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MPEXA O4 MAJTEYKW MPNKA3HN,
PEMVUHNCTUYHKNIOB

BO MNMOCTBENONOWKNMNOT MEJ3AX

KoH Modesty Withess @Second_Millenium. Femaleman
Meets Oncomouse: Feminism and Technoscience, New York,
London: Routledge, 1997.

e3pes3epBHarTa, ersaktHa Hay4yHa BU3MOHepcKa

EBep6a BO He[03aBpLUEHOTO eHuuKnoneancko 6o-
raTcTBo Ha MOpPJO/IOWKUOT MNOTEHUMjasl Ha npupogHata Mma-
TepHa, 4uM HOBW, eKcnepuMeHTasHW nabopaTopucku hopmu
Ha TnocToewe fgonpsa Tpeba fa ja uHpyumpaaTt opbutarta Ha
CBOjOT (hnN030WCKM MMKPOKOCMOC, ja yCnoByBa W meguta-
unjata 3a npecranoT Mpeky rpaHuuuTe Ha 6uonorujata, Ha
ja3mMKoT M KymynaTuBHaTa emMnupuja of nparmatucTuykaTa,
coumjaniHa nonemMuKa Ha peanusvpaHuTe NOMUTUYKN LOKTPUHM
N afanTuBHU MOMIUTUYKMA KOHUenTu. lonemmka Koja ocobeHo
Mo KanuTanucTuykaTa /fieykemunja Koja cegpXaBHO ro 3adatu
CCCP v npeausBuka panugHa gecTpykuuja Ha foB4yepallHuoT
6unonapeH cBeT, 3ema rnobanmsvpaykm AMMEH3UKU, NPeTBO-
pajkn ce BO rpaHAMO3€eH, 3a HEKOro W napaHoMyeH NPOEKT Ha-
peveH HoB Ceetcku lNopenok. MOHYMEHTa/IHUOT, BepTUKaeH
CTPEMEX Ha MOAEPHUCTUYKNOT AyX KOH BO3BULLEHA OHTOJ/IOLLKA
yTexa ce pasovapysalle Lenu gsaeceT BEKOBM, CE aoaeka
Tefieosiornjata Ha HEroBUTE MHTETPUCTUYKM MOPUBM He beLue
NPOTO/IKyBaHa KaKO KOHEYHO C/enuno Ha egHoHacovyHaTa
nctopucka ynuua, nocnegHa rpaHvua 3a HOBOMUIEHNYMCKUOT,
aBToperysaTuBeH, XOPWU3OHTa/leH [AUBEP3UTEeT Ha WH-
avBugyanHute cnobogn. Hacranysa rnobasiHa gesuHTerpaumja
n hparmeHTaymnja Ha MOAEpPHUOT maeHTuTeTt. lMoTem, BO
HOBOr/1I06anHa urpa, Co eAeH BWUA MOCTBABUIOHCKMA MOTEHTHa
KOMOMHaTOpUKa CO Napuyuktbata Ha oparMeHTUpPaHUoT MOoLep-
HUCTUYKU UOEHTUTET, Of, EKYMEHCKUTEe AEMOHUW Ha UCTopuc-
KaTa MeMopuja ce aKTMBMpa NpoOeKTMBHATa MOK Ha 3aliTe-
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A NETOFLITTLE STORIES,
FEMINISTHUNTINTHE

POST-BIOLOGICAL LANDSCAPE

Towards Modest_Witness@ Second_Millenium. Femaleman
Meets Oncomouse: Feminism and Technoscience, New York,
London: Routledge, 1997.

