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Buorpadcka 6enewka

Taax Kupn e copaboruuk Bo ICI Bepaun. Toj e ucto Taka
MOCTAOKTOPCKH UCTPpaKyBau Bo CJIOBEHCKHOT Ol BO YHU-
Bep3uTeTOT XyMOOJIT U HCTpaKyBauku copaboTHuk Bo ICI,
Akademie Schloss Solitude u Bo the Jan van Eyck Academie.
Toj mma goxropupaHo ¢mio3oduja Ha YHUBEP3UTETOT BO
Hosa T'opuna. Toj Hanmuimayg KHUTa Ha CJIOBEHEUYKH ja3UK
3a [lapTHU3aHCKUTE MPECBPTH M KOHTPAJUKIIMUTE Ha Ma-
3apHUOT conujanu3am Bo Jyrociasuja (Coduja 2014). Ha
AHIJINCKHU, TOj OWJI yAeAHUK W KO-yPEIHUK Ha KOJIEKTHB-
uute ToMoBu Encountering Althusser (Bloomsbury, 2012),
Surfing the Black: Yugoslav Black Wave Cinema and Its
Transgressive Moments (JVE Academie, 2012), Post-fordism
and Its Discontents (JVE Academie; b_books, 2010) u New
Public Spaces (JVE Academie; Moderna galerija, 2009).
KupH ncro Taka nma npuzioHeceHo Bo KostekiunTe Partisans
in Yugoslavia (yp. Mupanga Jakma u Hukuna TI'mnuk,
Transcript, 2015), Retracing Images: Visual Culture after
Yugoslavia (yp. Jauuen Illy6ep u Cnoboman KapamaHUK,
Brill, 2012) and Raumschiff Yugoslawien / Spaceship
Yugoslavia (yp. Haomu Xenwur u zip., Argobooks, 2011).

Oga e mpefiaBarbe ofiprkaHo 3a IlIkosaTa 3a MOJUTHKA U
KPUTHKA, ofiprkaHa Bo OXpH/I, 2016, U € IPOA0KEHa Bep3uja
Ha TekcT o6jaBeH Bo Slavica Tergestina — u3faHue IOCBETEHO
Ha jyrocJI0BeHCKaTa MapTU3aHCKa YMETHOCT.

Fan Gal

KupH KAKO 1A CE BPATUME Kirn HOW TO RETURN
HA‘ﬂAPTM3AHCKOT0 TO PARTISAN
CEKABAHE?! MEMORY??
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1 This is a lecture for Ohrid School for Politics and Critique

(2016) and was in revised and extended form published in
Slavica Tergestina — issue consecrated to Yugoslav partisan
art.
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1. OnwT BOBeEA 3a T0A 30LTO 6U Tpe6ano fa Hé UHTepe-
cupa Temara: Bo npeziaBameTo cakaM Jia BU IIpeTcTaBaM
HEKOU MHCJIH IITO O IIOKaKaJjie KAKO U 30IIITO CE YIITE U
JleHeC MOJKeMeE JIa My ce BpaTHMe Ha MApTU3aHCKOTO Ha-
CJIEICTBO, 0COOEHO BO BpeMe Ha 3aCUTEHOCT CO TeMarTa,
KOja e mojieJieHa IOMery jyrTOHOCTaJITHYapUTE U IMOJI0-
MHUHAHTHUTE PEBU3HOHUCTH IIITO T IpHUdaKaaT HOBUTE
HAIIMOHAJTHY JIP3KaBU U T'O PeXabUIUTHPAAT JIOKATTHUOT
dammzam. MeHe MU ce YMHU IeKa BeKe CO TOJUHU OBA
Ipaliame He Ce OTHECYBA CaMO Ha AUjarHOCTUI[UPAETO
Y Ha KPUTHUKYBAETO Ha IMOCTjyTOCJI0BEHCKATA COCTO0j0a,
TYKY MO3K€ J1a HU J1aJle U HEKOU PeJIEBAHTHHU COTJIE/TyBarha
3a J1a pa3MHUCIyBaMe 3a HEKOU Kopcokanu Bo EBpoma,
ox I'persut no bperaur. Bo Taa cMuciia, KOHTposiaTa Bp3
MHUHATOTO 3HAYU JIOMUHHUPAEHE CO CETallIHOCTA.

Ha mrro muciam? Ce HajaoBMe BO OBaa cocTojOa Kora ja
CHEMa H7IEOJIOIIKATA CYIIITHHA HA €BPOIMCKHUOT IIPOEKT
mocsie Bropara cBeTcka BojHa 1 Kora ujejata 3a EBpomna
Oemre 1eocHo mojipueHa. Ilo Bropara cBercka BojHa,
€BPOIICKOTO HACJIEJICTBO IIPOMOBHpAIIE HE CaMO MUP,
TYKY M €KOHOMCKAa COJIMIAPHOCT, KOja BO ITOYETOKOT
Oellle 3aCHOBaHA Ha 3HAYEHHETO HA MYJ/ITHHAIIMOHAJIHA-
Ta aHTHdaIKUCTHYKa 60pba ¥ co3/ajzie yCJIOBH BO KOU
MO2KeIIIe /]a ce CIPeYH ITOBTOPYBamhe Ha KaTtacTpodara,
HO U /Ia I ce CIIPOTHUBCTABH Ha J[pyra - KOMYHHCTUYKA-
Ta 3aKaHa - OJfHAaTpe. AKO IIPEMUHEME BO ~QO-THUTE U BO
HOBHOT MHUJIEHHYM, EBPOIICKHTE WHCTUTYIIUU, TOPAIU
IIPUTHCOKOT O HCTOYHOEBPOIICKUTE 3€MjHU U TIO J{0JITa-
Ta UJIE0JIONMKA O0opba Ha MCTOPUCKUOT PEBU3UOHHU3AM,
[TI0YHAa HEraTMBHO Jla TO ¢JIaBaT CeKaBameTO Ha TOTa-
JIMTAapU3MOT, HUBHUTE 3j07ema. OBa Oelre orpoMeH
IIPECBPT IIITO KOHEYHO ja BOBeJEe JOKTPUHATA HA TOTa-
JIMTAaPU3MOT, KOj TH u3eAHauyBailie ¢pammu3mMoT U KOMY-
HHU3MOT, Ha CMETKa Ha 3aCHIyBamheTO Ha aHTHKOMYHU-
CTHYKOTO pacIoyiokeHue. Bo BakBa cocrojoa, ITytuHo-
Bara Pycuja craHa eJUHCTBEHHOT HOCUTE U IIPOMOTOP
Ha aHTHUGAIINCTUYKOTO ceKaBarbe Ha MelyHapoaHaTa
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1. General introduction on why to be interested in
this topic: Ok, now for the lecture I want to present you
some thoughts how and why we can still return today to
the partisan legacy, especially in the light of over-satura-
tion of this topic, which is divided between Yugonostal-
gics and more dominant revisionists that embrace new
national states and rehabilitate local fascisms. Further-
more, it seems to me that already for many years this
question doesn’t concern just a diagnosis and critique
of the post-Yugoslav situation, but can also give us some
relevant insights to think through certain deadlock of
Europe, from Grexit to Brexit, and in what way the con-
trol over past means domination in the present.

WhatdoIhaveinmind? Weentered into a situation, when
the ideological core of the European project after WWII
came to a definite halt, and where the idea of Europe
is utterly undermined: after WWII European legacy
promoted not only peace, but also economic solidarity,
which was in the start based on the importance of the
multinational antifascist struggle and created conditions
in which one could prevent catastrophe to take place
again, but also answer the other — communist threat
from within. If we move to 1990s and 2000s, European
institutions, through the pressure of Eastern European
states and after a long ideological struggle of historical
revisionism, started to negatively celebrate the memory
of totalitarianism, their crimes. This was a massive shift,
which finally inaugurated the doctrine of totalitarianism
that equated fascism and communism at the expense
of strengthening the anti-communist stance. In this
situation, the only holder and promoter of anti-fascist
memory on the international scene became— Putin’s
Russia! The antifascist struggle —international — has
become nationalized and used in the narrow-agenda of
the alleged anti-imperialism. Obviously, this contributed
to additional ideological mixing of the divide between
the left and right in Europe, so it is not as paradoxical
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cieHa! MeryHaposiHaTa aHTH(damMcTHYKaTa 6opba ce
HAIIMOHAJIM3UPAIIIE U Ce KOPUCTEIIE BO TECHUTE areH/ U
HA HABOJHUOT aHTH-UMIepHjamu3aMm. OUUraeaHo, OBa
MpHUIOHECE 3a JOTIOJTHUTETHO U/IE0JIOIIKO Melllakhe Ha
rpaHHUIaTa IoMery JieBUIlaTa U JlecHUIaTa Bo EBpora,
3aTOA HE € MapajOKCAITHO /1a ce 3a0esieku JieKa Hallu-
onanucrure Bo ['epmanuja, [leruma/Ad/l (Pegida/AfD)
He Ce CaMO OPHUEHTUPAHU MPOTHUB MOJUTUKATA HAa AHTe-
sa Mepken u umnepujanusmot Ha CAJl, TYKy OTBOPEHO
ro nojzp:kyBaaT IIyTUH U 3aeAHO TO CJIaBaT /IEHOT HA
ocsioboayBameTo Bo bepsiuH. CIUYHO, TOPaHENTHUTE U
HaBOAHU JieBuuapu Autujojuepu (Anti-Deutschers) ro
cJ1aBaT 0CJI000/yBamheTo Ha BepsiuH co U3paesicKu u co
aMepUKAaHCKU 3HaMUIba BO aparCKO-TYPCKUTE HAaCeJ-
0u, BUKajku 0c.1000gye8are U co Toa MPOU3BEAYBAjKU
kpajuo unheimlich ngumeH3wnja Ha repmaHcka Opuru-
HasHOCT. OBUE WJIEOJIONIKM TOBTOPHU IPHUCBOjyBambha
HAa aHTUQAIINCTUYKOTO MHHATO TIOKAXKyBaaT eJlHa
c1ab0CT KOja JIesKM BO CYIITHHATA Ha JIEBHUIIATA /1a Ce
MOOWJIM3Upa BP3 OHA IITO OWJIO HEj3WHA TEPUTOPHja
(Tema) u ga mobue MOAMPIIKA BO CPEAUHATA; 3a/1ada-
Ta € Jla ce WHTerpupa aHTU(AMIN3MOT BO MHOTY TOJ-
JIabOK OIIITECTBEHO-TpaHCGOpPMaTUBEH TPoeKT. McTo
Taa, IMMOCTOjHATA HAIMOHAIM3AIMja Ha aHTUdAIIN3-
MOT He € MajiHaTa o7 Hebo, TYKy MOKa)KyBa JIeKa TPH-
JIEIIEHUCKOTO JIejCTBYBathe HA HCTOPUCKUOT PEBU3U-
OHH3aM T0 H30pPUINAIO 3HAYEHETO HA PEBOJIyIHjaTa
Y Ha aHTHUKOJIOHWjasiHaTa 00pba, Kako IIITO HaBeIyBa
Jomunuuko Jlocypao (Dominico Losurdo) Bo BojHa u
pesoayuuja (War and Revolution);> Tyka 6u Tpeba-
JIO /1a ja HA/IOMOJIHUMeE HeroBarta Te3a CO ,KpHu3aTa Ha
penpoayknujata“ mro ja objacHu Buepa CuiBuja (Pe-
Jlepuun) MPeKy IPHUCBOjyBamkETO Ha JKeHcKaTa bopba 3a
HAIIMOHAIMCTUYKYU U HEOJTNOepaTHu 11e1u. VlcTopucKu-

