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Vo esejot „Buleri i batimeni: osporuvawe na 
homofobijata vo crnata popularna kultura i 
sovremenata karipska kni`evnost” (Bullers and 
Battymen: Contesting Homophobia in Black Popular 
Culture and Contemporary Caribbean Literature),1 
Timoti ^in (Timothy Chin) ja naglasuva va`nosta 
od raska`uvawe na domorodnata karipska gej tema. 
Vo ovaa zada~a prepoznava zna~ajna strategija vo 
eden neophoden ideolo{ki i kulturen proekt na 
dekonstrukcija na vkorenetata binarna opozicija 
koja{to se projavuva vo jamajkanskiot i karipskiot 
naroden diskurs. Vo kontekst na vakviot binaren 
sistem, heteroseksualnosta i homoseksualnosta 
se kodiraat vo smisla na „fiksni kontrasti me|u 
roden i tu|, lokalen i urban, nie i tie” (Chin 1997, 
127). Vakviot diskurs ima funkcija da ja definira 
homoseksualnosta ne samo kako neprirodna i 
nemoralna, tuku i kako tu|a. A heteroseksualnosta, 
pak, ja zaveduva kako normalna i vrodena. ^in 
vo svojot esej povikuva na prisustvoto na vakvata 
binarnost, kako i na toa deka granicite ideolo{ki 

In his essay “Bullers and Battymen: Contesting Homo-
phobia in Black Popular Culture and Contemporary 
Caribbean Literature,”1 Timothy Chin underscores the 
importance of narrating the indigenous gay and lesbi-
an Caribbean subject. He identifies this task as an im-
portant strategy in a necessary ideological and cultural 
project of deconstructing the entrenched binary opposi-
tion, which manifests itself in Jamaican and Caribbean 
popular discourse. In the context of this system of bi-
naries, heterosexuality and homosexuality are coded in 
terms of “fixed oppositions between native and foreign, 
indigenous and metropolitan, us and them” (Chin 1997, 
127). This discourse functions to situate homosexual-
ity as not only as unnatural and immoral but also as 
foreign. It also conversely inscribes heterosexuality as 
normal and native. Chin in his essay, calls attention to 
the presence of this binary as well as to the fact that the 
boundaries are continuously ideologically policed. For 
example, he points out that there are “discursive limits 
that determine current discussions of gay and lesbian 
sexuality and Caribbean culture” (Chin, 1997, 127). It is 
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postojano se nadgleduvaat. Na primer, poso~uva deka 
postojat „diskurzivni granici koi gi odreduvaat 
tekovnite raspravi za gej i lezbejskata seksualnost 
i karipskata kultura” (Chin, 1997, 127). Tokmu vo 
kontekst na vakvata kulturolo{ka rasprava ^in go 
prepoznava aktot na raska`uvawe na lokalnata gej i 
lezbejska tema kako su{tinska politi~ka zada~a. Toj 
tvrdi deka ukinuvaweto na vakvata (hetero)seksualna 
prevlast vo kulturolo{kiot diskurs e neophoden 
del od eden „dekoloniziran karipski diskurs” 
(Chin 1997, 129). Vo svojata rasprava za dejnosta na 
sovremenite karipski romansieri, kako Mi{el 
Klif (Michelle Cliff) i H. Najxel Tomas (H. Nigel 
Thomas), tvrdi deka nivnite dela „`estoko gi 
osporile patrijarhalnite i heteroseksualni 
ideologii od koi proizlegla marginalizacijata na 
`enite i gej ma`ite [i] istovremeno... prodol`ile 
da gi izlo`uvaat op{testvenite i politi~ki 
strukturi koi go prodlabo~uvaat kolonijalnoto 
nasledstvo na regionot” (Chin 1997, 129). Raspravata 
na ^in za politi~kata funkcija na raska`uvaweto 
na lokalnata gej i lezbejska tema nudi polezna 
ramka vo koja bi ja smestile istata. Dodeka ^in se 
koncentrira na kni`evnosta kako korisno mesto za 
dejstvuvawe, jas vo ovoj tekst go ispituvam na~inot 
na koj narativnoto svedo{tvo bi pridonelo vo ovoj 
ideolo{ki proekt i bi vlijaelo pri (re)definirawe 
i pro{iruvawe na diskurzivnite granici na 
raspravite za gej i lezbejskite subjektiviteti vo 
sovremeniot karipski diskurs.

Mo`nata upotreba na narativnite svedo{tva 
ponatamu ja obrabotuva Vesli Kri~lou (Wesley 
Crichlow) vo narativniot esej „Istorija, (povtorno) 
se}avawe, svedo{tvo i biomitografija: nacrt na 
trinidadskoto minato na eden buler” (History, 
(Re)Memory, Testemony and Biomythographt: Charting 

in the context of this cultural discourse that Chin identi-
fies that act of narrating the gay and lesbian indigenous 
subject as an inherently political task. He argues that 
the dismantling of this (hetero)sexual hegemony in the 
cultural discourse is a necessary part of a “decolonized 
Caribbean discourse” (Chin 1997, 129). In his discussion 
of the work of contemporary Caribbean novelists such as 
Michelle Cliff and H Nigel Thomas, he argues that their 
writing have “vigorously challenged the patriarchal and 
heterosexual ideologies that have resulted in the mar-
ginalization of women and gay men [and] at the same 
time… they have continued to expose the social and po-
litical structures that serve to perpetuate the region’s co-
lonial legacy” (Chin 1997, 129). Chin’s discussion of the 
political function of narrating the indigenous gay and 
lesbian subject provides a useful framework in which to 
situate this discussion. While Chin focuses on literature 
as a useful space of intervention, in this paper I examine 
the way in which narrative testimony could offer much to 
this ideological project and could potentially function as 
a way of (re)defining and extending the discursive lim-
its of the discussions on gay and lesbian subjectivities in 
contemporary Caribbean discourse. 

The potential use of narrative testimonies is further 
elaborated by Wesley Crichlow in his narrative essay 
“History, (Re) Memory, Testimony, and Biomythogra-
phy: Charting a Buller Man’s Trinidadian Past.” Here 
Crichlow frames his offering of testimony in the context 
of facilitating dialogue between homosexuals and het-
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a Buller Man’s Trinidadian Past). Ovde Kri~lou go 
smestuva ponudenoto svedo{tvo vo kontekst na 
olesnuvawe na dijalogot pome|u homoseksualcite i 
heteroseksualnite zaednici na Karibite. Smeta deka 
vakviot proces na zboruvawe i slu{awe e zna~aen 
za da se pottiknuve razbiraweto i op{testvena 
promena. Spored Kri~lou,

[i]stopoloviot seks, seksot, seksualnosta i seksualnata 
orientacija s$ u{te se vo golema mera tabu tema koja prem­
nogu lu|e na Karibite, ve}e predolgo, se obiduvaat da ja 
izbri{at ili indirektno da ja izbegnat... Vo slu~ajov, 
dijalogot se odviva koga bulerite i heteroseksualcite 
se sre}avaat za da porazgovaraat i da razmisluvaat za 
svoite li~ni iskustva i da izgradat op{testveni vrski. 
Ama dijalogot e prakti~no nevozmo`en ­ barem zasega. 
Priznavaweto i pretstavuvaweto bulerot vo zaedni­
cite na Trinidad i Tobago se od su{tinsko zna~ewe za 
olesnuvawe na po~ove~nite i po~ove~ki op{testveni 
odnosi. (Crichlow 2004, 186)

Kri~lou go povrzuva samiot ~in na pi{uvawe so 
vakvoto priznavawe na prisustvoto na lokalnata 
kvir tema. Upotrebata na kulturno oboeniot marker 
„buler” ­ trinidadski izraz za ma{ki homoseksualec 
­ ima za cel da go potvrdi kulturnoto prisustvo. 
Kri~lou so zadovolstvo poso~uva deka se vpu{ta vo 
„proces na izrazuvawe za da gi pottikne ostanatite 
ma`i, ili buleri, da gi obznanat svoite prikazni... 
da ja potvrdat i pro{irat stvarnosta na postoeweto 
na crna ma{ka homoseksualnost” (Crichlow 2004, 
185). Dodeka potvrdata na Kri~lou za potrebata 
od pro{iruvawe na na{eto razbirawe na crnata 
istopolova seksualnost preku spodeluvawe na 
pove}e prikazni e zna~ajna izjava, mora i da se 
ubla`i so soznanieto deka procesot na priznavawe 
na sopstvenata homoseksualnost na Karibite sè 
u{te vle~e golema opasnost i deka kvir zaednicite 

erosexual communities in the Caribbean. He sees this 
process of speaking and listening as important for ef-
fecting understanding and social change. According to 
Crichlow, 

[s]ame gender sex, sex, sexuality and sexual orientation still 
represent a very  taboo subject, which too many people in 
the Caribbean, for far too long have tried to erase and by 
proxy avoid… Dialogue in this case takes place when bullers  
and heterosexuals meet to talk and to reflect on their lived 
experiences and create  social ties. Yet the dialogue seems al-
most impossible- at least for now. The  assertion and repre-
sentation of a buller man’s existence in Trinidad and Tobago  
communities are essential to facilitating more humane and 
human social  relationships. (Crichlow 2004, 186). 

The act of writing for Crichlow is linked to this assertion 
of the presence of the indigenous queer subject. His use 
of the culturally specific marker of ‘buller’- a Trinidadian 
term for a homosexual male- is meant to affirm cultural 
presence. Crichlow is keen to point out that he engages 
in “the process of articulating so as to ask other men, 
or bullers to make public their stories…to assert and 
broaden the reality of black male same sex existence” 
(Crichlow 2004, 185). While Crichlow’s assertion of the 
need to broaden our understanding of black same sex 
sexuality through the act of sharing more narratives is a 
significant declaration, it must also be tempered with the 
acknowledgement that the process of coming out in the 
Caribbean is still fraught with much danger and queer 
communities exist amidst continued social pressure and 
strategies of policing. As Carolyn Cooper notes “coming 
out leaves no room for blissful ignorance of one’s sexual 
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opstanuvaat srede postojan op{testven pritisok 
i strategii na nadzor. Kako {to zabele`uva 
Kerolin Kuper (Carolyn Cooper), „so priznavawe na 
sopstvenata homoseksualnost, nema ve}e mesto za 
bla`eno neznaewe za ne~ija seksualna orientacija. 
Ne se dozvoluva neosporen prostor za igrawe 
ulogi” (Cooper 1994, 440). Tokmu poradi ovoj fakt, 
vo ovaa statija ne baram nu`no pove}e prikazni, 
kako {to pravi Kri~lou, tuku pra{uvam kako da gi 
iskoristime naraciite koi ni stojat na raspolagawe 
vo klu~niot proekt na analiza i razbirawe na kvir 
subjektivnostite na Karibite.

