Oe3XOMOceKcyasHa riobasHa adhpuKaHCKA
KyJTypHa Tpagunuja“, Koja /iejcTByBa BO PaMKUTe Ha
KyJTypaTa co IeJl Jia ja JeUHUpPa XOMOCEKCYaTHOCTA
KaKo Tyfa 3a BO rosieMa Mepa adppuKaHCKATa KyJITypa
Bo Jamajka. CuBe OBHMe JUCKYpPCH IO IIOTXpaHyBaaT
JIUCKYPCOT Ha ,, HENOKOJIEOJUBUOT jaMajKaHCKU KyJI-
TypeH HanumoHanuszamM“ KoH koj Kymep u YuH HU TO
cepryBaat BHuMaHuetro (Cooper 1994, 445). Tue ucro
Taka ce KOMOMHUpAaar 3a Jja TO OJIECHAT OJIP>KyBAHbETO
Ha MOCJAEJHUOT HMIEPAaTUB KOj IO CIHOMEHyBa —
,AMIIEPATUBOT Ha HE3aKOHCKATa XOMOCEKCYAJTHOCT, KOj
BO TOJIEMa Mepa JIEjCTBYBA CO IIEJI TO OJIECHU ITOCTOjaHUOT
’KEeCTOK HaJ[30p Ha XOMOceKcyasHocTa Bo Jamajka. Taka,
HAaJI30pOT Ce MOKaKaJl M Kako MeTadopHUUKa M KaKo

homosexuality and the naturalness of heterosexuality”
(Gutzmore 2004, 128). He argues that this “broadly
asserts that homosexuality is contrary to the sexuality
nature has inscribed in the human” (Gutzmore 2004,
129). Central to this notion is the idea that sex is meant
for procreative purposes. He identifies evidence of the
workings of this discourse in a variety of areas of popular
culture including popular music as well as in contempo-
rary Caribbean literature. The remaining three impera-
tives are treated in less detail than the first two discussed
by Gutzmore. In his discussion of- the protection of the
vulnerable youth imperative, Gutzmore challenges the
much often rehearsed link between paedophilia and
homosexuality. He argues that “[t]he foundational as-
sumption of this imperative is that homosexuality, es-
pecially in its male form, involves a strongly predatory
paedophile tendency which is put into practice against
innocent and powerless young people at every opportu-
nity” (Gutzmore 2004, 132). He dispels this as myth but
shows how this is entrenched in the cultural discourse.
He additionally identifies “the purity and authenticity of
a homosexuality free Global African cultural tradition”
discourse that functions within the culture to position
homosexuality as foreign to the largely Afro-identified
culture of Jamaica. These discourses all feed the dis-
course of “hard-core’ Jamaican cultural nationalis[m]”
to which Cooper and Chin direct our attention (Cooper
1994, 445). These also combine to facilitate the perpetu-
ation of last imperative he mentions - “the illegality of
homosexuality imperative” which largely functions to
facilitate the continued vigorous policing of homosexu-
ality in Jamaica. Policing is therefore shown to be both
a metaphorical and a literal condition. What Gutzmore’s
work demonstrates is the fact that the discourse that fa-
cilitates and perpetuates the policing of homosexuality is
a complex and deeply entrenched social discourse that




Identities )

OykBasiHa cocTojba. JlesoTo Ha ['anMop HU mpHUKaXKyBa
JleKka JIUCKypCcOT KOj TO OJIECHYBa M IIPOJOJIKYBA
HAJ[30POT Ha XOMOCEKCYaJTHOCTA € CJIOKEH U J1aboKO
BKOpEHET OIIIITECTBEH JVCKYPC KOj € PasHOpPO/JeH He
€aMo BO ITOTEKJIOTO TYKY U BO ITOCJIEZUIIUTE.

HapaTuBHOTO CBeAOWITBO KAaKO KBMP MeTof0NOorHja

Tpyzmor Ha TarqMop e mosie3eH 3a OBaa paciipaBa He
caMo MOpai TeOpHCKaTa aHaIM3a Ha CUTyallFjaTta Koja
HU ja Hy[H, TYKy U IOpaJil Herorara yrnorpeba Ha OHa
IIITO MOJKE JIa ce Hapeue KBUP MeTojiosoruja. Bo cBojaTa
kHura XKercka mawrociti (Female Masculinity), [Tyaut
Xambepcram (Judith Halberstam) ja BpamyBa cBojaTa
pacmpaBa 3a KPUTHYKaTa METOJ[0JIOTHja KOPUCTEJKU
ro moumor ,kBup meromosoruja“ (Halberstam 1998).
Taa ja medbuHUpa KBUpP METOJIOJIOTHjaTa ,MPIIOjaJHA
MeTOAMKa KoOja KOPHUCTH pas/IMYHA METOAU 3a Ja
cobepe u co3mane nHGOPMAIIMHU 32 TEMHU KOU CJIY4YajHO
WIM HaMepPHO Oujie HUCKIyYeHU O TPaAUIIHOHATHUTE
CTyAIMU Ha 40OBeuKOTO oxaHecyBame” (Halberstam
1998,13). XasbepcraM KOPHUCTH METOAH KOH YECTO
ce TOBp3yBaaT €O eTHOrpa)CKUTEe WCTpaKyBama.
Bo penoro wa l'aimMop, BO OTCyCTBO Ha €MIIMPUCKHA
JIOKa3u, HHTEPECHO € Jia ce 3abeJie’ku HauYMHOT Ha KOj
[JIACMHUTE W aHEIJIOTUTE CTaHyBaaT JieJl O/ HeroBata
aHanuz3a. Mako BakBUTe WH(GOPMATHBHHU TEIIKO [a
MIpeTCTaByBaaT TPAAUIIMOHAIHN HAUYWMHU Ha CO3/1aBarhe
KPUTUYKO 3Haeme, BO ZIeJ0To Ha ['anMop ro BHecyBaat
MIPUCYCTBOTO U 'O HAaBECTyBaaT 3HAEHHETO 3a €Ha KBUP
3aeHUIA, NAKO TAaKBOTO 3HAEH€ OCTaHyBa JEIYMHO U
¢dparmentupano. Ha eguno mecro I'armop 3abesexxyBa:

»BCYIITHOCT, IIOCTOjaT IIO3HATH MecTa 3a rej 3abaBa KoU
ce BO TPeHJ WIHN HE ce IOJ BJIMjaHue Ha IMOIyJIapHOCTa U
OIIIITECTBEHUOT IIPUTHUCOK: JOJAEKA I'0 IIUIIYyBaM OBa, Ijiac
0J] caMaTa rej 3aeZHHIIA BEJIH JIEKA BO €JleH OJf IIOTOJIEMUTE

Journal for Politics, Gender, and Culture Vol. 6/No. 2/3/Summer 2007/Winter 2008

is not only heterogeneous in its roots but also in its ef-
fects.