2 Domenico Losurdo, War and Revolution: Written by
Domenico Losurdo, 2015 Edition, Publisher: Verso Books
(Verso Books, 2015).

to observe that nationalists in Germany, Pegida/AfD
are not only oriented against Angela Merkel’s policy
and USA imperialism, but also openly support Putin,
and jointly celebrate the day of liberation in Berlin.
Similarly, the former and alleged leftist Anti-Deutschers
celebrate liberation of Berlin with Israeli and American
flags in the Arabic-Turkish neighborhoods shouting
liberation and thereby producing very unheimlich
dimension of German uniqueness. These ideological re-
appropriations of the antifascist past show an underlying
weakness of the Left to mobilize on what used to be their
own ground (topics), and gain support in the middle; the
task is to integrate anti-fascism in a much deeper social
transformative project. Also, the current nationalization
of antifascism has not fallen from the sky, but shows
that the 3 decades long work of historical revisionism
erased the importance of revolution and anticolonial
struggle, as Dominico Losurdo suggested in War and
Revolution;* here one should complement his thesis
with the “crisis of reproduction,” what Silvia (Federici)
yesterday explained through the appropriation of
women’s struggle for nationalist or neoliberal cause. This
historical revisionism is European-wide phenomenon,
and it actually brought together an innovative synthesis
of neoliberalism and authoritarianism (neo-fascism)
— which is today promoted with a vision of German-
Nordic Europe, or reduced to nationalistic self-enclosed
neoliberal nation-states (Brexit). In short, instead of
national-socialism, we can speak of national-liberalism.

Another relevant insight to think through and mobilize
the partisan legacy is related to the current Kurdish
strugglein parts of Kurdistan, but most ofallin theregions
of Rojava where YPG saw an important experience of
the multinational liberation struggle that is grounded in

2 Domenico Losurdo, War and Revolution: Written by
Domenico Losurdo, 2015 Edition, Publisher: Verso Books
(Verso Books, 2015).
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OT peBU3HNOHN3aM e (PeHOMEH IIPOIIHPEH BO iesia EBpo-
11a, ¥ BCYIITHOCT € MHOBATHEH CIT0j HA HEOJTUOEPATTU3MOT
¥ aBTOPUTAPUjaHU3MOT (HeodaIu3MoT) - IITO JIEHEC Ce
IIPOMOBHUPA CO BU3Hja 3a TepMaHCKO-HOpAucKa Egpoiia
KaKO JJOMUHAHTHA HMariHapHOCT, WJIM PeAylupaHa Ha
HAIMOHAJIMCTUYKHUTE CAMO3aTBOPEHH HEOJIHNOepasTHU
HarmoHayTHU Ap:kaBu (bpersur). Ha kpatko, Hameciio
HeyuoHan-coyujanusam, 3bopysame 3a HaAUUOHAN-AU-
bepaausam.

ViiTe eHO peJIeBaHTHO COTJIe[lyBame 3a IIpeMHUC-
JIyBaF€TO U MOOMJIU3UPAKETO HA MAPTU3AHCKOTO Ha-
CJIE/ICTBO € IIOBP3aHO CO TeKOBHATa Kypzicka 6opba Bo
nesnoBu of Kypzucran, HO HajMHOTY Ha TEPUTOPUUTE
Bo Poxkasa kazne mrro HapogHuTte 3alITUTHU eJUHUITA
(YPG) Buiesie KOJIKY € BaKHO UCKYyCTBOTO Ha MYJITHHA-
IIMOHATHATA 0CJI000/IuTeTHA O0pOa Koja € OCHOBaHA BO
0CJIOO0TUTEJTHUTE COBETH, U TepuiickaTa bopba 3aeHO
co Gapamara 3a JieMOKpaTcku (KoH)denepasnzaM Koj
r0 apTUKYJIUpaJ KJIACHOTO Ipallame, He Ha Halyjara,
TYKY Ha ,,pEeBOJIYIIMOHEPHHUOT HApO/;“ KaKO IITO A06PO
mokacka Jlwnap [upuk (Dilar Dirik), momutumakuor
IIPOIIEC U MTOKPAj, MOXKeOU U TOKMY IIOPaJIy, IIUBUIHATA
BOjHa U Tryio0ajiHaTa cyporaT BOjHa, ycIleaja Jja BOCIIO-
CTaBaT PaJIUKAIIHO HOB ITIOYETOK 32 MYyJITUHAIIMOHAIHA-
Ta ¢efepaTUBHA CTPYKTypa IITO UMa COIMjAJIMCTUYKA
OpHeHTallija U HAIlpaBU Ba)KeH UeKOp W 3a »KeHCKaTa
eMmannunanuja. Cute oBue pa3jMYHU ACIIEKTU 3ByYar
IIO3HATO U HEKOj Tpeba Ja TU CIIOpEe AETATHO KyPJICKO-
TO U JyTOCJIOBEHCKOTO MCKYCTBO CO IapTHU3aHCKATa OC-
sioboauTesiHa 60opba. OBaa cHIHA pe30HaHCa He € 3HaK
Ha aKaJIeMCKa JbyOOIIUTHOCT, TYKY MOJKe J1a ce IIOBP3€ CO
BO)KHU €IIMCTEMOJIOIIKY U UCTOPUCKU JIEKITUU O] 20 U
PaHMOT 21 BeK, IOTOYHO:

1- Hema TejeoJiOTHja BO WCTOpHWjaTa, Kpaj Ha
HCTOpHjaTa - UMa HUBO HA CJIY4YajHOCT IITO HE
MO2Ke J1a ja npezBuAu HUTY [lapTHjaTta HUTY 3a-
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the liberation councils, and guerrilla struggle joined by
demands of democratic (con)federalism that articulated
class question not to nation, but to “revolutionary
people”; as Dilar Dirik showed well, the political process
despite, or perhaps due to the civil war and proxy global
war, succeeded in constituting a radically new start for
a multinational federative structure that has a socialist
orientation and made an important step also for women
emancipation. All these different aspects sound familiar,
and someone should make a detailed comparison
between Kurdish and the Yugoslav experience of
partisan liberation struggle. This strong resonance is not
there as a sign of academic curiosity, but can point out
to an important epistemological and historical lessons of
20" and early 21* century, namely:

1- There is no teleoleogy in history, end of history
— there is a level of contingency that cannot be
predicted either from the Party or laws of capi-
tal... All of the most important revolutions of the
past century and this last 15 years took place on
the margins or on the periphery: from October
revolution to the revolutions of South Europe
in the sequence from 1936 to 1949, Spain, Yu-
goslavia and Greece all underwent strong social
revolutions with very different outcomes; then,
moving to the anti-colonial struggles, which were
strongly felt back in the center-West in May 68;
the revolutions were conducted by the oppressed,
marginalized, exploited subjects: namely, the
category of colonialized, worker-class, but also of
women, youth and sub-proletarianized is here of
use. The history of 20" century in terms of revo-
lutionary struggles is much more “intersectional”
and complex, and has developed a set of new po-
litical forms (councils, riots, movement), which
do not fit in some neat teleology of western in-
dustrial working class — at least from 1970s on-
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KOHUTE Ha KAaIUTAIOT... CUTe HajBaXKHU PEBOJIY-
I[UY HA MUHATHUOT BEK U MOCJIETHUTE 15 TOUHU
ce O/IBMBaa Ha MapTUHUTE WU HA Tepudepujara:
on Oxitiomepuckaitia pegoayyuja 10 PeBOJTYIH-
ute Ha Jy:kHa EBporna Bo 11epuojioT o/t 1936 T. /10
1949 r., lllmanwuja, Jyrocnasuja u I'pruja, cure
MHHaJIe HU3 TOJIEMH COIUjaTHU PEBOJIYIIUH CO
MHOTY Pa3JINYHU HCXO/H; IIOTOa, 300pyBajku 3a
AQHTUKOJIOHUjJIHU OOpOH, IITO Cce UyBCTBYBaJe
MHOTY BO I[€HTPaJIHO-3aIIaTHUOT PETHOH BO Maj
1968T.; pEBOJIyIIUUTE T BOJIeJIe yTHETEHUTE, Map-
THHUIN3UPAHUTE, E€KCIUIOATUPAHUTE CyOjeKTH:
IIOTOYHO, KaTeropujara Ha KOJIOHU3UPAHUTE,
paboTHHMYKaTa KJlaca, HO UCTO TaKa U JKEHUTE,
a OJi TIOMOIII Ce U MOAIPOJIeTepUjaHU3UPAHUTE.
HcropujaTa Ha 20 BeK, BO CMHUCJIA HA PEBOJIYIIU-
oHepHUTe 60pOU, € IoBeKe ,MHTePCEKITNOHAIHA
U KOMIUJIEKCHA, U UMa Pa3BUEHO HU3a HOBU IIO-
sutndku ¢popmu (coBetu, be3penuja, IBUKEHA),
IITO HE Ce COoBHAraaT cO HEKOW TeJIe0JIOTUU Ha
3amajiHaTa HWHAYCTPHUCKA pabOTHUYKA KJjaca
- HaQjMaJIKy o7 770-TUTe HaBaMmy - IIPETpIle He-
KOJIKY TOJIEMU IIOPa3U Of] HeOIUOeparInu3MorT. 21
BEK T'O CBPTYBa PEBOJIyIIMOHEPHUOT (HPOKYC KOH
Jy:xHa AMepHKa, W KaKO IITO CIIOMEHAaB IIpeT-
XOZHO. Ha ZiesioBu Ha Kypaucras.