Isto taka, od pozicija na samosvesna misla, Kri~lou 
ja podiga svesta za opasnosta preku opasnosta da se 
stane „egzoti~niot drug” preku aktot na svedo~ewe 
(2004, 186). Negovite zabele{ki ja naglasuvaat 
potrebata od odgovoren nau~en anga`man.

Priznavam i deka pri ~itaweto na mojata bolna i 
poni`uva~ka prikazna, ~itatelite mo`e da se pretvorat 
vo voajeri na egzoti~niot drug. Ovoj proces mo`e da mi 
go opredmeti `ivotot i da gi prika`e moite iskustva 
kako razonoda. Neizbe`nata opasnost pokrenuva mnogu 
pra{awa: Dali akademskiot i politi~ki proekt 
na ovoj trud go opravduva javniot prikaz na vakvata 
bolka? Kako ~itatelite da ja izbegnat mo`nosta da se 
pretvorat vo voajeri?... Istra`uva~ot i ~itatelot treba 
da zazemat eti~ki stav vo svoite analiti~ki praktiki i 
vo ~itaweto. (Crichlow 2004, 186)

Kri~lou ponatamu poso~uva deka „[a]kademskite 
avtori imaat obvrska da go zemat predvid vidot na 
ramka koj go koristat” (2004, 187). Da se nadevame 
deka trudov go prika`uva vakviot proces na 
eti~ko zalagawe na koe povikuva, kako i deka 
ja naglasuva potrebata da se obrne vnimanie na 
kriti~kite ramki koi bi gi ponudile prikazite 

preference. It allows no uncontested space for role play” 
(Cooper 1994, 440). It is because of this fact, that in this 
article I do not necessarily call for more narratives, as 
Crichlow does, but rather raise questions about how we 
can make use of the narratives that are available to us in 
the critical project of analyzing and understanding queer 
subjectivities in the Caribbean. 

Crichlow also, in a posture of self conscious reflection, 
raises concern about the danger of becoming “exotic oth-
er” through the act of testimony (2004, 186). His com-
ments underscore the need for a responsible scholarly 
engagement. 

I also recognize that in reading my story of pain and humili-
ation, the readers may become voyeurs of the exotic other. 
This process may objectify my life and present my experienc-
es as entertainment. The inevitable danger raises a number 
of questions: Does the academic and political project of this 
work justify the public presentation of this pain? How can 
readers work to overcome the possibility of being voyeurs?...
The researcher and reader should adopt an ethical stance 
in their analytical practices and in their reading. (Crichlow 
2004, 186) 

Crichlow further points out that “[a]cademic writers 
have an obligation to account for the type of frame-
work they use” (2004, 187). This paper hopefully evi-
dences this process of ethical engagement for which he 
calls, as well as highlights the need to pay attention to 
the critical frameworks that the narratives of queer sub-
jects might offer. In my discussion of the value of nar-
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na kvir temite. Vo mojata rasprava za vrednosta 
na narativnoto svedo{tvo se koncentriram na 
slu~ajot so Jamajka i tekovnata kriti~ka debata za 
korenite i manifestaciite na kultura na nadzor 
na homoseksualnosta vidliva vo jamajkanskoto 
op{testvo.2 Celta na ova vo raspravata {to sleduva 
e dvojna. Prvo, se obiduvam da napravam nacrt 
na uslovite na dosega{nata kriti~kata debata so 
upatuvawe na klu~niot pridones od strana na Linden 
Luis (Linden Lewis 2003), Kerolin Kuper (1994), 
Sesil Gacmor (Cecil Gutzmore 2004) i Timoti ^in 
(1997). Vtoro, gi istra`uvam na~inite na koi esejot 
na Makeda Silvera (Makeda Silvera) „Ma{kudanki 
i sodomiti: razmisli okolu nevidlivosta na 
afro­karipskite lezbejki”3 so upotrebata na 
metodologijata na li~na prikazna gi pro{iruva 
diskursivnite granici na vakvata kriti~ka 
rasprava. Poto~no, se koncentriram na na~inot na 
koj ja naglasuva rodovata priroda na raspravata, 
kako i na na~inite na koi ja prika`uva nu`nosta od 
poseriozno tretirawe na dejstvuvaweto na kulturata 
na nadzor otade nejzinite manifestacii vo javnata 
sfera, vo koja dosega bil naso~en najgolemiot del od 
kriti~koto vnimanie. Vo posledniot del od trudov 
isto taka izleguvam od neposredniot kontekst na 
kriti~kata rasprava za da pokrenam pra{awa za 
mo`nosta i politikite na upotreba na markerite 
za identitet, koi Silvera i Kri~lou gi koristat vo 
svoite narativni proekti kako del od kriti~kiot 
diskurs koj ja teoretizira lokalnata karipska gej 
tema.

Ispituvawe na dosega{nata kriti~ka debata

Vo kriti~kite raspravi za nadzorot na homoseksu­
alnosta vo Jamajka, pogolemiot del od vnimanieto 
be{e svrteno kon pra{aweto za otvorenite pro­

rative testimony, I take as my particular point of focus 
the case of Jamaica and the ongoing critical debate re-
garding the roots and manifestations of the culture of 
policing of homosexuality evident in Jamaican society.2 
The aims of this of the discussion which follows are two-
fold. Firstly, I attempt to outline the terms of the critical 
debate thus far through reference to key contributions 
by Linden Lewis (2003), Carolyn Cooper (1994), Cecil 
Gutzmore (2004) and Timothy Chin(1997). Secondly, I 
explore ways in which Makeda Silvera’s essay “Man Roy-
als and Sodomites: Some Thoughts on the Invisibility of 
Afro-Caribbean Lesbians”3 with its use of the methodol-
ogy of personal narrative expands the discursive limits 
of this critical debate. In particular, I focus on the way 
in which it highlights the gendered nature of the discus-
sion as well as the ways in which it demonstrates the 
necessity for a greater consideration of the workings of 
the culture of policing beyond its manifestations in the 
public sphere where much of the critical attention so far 
has so far been directed. In the last section of this paper, 
I also move beyond the immediate context of this critical 
debate to raise questions about the possibility and poli-
tics of utilizing the identity markers used by Silvera and 
Crichlow in their narrative projects as part of the critical 
discourse, which theorizes the indigenous gay and les-
bian Caribbean subject.

Examining the Critical Debate so Far

In the critical discussions about the policing of homosex-
uality in Jamaica, much of the attention has centred on 
the issue of the open manifestation of violence towards 
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javi na nasilstvo kon gej ma`ite i retorikata na 
homofobija, prisutna vo popularnata kultura. Vo 
ovaa smisla, lesno e da se zabele`at dopirni to~ki 
me|u eseite na Kerolin Kuper (1994) i Linden Luis 
(2003) bidej}i obata se koncentriraat na pra{aweto 
za ma{kosta, nasilstvoto i homofobijata i kako tie 
zaedno go pottiknuvaat kulturniot nadzor na ho­
moseksualnosta.4 Linden Luis vo del od esejot „Ka­
ripska ma{kost: otvorawe na prikaznata” (Carib-
bean Masculinity: Unpacking the Narrative) pod naslov 
„Ma{kosta i homoseksualnosta na Karibite” (Mas-
culinity and Homosexuality in the Caribbean) vo golema 
mera se koncentrira na raspravata za homofobijata 
vo jamajkanskiot i kubanskiot kontekst. Vo negoviot 
pogled vrz situacijata vo Jamajka, Luis tvrdi deka:

Vo slu~ajot so Jamajka, vo obidot da se razbere nivoto na 
netrpelivost kon homoseksualnosta i homoseksualcite, 
mora da se zeme predvid eden po{irok opseg na nasilstvo 
vo op{testvoto. Jamajka ima najvisoka stapka na 
kriminal na Karibite... Ne samo {to op{testvovo ima 
istorija na fizi~ka zloupotreba i napadi vrz gej ma`i, 
tuku se sre}avale i slu~ai na ubistvo i ras~ere~uvawe 
na homoseksualci vo Jamajka. Vakvite svirepi ~inovi 
ja pravat Jamajka mo`ebi najnetolerantnoto karipsko 
op{testvo kon lu|eto so poinakvi seksualni orientacii. 
(2003, 110)

Luis ovde ja povrzuva homofobijata so po{irokiot 
op{testven problem na nasilstvoto. Me|utoa, ne go 
prika`uva kako edinstveniot faktor koj pridone­
suva za zabele`itelnata homofobija vo kulturata. 
Negovata rasprava ja povrzuva homofobijata 
i so edna mo`na nesigurnost vo seksualniot i 
socijalniot identitet na ma`ite vo op{testvoto. 
Spored Luis, „mo`e poprovokativno da se tvrdi deka 
netrpelivosta kon homoseksualnosta gi prikriva 
problemite so nesigurnost za seksualniot identitet 

gay men and the rhetoric of homophobia that is evident 
in the popular culture. In this regard, it is easy to mark 
points of convergence between the essays by Carolyn 
Cooper (1994) and Linden Lewis (2003) as they both fo-
cus on the question of masculinity, violence and homo-
phobia and how these converge in enabling the cultural 
policing of homosexuality.4 Linden Lewis in a section of 
his essay “Caribbean Masculinity: Unpacking the Nar-
rative” entitled “Masculinity and Homosexuality in the 
Caribbean” devotes much of his focus to the discussion 
of homophobia in the Jamaican and the Cuban context. 
In his look at the Jamaican situation, Lewis posits that:

In the case of Jamaica, in trying to understand the level of 
hostility toward homosexuality and homosexuals, one has to 
take into consideration wider scope of violence in the soci-
ety. Jamaica has the highest crime rate in the Caribbean… 
Not only does this society have a history of physical abuse 
and attacks on gay men but there have been known cases of 
homicide and dismemberment of homosexuals in Jamaica. 
These acts of brutality make Jamaica perhaps the least toler-
ant Caribbean society of people with different sexual orien-
tations. (2003, 110)