Narrative Testimony as Queer Methodology

Gutzmore’s work is useful to the present discussion not
simply for the theoretical analysis of the situation which
he offers, but also because of his use of what can be termed
a queer methodology. In her book Female Masculinity,
Judith Halberstam frames her discussion of her critical
methodology through the use of the concept of a “queer
methodology” (Halberstam 1998). She defines a queer
methodology as “a scavenger methodology that uses
different methods to collect and produce information
on subjects who have been deliberately or accidentally
excluded from traditional studies of human behaviour
(Halberstam 1998, 13). Halberstam uses methods often
associated with ethnographic research. In Gutzmore’s
work, in the absence of empirical evidence, it is interest-
ing to note the way in which rumour and anecdotes func-
tion as part of his analysis. While these means of infor-
mation hardly constitute traditional modes of generating
critical knowledge, in Gutzmore’s work they function to
inscribe the presence of, as well as suggest knowledge of
a queer community even though that knowledge remains
partial and fragmented. In one instance Gutzmore notes

“There are, in fact, recognized gay entertainment venues
which come and go under the sway of popularity and societal
pressure: at the time of writing, the word from within the
gay community is that a significant weekly gay event takes

:
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XOTEeJIX Ha IMPECTOJTHUHATA Ce OAPIKyBa OUTEH HEJIEJIEH TEj
Hacrau”“ (2004, 123).

ITonaTtamy, 'aimop 3abesiexxyBa

yJlacHaTa, KOja Ce WIMPU U PETKO Ce OCIOpyBa Mery
YUTHBHOT U TOYUTYBaH jaMajKaHCKU CBET, BEJIH JeKa
HEKOU BOJIEUKU IIOEAWHIIM OJf IOJIUTUKATA, IIPABOTO,
YMETHOCTUTE U €KOHOMUjaTa Ce aKTUBHU XOMOCEKCYaIIIIH.
AKO TpeTHOCTaBUME JieKa TBPZEHEBO € BEPOJIOCTOJHO,
PETKO, aKO HE U BOOIIIIITO, BaKa IIOCOUEHHUTE ja IPEKPIILyBaaT
3aKOHCKaTa MepKa IPOTHB COJIOMHja, Koja BO Jamajka
MpeJIBUIyBa 3aTBOPCKH Ka3HH U JIO JEeCET rofuHu" (2004,
123).

BakBoTo mpubernyBame KOH KBUP METO/I0JIOTH]A € IIPU-
CYTHO U BO pacrpaBata Ha Kynep. U kaj Hea e BUinBa
yrnorpebaTa Ha yCHHOT 300p 3a /1a ce 3a0esIeKu MPUCyC-
TBOTO Ha rej 3aeguuniara. Kako mro 6enexxu Kynep Bo
HEJ3UHHOT ecej:

HekosiKy ceaMHUIlM OTKAKO 3amoyHa MelyHapOAHUOT IIPO-
TecT IpoTuB ,,byMm - ma ma“, Hu3 Jamajka moyHaa Jja Kpy»kat
[VIACWHU JIeKa JIOKAJTHUTE XOMOCEKCYaJII[ Ke OApsKaT IPo-
TecTeH Mapiil BO KHHTCTOH, KOj ke ce CIIoH Ha II0JIOBHHA I1aT,
kaj [lnomramoT HA pBOTO M MapkoT ,Mannena“. (Cooper

1994, 439-440)

OBa npuberayBame KOH KBUP METO/[0JIOTHjaTa Ha YCHUTE
Hapanuy ro HarjiacyBa TEIIKUOT IIPUCTAN JI0 €IHA BO
CYIIITUHA 3aTBOpeHa 3aeaHuna. Taa cyxu, UCTO Taka, 3a
Jla TIOTCETH JieKa jaMajKaHCKaTa KyJITypa ce YIIITe ITOBP-
3aHa co eTHA YCHA TPAIUIIH]ja, BO KOja KQKaHUOT 300p BO
Hajpas3InYHU 00/IUIM UMa CBoja TexkruHa. I[Ipu3HaBame-
TO Ha OBOj KYJITYPHUOT (PaKT 32 BaKHOCTA HA ycHATa
TpPaJHNIMja U Ha BAJKHOCTA HA HAPATUBOT MOXKE J1a JI0Be-
JlaT 710 Toa MOCEPHO3HO Ja ja caTuMe rorpedara o 1mo-
JIETAJTHO UCITUTYBamhe Ha HApaTUBHUTE IPUKA3U HA T'ej U
sie30ejckaTa TeMa, 3a IITO ce 3ajlaraM BO TPY/IOB.

place in one of the capital city’s major hotels” (2004, 123).

Gutzmore further notes

“Gossip shared and rarely challenged in polite and respect-
able Jamaican society has it that some leading individuals
within politics, law, the arts, and banking are practising ho-
mosexuals. Assuming this allegation to be reliable, rarely, if
ever, do those thus pointed to fall foul of the statutory provi-
sion against buggery, which in Jamaica allows for the impo-
sition of prison sentences of up to ten years. (2004, 123)

This recourse to a queer methodology is also evident in
Cooper’s discussion. Here the use of the oral word to in-
scribe the presence of a gay community is also evident.
As Cooper notes in her essay:

Several weeks after the international protest against “Boom
By-By” had been launched, rumours began to circulate in
Jamaica that local homosexuals were going to hold a protest
march in Kingston that would converge in Half-Way-Tree
Square/Mandela Park. (Cooper 1994, 439-440)