[Tokpaj ¢akTOT MITO PA3JIMYHU PEBOJIYIIUU Cce
[I0jaByBaa HAOKOJIy M BO PaMKHUTE Ha HAIWO-
HQJIHHOT XOPHU30HT, IMapTu3aHckata Gopba BO
JyrociaBuja ru pasriiefyBallle IIpaliamaTa 3a
€KOHOMCKU CyBEpEHUTET U 0CJI0D0IyBamETO
0/l MMIIEpUjAINCTUYKUTE OTpaHUUYyBama. llo-
JOITHE)KHUTE AaHTUKOJIOHWjaJIHH Oopbm  3a
oc1000/1yBae 0/ EKOHOMCKATa 3aBUCHOCT, Oea
0]l OTPOMHO 3Haueme. [Iokpaj Toa, mmaiie cui-
HO WJIEOJIOUIKO U IOJUTUYKO HHBECTHPAIE BO
MeryHapojiHaTa miuatdopma. Ako 360pyBaMe 3a

wards suffered major defeats with neoliberalism.
21% century shifts revolutionary focus to South
America, and as mentioned before in parts of
Kurdistan.

2- And despite the fact that different revolutions
were operated around and within national
horizon, partisan struggle in Yugoslavia did
address the questions of economic sovereignty
and cutting away from imperialist stakes;
later anticolonial struggles braking away from
economicdependency were of pivotalimportance;
despite this, there was a very strong ideological
and political investment in the international
platform. So if we speak of PLAN B outside EU, it
should be done in internationalist horizon.

3- We can discuss further whether the critique that
Alain Badiou directed at communist experiments
of 20" century is now expired or is still valid:
since also partisan guerrilla movements and
struggles — the successful ones - mostly ended in
the experiments of socialist state/independent
states, there was gradual process of neutraliza-
tion of the liberation movement, and ossification
of Party (Communist Party) in the state: synthe-
sis of Party-State. Moreover, the Western model
of welfare state where capital-work/trade unions-
state enter into lasting-productive dialogue also
ended, and exhausted itself. Now the question is
what kind of political formation can go beyond,
further ahead?

Since this summer school carries strong reference to
Marxist theory and practice I was wondering how to
compartmentalize the topic of partisan memory: as
sketched above, it has to say something about the theory
of revolution in the past and present, but again, it does
not fit directly into the frame of the fundamental concepts
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ITlnau b BoH EY, Toj Tpeba /1a ce u3Besie Ha WH-
TEPHAIIMOHATMCTUYKHI XOPU3O0HT.

3- Ilonaramy, moke 1a 300pyBame 3a TOa AaIU KPHU-
THKaTa Ha AjieH baayy Ha KOMYHUCTUYKUTE €K-
CIIEpDUMEHTH Ha 20 BEK € 3acTapeHa WU Ce YIITe
aKTyesiHa: OWEjKM U YCHEIIHUTe IapTHU3aH-
CKU TepUJICKU JIBHKEeHa U 60pOU IJIaBHO 3aBp-
IIyBajie CO €KCIIEDUMEHTH 3a COLMjaJIUCTUYKA
JIp>KaBa/He3aBUCHU [Ip>KAaBU, MMAaJ0 IOCTeIleH
Ipollec Ha HeyTpajusalyja Ha JIBUKEHETO 3a
ocsiobonyBame, ocuduKkalyjaTa Ha I[apTHjaTa
(koMyHHCTHYKaTa I1apThja) BO /piKaBara:
cuHTeTH3Upame Ha  [laprujata-/Ip:kaBara.
Hero Taka 3amaJHHUOT MOJeJ Ha JIp»KaBa Ha
6s1arococTojba Kazie MITO KamuTaygoT-paborarta/
PabOTHUYKUTE CUHAUKATU-APIKaBaTa BJeryBaar
BO TpaeH-IPOJIyKTHUBEH JIUjasloT, UCTO TaKa ro
cHeMa, ce ucupre. [Ipamamero e: KakBa MOJIU-
TU4YKa popMalrja Moxe Jia To Ha/IMUHE TOa, J1a
O/1Y TIOHATaMy'?

Buzejkun Ha oBaa JieTHa IIKoJIa JIOCTa Ce yIaTyBa Ha
MapKCHCTUYKaTa Teopuja U IpaKTHKa, ce IMpally-
BaB KaKO Jla ja IoJieJlaM TeMaTa 3a IapTU3aHCKOTO
cekaBambe. Kako I11ITO € HaBe/IeHO IOrope, Toa UMa BPCKa
CO TeopHjaTa Ha PeBOJIyIlMjaTa BO MUHATOTO U JIEHEC,
HO TIOBTOPHO, HE Ce BKJIOIYBa JUPEKTHO BO PAMKHTE
Ha (GyHJaMEHTAJTHUTE KOHIENITH Ha MapKCHCTUYKATa
TeopHuja: ceTeTe ce Ha KjlacHaTa 60p0a, BUIIIOKOT BPE/-
HOCT, PEKUMOT Ha IIPOU3BO/ICTBO, HJIN KAKO IIITO IPeJ-
soxu CUiBHja, pexcumoill Ha petipogykKuuja, Win rie-
JIMIIITETO Ha PEIPOAYKIIMjaTa, MJIN HEOAAMHEIITHUOT pe-
JKMM Ha ITIPOMeT/JIOTUCTHUKA - TOTalll, KaJie TOUYHO HHTEP-
BEHHpPa MOETO NpenaBame? [1apTU3aHCKOTO cekaBambe
MO2Ke Tpy0o0 [la ce CTaBU IO/ KOHIIENTyaJaHaTa paMKa
Ha ,peKUM Ha pereliuja,” MoTOYHO, 0/ TeOpHjaTa Ha
H/Ie0JI0NIKATa/KyATypHaTa XereMonuja. EqHa momorirsa
Te3a 61 MorKesia fja 6u/ie KpUTHUKOTO pasryieyBarbe Ha
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of Marxist theory: think of class struggle, surplus value,
mode of production, or as Silvia suggested mode of
reproduction, or the standpoint of reproduction, or
recent importance of mode of circulation/logistics —
so where exactly is my lecture intervening? Partisan
memory can be positioned roughly into the conceptual
frame of “mode of reception”, that is, to the theory of
ideology/cultural hegemony. One supporting thesis
could be that to critically observe the Yugoslav transition
to postsocialism, neoliberal capitalist state —and we have
some good analysis of “transition” that RosaLux and
comrades did recently — is to add ideological critique
to that of politico-economic history and critique taking
into account the strength of historical revisionism and
its apparatuses of dissemination (ideological state
apparatuses, museums, cultural institutions, school
and textbooks, journalistic and academic publications,
etc.). In the case of post-Yugoslav context this process
transformation of multinational and federative state
into ethnically cleansed areas has been pretty brutal (no
need to repeat), while transitional process was marked
by nationalist ideology and (neo)liberal ideology of free
market, freedom and open society. This is the neuralgic
point of the differentiation between ruling ideology and
ideology of ruling class.

Researching and working with the partisan archive thus
demands much attention, while apart from this more
demonizing narrative that concentrates on the horror
site after war Bleiburg/Huda Jama (postwar killings of
fascist collaborators —Ustashi, Chetniks, Home Guards),
we have only a nationalistic defense of partisan struggle,
which sees liberation struggle as important for the
sovereign nationhood (Slovenian, Croatian, Serbian,
etc.) without internationalism, socialism, Yugoslavia.
This is another reason why methodologically I follow
Susan Buck-Morss, Marxian-Benjaminian scholar, who
called for “de-privatisation” and “de-nationalisation”
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jyrocjoBeHCKaTa TPAH3UIHja BO IOCTKOJIOHUjaTH3aM,
HeosnbOepasHa KalUTaJIUCTUYKA APiKaBa - a UMaMe J[0-
Opu aHaIN3W Ha , TPAH3UIIjaTa“ ITO r' HanpaBsuja Posa
JIlykc m apyrapute - a Toa e Aa ce JoAaZe UAEeO0JIONIKa
KPUTHKA HA MTOJIUTHYKO-eKOHOMCKATa UCTOPHja U KPH-
THKAa, 3eMajKU ja IpeZIBU/T MOKTA HAa UCTOPUCKUOT PEBU-
3MOHM3aM U HETOBUTE arapaTH Ha AuceMuHanuja (ume-
OJIOIIKY IP;KaBHU allapaTy, My3eH, KyJITYPHU WHCTHUTY-
WM, YIUIHIITA U YIeOHUITH, HOBUHAPCKU U aKaJIEMCKU
myOJIMKanuy, UTH.). Bo cMuc1a Ha MOCTjyroJI0BEHCKUOT
KOHTEKCT, OBO]j IIpoIlec Ha TpaHchopMaIyja Ha MyJITH-
HaIlMOHAJIHaTa W ¢eJlepaTUBHATA JpKaBa BO €THYKHU
yucTH obJsiacTy, Oemre mocra OpyrasHa (Hema motpeba
Jla ce TIOBTOPYBA), 10/IeKa TPAH3UIMCKUOT IIpoIiec Oerrne
obeJierkaH cO HallOHAJIUCTHYKA He0JoTHja U (HEeOo)Tu-
OepasiHa UIe0JIOTHja Ha CJI000AHHUOT 1asap, ciobomaTa
U OTBOPEHOTO omTecTBO. OBa € HeBpaJTUYHATA TOY-
Ka Ha pasyimKaTa moMely BJIaJiejauKaTa UJIe0JIoTHja U
HJIe0JIOTHjaTa Ha BJIa/iejauyKara Kiaca.