Lewis here links homophobia to the wider social problem 
of violence. However he does not present this as the only 
contributing factor to the marked homophobia in the cul-
ture. His discussion also links homophobia with a possi-
ble insecurity about the sexual and social identity of men 
in society. According to Lewis, “one could argue more 
provocatively that intolerance of homosexuality masks 
problems of insecurity about sexual identity and am-
bivalence about heterosexuality and manhood that may 
be more serious than they appear on the surface” (2003, 
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i dvojba okolu homoseksualnosta i ma{kosta koi 
mo`ebi se i poseriozni otkolku deluvaat {to na prv 
pogled” (2003, 112). Toj ja tolkuva homoseksualnosta 
kako zakana za hegemonisti~kata ma{kost za koja 
tvrdi deka se definira nasproti i vo odnos na 
„pot~inetite oblici na ma{kost” (Lewis 2003,114). 
Zaklu~uva deka „[s]o ogled na {ovinizmot vkorenet 
vo vladeja~kata ma{kost, ne iznenaduva nivoto na 
netrpelivost kon homoseksualnosta na Karibite... 
za{to homoseksualnosta ja potkopuva i vo su{tina 
ja osporuva hegemonisti~kata ma{kost” (Lewis 2003, 
112). Luis na nekoj na~in go povtoruva diskursot na 
„ma{kosta vo kriza” koja e prisutna vo golem del od 
sovremeniot diskurs vo studiite za ma{kosta. Ova 
vodi kon argument koj ja postavuva homoseksualnosta 
kako potencijalna zakana za heteroseksualnosta i 
ja naglasuva idejata za nivna sprotivnost. Sepak, 
trudot na Luis slu`i da da ja uslo`ni vakvata 
binarnost i vo su{tina potencira deka ma{kostite 
i seksualnostite mo`e da se smestat na razli~ni 
to~ki od eden kontinuum. Me|utoa, kontinuumot, kako 
{to n$ potsetuva Iv Kosofski Sexvik (Eve Kosofsky 
Sedgwick) vo Me|u ma`i: angliskata kni`evnost 
i ma{kata homosocijalna `elba (Between Men: 
English Literature and male Homosocial Desire), slu`i 
i za da go vnese i poimot na zakana. Iako nudi edno 
provokativno ~itawe na situacijata, so toa {to ja 
smestuva homofobijata re~isi isklu~ivo vo odnos 
na pra{awata za nasilstvoto i ma{kosta, Luis ja 
prikriva slo`enosta na pra{aweto i zanemaruva 
drugi op{testveni faktori koi pridonesuvaat vo 
situacijata zabele`ana vo jamajkanskata narodna 
kultura.

Pribegnuvaweto kon puknatinata me|u homofobi­
jata, nasilstvoto i ma{kosta, prisutno vo rasprava­
ta na Luis, mo`e da se zabele`i i vo drugi raspravi 

112). He reads homosexuality as a threat to hegemonic 
masculinity which he argues defines itself against and in 
relation to “subordinated form[s] of masculinity”(Lewis 
2003,114). He concludes that “[g]iven the machismo 
inherent in hegemonic masculinity, the level of hostil-
ity directed toward homosexuality in the Caribbean is 
not surprising… because homosexuality undermines 
and fundamentally contradicts hegemonic masculinity” 
(Lewis 2003, 112). Lewis in some ways replicates the dis-
course of “masculinity in crisis” evident in much of the 
current discourse in masculinity studies. This leads to an 
argument that situates homosexuality as potential threat 
to heterosexuality and emphasizes the idea of an opposi-
tion. Yet Lewis’ work also functions to complicate this 
binary and in fact highlights the fact that masculinities 
and sexualities may be variously situated along a contin-
uum. However the fact of a continuum, as Eve Kosofsky 
Sedgwick reminds us in Between Men: English Litera-
ture and male Homosocial Desire also serves to inscribe 
the concept of the threat. While offering a provocative 
reading of the situation, Lewis in situating homopho-
bia almost solely in relation to the questions of violence 
and masculinity belies the complexity of the issue and 
ignores a variety of other social factors that contribute to 
the situation evidenced in Jamaican popular culture. 

The recourse to interstice between homophobia, vio-
lence, and masculinity that is evidenced in Lewis’ discus-
sion can be marked elsewhere in discussions of the is-
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na temata. Esejot na Kerolin Kuper „Tekstoven 
pi{tol: metaforata i igraweto ulogi vo jamajkan­
skata denshol� kultura” (Lyrical Gun: Metaphor and 
Role Play in Jamaican Dancehall Culture) gi naglasuva 
istite kriti~ki poimi vo svoeto tolkuvawe na ho­
mofobijata/heterofobijata5 izrazena vo jamajkan­
skata denshol kultura. Kako i Luis, i taa go smestuva 
nasilstvoto kon homoseksualcite vo ramki na edno 
po{iroko op{testveno milje na nasilstvo. Kuper 
tvrdi deka:

Viktimizacijata na homoseksualcite e del od eden kon­
tinuum na nasilstvo vo jamajkanskata kultura: sli~no 
kako {to kra`bite od imotite ~estopati nezakonski se 
kaznuvaat od strana na razulavenata tolpa koja go zema 
zakonot vo svoi race i gi lin~uva bo`em vinovnite, 
taka i homoseksualnoto odnesuvawe e opasno za poedi­
necot. (Cooper 1994, 439)

Kako Luis, i Kuper go povrzuva proektot za ma{kosta 
so homofobijata i nasilstvoto ­ so toa {to posled­
nite (t.e. homofobijata i nasilstvoto) gi tolkuva 
kako proizvod na prvoto. Me|utoa, so toa {to gi pos­
matra ovie diskursi niz prizmata na performativ­
noto, osobeno preku upotrebata na filmskiot dis­
kurs, taa skr{nuva od analizata na Luis. Kuper tvrdi 
deka seprisutnite referenci na oru`je i nasilstvo 
vo jamajkanskata denshol muzika ne treba da se sfa­
tat bukvalno, tuku da se ~itaat kako metafori~ki i 
performativni. Taa upatuva na vlijanieto na film­
skata kultura, osobeno na ulogata na vesternite, vo 
formiraweto na kulturata i identitetot na denshol 
izveduva~ot i grubijanot. Vakvata izveduva~ka kul­
tura taa ja ~ita kako biten element vo gradeweto na 
ma{kosta vo ramki na popularniot diskurs i sme­

� Стил на реге музика ориентирана кон танц (заб. на 
прев.)

sue. Carolyn Cooper’s essay “Lyrical Gun: Metaphor and 
Role Play in Jamaican Dancehall Culture” foregrounds 
the same critical concepts in her reading of the homo-
phobia/heterophobia5 expressed in Jamaican dancehall 
culture. Like Lewis she situates the violence towards 
homosexuals within the larger social milieu of violence. 
Cooper argues that: 

This victimization of homosexuals is part of a continuum 
of violence in Jamaican culture: in much the same way that 
praedial larceny is often punished illegally by angry mobs 
who take the law into their own hands and lynch the appar-
ently guilty, homosexual behaviours do put the individual at 
risk. (Cooper 1994, 439)

Like Lewis, Cooper links the project of masculinity and 
homophobia and violence- reading the latter (ie homo-
phobia and violence) as an upshot of the former. Howev-
er her fracturing of these discourses through the lens of 
the performative particularly through the use of the dis-
course of the cinematic marks a point of departure from 
Lewis’s analysis. Cooper contends that the pervasive ref-
erences to guns and violence in Jamaican dancehall mu-
sic should not be understood on the level of the literal but 
rather read as metaphorical and performative. She points 
to the influence of a cinematic culture particularly, the 
role of the western, in shaping the culture and identity of 
the dancehall performer and the rude boy. She reads this 
culture of the performative as an important element of 
the construction of masculinity within popular discourse 
and argues that the literal reading has “resulted in an in-
creasing tendency to criminalize the music and the cul-
ture both locally and in the international marketplace” 
(Cooper 1994, 429). Yet the recourse to reading violence, 
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ta deka od bukvalnoto ~itawe „proizleguva eden s$ 
pogolem streme` da se kriminaliziraat muzikata 
i kulturata i lokalno i na me|unarodniot pazar” 
(Cooper 1994, 429). Sepak, tendencijata nasilstvoto, 
ma{kosta i homofobijata prvenstveno da se tolku­
vaat preku izveduva~kiot diskurs, mora da odi za­
edno so opasnosta od „vistinsko” nasilstvo vrz 
kvir teloto. Taa e prisutna i vo prikazot na eden 
incident od 1992 godina vo Jamajka, {to Kuper vo 
nejziniot esej. Koga bila objavena kontroverznata 
pesna „Bum ­ pa pa” (Boom – Bye Bye) na Buxu Banton 
(Buju Banton), gej ma`ite vo Jamajka navodno organi­
zirale mar{ vo glavniot grad Kingston vo znak na 
protest protiv homofobi~nite tekstovi vo denshol 
muzikata.6 Kuper raska`uva:

Na glasinite ne im se veruvalo, iako na denot na 
navodniot mar{ ma`i od site socijalni klasi se 
sobrale na plo{tadot, voooru`eni so razli~ni orudija 
­ stapovi, kamewa, ma~eti ­ za bo`em da ja branat svojata 
heteroseksualna ~est, starozavetno. Mar{ot ne se slu~i. 
(Cooper 2004, 440)

Ovde opasnosta od „vistinsko” nasilstvo izbiva 
srede insistiraweto na performativnost, pa i 
tekstovnoto ili metafori~ko oru`je se pretvo­
ra vo ma~eti, stapovi i kamewa. Interesno e da se 
navede i orodenosta na sobirot koja ja dava Kuper. So 
oroduvawe na tolpata kako „ma`i od site socijalni 
klasi”, taa ja odr`uva vrskata pome|u pra{aweto 
na ma{kosta i na nasilstvoto, klu~na vo nejzinata 
rasprava. 