he unreserved, exact scientific visionary faith in the

unfinished encyclopaedic abundance of the
morphologic potential of natural matter- whose new, experimental
laboratory life forms have yet to induce the orbit of their
philosophic microcosm -is also determined by a meditation on
the trespass outside the borders of biology, language and the
cumulative empiricism of the pragmatic social polemic of the
implemented political doctrines and adaptive political concepts.
A polemic that - especially after the capitalistic leukaemia that
swept over the USSR and caused rapid destruction of the,
heretofore, bipolar world - takes on global dimensions, turning
into a grandiose, for some even a paranoid, project called New
World Order. The monumental, vertical drive of the modernistic
spirit towards an exalted ontological solace had been
disappointed for twenty centuries, until the teleology of its
integrative urges was not interpreted as the final blindness in
the one-way street of history, the last frontier of the new-
millennial, auto-regulated, horizontal diversity of individual
freedom. A global disintegration and fragmentation of the
modern identity takes place. It is then, in a new global game,
with a sort of postbabylonian potent theory of combinations
using the pieces of the fragmented modernistic identity, from
the ecumenical landfills of history’s memory, that the projective
power of the saved culture capital, built within the mainstays of
the referential points (race, class, gender, gene, education,
family, nation, etc.) is activated. At that time the so called modern
state occurs, which is the hyper-textually realised theme of
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OEHVOT KYNTypeH Kanutas, goTorawl BrpafieH BO CTOXepute
Ha pedepeHuMjanHNTe TOYKM (paca, Knaca, non, reH, o6paso-
BaHue, hamunvja, Hauuja, UTH.MTH.). HacTaHyBa T.H. MOCTMO-
AepHa cocTtojba, Koja e xunepTekcTyasHO peanu3upaHaTa Te-
Ma n Ha Modest Withess@ Second_Millenium. Femaleman
Meets Oncomouse, nocnegHarta kHura Ha a-p JoHa J. Xapasej.

MonMdOHNYHMOT rnac Ha A-p XapaBsej HU3 nornasjaTa
NNycTpupaHn co cnukute Ha JSind PaHgond (kou ce cBoeBuaeH
BOBe[], HO eJHOBPEMEHO M BU3yesiHa CUMHTe3a 3a MeauTauuuTe
Ha Xapasej), ce obugysa fa He OCBECTW 3a pallvpeHara mpe-
Xa Ha mManedykuTe npukasHu, U3HeApeHu U ucnpenneTkaHu
BHaTpe BO TOj, CO MPOrpecoT Ha eKCnepuMeHTasHOTO MoMec-
TyBarbe Ha ersucTteHuujanHuTe rpaHuun, of TemMesn MNpeKkoMm-
6UHMpaH XaocMoC Ha noctoeweTo. [loHa Xapasej rasu no nu-
nunytaHckata CUrypHocT Ha [epuaujaHckuTe Tparu, Beke
pasraseHu Mo mMapruHute Ha A/1ab0KMOT NaHCcKu cHer o Jino-
TapoBata noctMofepHa coctojba. Cama cpefe 3aBeaHuoT,
cTepusieH noctbmonowkn nej3ax, Xapasej co cebe rm Hocu
WHCTPYMEHTUTE Ha OnoTexHonorujata, reHeTCKMOT UHXeHe-
PVHT 1 TEXHOHayKaTa, CO Kou 61 cakana fa rs ucnuile Hosute,
KnbepaHTPOMNO/OWKN MUTOBM - HE BEKe MMarnHapHa KoxesuB-
Ha cuna, TyKy peasiHn BUPTYESIHOCTW 3a uMMniogupaHuTe, WH-
ONT0 XOPU3O0HTU Ha BupTyefnHaTa peasiHoCT. Bo anabokuot
Mpa3s Ha couujaniHata emnatuja, nog Hej3VHUTE XXEHCKOMAaLLKK
HO3e, A-p XapaBej ce pellaBa fa Hanpasu [yrnka, BO Koja Ke
ja hpnn ucnpasHertata jagmua co eKNeKTUYKO MHOLUTBO Of,
KYKNW Ha COMCTBEHWOT (DeMUHUCTUYKM MpallanHuk. Yeka, co
NoCTMOAEPEH aneTuT Ha AUCKYP3MBEH KaHwbanucT. lloTem,
Aynun ywrte efHa gynka. lMa ywTe efHa, u ywTe efHa... ce
JoAeKa AynKWTe He ja OMKpyXaT BO efleH TpKasneseH Terne-
hOHCKM BpojyaHuK BO 4une cpeguwiTe ctou cama. [-p Xapasej
ro nNuKa nokasasneuoT BO efHa 0f Tue eCKUMCKU AYMKW W, CO
camMoCBeCHa, MOHafM4KO-MHTEpPakKTUBHa Xenba noyHyBa Aa
ro BpPTV 6POJOT Ha HEKOj Of Hej3uHWTe BeKe Hefob6pojnunBMu
WOEHTUTETN, YMHOXEHWN M0 OCBOjyBaH-€TO Ha aBToperynupad-
Kata, Kubep-cnoboga. Taka ro 3anoyHysa MNaeTEHETO Ha Xu-
nepTtekcTyasHata KOMyHUKaTMBHa Mpexa 0f, Majieyku Hapa-
TMBU packKaxyBaHW Of, CKDOMHUTE CBefoLM 3a MOCTOEeHETO
BO MMMAOAMPAHMOT XPOHOTOM Ha KubepnpocTopoT. ,MowuTe
KMbopr Kapakrtepu ro HacesnyBaaTr MyTMPaHUOT MPOCTOPHO-

Modest_Withess@ Second_Millenium. Femaleman Meets
Oncomouse, the latest book by Donna J. Harraway, PhD.