HerpakyBambeTo Ha MapTH3aHCKaTa apxuBa U paborte-
IbETO €O Hea 6apa MHoOry BHUMaHue. [Tokpaj mogeMoHu-
3UpAYKUTE HAPATHUBH IIITO CE KOHIIEHTPHPAAT Ha XOPOP
JIOKAIMHUTE 110 BojHATA - biajoypr/Xyna Jama (mmoctBo-
€HO yOuBame Ha (PalluCTUYKUTE COPAOOTHUIU - yCTa-
IIIATE, YETHUIIUTE, JOMOOpAHUTE), UMaMe CaMO HaIl-
OHAJIMCTHUYKA Of0paHa Ha IMapTu3aHcKaTa Oopba Koja
cMera Jieka 6opbara 3a 0cI000/1yBarbe € BaKHa 3a Cy-
BEpEH HaIlMOHAJIEH UAEHTUTET (C/IOBEHEUKH, XPBATCKH,
CPIICKH, UTH.) 6€3 MHTEepHAIINOHAIN3aM, COIlUjaTu3aM,
JyrociaBuja. OBa e Apyra IpUYMHA 301ITO METO0JIOII-
ku ja ciaenam Cysan Baj-Mopc (Susan Buck-Morss), mmo-
yuTyBad Ha Mapkc U Ha BeHjaMuH, Koja IMOBHKYyBAallle
Ha ,JlelpuBaTU3aInja“ u ,JAeHaluoHaIn3aIuja“ Ha ap-
XHBHTE 34 /Ia Ce€ MOTTUKHE ,KOMYHUCTUUKHOT" PEKUM
Ha peleniyja, Wik MaJKy IIOMaJIKy aMOUITHO3HO, A Ce
MOOHIN3UPAAT PEBOIYIITHOHEPHUTE PECYPCH.

of archives in order to trigger “communist” mode
of reception, or a bit less ambitiously to mobilize
revolutionary resources.

2. Partisan struggle: Before I tackle the partisan ar-
chive through a few concrete cases -one partisan poem,
one monument and one film —most of you are pretty fa-
miliar with it— in what way partisan liberation struggle
presented a veritable rupture, the only major rupture
with strong consequences in Yugoslav context of 20"
century. Partisan struggle was first organized in 1941
just weeks after the Nazi occupation, as a large front of
antifascist forces that fought against occupation, where
the dominant part of the movement was based in the
Communist Party, but also with a very important youth
and women’s organizations that mobilized from below
political-educational campaigns. The formation of coun-
cils of liberation struggle became an expression of the
most democratic and mass institution that pushed for
deeper social revolution. It was clear that this political
processes, “larger than antifascism,” would be exposed
to extremely bloody occupation and civil war with local
fascist collaborationists, some defending old Kingdom,
others new Nazi Order. A clear break with old Kingdom
of Yugoslavia took place in 1943, AVNOJ Yugoslavia,
which did not wait for the recognition from Allies (simi-
lar like Kurdish forces today). It created a dual power
—against the occupation apparatus- and could be seen
as a kind of a partisan entity of non-State, which for the
time envisioned a truly multinational and federal en-
tity, while the king was deposed —liberation front- cut
his head while abroad, without blood. Partisan struggle
was based on multinational antifascist solidarity (re-
member, Yugoslav partisans were connected to Bulgar-
ian, Greek, Austrian and Italian! — Allies) and social
revolution that meant an empowerment of large peasant
masses, worker-class, women, intellectuals and others
(cf. Pupovac), which did not rest on bourgeois nation-
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2. Naptu3ancka 60op6a: mpex na moyHaMm aa ja pas-
IJle/lyBa MapTU3aHCKaTa apXuBa IPEKy IeT KOHKpeT-
HU CJIyd4ad - eJHA MapTU3aHCKa IecHa, eZleH CIIOMe-
HUK U eJleH (UM - KOU ITOBEKeTO 01 Bac Beke I'M 3Ha-
aT - /Ja BUJUMe Ha KOj HAYMH IapTHU3aHckata 6opba
3a ocyi000/yBame MpeTcTaByBajla BUCTUHCKU IPEKUH,
€ITUHCTBEHUOT IIOT0JIEM MPEKUH CO TOJIEMU MOCIeAUIN
BO KOHTEKCT Ha JyrociyiaBuja Bo 20 Bek. [lapTusancka-
Ta 60pba mpBHaT Ousa OpraHU3HUpaHa BO 1941 T., caMo
HEKOJIKY CeJIMUIIM II0 HAI[MCTUYKaTa OKyIaluja, Kako
rosieM GPOHT Ha aHTUGAIIUCTUYKY CUIN KOU ce bope-
Jle IPOTUB OKyIlanujara, Kajie IITO JOMUHAHTEH JIes O
JIBIDKEHETO Ce 0JIBUBAJIO BO paMKuTe Ha KoMmyHuUCTHY-
KaTa nmapTHja, HO UCTO TaKa M CO MHOTY Ba)KHU MJIQJIUH-
CKH U JKEHCKU OPTaHU3aIlUH LITO ce MOOWIN3HpasIe 0/
MOJIUTUYKO-00pPa30BHUTE KaMmIamu. DopMUPAmETOo
Ha COBeTU Ha ocJIo0ozuTesIHaTa Oopba cTaHAIo U3pas
Ha HajleMOKpaTcKaTa M MacOBHaTa MHCTUTYIHMja Koja
TypKajia KOH Nojjiaboka couujajsiHa peBosynuja. bumo
jacHO Jleka OBHe IOJIUTHUYKU IPOIECH, ,IIOTOJIEMU Of
aHTU(dAMU3MOT, 0K Ouie H3JI0KEHU Ha eKCTPeM-
HO KpBaBa OKyIal¥ja W rpafaHcKa BOjHA CO JIOKaJ-
HUTe (QaIIUCTUYKU COpPaOOTHUIU, HEKOU o OpaHesie
CTapOTO KpaJICTBO, APYT'H, HOBUOT HAIIUCTUUYKHU IOpe-
Jok. IlesmocHOTO packuHyBame co craporo Kpascrso
JyrociaBuja ce ciIydmwsio BO 1943 roguHa, co ABHOJ-
cka Jyeocaasuja, Koja He yekasa Ha 0I00pyBabETO Ha
COjy3HHUITUTE (CITMYHO KaKO KypJICKUTE CUJIH JieHec). Taa
cO371aJ1a IBOBJIACTHE - IPOTUB OKYIIAIIUCKHUOT anapar - U
MO2KeJIO Ha Hea JIa ce IJIe/la KaKo Ha MapTU3aHCKU HeJl-
p?KaBeH eHTUTeT, KOj 3a MPBHAT 3aMHUCIN BUCTUHCKU
MyJITUHAllMOHAJIeH U ¢de/ilepaTUBEH €HTUTET, a KPaJoT
HagHAJ - 0cJI000/IUTETHUOT (PPOHT My ja 0/13€71 MOKTa
Jlozieka Toj 6ui1 Bo crpaHcTBo. [TapTusanckaTa 6opba ce
3aCHOBAJIA Ha MYJITHHAI[UOHAIHATa aHTU(AIINCTUYKA
coyuiapHoOCT (ceTeTe ce, jyrOCJIOBEHCKUTE MAapTU3aHU
Ouie MOBp3aHU co OyrapcKuTe, IPUKUTE, aBCTPUCKUTE U
HUTaJNjaHCKuTe! COjy3HUIIN) U COLIMjaTHATa PEBOJIYIITja
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al sovereignty. The partisan rupture was a strong basis
for after-war transition to socialism, and in certain re-
spects it continued with other means, in two subsequent
ruptures — split with Stalin in 1948 means start of self-
management socialism, and later on non-aligned move-
ment. In this respect, I argue the specificity of Yugoslav
situation, despite many contradictions could be seen: as
anti-systemic movement, partisan struggle within what
was to become anti-systemic state (Moc¢nik), which was
supposed to wither away.

Since the partisan rupture so strongly marked and
intensified structural feelings and situation for a
large part of population, the necessity for symbolical
representation and memory on this event emerged
already in the times of war, in the time of partisan
struggle. There was a clear feeling and awareness that
this precious political process, engagement in collective
project, can disappear in the light of numerous and
better-equipped fascist enemy. It is counter-intuitive
in the lenses of the old trope of Cicero “inter armes,
musae silent,” in the times of war arts are quiet, and can
only assume a clear propagandistic role, art is reduced
on propaganda. This was not the case in the partisan
struggle as Komelj showed in his 600-pages book of
Miklavz Komelj, “How to think partisan art?” — which
was a great effort, kind of Rancierian not the “Night of
proletarians, but night of partisans” (critique of division
of labour). Komelj claims that partisan art played
important role in the revolutionary process, without it,
the symbolic dimension of struggle is un-imaginable; it
was through this process, where masses of anonymous
partisans became culturally empowered.... For example,
in Slovenia only, around 10 thousand partisan poems
were found, but also there were theatre groups,
manifestos, photography, graphic design, literary
stories, even partisan films, this cultural partisan activity
was of huge importance also here in Macedonia... It was
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KOja 3Hayelle JlaBarbe MOK Ha IIHUPOKHUTE CEJICKU MacH,
paboTHHUYKAaTa KJjlaca, >KEHHUTe, WHTEJIEKTYaJIHUTe U
npyrure (cf. Pupovac), koja He ce 3acHOBaja Ha Oyp-
’KOACKUOT HAI[MOHaJIeH cyBepeHHTeT. [IapTH3aHCKHUOT
IIpecBPT OWJI CHJTHA OCHOBA 3@ TIOCTBOEHATA TPAH3UIH]jA
BO COIMjayin3aM, U BO M3BECHA CMHUCJIA IMPOJIOJIKUIA
CO ZIPYTU CPEJZICTBA, BO JIBa IOCJIEOBATEIHU IIPECBPTA
- pazgenyBamweto o CTauH BO 1948 T. 3HAYEJIO IO-
YETOK Ha CAMOYIIPaBHUOT COIMjaIM3aM, a MOJOIHA, Ha
JIBIDKEIETO Ha HeBp3aHWUTe. Bo oBaa cmmcia, 360py-
BaM 3a crrenupUIHOCTa HA JyTOCTOBEHCKATa CUTYyaIlHja,
KOja, IIOKPaj MHOTYTe KOHTPAJAUKIIUH, MOXKE J]a e TOJI-
KyBa KaKo: JIBIKEH€ MPOTUB CUCTEMOT, IMapTU3aHCKa
60opba BO paMKHTe HA OHA IITO TPeOAJIO /]a CTaHe aHTH-
cucremcka ap:kasa (Mocnik), koja Tpebasia 1a 3racHe.