Me|utoa, trudot na Gacmor i Kuper go doveduva vo 
pra{awe ~esto izrazeniot poim „isklu~ivost na 
jamajkanskata homofobija”, navodno populariziran 
so izvozot i globalizacijata na denshol kulturata 
i lobiraweto od strana na nekolku gej i lezbejski 

masculinity and homophobia primarily through the dis-
course of the performative must necessarily engage with 
the fact of the threat of “real” violence to the queer body. 
This fact is evident even in Cooper’s account of a 1992 
incident in Jamaica in her essay. In wake of the release 
of Buju Banton’s controversial song Boom-Bye Bye,” it 
was rumored that gay men in Jamaica were organizing 
a march in the capital city Kingston in opposition to ho-
mophobic lyrics in dancehall music.6 Cooper recounts: 

The talk was greeted with disbelief, though on the day of the 
rumoured march, men of all social classes gathered in the 
square, armed with a range of implements -- sticks, tones, 
machetes--apparently to defend their heterosexual honour, 
Old Testament style. The march did not take place. (Cooper 
2004, 440)

Here the threat of “real” violence looms in the midst of 
the insistence on performativity and the lyrical or meta-
phorical gun(s) becomes transubstantiated as machetes, 
sticks and stones. What is also interesting to note here 
is Cooper’s gendering of the gathering. By gendering the 
crowd as “men of all social classes,” she sustains the link 
between the question of masculinity and violence which 
is central to her argument.

Gutzmore and Cooper’s work however importantly chal-
lenge the often articulated notion of the “exceptionality 
of Jamaican homophobia” arguably popularized through 
the export and globalization of the dancehall culture and 
the resulting lobby mounted by several gay and lesbian 
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zdru`enija vo godinite po objavuvaweto na pesnata 
na Buxu Banton, vo ranite devedesetti (Gutzmore 
2004, 122). Gacmor go izrazuva poso~uvaj}i deka vo 
su{tina ne postojat empiriski dokazi za potkrepa 
na vakvoto tvrdewe, kako i deka ne postoi aktivna gej 
zaednica vo Jamajka. I zalagaweto na Kuper za pros­
tor za konstruirawe i priznavawe na jamajkanskata 
kvir subjektivnost, duri i vo ramki na eden vakov 
represiven kulturen prostor, vo golema mera go os­
poruva vakviot stav. Taa tvrdi deka „kako {to lice­
mernite hristijani gi u~at na ‘qubi go gre{nikot, 
mrazi go grevot’, taka Jamajkancite u~at deka anti­
homoseksualnite vrednosti odat zaedno so svesnoto 
prifa}awe na homoseksualcite vo ramki na zaedni­
cata. Ova e fundamentalen paradoks {to ja otsliku­
va slo`enosta na op{testvoto” (Cooper 1994, 439). 
Za da go doka`e ova, taa tvrdi deka „‘otkrienite’ 
ma{ki homoseksualci rabotat kako cenkaro{i po ja­
majkanskite pazari i si go rabotat zanaetot so rela­
tivno malku provokacii. Mnogumina se izve{tile 
vo ‘trasirawe’ ­ ritualizirano usno navreduvawe ­ 
kako eden vid za{tita” (Cooper 1994, 439). Sli~no, 
i Sesil Gacmor pri prika`uvaweto na slo`enosta 
na jamajkanskata situacija, se slu`i so poimot 
„represivna tolerancija” na Herbert Markuze (Her-
bert Marcuse) za da navesti nekakva dozvolivost na 
kvir seksualnosite vo ramki na vnimatelno nad­
gleduvani granici (2004, 122). Konceptot na nad­
zor, koj go upotrebuva Gacmor, precizno ja kontek­
stualizira jamajkanskata situacija. Uka`uvaj}i 
na eden vakov dozvoliv prostor, Gacmor poso~uva 
i na faktot deka granicite na dozvoliviot pros­
tor ne mo`e lesno da se iscrtaat, no se dogovaraat 
na razli~en na~in. Toj uka`uva deka faktori kako 
klasa, mo} i ne/vidlivost gi ovozmo`uvaat, no i gi 
povreduvaat dimenziite na ovoj prostor. Interesno, 
i toj go naveduva vlijanieto na denshol kulturata i 

activist groups particularly in the years subsequent to the 
release of Buju Banton’s song in the early 1990s (Gutz-
more 2004, 122). Gutzmore articulates this challenge by 
pointing out that there is in fact no empirical evidence to 
support this assertion as well as pointing to the fact that 
there is an active gay and lesbian community in Jamaica. 
Cooper’s assertion of a space for the construction and 
acknowledgement of a queer Jamaican subjectivity even 
within this repressive cultural space also does much to 
challenge this view. She argues that “just as prevaricat-
ing Christians are taught to ‘hate the sin and love the sin-
ner,’ Jamaicans do learn that anti-homosexuality values 
are compatible with knowing acceptance of homosexuals 
within the community. This is a fundamental paradox 
that illustrates the complexity of the society” (Cooper 
1994, 439). To demonstrate this point she argues that 
“clearly ‘out’ male homosexuals work as higglers in Ja-
maican markets and ply their trade with relatively little 
provocation. Many have mastered the art of ‘tracing,’--
ritualized verbal abuse-as a form of protection” (Cooper 
1994, 439). Cecil Gutzmore similarly in asserting the 
complexity of the Jamaican situation, makes use of Her-
bert Marcuse’s notion of “repressive tolerance” to sug-
gest a certain permissiveness for queer sexualities within 
carefully policed boundaries (2004, 122). The concept of 
policing which Gutzmore employs accurately contextu-
alizes the Jamaican situation. Gutzmore while suggest-
ing this permissive space also points to the fact that the 
boundaries of this space of permissiveness are not easy 
to chart but are variously negotiated. He suggests that 
factors such as class, power and in/visibility allow for, 
as well as impinge on the dimensions of this space. In-
terestingly he also suggests the impact of dancehall cul-
ture suggesting that homophobic lyrics often function to 
negate this space. He argues that these lyrics “encour-
age the documented tendency towards and the practice 
of physical brutality and violence against homosexuals” 
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tvrdi deka homofobi~nite tekstovi ~esto imaat 
funkcija da go negiraat ovoj prostor. Tvrdi deka 
takvite tekstovi „ja pottiknuvaat zabele`anata ten­
dencija, kako i praktikata na fizi~ka svirepost i 
nasilstvo protiv homoseksualcite” (Gutzmore 2004, 
124) namesto ednostavno da ponudat performativen 
prostor kade{to „dejstvuvaat kako terapevtska za­
mena za u{te poopasno nasilno dejstvo... ne tolku da 
pottiknuvaat nasilstvo, tuku da go kontroliraat na 
op{testveno prifatliv na~in” (Cooper 1994, 438). 

Gacmor nudi edna u{te poseopfatna rasprava za 
nadzorot na homoseksualnosta vo Jamajka. Rasprava­
ta poso~uva na deluvaweto na ona {to toj go narekuva 
ideolo{ki imperativi vo ramki na kulturata. Se 
koncentrira na pet ideolo{ki imperativi koi po­
natamu gi deli na, kako {to gi narekuva, primarni 
i sekundarni. Za primarni gi smeta (1) imperativot 
na religioznata fundamentalisti~ka antihomo­
seksualnost i (2) imperativot na „neprirodnosta” 
na homoseksualnosta. Koga go objasnuva prviot, Gac­
mor zabele`uva deka imperativot na religioznata 
fundamentalisti~ka antihomoseksualnost deluva 
vo ramki i na religioznata i na svetovnata sfera na 
op{testvoto. Go poso~uva negovoto dejstvo vo ramki 
na edna narodna religija koja ja narekuva „Uli~no 
evangelie [ili] forma na hristijanski denshol” 
(Gutzmore 2004, 126) kako i vo svetovnata denshol 
muzika. Gacmor tvrdi deka spored negovoto tolku­
vawe na Biblijata „homoseksualnosta pretstavuva 
neosporen grev vo Bo`ji o~i, pa ottuka i vo o~ite 
na samoproglasenite dobri i/ili pobo`ni lu|e” 
(2004, 126).

Ovoj prv imperativ e vo tesna vrska so vtoriot 
za koj rasprava Gacmor. Go narekuva „ideolo{ki 
imperativ na neprirodnosta na homoseksualnosta 

(Gutzmore 2004, 124) rather than simply providing a 
performative space where they “function as a therapeu-
tic substitute for even more dangerous violent action… 
not so much incite to violence, as it controls violence in a 
socially accepted way” (Cooper 1994, 438).

Gutzmore offers a more thoroughgoing much discussion 
of the policing of homosexuality in Jamaica. His discus-
sion points to the operation of what he terms ideological 
imperatives within the culture. He focuses on five ideo-
logical imperatives, which he further divides into, what 
he terms, primary and secondary imperatives. He iden-
tifies the primary imperatives as (1) the religious funda-
mentalist anti-homosexuality imperative, and (2) the 
imperative of the “unnaturalness” of homosexuality. In 
discussing the first of these Gutzmore notes that the reli-
gious fundamentalist anti-homosexuality imperative op-
erates both within the religious and the secular spheres 
of society. He points to its workings within the religious 
popular what he terms “’Street gospel [or] a form of 
Christian dancehall” (Gutzmore 2004, 126) as well as in 
secular dancehall music. Gutzmore argues that accord-
ing to this reading of the Bible “homosexuality is consti-
tuted straightforwardly as a sin in the eyes of God and 
therefore also in the view of self-perceived good and/or 
godly persons” (2004, 126).