Through the chapters illustrated with Lynn Randolph
pictures (which are an introduction of their own kind, but also
a visual synthesis of Harraway’s meditations), Harraway’s
polyphonic voice tries to make us aware us of the spread net
of the little stories, born and interwoven inside the fundamentally
recombined (with the progress of the experimental shifting of
existential limits) chaosmos of existence. Donna Harraway
treads on the Lilliputian soundness of Derrida’s footsteps,
already impressed on the margins of last year's deep snow
from Lyotard’s postmodern state. Alone, in the midst of the
snow-bound, sterile postbiological landscape, Harraway carries
the instruments of biotechnology, genetic engineering and
technoscience, which she would like to write the new,
cyberanthropological myths - no longer an imaginary cohesive
force but a real virtualities of the imploded, indigo horizons of
virtual reality. In the deep ice of the social empathy beneath
her femalemale feet, she decides to make a hole, where she
would throw the emptied fishhook with an eclectic multitude of
hooks on her own feminist question mark. She waits with a
post-modernist appetite of a discursive cannibal. Then, she
makes one more hole; and another, and another...until the holes
encircle her, creating a round telephone dial in the middle of
which she stands alone. Harraway inserts her index finger in
one of those Eskimo holes and, with self-conscious, monadic-
interactive drive, begins to dial the number of some of her
uncountable identities, multiplied after the conquering of the
selfregulating cyberfreedom. This is how she starts the knitting
of the hypertextual communicative web of little narratives,
recounted by the modest withesses of the existence in the
imploded chronotope of the cyberspace. “My cyborg characters
populate the mutated time-space regime | call technobiopower
(...) The modest witness is the sender of messages to my e-
mail address (...) The modest witness is a figure in the narrative
net of this book, working to reconfigure the subjects, the objects
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BPEMEHCKN PEXWM KOj jac ro HapekyBam TexXHOOGMOMOK (...)
CKpPOMHMOT CBEAO0K € MCMpakavyoT Ha nopaku BO mojata e-
mail agpeca (...) CKpOMHMOT CBeAOK € churypa BO HapaTuBHaTa
MpeXxa Ha OBaa kHWUra, koj pabotu 3a ga r pedurypupa cy6-
jeKTUTe, 06jeKTUTe M KOMyHUKauuckata pasmeHa Ha TexHo-
HaykaTa BO pasnnyHyM BWAOBU ja3vuu”, Benn A-p Xapase).

EAHO € CUrypHO: KHUrMTe Ha A-p Xapasej MOXeTe wau
Ja v cakaTe wm ga i mpasuTe A0 npesvp. Taa nuwlyBa Bp3
camousbpaHaTta OCTpULa Ha eKcnepuMMeHTa/IHMOT HayuyeH
ckannen, v HejauHaTa hnunosodicka MpoHuja 1 cnobogata Ha
MeTadopute MOXe, WM Aa BU cCe Jonara, Wim fa Be XecTw.
CpegvHa M KOMMNPOMUC - HeMa, OCBEH akKo ocTaHeTe
KOMNAEeTHO paMHoAyleH cnpema 6apoKOoT Ha Hej3uMHaTa
[OMWHaHTHO (DEMMHUCTMYKA peToprKa CO Koja ce ucnuilysaat
HOBM CTpaHMUM Of MCTopujaTa Ha HaykaTa.

MNpeBoa: Cawe Taces
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and the communication exchange of technoscience in various
types of languages”, says Harraway.

One thing is certain: you either love or loathe Donna
Harraway’s books. She writes on the self-chosen blade of the
experimental scientific scalpel. Her philosophic irony and freedom
of metaphors can either annoy or amaze you. There is no middle
and no compromise - except if you remain utterly indifferent
towards the baroque of her dominantly feminist rhetoric, which
writes new pages in the history of -science.