Buznejkn mapTU3aHCKHOT TPECBPT TOJIKY CHJIHO THU
obeJie’kay1 1 MHTEH3UBUPAJI CTPYKTYPHUTE UyBCTBA U
CUTyallfjaTa 3a roJieM JieJl O] ToIyJanujaTa, morpeda-
Ta 07 CUMOOJIMYKO IIPETCTaByBame U CEeKaBameTO Ha
OBOj HACTaH ce IOjaBUJIe yIITE BO BpeEMe Ha BOjHA, BO
BpeMe Ha mapTu3aHckara 6opba. imaso jacHO 4yBCTBO
U CBECHOCT JleKa OBOj CKAIIOIIEH IOJIMTHYKH IPOIIEC,
QHTQKHPAIbETO BO KOJIEKTHBEH ITPOEKT, MOKE /1A UCUe3-
He Mmopaju OpOJHHOT U MOAOOPO ONMPEMEHUOT (allu-
CTHYKH HemnpujaTes. KOHTpPaUHTYUTHUBHO €, TJIeJIajKu
HHU3 IpU3MaTa Ha Makcumara Ha llunepol, ,inter
armes, musae silent” - Bo Bpeme Ha BOjHa, yMETHOCTA
MOJTYH - ¥ MOJKE /Ia UMa caMO jacHa IIpolaraHHa yJiora,
YMETHOCTA € peJlyliipaHa Ha mponarasyia. OBa He OUIO0
cJIydaj BO IapTU3aHcKaTa 60p6a, KaKo IITO MPUKAXKyBa
Muknapxk Komesnj Bo cBojaTa KHUTa 07 600 CTpAHUIIN
- ,Kako nma ce muciau nmaprusaHckara ymerHoct?“ Taa
Oelire ros1eMo /ies10, HeKaKo PaHcuepoBcko, ,He HOK Ha
MIpOJIETEPH, TYKY HOK Ha MapTU3aHu" (KPUTHKA Ha IO-
Jlesibata Ha TpyAoT). Komesj TBpu /ieka mapTu3aHcKaTa
YMETHOCT WUTpajia BakKHA yJIora BO PEBOJIYIIHOHEPHUOT
mporiec, 6e3 Hero, CHMOOJIMYKATa ITUMeH31ja Ha 6opoa-

here that words became weapon of mass creation, which
enabled that the partisan resistance symbolically to
spread out and infect a larger population. This strong
cultural engagement meant that masses of illiterate
peasants not only joined the military struggle, but also
formed a cultural front. Komelj argues:

It was not necessary that masses who spoke up for
the first time formulated revolutionary slogans; they
were included in the revolutionary process simply by
the very gesture of speaking up. Liberation struggle
brought also freedom of expression to people to
whom this right was denied before; but they fought
for it and started exerting it.?

In the analysis of three artifacts, I am interested in how
the alternative memorial practice was conceptualized
and practiced, how it resisted a too easy recuperation
into state. In contrast to the Yugoslav political apparatus
gradually ossified and consolidated its raison d’etre
through the spectacularisation of the partisan past. I am
interested how certain attempts were able to articulate
a more nuanced relationship between partisan rupture
and memory (on it). Alternative memory on partisan
embraced a paradoxical revolutionary temporality,
which more than about past speaks to the future,
from the future, which evokes an im/possible task
of constructing communist classless society. In this
respect, memory is not treated as a social mechanism
that generates collective consensus, something that
contributes to merely maintaining the order (mantenere
lo stato in Machivelli), but on the opposite something
that maintains the rupture. If we take rupture seriously
as a political process that yields strong effects, than also
a memory on the revolution, or art in general, has to be
radical in its content and even more in its form, which

3 Miklavz Komelj, Kako misliti partizansko umetnost?
(Ljubljana: Zalozba /*cf., 2009), 104—5.
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Ta € He3aMUCIuBa. TOKMY HU3 OBOj IIPOIEC MACUTE aHO-
HUMHHU apTU3aHU 700uIe KyITypHa MOK... Ha mpumep,
camo Bo CioBeHHja, 6uie HajieH! OKOJIy 10 000 apTu-
3aHCKH [TECHU, HO MCTO TaKa MMaJIO U T€ATAPCKU IPYIIH,
manudectu, pororpadun, rpadUIKH IU3ajH, JTUTEPA-
TYPHU IPUKA3HMU, IyPH U apTu3aHcku ¢puimoBu. OBaa
KyJITYpHA NMapTHU3aHCKAa aKTUBHOCT OWJIa OJi OTPOMHO
3HauUeme U TyKa Bo MakenoHmja... Tyka 300poBuTe cra-
HaJIle Opy’Kje Ha MaCOBHO CO3/IaBambe, IIITO OBO3MOXKHIIO
MAPTU3AHCKHUOT OTIOP CUMOOJIMYKH J1a Ce MPOIIUPH U
7la TIOBJIMjae BP3 MOTOJIEM JieJsl oA momysamnujata. OBaa
rojieMa KyJITypHA aHTQXKUPAHOCT 3HAUEJIA JIeKa MacHUTe
Ha HEITMCMEHUTE CeJIaHU He CAMO IIITO 1 Ce TPUKIIYUHIIe
Ha BOOpyKeHaTa 60p0a, TyKy UCTO Taka popMupaie u
KyaTypeH ¢pouT. Komesnj Besn:

Hemasto motpeba MmacuTe IIITO ce U3jacHHUja MPBIAT
HY?KHO /1a CMHCJIyBaaT PEBOJIYIIHOHEPHHU CJIOTaHHU;
THe OUJie BKJIIyYeHH BO PEBOJIYIIHOHEPHHUOT MIPOIIEC
CO CaMHOT TecT Ha usjacHyBamwe. Oc1060/1uTeIHaTa
6opba moHesa u cjio0o/1a Ha U3pa3yBakbe Ha JIyre Ha
KOH OBa IPaBO UM OUJIO HETMPAHO MIPETXOIHO, HO Ce
GopeJsie 3a HETO U TIOYHAJIE /1A TO KOPUCTAT.?

[Ipexy ananusaTta Ha Tpu apredakTu, Me MHTEpecHUpa
KaKO aJITepHAaTMBHATAa MeMOpHjaJlHa IpaKTHUKa Omia
KOHIIENITyaJIN3UPAaHA U IPAKTUKYBaHa, KAKO My ce CIIPO-
THUBCTaByBaJla Ha IPEJIECHOTO Bpakame BO ¢opma Ha
Zp>KaBa. 3a pasyiiKa 07 jyrOCJIOBEHCKUOT IMOJIUTUYKU
araparyc KOj IIOCTENEHO ja 3al[BPCTYBaJI U KOHCOJIU/U-
pa cBojoT raison d’etre mpeky crekTakysapusanuja Ha
MapTU3aHCKOTO MUHATO. Me nHTepecupa Kako CKOpeI-
HUTe OOMJU MOJKeJIe /1a apTUKYJIUpaaT MOHUjaHCUPaH
OJTHOC TIOMely MapTU3aHCKUOT IMPEKUH U CEKaBAHETO
(3a Hero). AJITepHATUBHOTO cekaBarhe Ha IapTU3aHUTE
oipa3bupaso MmapajoKcajaHa PeBOJIYIHOHEPHA IIpU-

3  Miklavz Komelj, Kako misliti partizansko umetnost?
(Ljubljana: Zalozba /*cf., 2009), 104—5.
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needs to address and continue —in its own ways- with
the rupture.* We speak of contradictory, disjunctive
synthesis of memory and revolution; now let’s move to
3 case studies.

3. Partisan poem, anthem to struggle or dissolution
of poetry? Ok, first poem I take from the vast arsenal of
thousands of partisan poems written during the WW2.
This is not a poem by anonymous partisan, but by some-
one who was neither famous in pre-, nor postwar times.
His name was Franc Pintari¢-Svaba (1924—1942) who
was a partisan-poet, a fighter in Stajerska’s battalion.
He was poisoned on 23 August 1942 by a Nazi denun-
ciator, a local collaborator. Franz was taken to the Nazi
encampment to be questioned, but died on the way to
hospital. No image remained of him, no real biography,
no grave, what was later found were only his personal
notes, which as it turned out, were his poems. We do not
know whether these poems were recited to the partisan
battalion, or only read silently during the long night by
few close partisan friends, just Franc himself? Franc’s
notes came into the hands of Nazis, who, with a help of
a very local fascist collaborator, translated those notes
into German language. Nazis perhaps hoped to find in
them some important messages, on the moral or move-
ment of partisans, but might very well become surprised
to read some of the most striking lines of partisan po-
etry/partisan memory: first poem carried the title “Why
poem,” while the second one was entitled “To the trai-
tor.” These notes-translations remained in Nazis hands,
and the historical irony wanted these original poems
to survive in German language in a Nazi archive. Obvi-
ously, even his family name carries some ironical twist

4  Walter Benjamin, ‘The Work of Art in the Age of Its
Technological Reproducibility’, in Walter Benjamin: selected
writings. Vol. 3, Vol. 3, ed. Howard Eiland and Michael
William Jennings (Cambridge, Mass.; London: Belknap, .,
2006).