This first imperative is closely linked to the second im-
perative which Gutzmore discusses. He identifies this 
as “the ideological imperative of the unnaturalness of 
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i prirodnosta na heteroseksualnosta” (Gutzmore 
2004, 128). Smeta deka toj „generalno zagovara deka 
homoseksualnosta e sprotivna na seksualnosta koja 
prirodata mu ja namenila na ~ovekot” (Gutzmore 
2004, 129). Centralna za ovoj poim e idejata deka 
seksot ima reproduktivna namena. Toj naveduva 
dokazi za dejstvuvaweto na ovoj diskurs vo razli~ni 
oblasti od popularnata kultura, na primer, vo 
popularnata muzika, kako i vo sovremenata karipska 
kni`evnost. Gacmor ne gi obrabotuva ostanatite 
tri imperativi tolku detalno kako prvite dva. Vo 
raspravata za imperativot za za{tita na krevkata 
mladina, Gacmor ja osporuva ~esto naveduvanata 
vrska me|u pedofilijata i homoseksualnosta. Tvrdi 
deka „pojdovnata pretpostavka na ovoj imperativ e 
deka homoseksualnosta, osobeno vo ma{ki oblik, 
podrazbira eden silen grabe`liv pedofilski 
streme`, koj vo sekoja mo`nost se praktikuva 
so nevina i nemo}na mlade`” (Gutzmore 2004, 
132). Toj go otfrla ova kako mit, no poka`uva 
kako se vkorenilo vo kulturolo{kiot diskurs. 
Dopolnitelno, poso~uva i na diskursot na „~istata i 
avtenti~na bezhomoseksualna globalna afrikanska 
kulturna tradicija”, koja dejstvuva vo ramkite na 
kulturata so cel da ja definira homoseksualnosta 
kako tu|a za vo golema mera afrikanskata kultura 
vo Jamajka. Sive ovie diskursi go pothranuvaat 
diskursot na „‘nepokolebliviot’ jamajkanski kul­
turen nacionalizam” kon koj Kuper i ^in ni go 
svrtuvaat vnimanieto (Cooper 1994, 445). Tie isto 
taka se kombiniraat za da go olesnat odr`uvaweto 
na posledniot imperativ koj go spomenuva – 
„imperativot na nezakonskata homoseksualnost”, koj 
vo golema mera dejstvuva so cel go olesni postojaniot 
`estok nadzor na homoseksualnosta vo Jamajka. Taka, 
nadzorot se poka`al i kako metafori~ka i kako 

homosexuality and the naturalness of heterosexuality” 
(Gutzmore 2004, 128). He argues that this “broadly 
asserts that homosexuality is contrary to the sexuality 
nature has inscribed in the human” (Gutzmore 2004, 
129). Central to this notion is the idea that sex is meant 
for procreative purposes. He identifies evidence of the 
workings of this discourse in a variety of areas of popular 
culture including popular music as well as in contempo-
rary Caribbean literature. The remaining three impera-
tives are treated in less detail than the first two discussed 
by Gutzmore. In his discussion of- the protection of the 
vulnerable youth imperative, Gutzmore challenges the 
much often rehearsed link between paedophilia and 
homosexuality. He argues that “[t]he foundational as-
sumption of this imperative is that homosexuality, es-
pecially in its male form, involves a strongly predatory 
paedophile tendency which is put into practice against 
innocent and powerless young people at every opportu-
nity” (Gutzmore 2004, 132). He dispels this as myth but 
shows how this is entrenched in the cultural discourse. 
He additionally identifies “the purity and authenticity of 
a homosexuality free Global African cultural tradition” 
discourse that functions within the culture to position 
homosexuality as foreign to the largely Afro-identified 
culture of Jamaica. These discourses all feed the dis-
course of “‘hard-core’ Jamaican cultural nationalis[m]” 
to which Cooper and Chin direct our attention (Cooper 
1994, 445). These also combine to facilitate the perpetu-
ation of last imperative he mentions - “the illegality of 
homosexuality imperative” which largely functions to 
facilitate the continued vigorous policing of homosexu-
ality in Jamaica. Policing is therefore shown to be both 
a metaphorical and a literal condition. What Gutzmore’s 
work demonstrates is the fact that the discourse that fa-
cilitates and perpetuates the policing of homosexuality is 
a complex and deeply entrenched social discourse that 
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bukvalna sostojba. Deloto na Gacmor ni prika`uva 
deka diskursot koj go olesnuva i prodol`uva 
nadzorot na homoseksualnosta e slo`en i dlaboko 
vkorenet op{testven diskurs koj e raznoroden ne 
samo vo potekloto tuku i vo posledicite.

Narativnoto svedo{tvo kako kvir metodologija

Trudot na Gacmor e polezen za ovaa rasprava ne 
samo poradi teoriskata analiza na situacijata koja 
ni ja nudi, tuku i poradi negovata upotreba na ona 
{to mo`e da se nare~e kvir metodologija. Vo svojata 
kniga @enska ma{kost (Female Masculinity), Xudit 
Halberstam (Judith Halberstam) ja vramuva svojata 
rasprava za kriti~kata metodologija koristej}i 
go poimot „kvir metodologija” (Halberstam 1998). 
Taa ja definira kvir metodologijata „mr{ojadna 
metodika koja koristi razli~ni metodi za da 
sobere i sozdade informacii za temi koi slu~ajno 
ili namerno bile isklu~eni od tradicionalnite 
studii na ~ove~koto odnesuvawe” (Halberstam 
1998,13). Halberstam koristi metodi koi ~esto 
se povrzuvaat so etnografskite istra`uvawa. 
Vo deloto na Gacmor, vo otsustvo na empiriski 
dokazi, interesno e da se zabele`i na~inot na koj 
glasinite i anegdotite stanuvaat del od negovata 
analiza. Iako vakvite informativni te{ko da 
pretstavuvaat tradicionalni na~ini na sozdavawe 
kriti~ko znaewe, vo deloto na Gacmor go vnesuvaat 
prisustvoto i go navestuvaat znaeweto za edna kvir 
zaednica, iako takvoto znaewe ostanuva delumno i 
fragmentirano. Na edno mesto Gacmor zabele`uva:

„Vsu{nost, postojat poznati mesta za gej zabava koi 
se vo trend ili ne se pod vlijanie na popularnosta i 
op{testveniot pritisok: dodeka go pi{uvam ova, glas 
od samata gej zaednica veli deka vo eden od pogolemite 

is not only heterogeneous in its roots but also in its ef-
fects.

Narrative Testimony as Queer Methodology

Gutzmore’s work is useful to the present discussion not 
simply for the theoretical analysis of the situation which 
he offers, but also because of his use of what can be termed 
a queer methodology. In her book Female Masculinity, 
Judith Halberstam frames her discussion of her critical 
methodology through the use of the concept of a “queer 
methodology” (Halberstam 1998). She defines a queer 
methodology as “a scavenger methodology that uses 
different methods to collect and produce information 
on subjects who have been deliberately or accidentally 
excluded from traditional studies of human behaviour 
(Halberstam 1998, 13). Halberstam uses methods often 
associated with ethnographic research. In Gutzmore’s 
work, in the absence of empirical evidence, it is interest-
ing to note the way in which rumour and anecdotes func-
tion as part of his analysis. While these means of infor-
mation hardly constitute traditional modes of generating 
critical knowledge, in Gutzmore’s work they function to 
inscribe the presence of, as well as suggest knowledge of 
a queer community even though that knowledge remains 
partial and fragmented. In one instance Gutzmore notes 

“There are, in fact, recognized gay entertainment venues 
which come and go under the sway of popularity and societal 
pressure: at the time of writing, the word from within the 
gay community is that a significant weekly gay event takes 
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hoteli na prestolninata se odr`uva biten nedelen gej 
nastan” (2004, 123).

Ponatamu, Gacmor zabele`uva

„Glasinata, koja se {iri i retko se osporuva me|u 
u~tiviot i po~ituvan jamajkanski svet, veli deka 
nekoi vode~ki poedinci od politikata, pravoto, 
umetnostite i ekonomijata se aktivni homoseksualci. 
Ako pretpostavime deka tvrdewevo e verodostojno, 
retko, ako ne i voop{to, vaka poso~enite ja prekr{uvaat 
zakonskata merka protiv sodomija, koja vo Jamajka 
predviduva zatvorski kazni i do deset godini” (2004, 
123).

Vakvoto pribegnuvawe kon kvir metodologija e pri­
sutno i vo raspravata na Kuper. I kaj nea e vidliva 
upotrebata na usniot zbor za da se zabele`i prisus­
tvoto na gej zaednicata. Kako {to bele`i Kuper vo 
nejziniot esej:

Nekolku sedmici otkako zapo~na me|unarodniot pro­
test protiv „Bum ­ pa pa”, niz Jamajka po~naa da kru`at 
glasini deka lokalnite homoseksualci }e odr`at pro­
testen mar{ vo Kingston, koj }e se spoi na polovina pat, 
kaj Plo{tadot na drvoto i parkot „Mandela”. (Cooper 
1994, 439­440)

Ova pribegnuvawe kon kvir metodologijata na usnite 
naracii go naglasuva te{kiot pristap do edna vo 
su{tina zatvorena zaednica. Taa slu`i, isto taka, za 
da potseti deka jamajkanskata kultura s$ u{te povr­
zana so edna usna tradicija, vo koja ka`aniot zbor vo 
najrazli~ni oblici ima svoja te`ina. Priznavawe­
to na ovoj kulturniot fakt za va`nosta na usnata 
tradicija i na va`nosta na narativot mo`e da dove­
dat do toa poseriozno da ja sfatime potrebata od po­
detalno ispituvawe na narativnite prikazi na gej i 
lezbejskata tema, za {to se zalagam vo trudov.

place in one of the capital city’s major hotels” (2004, 123). 

Gutzmore further notes 

“Gossip shared and rarely challenged in polite and respect-
able Jamaican society has it that some leading individuals 
within politics, law, the arts, and banking are practising ho-
mosexuals. Assuming this allegation to be reliable, rarely, if 
ever, do those thus pointed to fall foul of the statutory provi-
sion against buggery, which in Jamaica allows for the impo-
sition of prison sentences of up to ten years. (2004, 123)

This recourse to a queer methodology is also evident in 
Cooper’s discussion. Here the use of the oral word to in-
scribe the presence of a gay community is also evident. 
As Cooper notes in her essay:

Several weeks after the international protest against “Boom 
By-By” had been launched, rumours began to circulate in 
Jamaica that local homosexuals were going to hold a protest 
march in Kingston that would converge in Half-Way-Tree 
Square/Mandela Park. (Cooper 1994, 439-440)

This recourse to the queer methodology of the oral nar-
rative underscores the difficulty of access to what is in 
effect a close(te)d community. It also serves to highlight 
the fact that Jamaican culture is still linked to an oral tra-
dition in which weight is given to the spoken word in var-
ious forms. The acknowledgement of this cultural fact of 
the importance of the oral tradition and the importance 
of narrative might lead us to more carefully consider the 
need for closer examination of narrative accounts by gay 
and lesbian subjects, which I advocate in this paper.