This recourse to the queer methodology of the oral nar-
rative underscores the difficulty of access to what is in
effect a close(te)d community. It also serves to highlight
the fact that Jamaican culture is still linked to an oral tra-
dition in which weight is given to the spoken word in var-
ious forms. The acknowledgement of this cultural fact of
the importance of the oral tradition and the importance
of narrative might lead us to more carefully consider the
need for closer examination of narrative accounts by gay
and lesbian subjects, which I advocate in this paper.
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,MaIlKyJaHKH U COJIOMUTH: PAa3MMCJIH OKOJIy HEBH/I-
JMBOCTa Ha adpo-Kapuickure Jje3bejkn” Ha Maxkezna
CunBepa (Makeda Silvera) e efgeH of mprka3uTe 3a KOU
cMeTaM JieKa 3aciIy;KyBaaT IIOr0JIEMO BHUMAaHHE BO
KOHTEKCT Ha TEKOBHABa KPUTHYKA paciipaBa, U IOpaau
COJIpJ)KMHATAa WM IOpagul MeTojioiorujata. HejsumHHOT
ecej yKakyBa Ha HEKOM O HAUMHHUTE Ha KOW HapaTHB-
HOTO CBEJIOIITBO OH ce MOKAXKaJI0 KAaKO I10JIe3eH 00K
Ha MCIIUTYBalbe U BOEAHO HYyAU WHTEPECEH IPHUMED 3a
obeHyBarbe pa3/IMYHN HAPAaTHBHH IJ1aCOBU 3a Jia CO3-
JlaJie MPUCTAI KOj € HCTOBPEMEHO U JINUEH U 3a€HUYUKHU.
EcejoT ce KOHIIEHTpHpa Ha J[Ba MOMEHTA O/ HEj3UHUOT
’KMBOT KOHU T'l IOKA)KyBaaT IMOCTOjaHUTE U PA3HOBUHHI
HAYMHU Ha KOHW (XOMO)CEKCyaJTHOCTa ce HaJIJIe/lyBa BO
jamajkaHckoto ommrTectBo. Ce mprceKkaBa Ha CBOUTE
YUYEHHUYKHU JIEHOBH U Ha BOCIIUTYBAIETO BO KYyJITypa BO
KOja IIOCTOM CTPEMEZK /1A Ce M30JIMpaaT, CTUTMaTH3HUpaaT
U J1a ce mpes3paT ,coMHHUTeHUTe keHH. Cemak, WC-
TOBPEMEHO MMOKaXKyBa U JieKa THe HalIlIe CBOe MECTO BO
paMKu Ha 3aefuunaTa. Tyka ja mprUKaKyBa CJIO’KEHOCTa
Ha jaMajKaHCKOTO OIIIIITECTBO KOja ja 3abesnexxyBaaT Ky-
mep u lanmop. HejsuHHOT mMpuKa3 Ha HUBHOTO MECTO
BO OIIIIITECTBOTO, KAKO U yIoTpebara Ha KyJITYpPHO-
cueruWIIHUTE TEDMUHHI 32 MAIIKYTAHKH U COJTOMUTH
yIITEe MOBeKe ja JIEKOHCTpyHupa OMHapHOCTa pojAeH/TyT
KOja ZIEjCTBYBa BO CKJION Ha KYJITYPOJIOIIKHUOT IUCKYPC.

Hampakajku ce Ha CBOWTE IIKOJICKH JleHOBH, CuiBepa
3abeJiexkyBa /ieKa IUCKYPCOT 32 HEIPUPOJHOCTA Ha XO-
MOCeKCyaTHOCTa OMJI BIUMIIAH BO camaTa COIMjan3a-

nuja.

Kora 6eB BO OCHOBHO YUWJIHIITE, YECTO CJIYIIAB KAKO Ce
menotu CoMOMUT; IIPUKA3HUTE 32 JKEHU KOU ITOTajHO UMaaT
CeKc, Ce CII0jyBaaT €O TeHUTAJIMHUTE W MOTO0A TM HOCAT BO
GostHMIIA 32 /14 TH 0Z[BOjaT... O/l BAKBUTE MPUKA3HHU CEKOTAIII
MPOUBJIETYBaa PA3HOPA3HU MPETHIOCTABKHU Ol ,bwoy dem
kinda gal naasti sah!*” no TBpHemeTro Ha Hekoja Myapa
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Makeda Silvera’s, “Man Royals and Sodomites: Some
Thoughts on The Invisibility of Afro-Caribbean Les-
bians” is one such account that I argue merits greater
attention in the context of this ongoing critical discus-
sion both for its content and methodology. Her essay is
indicative of some of the ways in which narrative testi-
mony might prove a useful mode of inquiry as well as
provides an interesting example of the incorporation of
various narrative voices to constitute an account that is
both individual and communal. Her essay focuses on two
moments in her life which demonstrate the continued
and multiple ways in which (homo)sexuality is policed
in Jamaican society. She recalls her days as a schoolgirl
and her upbringing in a culture which demonstrated a
tendency to isolate, stigmatize and scorn women who
were “suspect.” Yet she also simultaneously shows that
they found a space as part of the community. Here she
demonstrates the complexity that Cooper and Gutzmore
note in Jamaican society. Her account of their space in
the community as well as her use of the cultural specific
terms- Man royal and Sodomites further works to decon-
struct the native/foreign binary that operates as part of
the cultural discourse.

In reflecting on her days as a schoolgirl, Silvera notes
that the discourse of the unnaturalness of homosexuality
was encoded as part of the socialization.

I heard Sodomite whispered a lot during my primary school
years; the tales of women secretly having sex, joining at the
genitals, and being taken to the hospital to be “cut” apart...
Such stories always generated much talking and specula-
tion from ‘bwoy dem kinda gal naasti sah!” to some wise old
woman saying “But dis can happen, after two shutpan can

’II



192

Ronald Cummings Narrative Testimony as Theoretical Method

crapuria ,Moxe caMO OTKaKO ke ce CIIojaT JiBa IaTIIaHa -
OZIHOCHO, /Ba WJEHTUYHU IIpeMeTa He MOXKaT Ja Bie3ar
ezneH Bo apyr”. (Silvera 1992, 522- 523)

Moskebu Taa ro 3amuilyBa TOKMy OBa IIOMMame Ha
HEMPUPOTHOCTa W OJBPATHOCTa Ha XOMOCEKCYaJTHOCTa
M3pa3eHa KaKo JIeJl O/ OIIIITECTBEHUOT CBETOTJIEN BO
CBOETO COIJIEyBakhe Ha MOCYNITHJIHUTE OOJIMITA Ha HaJl-
30p KoM ce yrnoTrpebyBaar, Kako Ha IIPUMEDP ,,IPe3UPOT
KOH sKkeHHTe. CHJIBepa I0COYyBa JieKa OBa 3HAYEJIO ,He
jajieln HUIIITO IITO Jioara o/ HUB, 0COOEHO He IIPUTOTBEH
06pok. Kako o6BHHETHTE ‘MallIKyAHAKNA WU ‘COAOMUTH’
Ja ce 3apa3Hu” (Silvera 1992, 525). Bo BakoB KOHTEKCT,
Taa Ty MOKa)KyBa JKEHHUTE KOW Ha MHOTY HAYWHU OWe
€THAaKBO M30JIMPaHH, KOJIKY IIITO 3a3eMajie U MECTO BO
zaemuuiiata. Ox mpuKasHata Ha rocrnorunara Llonc,
KOja ja packakyBa Majka M, JJo3HaBame Jieka ,HHUKoj
He cMeellle Jla 07U Kaj Hea loMa 0e3 IToKaHa, aMa He Ou
pekJia Jieka Taa belrle mopyiedyeHa JUIHOCT. CAMOTHHUYKA
6emre. Cama ojielire 1o kaeaHu, cama IHelle, cama Ke ce
TeTepaBelile 7o foma“ (Silvera 1992, 527).