’;
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BPEMEHOCT, KOja TOBEKe TOBOPH 32 WTHIMHATA OTKOJIKY
3a MHUHATOTO, IITO €BOIIMpa CeKaBarme Ha He/BO3MOXK-
HaTa 33Jlauya Ha KOHCTPYHpame Ha KOMyHUCTHYKO Oec-
KJIACHO OIIITECTBO. Bo oBaa cmmciia, MmeMopujaTa He
ce TpeTHpa KaKo COIHjaJieH MeXaHW3aM KOj TreHepH-
pPa KOJIEKTHBEH KOHCEH3YC, HEIITO IITO MPHUIOHECYBa
KOH €JIHOCTAaBHO OJIp?KyBarbe Ha pe/loT — (mantenere lo
stato, MakujaBesu - Machivelli), Tyky Hemro obparso,
OJIPKYBakhe Ha MPECBPTOT. AKO IPEKUHOT To chaTrume
CEPUO3HO KAKO MOJIUTUYKH IIPOIIEC IITO IPEIN3BUKYBA
CHWJIHU e(EKTH, TOTAIll U ceKaBaIbeTO Ha PEBOJIyIIHMjaTa,
WM Ha YMETHOCTA BO II€JIOCT, MOpa J1a Ou/ie paInKaIHO
BO CBOjaTa COJIpJKHWHA U YIITe IIOBeKe, BO cBojaTa dop-
Ma, IITo Tpeba /ja ce offHeCyBa HA MPEKUHOT, KaKo U Jia
ro MPOJIOJIKU HA CBOj HauwmH.* 300pyBaMe 3a KOHTpa-
JIUKTOPHA, TUCjYHKTHUBHA CUHTE3a Ha CeKaBaIeTO U Ha
peBostynujata. Jla pasryiejaMe TpH CTYIMM HA CJIYyYaj.

3. NaptusaHcka necHa, xumHa 3a 6Gopbata wunu
pacnaramwe Ha noesujata? IIpBara mecHa e 3eMeHa Of
WIjaJHULNTE TAPTU3aHCKU ITIECHU HATTUIIAHU BO TEKOT
Ha Bropata cBercka BojHa. OBa He e IlecHa OJf aHOHU-
MeH IapTHU3aH, TYKy O]l HEKOj KOj He OWJI ITO3HAT HUTY
BO IIPEJIBOEHOTO HUTY BO IOBOEHOTO BpeMe. Ce BHKa
®panr ITurTapuy-IlIsa6a (Franc Pintarié-Svaba), 1924-
1942, KOj e MapTU3aHCKU II0eT, bopelr Bo 6aTajoHOT Ha
IITTaepcka. bus oTpyeH Ha 23 aBTYCT 1942 T. O CTPaHa
Ha HAIUCTUYKH ITOTKAXKyBad, JIOKIEH K0JabopaTop.
®paHuI| ro 0/IHeJIe BO HAIMICTUYKY KaMII HA HCIIUTYBAbE,
HO yMpeJI Ha IaToT KoH bosHunara. Hema Herosa ciu-
Ka, HUKaKBa BHUCTUHCKa Oworpaduja. [TomonHa Ouste
HajAeHU caMO HETOBHUTE JINYHU OeJIeNIKH, KOW BCYIII-
HOCT Owte HeroBuTe necHu. He 3Haeme /1aiu oBue 1ec-

4  Walter Benjamin, “The Work of Art in the Age of Its
Technological Reproducibility’, in Walter Benjamin: selected
writings. Vol. 3, Vol. 3, ed. Howard Eiland and Michael
William Jennings (Cambridge, Mass.; London: Belknap, .,
2006).

in translation between Slovenian-German. At the end of
the war they were confiscated by partisans, and moved
to Archive of the Republic of Slovenia, where they re-
mained invisible, until, well, forty-five years later, in
1987, one of Franc’s poems was translated back to Slo-
venian for the huge collection of partisan poems.® But
then another tragic turn occurred since the poem finally
reached its destination, ready to address again the rup-
ture of partisan struggle... nobody cared to read it or
listen except some old partisans! The time was ripe for
the bloody end of Yugoslavia, when the partisans were
denunciated again by local collaborationists. The poem
had to wait for more than 2 decades in order for people
to start re-reading it. And now to the poem itself that I
translated into English.

Why Poem? (To what the poem?)

We wrote poems in different times, when we did
not have any other work. However, today, when the
Law is on the side of the stronger, when the weapons
speak, our poem is loud and clear enough: ‘We want
to live, live freely in a free land.’

This poem of ours is our guide, it is our anthem. This
is the poem for which victims fall — innocently — fall
in the thousands.

When this poem becomes a reality, when freedom
will approach in all its shine and power, then poets
and writers, please, come forward! To the fallen
victims of this poem — other future poems of eternal
glory and memory should be written.

5  Boris Paternu, Marija Stanonik, and Irena Novak-Popov,
Slovensko pesnistvo upora 1941-1945 1, 1, (Ljubljana:
Mladinska knj. : Partizanska knj., 1987).
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HU TU PENUTHUPAJ MAPTU3AHCKUOT OATATjOH WA CaMO
TUBKO Ce YHTaJIe BO TEKOT Ha JIOJITUTE HOKU, CO HEKOJI-
KyMHHa OJINCKH TTapPTU3AaHCKH IIPUjaTeIH, UJIU MOXKeOH
Opann ra yntaa Hacamo? besneimnkute Ha @paHIl 3aBp-
IIIWJIe BO pareTe Ha HAI[UCTUTE KOW CO IOMOII Ha JIO-
KaJieH (palrCcTHYKN K0J1abopaIioHNCT, TH IIpeBesie Ha
repMaHCKHU jaswk. HamucTuTe BepojaTHO ce HajeBase
JleKa BO HUB Ke HajJlaT HEKOU Ba)KHH IOPAKHU 32 MOpa-
JIOT WJIU 3a ABMXKEHETO Ha MMapTU3aHUTE, HO BEPOjaTHO
MHOTYy Ce W3HEHaJuie KOora IIPOYUTaie HEKOU Off
HajBIIEYaT/IMBUTE CTUXOBU O7] ITapTHU3aHCKaTa 1moe3uja/
MMapu3aHCKOTO ceKaBatbe. IIpBaTa mecHa mMaJsia HacJioB
»30IIITO TecHa?“ Jo/ieka BTOpara HOceja HacJioB ,3a
MpelaBHUKOT.“ OBHUe OeJIENTKU-TIPEBOAN OCTAHAJIE Kaj
HAI[UCTHUTE, a UCTOPHCKATa UPOHUja caKajla OBHE OPH-
THHAJIHY TIECHU Jia TIPEKUBeaT Ha TePMAaHCKU ja3WK BO
HalUcTHYKaTa apxuBa. OUuIIeqHO, IyPH U HETOBOTO
Mpe3uMe MMPeTCTaByBa UPOHUYHA UTPa cO 300pOBU KOra
Ke ce IIpeBe/ie O] CJIOBEHEUKH Ha repMaHcKku. Ha kpajor
Ha BOjHaTa Owie KOH(UCKYBAaHU O MApTU3aHUTE U
Ousie mMpeMecTeH! BO apXHWBaTa Ha pemyOJinKaTa, Kaje
IIITO OCTaHaJIe HEBUJIUBU JI0 YeTUPHECET U IeT TOAUHHI
nopo1iHa. Bo 1987 ronguna, enHa o necHuTe Ha OpaHiy
Omia mpeBe/ieHa HA3a/1 HA CJIOBEHEYKH 3a €[HA rojiemMa
KOJIEKITHja TapTU3aHCKH ITecHu.” Ho Torari, oTKako rec-
HaTa KOHEYHO CTUTHAaJIa JI0 IleJiTa U Ouia ImOATOTBEHA
IIOBTOPHO 71a 300pyBa 3a IPEKWHOT Ha MapTHU3aHCKaTa
O0opba, HacTaHaJ YIITE €/IeH TparudeH IPEeCBPT, HUKO]
He Oua 3auHiliepecupaH ga ja uuilia uau ga ja cayuiHe,
oceeH Hexou citiapu tlapiuusaHu! Jlonio BpeMeTo Ha
KpPBaBUOT Kpaj Ha JyrocjaBHja, Kora mapTU3aHUTE I10-
BTOPHO OuWJIe TIpe/iaJieHu 07 JIOKAJIHU KOJ1abopaIinoHu-
cru. [TecHata Mopasia /1a 4eka yIiTe JiBe JelleHNH 3a Ja
MIOYHAT JIyF'eTO /la ja YuTaat moBTOpHO. EBe ja mecHaTa
IIITO jac ja MpeBe/IOB Ha aHTJIUCKU.

5  Boris Paternu, Marija Stanonik, and Irena Novak-Popov,
Slovensko pesnistvo upora 1941-1945 1, 1, (Ljubljana:
Mladinska knj. : Partizanska knj., 1987).
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Franc Pintaric-Svaba wrote this poem in the spring-
summer of 1942, when the situation on the military
front at home and abroad could be only seen in the
light of defeat, where Nazis occupied and united whole
Europe. The poem is directed against the “realism” of
this situation, and introduces a complex and condensed
memorial-revolutionary temporality, which makes
an attempt to grasp partisan rupture-break. The poem
kicks off with a reference to the ‘pre-war’ poems (times
of peace and bourgeois institutions), while at end it calls
for the poems of the future that need to be written about
the fallen heroes, written in times of new community,
after the end of the struggle. There is a temporal
reference to past, and future role of poetry, but the
title itself evokes a straightforward and self-reflected
question - Why Poem, to What End? the Poem? It does
not simply embody a call, a duty of the poet to speak
to others about the partisan struggle, which was also
present, but it addresses, calls on the partisan struggle
itself — conceiving and abstracting the rupture-break
that had started. This was a poem that was created
within and because of the partisan struggle. In times of
freedom, this poem will disappear, which speaks about
self-dissolution of art/poetry, a feature very famous
from the avant-garde art. Thus poem oscillates between
past bourgeois poetry and future memorial poetry while
inscribing within it the present impossibility, partisan
art has no choice but to participate in the struggle that is
making the land ‘free.” The political maxim of struggle is
synthesized in a single sentence: ‘we want to live freely
in a free land’. For Pintaric, free land was not imagined
as an ethnically cleansed area, but land where everyone
can live freely. It is then clear that it is not the task of the
Poem to change the world: that is the task of the whole
partisan struggle. This poem becomes actual today as a
remainder, which makes us read and listen to the call
of never fully achievable task of revolution. Without a
new struggle, and new poem to that struggle, Francs
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Yymy tiecna? (IlecHa 3a kaxea yen?)