Ronald Cummings Narrative Testimony as Theoretical Method
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„Ma{kudanki i sodomiti: razmisli okolu nevid­
livosta na afro­karipskite lezbejki” na Makeda 
Silvera (Makeda Silvera) e eden od prikazite za koi 
smetam deka zaslu`uvaat pogolemo vnimanie vo 
kontekst na tekovnava kriti~ka rasprava, i poradi 
sodr`inata i poradi metodologijata. Nejziniot 
esej uka`uva na nekoi od na~inite na koi narativ­
noto svedo{tvo bi se poka`alo kako polezen oblik 
na ispituvawe i voedno nudi interesen primer za 
obedinuvawe razli~ni narativni glasovi za da soz­
dade pristap koj e istovremeno i li~en i zaedni~ki. 
Esejot se koncentrira na dva momenta od nejziniot 
`ivot koi gi poka`uvaat postojanite i raznovidni 
na~ini na koi (homo)seksualnosta se nadgleduva vo 
jamajkanskoto op{testvo. Se prise}ava na svoite 
u~eni~ki denovi i na vospituvaweto vo kultura vo 
koja postoi streme` da se izoliraat, stigmatiziraat 
i da se prezrat „somnitelnite” `eni. Sepak, is­
tovremeno poka`uva i deka tie na{le svoe mesto vo 
ramki na zaednicata. Tuka ja prika`uva slo`enosta 
na jamajkanskoto op{testvo koja ja zabele`uvaat Ku­
per i Gacmor. Nejziniot prikaz na nivnoto mesto 
vo op{testvoto, kako i upotrebata na kulturno­
specifil~nite termini za ma{kudanki i sodomiti 
u{te pove}e ja dekonstruira binarnosta roden/tu| 
koja dejstvuva vo sklop na kulturolo{kiot diskurs.

Navra}aj}i se na svoite {kolski denovi, Silvera 
zabele`uva deka diskursot za neprirodnosta na ho­
moseksualnosta bil vpi{an vo samata socijaliza­
cija.

Koga bev vo osnovno u~ili{te, ~esto slu{av kako se 
{epoti Sodomit; prikaznite za ̀ eni koi potajno imaat 
seks, se spojuvaat so genitaliite i potoa gi nosat vo 
bolnica za da gi odvojat... Od vakvite prikazni sekoga{ 
proizleguvaa raznorazni pretpostavki od „bwoy dem 
kinda gal naasti sah!”7 do tvrdeweto na nekoja mudra 

Makeda Silvera’s, “Man Royals and Sodomites: Some 
Thoughts on The Invisibility of Afro-Caribbean Les-
bians” is one such account that I argue merits greater 
attention in the context of this ongoing critical discus-
sion both for its content and methodology. Her essay is 
indicative of some of the ways in which narrative testi-
mony might prove a useful mode of inquiry as well as 
provides an interesting example of the incorporation of 
various narrative voices to constitute an account that is 
both individual and communal. Her essay focuses on two 
moments in her life which demonstrate the continued 
and multiple ways in which (homo)sexuality is policed 
in Jamaican society. She recalls her days as a schoolgirl 
and her upbringing in a culture which demonstrated a 
tendency to isolate, stigmatize and scorn women who 
were “suspect.” Yet she also simultaneously shows that 
they found a space as part of the community. Here she 
demonstrates the complexity that Cooper and Gutzmore 
note in Jamaican society. Her account of their space in 
the community as well as her use of the cultural specific 
terms- Man royal and Sodomites further works to decon-
struct the native/foreign binary that operates as part of 
the cultural discourse. 

In reflecting on her days as a schoolgirl, Silvera notes 
that the discourse of the unnaturalness of homosexuality 
was encoded as part of the socialization. 

I heard Sodomite whispered a lot during my primary school 
years; the tales of women secretly having sex, joining at the 
genitals, and being taken to the hospital to be “cut” apart… 
Such stories always generated much talking and specula-
tion from ‘bwoy dem kinda gal naasti sah!’7 to some wise old 
woman saying “But dis can happen, after two shutpan can 
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starica „Mo`e samo otkako }e se spojat dva {atpana ­ 
odnosno, dva identi~ni predmeta ne mo`at da vlezat 
eden vo drug”. (Silvera 1992, 522­ 523)

Mo`ebi taa go zapi{uva tokmu ova poimawe na 
neprirodnosta i odvratnosta na homoseksualnosta 
izrazena kako del od op{testveniot svetogled vo 
svoeto sogleduvawe na posuptilnite oblici na nad­
zor koi se upotrebuvaat, kako na primer „prezirot” 
kon `enite. Silvera poso~uva deka ova zna~elo „ne 
jade{ ni{to {to doa|a od niv, osobeno ne prigotven 
obrok. Kako obvinetite ‘ma{kudnaki’ ili ‘sodomiti’ 
da se zarazni” (Silvera 1992, 525). Vo vakov kontekst, 
taa gi poka`uva `enite koi na mnogu na~ini bile 
ednakvo izolirani, kolku {to zazemale i mesto vo 
zaednicata. Od prikaznata na gospo|icata Xons, 
koja ja raska`uva majka &, doznavame deka „Nikoj 
ne smee{e da odi kaj nea doma bez pokana, ama ne bi 
rekla deka taa be{e povle~ena li~nost. Samotni~ka 
be{e. Sama ode{e po kafeani, sama pie{e, sama }e se 
teterave{e do doma” (Silvera 1992, 527).   

Se}avawata od detstvoto gi raska`uva paralelno i 
isprepleteni so prikaznata za momentot koga & ja 
priznala svojata homoseksualnost na baba si. Vaka ja 
pameti reakcijata na baba &.

Koga na iljadnici kilometri ottamu i petnaeset godini 
po moite {kolski denovi baba mi se soo~i so mojata 
qubov kon `ena, nejzinata reakcija be{e opredelena od 
nejzinoto hristijanstvo i od stravotniot zbor ‘sodomit’ 
­  negovoto zna~ewe, implikacii, istorija. A koga so 
Biblija vo raka baba mi na mojata qubov odgovori so toa 
{to me sedna, na moi dvaeset i sedum godini, za da mi 
citira od Bitieto, toa be{e vo kontekst na taa tradicija, 
na taa politika. Koga poso~i deka ova e „bele~ka rabota, 
ili ne{to vo {to se vpu{taat samo melezi”... `estoko 
se odrekna od golem broj obi~ni `eni od rabotni~kata 
klasa koi gi poznava{e. (Silvera 1992, 523)

join- meaning two identical object cant go into the other” 
(Silvera 1992, 522-523)

It is perhaps this notion of unnaturalness and nastiness 
of homosexuality expressed as part of the social world 
view that she also documents in her observation of the 
more subtle forms of policing that were employed such 
as “scorning” the women. Silvera points out that this 
meant “you didn’t eat anything from them especially a 
cooked meal. It was almost as if those accused of being 
‘man royal’ or ‘sodomite’ could contaminate” (Silvera 
1992, 525). In this context she shows women who were 
in many ways equally isolated as much as they occu-
pied a space in the community. In the narrative of Miss 
Jones, which her mother recounts, we are told that “No 
one could go to her house without being invited, but I 
wouldn’t say she was a private person. She was a loner. 
She went to the rumshops alone, she drank alone, she 
staggered home alone” (Silvera 1992, 527).

Her childhood memories are recounted alongside and 
interlaced with the narrative of the moment of her com-
ing out to her grandmother. She recalls her grandmoth-
er’s response in the following way. 

When thousands of miles away and fifteen years after my 
school days, my grandmother was confronted with my love 
for a woman, her reaction was determined by her Christian 
faith and by this dread word ‘sodomite’- its meaning, its 
implication, its history. And when Bible in hand my grand-
mother responded to my love by sitting me down, at the age 
of twenty seven to quote Genesis, it was within the context of 
this tradition, this politic. When she pointed out that “this is 
a white people ting, or ‘a ting only people with mixed blood 
was involved in”… it was a strong denial of many ordinary 
working class women she knew (Silvera 1992, 523)

Ronald Cummings Narrative Testimony as Theoretical Method
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Prikazot na Silvera na reakcijata na baba & 
vklu~uva nekolku od ideolo{kite imperativi 
za koi rasprava{e Gacmor, a koi gi spomenavme 
vo statijava. Osobeno e prisutno poimaweto na 
homoseksualnosta kako grev i kako tu|a. Silvera go 
karakterizira ova kako dlaboko sebezala`uvawe 
koe go prodol`uva nadzorot i zamolknuvaweto na 
sodomitite. Me|utoa, izvadokot e zna~aen bidej}i 
go svrtuva vnimanieto kon dejstvuvaweto na ovie 
kulturolo{ki diskursi vo ramki na privatniot 
prostor, nasproti fokusot na javniot prostor 
prisuten vo golem del od raspravata. Ovde taa 
poka`uva deka privatniot prostor go zasiluva i go 
olesnuva postojaniot nadzor na homoseksualnosta 
preku upotreba na mno{tvo retori~ki strategii. 
Silvera go istaknuva faktot deka vakvite strategii 
ne samo {to vlijaele na nejziniot li~en razvoj, tuku 
gi dopiraat i `ivotite na pove}e `eni. Nejzinoto 
narativno svedo{tvo e kolku li~no tolku i grupno. 
Taa vklu~uva redica `eni koi bile op{testveno 
obele`ani kako ma{kudanki. Silvera pra{uva 
„Kakvi li prikazni }e ni raska`ele ovie lezbejki?... 
Baba mi i majka mi ja znaat vistinata, no sepak n$ 
opkru`uva molk. Vistinata ostanuva vo tajnost... 
Mora da re{am dali da prodol`am so zala`uvaweto 
ili da se oslobodam... da gi o`iveam glasovite i 
likovite na ^eri Rouz, gospo|ica Xem, gospo|ica 
Xons, Opal, Perl i drugi...”. (Silvera 1992, 529) Ova 
priznavawe na izolacijata i zamolknuvaweto na 
iskustvoto na lezbejkite ja naveduva Silvera da 
tvrdi deka „sfativ i kolku silno sramot i molkot 
go nate`nale ovoj ~in” (1992, 524).