CekaBamaTa 0Off IETCTBOTO TH PACKa)KyBa IIAPAJIETHO U
HCIPEIUIETEHH CO MPUKa3HaTa 3a MOMEHTOT KOTra M ja
MpHU3HaJIa CBojaTa XOMOCEKCyasTHOCT Ha 6aba cu. Baka ja
IaMeTH peakiyjaTta Ha 6aba .

Kora Ha WwijaHUI KMJIOMETPY OTTaMY U IETHAECET T'OJIUHU
II0 MOUTE IIKOJICKH JIEHOBH 0aba MU ce COOYHM CO MojaTa
JbyOOB KOH JK€Ha, Hej3HaTa peakiyja Oelre onpezeaeHa o/
HEj3UHOTO XPUCTHjAHCTBO U O] CTPABOTHHOT 300p ‘COOMUT’
- HEroBOTO 3HaYeHe, UMIUIMKAIUU, UCTOpHja. A Kora co
bubsmja Bo paka 6aba Mu Ha MojaTa JbyOOB OJITOBOPH CO TOA
LITO M€ CelHa, Ha MOMU JIBAECET U CEIyM TOJIMHH, 34 J1a MU
nuTupa oj butueTo, Toa Gelre BO KOHTEKCT HAa Taa TPAAULIN]a,
Ha Taa noysuTuka. Kora mocouu yieka oBa e ,,0eyeuka pabora,
N HEIITO BO IIITO Ce BITYIITAaT CaMO MEJIE3H ... JKECTOKO
ce OJIpeKHa o7 TojieM Op0j OOWYHU KeHU 0/ pabOTHHYKATA
KJ1aca kou ru mosHasaiue. (Silvera 1992, 523)

join- meaning two identical object cant go into the other”
(Silvera 1992, 522-523)

It is perhaps this notion of unnaturalness and nastiness
of homosexuality expressed as part of the social world
view that she also documents in her observation of the
more subtle forms of policing that were employed such
as “scorning” the women. Silvera points out that this
meant “you didn’t eat anything from them especially a
cooked meal. It was almost as if those accused of being
‘man royal’ or ‘sodomite’ could contaminate” (Silvera
1992, 525). In this context she shows women who were
in many ways equally isolated as much as they occu-
pied a space in the community. In the narrative of Miss
Jones, which her mother recounts, we are told that “No
one could go to her house without being invited, but I
wouldn’t say she was a private person. She was a loner.
She went to the rumshops alone, she drank alone, she
staggered home alone” (Silvera 1992, 527).

Her childhood memories are recounted alongside and
interlaced with the narrative of the moment of her com-
ing out to her grandmother. She recalls her grandmoth-
er’s response in the following way.

When thousands of miles away and fifteen years after my
school days, my grandmother was confronted with my love
for a woman, her reaction was determined by her Christian
faith and by this dread word ‘sodomite’- its meaning, its
implication, its history. And when Bible in hand my grand-
mother responded to my love by sitting me down, at the age
of twenty seven to quote Genesis, it was within the context of
this tradition, this politic. When she pointed out that “this is
a white people ting, or ‘a ting only people with mixed blood
was involved in”... it was a strong denial of many ordinary
working class women she knew (Silvera 1992, 523)
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IIpukazor Ha CmiaBepa Ha peaknuwjata Ha 06aba o
BKJIyUyBa HEKOJIKY OJi WJEOJIONIKUTE HWMIIEPATUBU
3a KOW pacmpasaiie ['aiMop, a KOW T CIIOMEHaBMe
BO cratujaBa. OcoOEHO € TPUCYTHO IMOUMAHETO Ha
XOMOCEKCYaJTHOCTa KaKo TPeB U Kako Tyra. CuaBepa ro
KapaKTepu3upa OBa Kako JJIA00KO cebe3ayiasKyBarbe
KO€e TO TMPOJIOJIKYBa HAZ30POT U 3aMOJIKHYBAHETO Ha
comomutute. Meryroa, U3BaJJOKOT € 3HAYaeH OujiejKu
r0 CBPTYBa BHHUMAHHETO KOH /I€jCTBYBAIb€TO HAa OBHE
KYJITYPOJIOIIKA JUCKYPCH BO PaMKKA Ha HPUBATHHUOT
MPOCTOP, HAacmpoTH (OKYyCOT Ha jJaBHHOT IIPOCTOP
IPUCYTEH BO TOJieM eyl of pacmpaBata. OBae Taa
MMOKAKyBa JIeKa MPUBATHUOT IPOCTOP T'O 3aCUJIyBa U T'O
0JIECHYBA ITOCTOJaHUOT HAZ30pP HA XOMOCEKCYaJTHOCTa
peKy ynotrpeba Ha MHOIITBO PETOPUYKH CTPATETHHU.
CuwiBepa ro UCTaKkHyBa (PaKTOT Jleka BAKBUTE CTPATETHH
HE caMo IIITO BJIMjaesie Ha HeJ3UHUOT JINYEH Pa3Boj, TYKY
T ZIONUPAAT U JKUBOTHUTE Ha MOBeKe keHu. HejauHOTO
HAPATHUBHO CBEJIOIITBO € KOJIKY JIMYHO TOJIKY U TPYITHO.
Taa BKJIy4yBa pefulla >KEHH KOU OWJe OIIITECTBEHO
obenexxaHn Kako Mmamikynanku. CuiBepa IpaiiyBa
»,KaKBH JI MPUKA3HU Ke HU PacKaKeJie OBHe JIe30€ejKu?...
baba My m Majka Mu ja 3HaaT BUCTHHATA, HO CENakK HE
ONKPY’KyBa MOJIK. BucTmHaTa OCTaHyBa BO TajHOCT...
Mopa aa pemram JJajiv fja IPOJI0JIKaM CO 3aJI1a’KyBaEbeTO
WIN Jia ce 0cI000JaM... ]a T OXKHBeaM IJIACOBUTE U
sukoBute Ha Yepu Poys, rocmorumna Ilem, rocmoruma
Ilonc, Onaut, ITeps u apyru...“. (Silvera 1992, 529) OBa
NpU3HABalhe HAa M30JIal[jaTa U 3aMOJIKHYBAHETO Ha
HMCKYCTBOTO Ha Jie3bejkuTe ja HaBemyBa CuiBepa ia
TBPJAU JieKa ,,cHaTUB U KOJKY CHJIHO CPaAMOT U MOJIKOT
ro HaTeXXHaJsie OBOj YuH" (1992, 524).