[MumryBaBMe IeCHU BO PAa3/IMYHU BPEMHEba, KOTA
HeMaBMe jpyra pabora. Cemak, JeHec, Kora 3a-
KOHOT € Ha CTpaHaTa Ha IOCUJIHUOT, Kora 360py-
Ba OpY’KjeTo, HAIIIUTE IECHU Ce TJIACHU U JIOBOJTHO
jacHu: ,CakaMme Jia JKkuBeeMe, 1a KHUBeeMe CJI000THO
BO c.1000gHa 3emMja.”

Osnaa 1ecHa e HaIlla, HaIll BOAMY, Taa € HAIlla XUMHA.
OsBa e mecHa 3a KOja maraarT XKpTBU - HEBUHO ITaraat
BO WJIjaTHUAITU.

Kora oBaa mecHa Ke craHe peaJiHOCT, Kora ¢j10601a-
Ta ke IpHjJie CO CHOT CBOj Cjaj U MOK, TOTalll, ITIOETH
U TIHCaTesH, Be MoJIaM, IpucTaneTe! 3a maHaTHUTE
JKPTBH Ha 08aa 1ecHa - Tpeba /1a ce UCITUIIAT HaIlT!-
Te UHU [TECHU 32 BEYHA CJIaBa U ceKaBarbe.

®pann [Tunatapuu-IIBaba ja HanuIIaM OBaa mecHa Ipo-
JIeTTa U JIETOTO 1942 T., KOTa CUTyaI[djaTa Ha BOEHUOT
($poHT 1oMa ¥ BO CTPAHCTBO MOXKeJIA /1A Ce TJIe/la CaMo
O/1 aCIEKT Ha ITopa3, KaJie IITO HAI[UCTUTE ja OKyIIHupasie
1 ja obequumie nesia EBpona. [TecHara e HacoueHa mpo-
TUB ,,peTHOCTA Ha CUTyaI1jaTa, ¥ BOBEAYBA KOMILIEK-
CHa W KOHJIEH3UPaHA MeMOPUJANHO-Pe8OAYYUOHEPHA
tipuspemeHocill, Koja ce obuayBa 7ila To JIOJOBU Iap-
TU3aHCKHUOT INPECBPT - MpekuH. IlecHaTa movyHyBa CO
ynaTyBame Ha ,IIpefIBOeHUTe” mecHU (BpeMe Ha MHD
1 Oyp»KOacKH MHCTUTYIIMU), a HA KPajoT MOBUKYyBa Ha
IIeCHU Ha UJIHUHATA 1ITO Tpeba /1a ce MUIIyBaaT 3a Ma/ji-
HaTuTe 60pIY, /1a ce MUIIyBaaT BO aTMocdepa Ha HOBO
3aeJJHUIITBO, 10 3aBpPIIyBameTo Ha Oopbata. OBa e
IIPUBPEMEHO yIIaTyBale Ha MHHATaTa U UIHATA yJora
Ha Ioe3Hujara, HO CAMUOT HACJIOB €BOIIUPA JUPEKTHO U
camopedJIEKTUBHO Ipamame: 3owito tecHa? IlecHa 3a
kaxea yen? He 3Ha4um caMo OBUK I0JKHOCTA [TOETOT Ja
M 300pyBa Ha JIpyruTe 3a MapTU3aHcKkaTa 6opba, Hako
ro IMa U TOj eJIEMEHT, TYKy Taa IIPeTCTaByBa CBPTYBambhe

poem will disappear, even if it stays in front of our eyes
in many languages.

4. How to make (partisan) film in a partisan way? In
Yugoslavia there was a vast array of 200 partisan films
a real genre platform, from action and war movies, in
which, among other things, Richard Burton played Tito,
and millions were spent for big spectacles etc. I am in-
terested in the alternative films that worked against the
mainstream current, but which did not go against NOB.
Rather, the alternative partisan film engaged in the in-
ternal critique of socialist representation, which at least
tendentially consolidated socialist ideology and neu-
tralized revolutionary energies that were taking place
in order to re-animate socialism. 1960s and 1970s were
the time of student, youth movement but also workers
strikes in Yugoslavia. Let us not forget this state ideol-
ogy was formally antifascist, so nothing wrong with that;
what was wrong was the hollowing out of revolutionary
politics in mere consumption of heroic image.

I chose an example from Zelimir Zilnik film Ustanak
u Jasku (1972). This is his film that most directly
works with the topic of NOB and which was actually
commissioned by local authorities to attract tourists to
the region of Vojvodina. The film begins when film crew
arrives to a place called Jasak, imitating the German
tanks. It was almost 30 years after the end of WWII
and the crew (that we don’t see) interviews people, the
witnesses and antifascists, which are ordinary farmers
in Vojvodina that supported the partisan struggle. These
new protagonists of partisan topic tell the stories of the
arrival of Nazis soldiers in 1941, they speak about their
way of resistance, how they performed the partisan
oath, where and how women were hiding and feeding
partisans. It is not enough to say that Zilnik presents
us with a more truthful account of affairs than partisan
spectacles, what is more important is the method, how
the film works on us.
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KOH caMara mapTH3aHCKa O0opba W MOBUKYBame 3a Hea
- COIJIelyBab€ U alCTpaxXyupame Ha MPEKUHOT IITO 3a-
nouHasi. OBaa mecHa e co37jaZieHa BO PaMKHUTe Ha map-
THU3aHCKaTa OUTKa U 32 Hea. Bo BpeMe Ha Biasieerhe Ha
ciobomara, oBaa IecHa Ke Mc4Ye3He, a Toa 300pyBa 3a
CaMOHCYE3HYBAE€TO HA YMETHOCTA/TOe3ujaTa, MHOTY
IIO3HATa KapaKTEPUCTHKA HA aBaHTrapJAHaTa yMETHOCT.
OBaa mecHa ocnuaupa mnomery OypskoackKara Ioesuja
0/l MUHATOTO U WJIHATa I0e3uja Ha cekaBameTo. Jloje-
Ka MCTOBPEMEHO ja 3aIHIIyBa BO HEA MOMEHIIANHaAlla
HeB03MOXCHOCII, TAPTU3aHCKATA YMETHOCT HeMa U360p
OCBEH /1a YYeCTBYBa Bo Oop0Oa IITO Ke ja HaIIpaBH 3eMjaTa
»cmoboaHa. [ToimTukaTa MakcuMa Ha 6opbarta € CuH-
TEeTU3UPaHa BO €JJUHCTBEHA peueHuIa: ,Cakame Ja Ku-
BeeMe, Jla JKruBeeMe cJ10007HO BO c.1000gHa 3emja.“ 3a
IMuaTapuy, cio6o/1HATa 3eMja He € 3aMUCJIEHa KaKO eT-
HUYKH YUCTA CPEANHA, TYKY 3€Mja BO KOja CHTE MOXKe Jja
’kuBeat cy100o/1H0. O Toa cTaHyBa jacHO JieKa 3a/1ayaTa
Ha [lecHAaTa He € JIa To IPOMEHU CBETOT: TOA € 3a/1avaTa
Ha IlejiaTa rmapTu3ancka 6opoa. OBaa mecHa CTaHyBa aK-
TyeJIHA JIEeHeCKa KaKo MOTCETHUK IIITO HE Tepa /ia To Yu-
TaMe U CJIyllIaMe IIOBUKOT Ha HUKOTAII I[€JIOCHO OCTBap-
JIMBaTa e’ - peBosynujara. be3 HoBa 60pba, Kako u 6e3
HOBa ITecHa 3a Taa 6opba, mecHara Ha ®paHI| Ke Hcues-
He, IyPU U J]a HU CTOU IIPEJT 09U BO MHOTY ja3UIIH.

4. Kako pa ce HanpaBu (napTu3aHcku) cuam Ha nap-
TU3aHCKKU HauyuH? - Bo JyrociaBuja ©Maio OKOJIy 200
Pa3JIMUHU NapTU3aHCKU (PUIMOBH, ILIaTPOpMaA Of
PA3JIMUHU KAaHPH, OF] aKIIMOHU U BOEHU (PUIMOBH, BO
eZieH, Mmery npyroto, Puuaps BapToH ro riymere Tuto,
Y MUJIMOHU OuWse IMOTPOIIEHW Ha TOJIEMU CIIEKTaKJIU
UTH. MeHe Me MHTepecupaar aJTepHaTUBHUTE (PUIMO-
BU IIITO ¥ ce CIPOTHBCTaBYBaJIe HA IJIaBHATA CTPYyja, HO
kou He Owie nmpotuB HOB. IloTouHO, ajiTepHaTUBHUTE
MMapTU3aHCKU (QUIMOBH IIpeTcTaByBajle MHTEPHA KpU-
THKA Ha COIUjAJINCTUYKOTO IIPeTCTaByBambe, Kou bapeM
TEHJIEHITUO3HO ja KOHCOJIM/MpAasie COLMjaJIMCTUYKATA
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This collective bottom-up building of memorial
narrative of the resistance of the village is dynamized
by switches of camera movement, imitating sounds of
real machines (planes, tanks,...), the film reconstructs a
series of events by multiple voices of protagonists, who
during the filming at times also slightly contradict each
other and negotiate the popular memory. Local villagers
are transformed into agents who re-enact their memory
of the uprising, this is a film that takes the “standpoint
of the masses.” It succeeds in articulating an important
political dimension of NOB: instead of heroisation and
epic battles, one takes into account that the victory of the
partisan struggle would not be possible without a broad
popular support. In this respect, one can appreciate a
kind of critical reversal of Arendt s morality of “banality
of evil,” here there is no inherent good in those simple
peasants that bring the best out of them, but following the
political principle of fight against occupation, injustices,
- fascism. Furthermore, raw images don’t speak about
the laziness on the part of editorial team, or low technical
equipment, but rather how Zilnik consciously opposed
the aesthetization of partisan struggle. This is also
where the core of his partisan method lies: working with
amateurs, working with raw image material, pointing out
contradiction between the images and narratives, this is
contributes to the understanding, how Zilnik makes film
in a partisan way. The raw image brings us closer to the
thesis about the masses making history on the partisan
screen, both in their past, as in the present of the film.