No, dodeka deloto na Silvera se koncentrira na 
slu~aite na posuptilni i sekojdnevni formi na 
nadzor, isto taka poka`uva i deka na lezbejskite 
tela im se zakanuva opasnost od nasilstvo, sli~no 
kako na gej ma`ite vo po{irokoto op{testvo. Vo 

Silvera’s account of her grandmother’s response evi-
dence several of the ideological imperatives discussed by 
Gutzmore and mentioned in this paper. The construc-
tion of homosexuality as a sin and as foreign is particu-
larly evident. Silvera characterizes this as a deep denial 
that continues the policing the silencing of sodomites. 
However, the passage is significant as it draws attention 
to the functioning of these cultural discourses within the 
private space. This contrasts with the focus on the public 
space evident in much of the discussion. Here she shows 
that private space reinforces and facilitates the contin-
ued policing of homosexuality through the employment 
of a host of rhetorical strategies. Silvera highlights the 
fact that these strategies did not only impact her own 
development but also affect the lives of several women. 
Her narrative testimony is communal as it is also per-
sonal. She includes a range of women who were socially 
labelled as man royals. Silvera questions “What stories 
could these lesbians have told us?... My grandmother 
and mother know the truth, but still silence sorrounds 
us. The truth remains a secret…I must decide whether to 
continue to sew the cloth of denial or break free… bring-
ing alive the voices and images of Cherry Rose, Miss 
Gem, Miss Jones, Opal, Pearl and others… (Silvera 1992, 
529). This acknowledgment of the isolation and silenc-
ing of lesbian experience leads Silvera to assert that; “ I 
realized too, just how heavily shame and silence weighed 
down this act” (1992, 524).

But while Silvera’s work focuses on the instances of more 
subtle and everyday forms of policing, it also shows that 
lesbian bodies face the threat of violence much like gay 
men in the wider society. In a conversation with a friend 
of her mother’s, she is told the following:
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razgovor so edna prijatelka na majka &, go doznava 
slednovo:

Pametam deka ako si sama `ena, ili ako ste dve sami 
`eni {to ̀ iveat zaedno i nekolkumina se posomnevaat... 
a pod nekolkumina podrazbiram ma`i, ponekoga{ se 
vr{ea i drugi zlostorstva vrz `enite. Nekoi stra{no 
nasilni; nekoi suptilni. ]otekot be{e ~esta pojava, 
osobeno vo Kingston. Grupa ma`i }e se posomnevaat vo 
nekoja ̀ ena ili imaat ne{to protiv nea za{to e sodomit 
ili se odnesuva kako „ma{kudnaka”, pa se organiziraat 
i ja siluvaat sekoja „osomni~ena”. Ponekoga{ be{e 
objavuvano vo vesnicite, nekoga{ ne. (Silvera 1992, 524)

Tuka teloto na lezbejkata e podlo`eno na disciplina. 
Oblikot na nadzor ne e presudata na tolpata {to 
~estopati bila upotrebuvana vrz gej ma`ite, tuku 
discipliniraweto na teloto preku siluvawe trebalo 
ili da ja kazni ili da ja preobrati `rtvata.

Vakvoto tolkuvawe na esejot na Silvera prvenstveno 
ni ja izlo`uva marginalizacijata na raspravite 
za subjektivnosta na lezbejkata vo kontekst na 
raspravite za pra{aweto za nadzor vo op{testvoto. 
Vakvata marginalizacija se povtoruva i pridonesuva 
za nivna marginalizacija i vo po{irok op{testven 
kontekst. Isto taka, nè soo~uva so faktot deka za 
da gi razbereme stepenot i prirodata na nadzorot 
na homoseksualnosta, mo`e da ni bide potrebna 
kvir metodologija za da go prekineme kriti~kiot, 
kulturolo{ki i istoriski molk. Vakvata kriti~ka 
strategija mo`e i da gi olesni zapisot i analizata 
na posuptilnite i raznovidni oblici na nadzor, 
a ne otvorenite oblici kon koi vo golema mera 
be{e svrteno na{eto vnimanie. Esejot na Silvera 
e pou~en. Nejzinata upotreba na prikaznite i 
se}avawata na baba &, majka & i na ~lenovi na 
po{irokata zaednica `eni za da gi ispita i 

What I remember is that if you were a single woman alone or 
two single women living together and a few people suspected 
this… and when I say a few people I mean like a few guys, 
sometimes other crimes were committed against the wom-
en. Some very violent; some very subtle. Battery was com-
mon especially in Kingston. A group of men would suspect 
a woman or have it out for her because she was a sodomite 
or because she act “man royal” so the men would organize a 
gang and rape whichever woman was “suspect.” Sometimes 
it was reported in the newspapers; other times it wasn’t (Sil-
vera 1992, 524).

Here the lesbian body is rendered subject to discipline. 
The mode of policing is not the judgement of mob vio-
lence often visited on gay men but rather the disciplin-
ing of the body through rape meant to either punish or 
convert the subject. 

This reading of Silvera’s essay primarily confronts us 
with the fact of the marginalization of discussions of 
lesbian subjectivity within the context of the discussion 
of issues of the policing of society. This marginalization 
replicates and feeds into their marginalization in a wider 
social context. It also confronts us with the fact that if we 
are to understand the level and nature of the policing of 
homosexuality a queer methodology might be necessary 
to interrupt the critical, cultural and historical silences. 
This critical strategy might also facilitate the inscription 
and analysis of more subtle and varied form of policing 
than the overt forms on which our attention is largely 
centred. Silvera’s essay is instructive. Her use of pieces 
of narratives and memory, offered by her grandmother, 
mother and members of the wider community of women, 
to investigate and present the experiences of the lesbian 
subject, does much to challenge the pervading silence 
and invisibility.

Ronald Cummings Narrative Testimony as Theoretical Method
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prika`e iskustvata na lezbejkite, vo golema mera go 
razni{uva dominatniot molk i nevidlivosta.

Nadvor od kontekstot na ovaa rasprava: 
Svedo{tvoto i voobli~uvaweto na subjektivnosta 
ili edna pro{irena bele{ka za terminologijaта

Dosega vo esejov gi koristev terminite gej i lezbejska 
subjektivnost za da zboruvam za identitetite 
„ma{kudanka”, „sodomit”, „buler” i „batimen”. Ova 
mi ovozmo`i da odr`am edna razlika me|u glasot na 
kriti~kiot i na narativniot diskurs. Prisustvoto 
na vakvata razlika verojatno se zabele`uva i vo 
golem del od po{irokiot opus na ponoviot karipski 
kriti~ki kvir diskurs. Ova e mo`ebi dokaz za toa 
deka ovie termini se sé u{te „stravotni zborovi” 
koi podrazbiraat sram, poradi {to se nesoodvetni za 
kriti~ka upotreba (Silvera, 1992, 522). Razgleduvaweto 
na narativnite esei na Makeda Silvera i Vesli 
Kri~lou verojatno bara preispituvawe na pri­
sustvoto na vakvata diskursivna dihotomija i go 
pokrenuva pra{aweto dali bi mo`ele kriti~ki da gi 
iskoristime vakvite lokalni poimi koga zboruvame 
za ovie subjektivnosti. Koga gi ~itame prikaznite na 
Silvera i na Kri~lou, se zabele`uva deka e prisutna 
edna potraga po kriti~ki jazik. Ova e povrzano so 
zada~ata da se ospori procesot na od­imenuvawe 
ili ~inot na sram koi ~estopati odat zaedno so 
prepoznavaweto na istopolovite seksualni ~inovi 
na Karibite. Licata koi imaat istopolov seks 
~estopati se narekuvaat „takvi” ili „onakvi”. Koga 
se imenuvaat pozitivno ili neutralno, se koristat 
obele`jata gej i lezbejka. Upotrebata na ovie belezi 
mo`ebi nosi nekakov kulturen imperijalizam, 
mnogu sli~en na onoj na koj upatuva Silvera koga go 
plasira izrazot „silata na crnata `ena” namesto 
terminot feminizam. Za Silvera „terminot ‘silata 
na crnata `ena’ odi podaleku od evrocentri~nite 

 

Beyond the context of this Debate: 
Testimony and Articulation of Subjectivity or an 
Extended Note on Terminology

So far in this essay I have used the terms gay and les-
bian subject/ivity to talk about the ‘man royal’, ‘sodo-
mite’, ‘buller’ and ‘battyman’ identities. This has allowed 
me to maintain a distinction between the voice of the 
critic(al) and the narrative discourse. The presence of 
this distinction is also arguably evident in much of the 
wider body of the emergent Caribbean queer critical dis-
course. This is arguably evidence of the fact that these 
terms remain “dread words”, filled with shame and this 
has rendered them unavailable for critical use (Silvera, 
1992, 522). The examination of the narrative essays of-
fered by Makeda Silvera and Wesley Crichlow perhaps 
necessitates the interrogation of the presence of this kind 
of discursive dichotomy and a consideration of whether 
we might critically employ these indigenous concepts 
to talk about these subjectivities. What is evident from 
a reading of Silvera’s and Crichlow’s narratives is that 
there is a search for a critical language. This is linked 
to the task of challenging the process of un-naming or 
the act of shaming that often accompanies the identifi-
cation of same sex practices in the Caribbean. Persons 
who engage in same sex practices are often referred to 
as being “like that” or “that way.” Where they are in fact 
named in an affirmative or neutral way it is through the 
labels gay and lesbian. The deployment of these labels 
arguably enacts a kind of cultural imperialism very much 
like that to which Silvera alludes in her privileging of the 
term “Black Woman strength” over the term feminism. 
For Silvera “the term ‘Black Woman Strength’ reaches 
beyond Eurocentric definitions to describe what is the 
cultural continuity of my own struggles” (Silvera 1992, 
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definicii za da go opi{e kulturniot kontinuitet 
na moite li~ni bitki” (Silvera 1992, 521). Sli~no, 
za nea upotrebata na ‘ma{kudanka’ i ‘sodomit’ ja 
povrzuva temata so edna ~estopati nepriznaena 
istorija. Iako polagaweto pravo na ovie termini 
otvora mo`nost za eden dekoloniziran kriti~ki 
diskurs koj sozdava prostor za pocelosen izraz 
na lokalnata istopolova subjektivnost, procesot 
voedno e i neizbe`no slo`en.