Ho, nonexa nenoro Ha CuisiBepa ce KOHIIEHTpUpA Ha
CJlydauTe Ha IOCYNTUJIHH M CEKOjHEBHH (OpPMHU HA
HaJ[30p, UCTO TaKa MOKaXXyBa U JieKa Ha Jie30ejcKuTe
TeJla UM Ce 3aKaHyBa ONACHOCT Of] HACWJICTBO, CJIMYHO
KaKO Ha Te] Ma)XKUTe BO IOIIMPOKOTO OMIIITECTBO. Bo
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Silvera’s account of her grandmother’s response evi-
dence several of the ideological imperatives discussed by
Gutzmore and mentioned in this paper. The construc-
tion of homosexuality as a sin and as foreign is particu-
larly evident. Silvera characterizes this as a deep denial
that continues the policing the silencing of sodomites.
However, the passage is significant as it draws attention
to the functioning of these cultural discourses within the
private space. This contrasts with the focus on the public
space evident in much of the discussion. Here she shows
that private space reinforces and facilitates the contin-
ued policing of homosexuality through the employment
of a host of rhetorical strategies. Silvera highlights the
fact that these strategies did not only impact her own
development but also affect the lives of several women.
Her narrative testimony is communal as it is also per-
sonal. She includes a range of women who were socially
labelled as man royals. Silvera questions “What stories
could these lesbians have told us?... My grandmother
and mother know the truth, but still silence sorrounds
us. The truth remains a secret...I must decide whether to
continue to sew the cloth of denial or break free... bring-
ing alive the voices and images of Cherry Rose, Miss
Gem, Miss Jones, Opal, Pearl and others... (Silvera 1992,
529). This acknowledgment of the isolation and silenc-
ing of lesbian experience leads Silvera to assert that; “ I
realized too, just how heavily shame and silence weighed
down this act” (1992, 524).

But while Silvera’s work focuses on the instances of more
subtle and everyday forms of policing, it also shows that
lesbian bodies face the threat of violence much like gay
men in the wider society. In a conversation with a friend
of her mother’s, she is told the following;:

FII
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pPas3roBOp €O €/HAa IpHjaTeJIKa Ha MajKa M, ro JI03HaBa
CJIETHOBO:

ITameTam /ieKa aKO CH cama »KeHa, WA aKo CTe JIBE CaMHu
JKEHU IIITO KM BEAT 32€/{HO M HEKOJIKYMUHA CE [IOCOMHEBAAT. ..
a 10l HEKOJIKyMHUHA MOApa3bupaM Ma’Kd, MOHEKOTAIl ce
BpIliea U ZIPyTH 3JI0CTOPCTBA Bp3 keHuTe. Hekou crpairHo
HACWJIHH; HEKOM CyITHWIHH. KoTekor Gemre wecrta mojasa,
ocobero Bo Kunrcron. I'pyna masku ke ce IIOCOMHEBAaT BO
HEKOja jKeHa WJIM NMaaT HEIlITO IIPOTHB Hea 3a1IITO € COAOMUT
WK Ce OJTHECYBA KaKO ,MallIKy/{HaKa", [1a ce OpraHu3upaaT
U ja cuiayBaaT cekoja ,ocomHMueHa“. IToHekoramn Gemre
ob6jaByBaHO BO BeCHHITUTE, Hekorall He. (Silvera 1992, 524)

TykaTenoroHaie36€ejKaTa e Mo/ I0KeHO Ha JUCITUILTNHA.
OO6IMKOT Ha HAJ30p HE € MpecyZaTa Ha TOJIIATa IITO
yecTomaTu Owiaa ymnorpeOyBaHa Bp3 Tej MaXKUTE, TYKY
JACIATIMHUPAEbETO HAa TEJIOTO ITPEKY CHITyBatbe Tpebasio
WJIM J1a ja Ka3HU WIH J1a ja mpeobpaTy KpTBaTa.

BakBoTo TOJIKyBatbe Ha ecejoT Ha CHUIBepa MPBEHCTBEHO
HU ja WM3JI0KyBa MapruHajau3anujaTa Ha paclpaBUTE
3a CyOjeKTHBHOCTAa Ha Jie30ejkaTa BO KOHTEKCT Ha
pacmpaBuTe 3a MPAIIAKETO 32 HAA30P BO OIIIITECTBOTO.
BakBaTa MapruHaiin3aiyja ce mOBTOPYBa U IPUIOHECYBA
3a HUBHA MapTUHAJIN3AI{ja ¥ BO MOIIMPOK OIIITECTBEH
KOHTeKcT. McTo Taka, HE coouyyBa co (aKTOT JieKa 3a
Jla TH pa3bepeMe CTENEeHOT U MPUPOJATA Ha HAZ30POT
HAa XOMOCEKCYyaJTHOCTa, MOXKe Ja Hu Ouze morpeOHa
KBUP METOZ0JIOTHja 34 J]a TO IPEeKUHeMe KPUTUUYKHOT,
KYJITYPOJIOIIKA U UCTOPUCKHU MOJIK. BakBaTa KpUTHYKa
cTpaTrervja MOKe H /ia TU OJIECHH 3aIMCOT U aHaIu3aTa
Ha MOCYNITWJIHUTE U PAa3HOBUAHU OOJIUIM HA HAJ30p,
a He OTBODEHUTE OOJIMIM KOH KOHU BO TOjieMa Mepa
Oemre cBpTeHO Hamlero BHuMaHue. Ecejor Ha CuiBepa
e moydeH. HejsumHata ymorpeb6a Ha MpPUKa3HUTE U
cekaBamaTa Ha 0aba ¥, Majka M W Ha YJIEHOBH HA
MOIMPOKATa 3aeAHUIA KEHU 3a Ja TU HUCIHUTA U

What I remember is that if you were a single woman alone or
two single women living together and a few people suspected
this... and when I say a few people I mean like a few guys,
sometimes other crimes were committed against the wom-
en. Some very violent; some very subtle. Battery was com-
mon especially in Kingston. A group of men would suspect
a woman or have it out for her because she was a sodomite
or because she act “man royal” so the men would organize a
gang and rape whichever woman was “suspect.” Sometimes
it was reported in the newspapers; other times it wasn’t (Sil-
vera 1992, 524).

Here the lesbian body is rendered subject to discipline.
The mode of policing is not the judgement of mob vio-
lence often visited on gay men but rather the disciplin-
ing of the body through rape meant to either punish or
convert the subject.

This reading of Silvera’s essay primarily confronts us
with the fact of the marginalization of discussions of
lesbian subjectivity within the context of the discussion
of issues of the policing of society. This marginalization
replicates and feeds into their marginalization in a wider
social context. It also confronts us with the fact that if we
are to understand the level and nature of the policing of
homosexuality a queer methodology might be necessary
to interrupt the critical, cultural and historical silences.
This critical strategy might also facilitate the inscription
and analysis of more subtle and varied form of policing
than the overt forms on which our attention is largely
centred. Silvera’s essay is instructive. Her use of pieces
of narratives and memory, offered by her grandmother,
mother and members of the wider community of women,
to investigate and present the experiences of the lesbian
subject, does much to challenge the pervading silence
and invisibility.
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IIPUKa’Ke UCKYyCTBaTa Ha je30ejKuTe, BO rojieMa Mepa ro
pasHulryBa JOMHUHATHUOT MOJIK U HEBUAJIMBOCTA.

HapBop oA KOHTEKCTOT Ha 0Baa pacnpasa:
CBepOWTBOTO U BOOGNMYYBaHETO HA Cy6jeKTUBHOCTA
WNM efHa NpolmpeHa 6enewka 3a TepMuHoNorujaTa

Jlocera Bo ecejoB r'i KOPHCTEB TEDMUHUTE Tej 1 Jie30ejcKa
cyOjeKTUBHOCT 3a Jila 300pyBaM 3a W/IEHTHUTETHUTE
JMallKyJaHka“, ,,comoMuT", ,0yynep“ u ,0atumen“. OBa
MM OBO3MOKH JIa OZIPrKaM e[Ha Pas3jIiiKa Mely IJ1acoT Ha
KPUTUYKHOT U HAa HAPaTUBHHUOT AUCKypc. IIpucycTBOTO
Ha BakBaTa pasjidKa BepojaTHO ce 3abesieskyBa U BO
TOJIEM JIEJT OJI IO POKHOT OITyC Ha IOHOBUOT KAPHUIICKH
KPUTUYKH KBUD Auckypc. OBa e MoxkeOH J0Ka3 3a Toa
JleKa OBHE TEPMHHH ce Cc€ YIITe ,CTPaBOTHU 300pOBH”
KOH IToZ[pa3bupaar cpam, opaj IITo Ce HECOOIBETHH 3a
kputnukaymnorpeba (Silvera,1992,522). PasriienyBamero
Ha HapaTuBHHTe eceu Ha Makena CuiBepa u Beciu
Kpuuwioy BepojaTHO 6apa MNpeHCIUTYBalbe€ Ha IPH-
CYyCTBOTO Ha BaKBaTa JIUCKYPCHBHA JMXOTOMHja U TO
ITOKPEHYBA IIPAIIaheTO JaIH 01 MOsKesle KPUTHUKH J1a TH
HCKOPHUCTUME BaKBUTE JIOKAJIHH ITOUMH Kora 360pyBaMe
3a oBHe cybOjekTuBHOCTH. Kora ru untame npruKa3HHUTE HA
CunBepa u Ha Kpuuioy, ce 3abesieKyBa Jieka € IpUCyTHa
e/lHa ToTpara o KpUTHYKH jasuk. OBa e MOBP3aHO CO
3a7layara Jla ce OCIIOPH IPOIECOT Ha O-HMEHYBarbe
WIM YUHOT Ha cpaM KOM YeCTONaTH OfaT 3aeHO CO
[IPEN03HAaBabeTO Ha MCTOIIOJIOBUTE CEKCyaTHU YHHOBH
Ha Kapubure. Jlumata Koum HMaaT HCTOIOJIOB CEKC
YecTOIlaTH Ce HapeKyBaaT ,TaKBU WJIH ,0HakBu". Kora
ce MMeHyBaaT ITO3UTUBHO MM HEYTPAIHO, C€ KOPUCTAT
obesnexxjata rej u sie3bejka. Yrorpebara Ha oBUe Oejie3n
MOKe0H HOCH HEKaKOB KyJTypeH WMIIepHjaIn3am,
MHOTY CJIMYEH Ha OHOj Ha KOj ymartyBa CujBepa Kora ro
IJlacupa M3pasoT ,CujaTa Ha I[pHaTa »KeHa“ HaMeCcTo
TepMUHOT peMuHu3aM. 3a CruyiBepa ,,TepMUHOT ‘cHjIaTa
Ha I[pHATa >keHa' oM ITOJAJIEKY O €BPOILEHTPUUHUTE
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Beyond the context of this Debate:
Testimony and Articulation of Subjectivity or an
Extended Note on Terminology

So far in this essay I have used the terms gay and les-
bian subject/ivity to talk about the ‘man royal’, ‘sodo-
mite’, ‘buller’ and ‘battyman’ identities. This has allowed
me to maintain a distinction between the voice of the
critic(al) and the narrative discourse. The presence of
this distinction is also arguably evident in much of the
wider body of the emergent Caribbean queer critical dis-
course. This is arguably evidence of the fact that these
terms remain “dread words”, filled with shame and this
has rendered them unavailable for critical use (Silvera,
1992, 522). The examination of the narrative essays of-
fered by Makeda Silvera and Wesley Crichlow perhaps
necessitates the interrogation of the presence of this kind
of discursive dichotomy and a consideration of whether
we might critically employ these indigenous concepts
to talk about these subjectivities. What is evident from
a reading of Silvera’s and Crichlow’s narratives is that
there is a search for a critical language. This is linked
to the task of challenging the process of un-naming or
the act of shaming that often accompanies the identifi-
cation of same sex practices in the Caribbean. Persons
who engage in same sex practices are often referred to
as being “like that” or “that way.” Where they are in fact
named in an affirmative or neutral way it is through the
labels gay and lesbian. The deployment of these labels
arguably enacts a kind of cultural imperialism very much
like that to which Silvera alludes in her privileging of the
term “Black Woman strength” over the term feminism.
For Silvera “the term ‘Black Woman Strength’ reaches
beyond Eurocentric definitions to describe what is the
cultural continuity of my own struggles” (Silvera 1992,
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neuHUNNY 32 J]a TO ONUIIE KyJITYyPHUOT KOHTUHYHUTET
Ha moute yuyHu 6uTKN“ (Silvera 1992, 521). Cauuno,
3a Hea yrorpebara Ha ‘MalIKy/laHKa U ‘COIOMHUT ja
IIOBpP3yBa TeMaTa CO eJ[HAa YeCcTOIaTH HelpU3HaeHa
ucropyja. Mlako mosiarameTo IpaBoO Ha OBHUE TEPMHUHU
OTBOpPa MOXKHOCT 32 €JleH JIeKOJIOHU3UPAH KPUTHUUIKHI
JIUCKypC KOj cO37]laBa IIPOCTOP 3a IIOIEJIOCEH H3Pas
Ha JIOKQJIHATA WCTOIIOJIOBA CY0jeKTHBHOCT, IPOIECOT
BOEJTHO € ¥ HeM30€eKHO CII0KEH.