Slo`en e poradi toa {to ovoj ~in na imenuvawe e 
del od edna politika na subverzija i prisvojuvawe. 
Razgleduvaweto na ova pra{awe dopolnitelno }e 
naglasi deka raska`uvaweto na lokalnata gej i 
lezbejska tema e vo su{tina politi~ka zada~a. I 
navistina, ovie zborovi sè u{te se koristat za da 
izvr{at eden vid psiholo{ko nasilstvo vrz ma`ite 
i `enite na Karibite. Ovoj subverziven proces 
vklu~uva polagawe pravo na istorijata na sramot, 
koja se povrzuva so ovie termini kako izvor na 
sila. Ova e verojatno zadol`itelniot predvesnik 
na kriti~kata upotreba na terminite. Kri~lou 
poka`uva svest za ova vo svoeto tvrdewe deka „edna 
soodvetna istorija na genezata na terminite bi 
mo`ela da ja ovozmo`i [nivnata] upotreba vo 
sovremenite karipski teorii vo oblastite koi gi 
prou~uvaat seksot i seksualnosta” (218). No, ona {to 
e potrebno odi malku podaleku od poznavaweto na 
potekloto na ovie poimi. Politikata na subverzija 
mora da pretstavuva poseopfaten proces, ne samo 
na prosto otkrivawe, tuku i polagaweto pravo na 
istoriite povrzani so niv. Vakviot pristap se gleda 
i vo na~inot na koj Silvera gi koristi prikaznite 
koi & gi raska`ale baba & i majka &. Ova se prikazni 
koi opomenuvaat, zamisleni da ja predupredat na 
ograni~uvawata i stigmata koi im se postavuvaat na 
`enite obele`ani kako ­ ma{kudanka ili sodomit. 
Sepak, Silvera gi prisvojuva i ovie naracii kako 

521). Similarly for her the use of Man royal and Sodo-
mite links the subject to an often unacknowledged his-
tory. Although the(re)claiming of these terms opens up 
the possibility for a decolonized critical discourse which 
allows space for a fuller articulation of indigenous same 
sex subjectivity, the process is also a necessarily complex 
one.

It is complex because of the fact that this act of naming 
is part of a politics of subversion and appropriation. A 
consideration of this issue further highlights the fact that 
narrating of the indigenous gay and lesbian subject is an 
inherently political task. Indeed, these words are still be-
ing used to enact a kind of psychological violence against 
men and women in the Caribbean. This process of sub-
version then necessarily involves the claiming of the his-
tory of shame associated with these terms as a source of 
strength. This is arguably a necessary precursor to the 
critical deployment of these terms. Crichlow shows an 
awareness of this fact in his assertion that “an adequate 
history of the genesis of the term[s] might enable [their] 
use in contemporary Caribbean theories in the areas of 
study on sex and sexuality” (218). But what is needed 
perhaps extends beyond a knowledge of the history of 
these concepts. The politics of subversion must neces-
sarily be a more expansive process of not only excavating 
but( re)claiming the histories associated with them. This 
kind of approach is seen in Silvera use of the stories told 
to her by her grandmother and mother. These stories are 
cautionary tales meant to alert her to the limits and the 
stigma placed on women by the labels- man royal and 
sodomite. Yet Silvera claims these narratives as “person-
al images and voices about woman loving” (1992, 521). 
The reclaiming is part of a continuum that involves the 
process of bringing narratives into visibility. Silvera’s 
works is a significant contribution to this process.

Ronald Cummings Narrative Testimony as Theoretical Method
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„li~ni sliki i glasovi za `enskata qubov” (1992, 
521). Ova prisvojuvawe e del od eden kontinuum koj 
go podrazbira procesot na iznesuvawe na naraciite 
na videlina. Deloto na Silvera e zna~aen pridones 
za ovoj proces.

Prevod od angliski jazik: Kalina Janeva

Bele{ki:

1.  Terminot „buller” se odnesuva na ma`i koi se vpu{taat 
vo istopolov seks. ^esto se koristi vo oblasti od 
isto~nite Karibi, dodeka terminot „battyman” e 
pogrden jamajkanski izraz za ma`i koi imaat seks so 
ma`i. „Batty” e jamajkanski sleng za zadnik.

2.  Ovde ne go analizirav podetalno esejot na Vesli 
Kri~lou poradi mojot fokus na situacijata na 
Jamajka. Me|utoa, se navra}am na ova delo kon krajot 
na trudot, bidej}i smetam deka nudi neprocenliv 
uvid vo upotrebata na svedo{tvoto vo po{irokiot 
kontekst na edna karipska rasprava za seksualnosta.

3.  Dvata centralni poimi vo naslovot na Silvera 
se va`ni. Gi narekuva „stravotni zborovi... tolku 
stravotni, {to ̀ enite ne se osmeluvaat da gi upotrebat 
za sebe” (Silvera 1992, 522). „Man­Royal” tradicionalno 
se koristi za ma{kudanka ­ olicetvorenie na ̀ enskata 
ma{kost (nastavkata „royal” slu`i da ja ozna~i kako 
kopija). Sodomit aludira na bibliskata prikazna 
za Sodoma i Gomora. Toa e kulturolo{ka referenca 
koja gi bele`i istopolovite seksualni ~inovi kako 
gnasni.

4. Se vodi i `iva rasprava za homoseksualnosta vo 
po{irokoto op{testvo. Na primer, golem broj pisma 
koi ja obrabotuvaat ovaa tema se objavuvaat vo dnevnite 
vesnici. Vakvite intervencii se sre}avaat dol` 
eden kontinuum. Ili povikuvaat na prodol`uvawe na 
nezakonitosta i nadzorot na homoseksualnosta ili, 

Notes:

1. The term “buller” is a reference to men who engage in 
same sex practices. This is often used in the areas of the 
eastern Caribbean while the term “Battyman” is a deroga-
tory Jamaican reference to men who have sex with men. 
Batty is Jamaican slang for buttocks. 

2. I have not discussed Wesley Crichlow’s essay in depth 
here because of my focus on the Jamaica situation. How-
ever, I do return to his work at the end of this paper as I 
think it has valuable insights for a discussion of the use of 
testimony in the wider context of a Caribbean discourse 
on sexuality.

3. The two central concepts in Silvera’s title are important 
ones. She refers to them as “[d]read words… so dread that 
women dare not use them to name themselves” (Silvera 
1992, 522). “Man-Royal” is traditionally used to refer to a 
manly woman - a figure of female masculinity (the suffix 
“royal” functioning to signify it as a copy). Sodomite al-
ludes to the biblical story of Sodom and Gomorrah. It is 
culturally referenced to identify same sex sexual practices 
as an abomination. 

4. There is also a vibrant debate about homosexuality that 
is continuously waged in the wider society. For example 
there are numerous letters written in the daily newspa-
pers that focus on this subject. These interventions can be 
located along a continuum. They either call for the contin-
ued illegality and policing of homosexuality or in some in-
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vo nekoi slu~ai, na razbirawe za homoseksualcite. 
Vo trudov se koncentriram na raspravata {to se vodi 
vo akademski kontekst.

5.  Heterofobija e neologizam skovan od Kuper vo 
nejziniot esej „Tekstoven pi{tol: metaforata i 
igraweto ulogi vo jamajkanskata denshol kultura”. 
Taa go koristi terminot za da predlo`i „politi~ki 
neutralna naznaka za cela edna niza stravovi koi 
gi napa|aat lu|eto od site kulturi. ‘Heterofobija’ 
ne e direktna ‘sprotivnost’ na homofobijata; toa e 
eden op{t termin ~ii zna~ewa mo`e da gi vklu~at 
i momentalnite definicii na ‘homofobijata’. 
Razlikite vo rasata, razlikite spored klasata, 
razlikite po rod, spored seksualna orientacija, 
site sozdavaat fobii. ‘Heterofobijata’ navleguva vo 
su{tinata na problemot na kulturolo{kata razlika” 
(Cooper 1994, 447).

6.  Vo 1992 godina, pesnata „Bum – pa pa” na Buxu Banton  
be{e pu{tena na amerikanskiot pazar. Pottikna 
kampawa na borcite za prava na homoseksualcite 
koi ja prevedoa pesnata od jamajkanskiot dijalekt. 
Sleduva{e rasprava me|u karipskite intelektualci 
od edna strana i grupite za prava na homoseksualcite 
i liberalite od SAD i Britanija od druga. Ovaa 
rasprava verojatno ostavi tragi vo dve oddelni sferi. 
Poslu`i kako pojdovna to~ka za drugi ponatamo{ni 
kampawi protiv homofobi~ni i nasilni tekstovi 
vo denshol muzikata. Drugiot del od rezultatite 
se vo domenot na karipskiot akademski diskurs. 
Pove}emina intelektualci, kako ^in (Chin 1997), 
Kuper (Cooper 1994), Gacmor (Gutzmore, 2004) i 
Sonders (Saunders, 2003), ja iskoristija raspravata 
kako pojdovna to~ka za intervencija vo diskusiite za 
karipskata seksualnost ili za eden poop{t komentar 
na pra{awata za moralot vo ramki na diskursot na 
denshol muzikata.

7.  „Ama se gadni!”
 

stances calls for understanding to be shown towards gays 
and lesbians. In this paper, I focus on the debate as it has 
been articulated within academic contexts. 

5. Heterophobia is a neologism coined by Cooper in her es-
say “‘Lyrical Gun’ Metaphor and Role Play in Jamaican 
Dancehall Culture.” She uses the term to suggest “a po-
litically neutral label for a whole range of anxieties that 
plague all peoples in all cultures. ‘Heterophobia’ is not 
the straight ‘opposite’ of homophobia; it is a generic term 
whose meanings can include the current definitions of 
‘homophobia.’ Differences of race, differences of class, 
differences of gender, differences of sexual orientation all 
generate phobias. ‘Heterophobia’ goes to the heart of the 
problem of cultural difference”. (Cooper 1994, 447). 

6. In 1992 the single “Boom Bye Bye” by Buju Banton was 
released in the US market. It sparked a campaign by gay 
rights activists who translated the song from Jamaican 
patois. What followed was a debate between Caribbean 
scholars on one hand and Gay rights groups and liberals 
from the United States and Britain. The legacy of this de-
bate arguably continues in two separate spheres. It has 
served as a reference points for subsequent campaigns 
against homophobic and violent lyrics in dancehall music. 
The other part of its legacy is in the realm of Caribbean ac-
ademic discourse. Several scholars including Chin (1997), 
Cooper(1994), Gutzmore (2004) and Saunders (2003) 
have used the debate as a point of departure to intervene 
in discourses of Caribbean sexuality or to comment more 
generally on the questions of morality within dancehall 
discourse.

7.  Rendered in Standard English form, this might read: 
“Those girls are so nasty!”

Ronald Cummings Narrative Testimony as Theoretical Method
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