CyiokeH e mopajy Toa IITO OBOj YMH HA MMEHYBAIbe €
JleJ1 oJ1 eZiHa MOJIUTHKA Ha cyOBep3Hja U MPUCBOjyBabe.
PasryieyBamero Ha OBa Ipaliame JONOJIHHUTEIHO Ke
HaIJlacH JleKa pacKakKyBameTo HA JIOKIHATA Trej U
se30ejcka TeMa € BO CYIITHHA IOJUTHUYKA 33jada. U
HABHCTHHA, OBHe 300pOBU c€ YIITE ce KOpUCTAT 3a Ja
M3BPIIAT €/IeH BUJ IICUXOJIONIKO HACHUJICTBO BP3 MAYKUTE
u >xeute Ha Kapubure. OBoj cyOBep3mBeH mpolec
BKJIy4yBa IIOJIaTare IIPAaBO HA MCTOpHjaTa HA CPaMOT,
KOja ce IOBpP3yBa CO OBHE TEPMUHH KaKO W3BOP Ha
cmwia. OBa e BepojaTHO 33JI0JDKUTETHUOT IIPEJBECHUK
Ha KpUTHYKaTa ymorpeba Ha TepMuHHUTE. Kpuwioy
IIOKa>KyBa CBECT 32 OBa BO CBOETO TBPJEHE JIEKa ,eTHa
COOJ/IBETHA HCTOpHja HA TeHe3aTa HA TepMHUHUTe OuU
MOJKeJIa Jla ja OBO3MOXKM [HHBHaTa] ymorpeba BO
COBPEMEHHTE KAPUIICKU TEOPUHU BO O0JIACTUTE KOHW T'H
IIPOYyYyBaaT CEKCOT U cekcyanHocra“ (218). Ho, ona mro
e IOTpeOHO O/IM MAaJIKy IOoJaJeKy O] IIO3HABAeTO Ha
IIOTEKJIOTO Ha oBue nmouMu. [TosmTikara Ha cyOBep3Hja
MoOpa Jla MpeTcTaByBa IoceomndaTeH IPOIEC, HE caMO
Ha IIPOCTO OTKPHUBame, TYKy U IOJIATalbeTO IIPaBoO Ha
HCTOPHUUTE TOBP3aHU CO HUB. BaKBUOT mpucrar ce rireza
¥ BO HAaYMHOT Ha ko0j CHiiBepa r'u KOPHUCTH IPUKA3HUTE
KOHU 1 TU packaskasie 6aba v 1 Majka . OBa ce IpuKa3HU
KOU OIIOMEHyBaaT, 3aMUCJIEHU /Ia ja IpexynpenaT Ha
OrpaHUYyBambaTa U CTUTMAaTa KOU UM Ce IT0CTaByBaaT Ha
YKeHHUTe 00eJIe’KaH! KaKo - MAIIKy/IaHKa WJIN COAOMHT.
Cenak, CriBepa T IIPUCBOjyBa U OBHE HApPAIUU KaKO

521). Similarly for her the use of Man royal and Sodo-
mite links the subject to an often unacknowledged his-
tory. Although the(re)claiming of these terms opens up
the possibility for a decolonized critical discourse which
allows space for a fuller articulation of indigenous same
sex subjectivity, the process is also a necessarily complex
one.

It is complex because of the fact that this act of naming
is part of a politics of subversion and appropriation. A
consideration of this issue further highlights the fact that
narrating of the indigenous gay and lesbian subject is an
inherently political task. Indeed, these words are still be-
ing used to enact a kind of psychological violence against
men and women in the Caribbean. This process of sub-
version then necessarily involves the claiming of the his-
tory of shame associated with these terms as a source of
strength. This is arguably a necessary precursor to the
critical deployment of these terms. Crichlow shows an
awareness of this fact in his assertion that “an adequate
history of the genesis of the term[s] might enable [their]
use in contemporary Caribbean theories in the areas of
study on sex and sexuality” (218). But what is needed
perhaps extends beyond a knowledge of the history of
these concepts. The politics of subversion must neces-
sarily be a more expansive process of not only excavating
but( re)claiming the histories associated with them. This
kind of approach is seen in Silvera use of the stories told
to her by her grandmother and mother. These stories are
cautionary tales meant to alert her to the limits and the
stigma placed on women by the labels- man royal and
sodomite. Yet Silvera claims these narratives as “person-
al images and voices about woman loving” (1992, 521).
The reclaiming is part of a continuum that involves the
process of bringing narratives into visibility. Silvera’s
works is a significant contribution to this process.
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LJIAIHUA CJIUKHA U TJIACOBU 3a JKEHCKara Jby0oB“ (1992,
521). OBa mPHUCBOjyBame € JIeJ O] eJIeH KOHTHHYYM KOj
ro oApa3brpa MPOIECOT HA U3HECYBAalhe Ha HapaIluUTe
Ha BujiesinHA. [lesioro Ha CriiBepa e 3HayaeH IIPUIOHEC
3a OBOj ITPOIIEC.

ITpeBop ox anryncku jasuk: Kasmua Janesa
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benewku: Notes:

1. TepmuHoT ,buller” ce onHecyBa Ha Maku Kou ce BoyIurtaat 1.

BO KCTOIIOJIOB ceKC. UecTo ce KOPUCTH BO O0JIACTH Off
ucrounute Kapubu, momeka TepMHHOT ,battyman“ e
IIOTP/IEH jaMajKaHCKH M3pa3 32 MaXKU KOU UMaaT CEKC CO
MaKU. ,Batty” e jamajkaHCKU CJIEHT 3a 3aTHUK.

2. Opze He T0 aHAJIM3UPAB NOAETAJHO ecejoT Ha Becoim 2.

Kpuwioy mopagm Mojor ¢OKyc Ha CHTyanpjaTa Ha
Jamajka. MefyToa, ce HaBpakaM Ha OBa JIeJI0 KOH KPajoT
Ha TPyZOT, Oumejku cMeraMm JeKa HyIW HEIPOIEHIUB
VBHUJ BO ymorpebara Ha CBEAOIITBOTO BO HMOIIHPOKHOT
KOHTEKCT Ha e/JHa KapHUIICKa PaCcIpaBa 3a CEKCYaTHOCTA.

3. /lBata meHTpanHM IIOMMH BO HacjoBoT Ha CuiaBepa 3.

ce BakHU. ['m HapekyBa ,,CcTPAaBOTHH 300pPOBU... TOJKY
CTPaBOTHY, IIITO JKEHUTE HE CE OCMEJTyBaaTJar'u ynorpebar
3acebe” (Silvera1992, 522).,,Man-Royal“ tpaguiinonaano
CE KOPHUCTH 32 MAITKy/IaHKA - OJTUI[eTBOPEHNE Ha JKeHCKaTa
MaikocT (HactaBkara ,royal“ cayu aa ja o3HauYu Kako
konuja). Comomur anmyaupa Ha OubJIMCKaTa MpUKa3HA
3a Comoma u I'omopa. Toa e kyaryposionika pedepeHIiia
KOja ru OeJIeKU MCTOIOJIOBUTE CEKCYaJTHH YMHOBU KAaKO
THACHU.

4. Ce BOAM M ’KHMBa paclpaBa 3a XOMOCEKCyaJiHOCTa BO 4.

MOITUPOKOTO omITecTBo. Ha mpumep, rosiem 6poj mrcma
KoM ja00paboTyBaaT oBaa TeMa ce 006jaByBaaT BO JHEBHUTE
BeCHUI[M. BakBHUTe WHTEPBEHIUU ce CpekaBaaT IOJIK
e7leH KOHTUHYyM. VJIi MOBHUKYBaaT Ha IIPO/IOJIKYBarbe Ha
HE3aKOHUTOCTA U HAJ[30POT HA XOMOCEKCYaJIHOCTAa WJIH,

The term “buller” is a reference to men who engage in
same sex practices. This is often used in the areas of the
eastern Caribbean while the term “Battyman” is a deroga-
tory Jamaican reference to men who have sex with men.
Batty is Jamaican slang for buttocks.

I have not discussed Wesley Crichlow’s essay in depth
here because of my focus on the Jamaica situation. How-
ever, I do return to his work at the end of this paper as I
think it has valuable insights for a discussion of the use of
testimony in the wider context of a Caribbean discourse
on sexuality.

The two central concepts in Silvera’s title are important
ones. She refers to them as “[d]read words... so dread that
women dare not use them to name themselves” (Silvera
1992, 522). “Man-Royal” is traditionally used to refer to a
manly woman - a figure of female masculinity (the suffix
“royal” functioning to signify it as a copy). Sodomite al-
ludes to the biblical story of Sodom and Gomorrah. It is
culturally referenced to identify same sex sexual practices
as an abomination.

There is also a vibrant debate about homosexuality that
is continuously waged in the wider society. For example
there are numerous letters written in the daily newspa-
pers that focus on this subject. These interventions can be
located along a continuum. They either call for the contin-
ued illegality and policing of homosexuality or in some in-
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BO HEKOH CJIyyad, Ha pa3bupare 3a XOMOCEKCYaJIIIUTE.
Bo Tpy/10B Ce KOHIIEHTPUPAM Ha PACIIpaBara IITo e BOU
BO aKa/IEMCKH KOHTEKCT.

Xerepodobuja e Heosorumzam ckoBaH of, Kymep Bo
HEj3UHUOT ecej ,lexkcToBeH muIITON: MeTradopara u
WUTPAETO YJIOTH BO jaMajkaHCKaTa 0eHCXo1 KyaTypa“.
Taa ro KOPUCTU TEPMUHOT 32 /14 IPEJJIOKU ,,[IOTUTHUKHI
HEyTpaJIHA Ha3HAKa 3a IleJla eJlHa HU3a CTPABOBU KOU
T Hamaraar Jiyf'eTo oJi cuTe KyJaTypu. Xerepodobuja’
He e JUpEeKTHa ‘CIpPOTHUBHOCT Ha xoModobujaTa; Toa e
€7IeH OIIIT TEPMHUH YWK 3HAYEEha MOKE /1a TH BKJIydaT
U MOMeHTaJHuTe JepuHUINU Ha ‘Xomodobujara’.
Paznukure BO pacara, pasjIMKUTE CIOPEZ KJiacaTa,
pa3/IMKUTE 1O POJ, CIIOPE]] CEeKCyajlHa OpHEHTalluja,
cure co3japaat ¢pobuu. ‘XerepodobujaTa’ HaBIeryBa Bo
CYIITHHATA Ha MPO0JIEMOT Ha KyJITYPOJIOIIKATa pa3imKa“

(Cooper 1994, 447).

Bo 1992 ronuHa, necHara ,,bym — na na“ na bynry banton
Oemre mymrTeHa Ha aMEPHUKAHCKUOT maszap. IloTrmkHa
KaMIlarba Ha OopmuTe 3a IIpaBa HA XOMOCEKCYaIIUTE
KOHU ja TIpeBe[loa IEeCHATA OJ jaMajKaHCKUOT JIWjaJIeKT.
CnenmyBarie pacnpaBa Mery KapUIICKUTE MHTEJIEKTYaIIIH
OJ1 elHA CTPaHA U TPYIINTE 32 IIPaBa HA XOMOCEKCYaIIIUTE
u jgubepanure ox CAJl u Bpuranuja ox apyra. OBaa
pacmpaBa Bep0jaTHO OCTaBH TPATH BO JiBe O/IeJTHU cepi.
IMociry»ku KaKo MOjAO0BHA TOYKA 3 APYTU IOHATAMOIIHU
KaMIIarbl IIPOTUB XOMO(OOWYHN W HACWIHU TEKCTOBH
BO OJeHCcx0a My3uKarta. J[pyruoT [ea OJi pe3yJITaTHUTe
ce BO JIOMEHOT Ha KAapHUICKUOT aKaZIEMCKH JUCKYpC.
IMoBekemuua wuHTenmekTyannu, kako Yuu (Chin 1997),
Kynep (Cooper 1994), T'ammop (Gutzmore, 2004) u
Conziepe (Saunders, 2003), ja uckopucTHja pacupaBaTa
KaKO I10jZI0BHA TOYKA 32 MHTEPBEHIIM]a BO JUCKYCHUUTE 32
KapUIICKATa CEKCYATTHOCT WJIH 32 eZIeH ITOOIIIT KOMEHTAP
Ha IpaIIamaTa 32 MOPAJIOT BO PAMKH HA JHCKYPCOT HA
deHCxX0on My3UKaTa.

,AMa ce ragau!“

stances calls for understanding to be shown towards gays
and lesbians. In this paper, I focus on the debate as it has
been articulated within academic contexts.

Heterophobia is a neologism coined by Cooper in her es-
say “Lyrical Gun’ Metaphor and Role Play in Jamaican
Dancehall Culture.” She uses the term to suggest “a po-
litically neutral label for a whole range of anxieties that
plague all peoples in all cultures. ‘Heterophobia’ is not
the straight ‘opposite’ of homophobia; it is a generic term
whose meanings can include the current definitions of
‘homophobia.” Differences of race, differences of class,
differences of gender, differences of sexual orientation all
generate phobias. ‘Heterophobia’ goes to the heart of the
problem of cultural difference”. (Cooper 1994, 447).

In 1992 the single “Boom Bye Bye” by Buju Banton was
released in the US market. It sparked a campaign by gay
rights activists who translated the song from Jamaican
patois. What followed was a debate between Caribbean
scholars on one hand and Gay rights groups and liberals
from the United States and Britain. The legacy of this de-
bate arguably continues in two separate spheres. It has
served as a reference points for subsequent campaigns
against homophobic and violent lyrics in dancehall music.
The other part of its legacy is in the realm of Caribbean ac-
ademic discourse. Several scholars including Chin (1997),
Cooper(1994), Gutzmore (2004) and Saunders (2003)
have used the debate as a point of departure to intervene
in discourses of Caribbean sexuality or to comment more
generally on the questions of morality within dancehall
discourse.

Rendered in Standard English form, this might read:
“Those girls are so nasty!”
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