5. On partisan monument: I know that some of my
Macedonian friends might be fed up with this topic in
the light of memorial projects placed few thousand years
back in the past, but the partisan past might still work
both as a juxtaposition to presence, and something that
inspires future.

1]
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H/Ie0JIOTHja W HEYTPAJIU3UPAHUTE PEBOJIYIIHOHED-
HA €HEepru INTO TM HMaj0 3a peaHuMHpame Ha
COIjaTU3MOT. 60-TUTEe U 70-TUTe OWIe BpeMe Ha
CTYZIEHTCKU, MJIQINHCKU JIBUXKEHA, HO UCTO TaKa U Ha
pabOTHMYKY IITPAjKOBH BO Jyrociasuja. /la He 3abopa-
BHUMe, JIp;KaBHATa HUie0JI0THja Orsta popmasHo aHTHdA-
IIIACTHUYKA, TaKa IIITO TOA € BO PeJI, HO Toa IIITO He OUI0
BO peJl € n30erHyBameTO Ha PEBOJIYIOHEpHATA TTOJIU-
THKA 3a Jla c€ KOHCyMHpa IOHEMOCPETHO XEPOjCKHUOT
HMMHII.

Kako npumep Bo u3bpas dunmor Ha Keaumup Kui-
HUK, Yciianax y Jacky (1972 2.) Bo HeroBuor duam
TOj] AUPEKTHO ja obpaboryBa Temata Ha HOB. ®un-
MOT 8CYWHOCT Oua HaApawaH og N0KANHUille 8aaciliu
3a ga tipusaeve typuciiu 60 Bojeoguna. ITouHyBa
CO NPUCTUTHYBameTO Ha (pUIMCKaTa eKHUIla BO MeCTO
HapeyeHO Jacak, UMUTUDAjKN TH TePMAaHCKUTE TeH-
KOBHU. [lejcTBOTO € cMecTeHO peuucH 30 TOAUHU IO
3aBplIyBalkeTO Ha Bropara cBeTcka BOjHA M eKHIIa-
Ta (Koja He ja IJieJlaMe) MHTEPBjyHpa JIyre, CBEOIU U
aHTudanmcTy, Kou ce o6uyHU papmepu Bo BojBoguua
IITO ja MOA/IPKyBaJie mapTusaHckara 6opba. OBue HOBU
NPOTAaroHUCTHU Ha MApTU3aHCKaTa TeMa KaxKyBaaT IIpU-
Ka3HU 32 IPHUCTUTHYBAWkeTO Ha HAIUCTUYKUTE BOJHUIU
BO 1041 I'., 300pyBaaT 3a HUBHHOT HAUMH Ha /IaBaIbe OT-
IIOp, KaKo JaBajie apTU3aHCKa 3aKJIeTBA, KaJle U KaKo
JKEHUTE ce Kpuesie U I'M XpaHesie naprusanure. He e
JIOBOJIHO Jia ce Kake Jieka KMIHUK HU JlaBa IIOUCKPEH
IIpUKa3 Ha paboOTUTe OTKOJIKY IIapTU3aHCKUTE CIIEeK-
TaKJIW, yIITe IIOBaKEH € METO0T, HAUMHOT Ha KOj HU
BJyIMjae PUIMOT.

OBa KOJIEKTHUBHO T'PaJielhe Ha Hapalyja Ha CeKaBameTO
Ha OTIOPOT HA CEJIOTO OJf /I0JIe Harope € JUHAMU3U-
paHa CO MEHYBAameTO Ha JBIDKEHETO Ha KaMepaTa,
HUMUTUPALETO HAa 3BYIIUTE HAa BUCTUHCKHU MalllMHUA (aBI/I-
OHU, TEHKOBHU....), GHIMOT PEKOHCTPYHpPA HU3a HACTAHU
CO MOBEeKe IJIaCOBU HAa IIPOTArOHUCTUTE KOU BO TEKOT HA

There were thousands of monuments to NOB that
were erected during the period of late 1940s to 1980s
in Yugoslavia. Some of them were later destroyed
in the process of “memorial cleansing” (damnatio
memoriae), others were outgrown by nature and
forgotten by many, while the remaining still stay there
and generate inspiration, inscribed in the symbolic map
of NOB’s Yugoslavia. If we categorize them, we should
acknowledge at least three “genres” or predominant
typologies — this is more complex, but still: early after
the war we had a proliferation of popular architectonic
monuments, erected by people in villages and elsewhere;
then comes time of a more continuous labour of the
Commission, Veteran Associations, we would have
figurative, humanist, realist war monuments that are
not so different from those on the West; finally the
movement of the late modernist, abstract monuments to
revolution. This last category, and only one monument
(due to time), will be of my interest, as those monuments
took seriously the question of Tatlin (and of the
Commission for Monuments), how to represent anew,
how to develop memorial form that would in a way be
“adequate” revolutionary politics, of past, present and
future?

Admittedly, even this late modernist monumental
movement was heterogeneous, ranging from modernist,
expressionist, cubist, naturalist, counter-monument
tendencies, but generally one can recognize them for
their more abstract form. They don’t portray individual
partisans or victims, but are: monumental, symbolic
(fists, stars, hands, wings, flowers, rocks), bold
(sometimes structurally daring), even otherworldly.
Many of them are big, designed as memorial parks,
where nature and the monument enter into a specific
relationship, where landscape surrounds them, but also
they over-determine this landscape — they are most
often not in the cities, but where the NOB’s main fights
took place.
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CHHUMAIbETO UCTO TaKa /IaBaaT MAJIKYy KOHTPAIMKTOPHU
M3jaBU W IMPEroBapaaT 3a HApPOAHOTO cekaBame. Jlo-
KaJIHUTE CeJIAaHU Ce TIPETBOPAAT BO JI€]CTBUTEH IIITO IO
PEKOHCTpyHpaaT CBOETO CeKaBame 32 BOCTAHUETO, OBA
e GWIM KOj ro IMPUKAXKYBa ,[VIEIUIITETO HA Macure.”
YcmeBa fja apTHKy/IMpa BaXKHA MOJUTHYKA JTUMEH3Mja
Ha HOB: Hamecro xepoumsanuja ¥ TrojieMud OWTKH, ce
3eMa IpeJIBU/L JleKa nmobejlaTa Ha ImapTHU3aHCKaTa Oop-
0a He Ou OmsIa MOKHA O€e3 IMIMPOKa HapOHA MO/ PIIKA.
Bo oBaa cmmuciia, MOKe Jja ce IOUNTYBA €/IeH BUJ KpU-
TUYKO IPEBPTYyBalkbe Ha MOPAJTHOCTA HAa ApPEHAT Ha
,0aHAJTHOCTa Ha 3JI0TO,“ HEMa BPOJIEHO ZI00pPO BO THE
IIPOCTH CeJIaHU IITO ja Oyau AoOpuUHATAa BO HUB, TYKY
CJIeIEHETO HAa TOJTUTUYKHOT IPUHITUT HAa 60pOa MpOTUB
OKyTIaI[ujaTa, HelpaBauTe, Ganu3MoT. J{omoTHUTETHO,
CYPOBUTE CJIWUKU He 300pyBaaT 3a MP3JIMBOCTA HA JIeJI
0/l MOHTQXXHUOT TUM WJIH JIOIIATA TEXHUYKA OIPEMA,
TYKY 32 T0a Kako ?KIJIHUK HaM€epHO ¥ ce CIIPOTUBCTaBY-
BaJI Ha ecTeTH3allMjaTa Ha mapTu3aHckaTta 6opba. Tyka
JIEKHU U CYIITHHATA Ha HETOBUOT MAPTHU3AaHCKU METO/:
paboTemeTO co aMmaTepu, pabOTEHETO CO CYPOBU CIIUKH,
HCTAaKHYBAIe€TO HAa KOHTPAAUKIMjATa TIOMETY CIIUKUTE
¥ HapaTHBUTE, TOA IToMara /ia ce pazbepe kako KuaHuk
ipasu uam Ha tiapiaudarcku HavuuH. CypoBaTa cinKa
He MpuOJIMIKyBa JI0 Te3aTa 3a Mmacuille wWitio Upousee-
gyeaat uctiopuja Ha Uapiiu3aHCKUOT eKPaH, KaKo 80
ceoeilio MuHailio, axka u 80 cecawHociia Ha Guamotl.

5. 3a napTM3aHCKUTe CnOMeHUuU: 3HaM JeKa MOHWTE
MAaKCIOHCKHU l'IpI/IjaTeJ'II/I MO}K66I/I CC IPEC3aCUTCHU O
MEMOPHjaTHUTE TMPOSKTH CMECTECHU HEKOJIKY HJIjaTHULIHA
T'OAWMHU Ha3aa BO MUHATOTO, HO IMMAPTU3aHCKOTO MHUHATO
MOXKe c€ ymTe 1a GyHKIIMOHUPA U KaKO CIIOPETyBambEe CO
MHWHATOTO, U KaKO I/IHCHI/IpaHI/Ija 3a UAHUHATa.

Nwmaso wijagaunm cnomeHuny nmocserenu Ha HOB mo-
JIUTHATH BO TEKOT Ha JIOITHUTE 40 1 ~ 80 Bo Jyrociasuja.
Hexowu o1 HUB O1Jie YHHUIIITEHH ITOA0IHA BO IIPOIECOT Ha
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Let me just turn to one famous monument made in
BiH: TjentiSte monument (also known as Sutjeska
after the famous battle and film). It refers to the most
tenuous moment of 1943, which was a turning point
for the whole Yugoslav partisan movement in WWIL.
Tjentiste was one of THE monuments to NOB; designed
by Miodrag Zivkovi¢ and built in 1971.° It consists
of two monumental rocks that mark the site of the
breakthrough, and simultaneously form an artificial
gorge. It represents V, as in victory, but more concisely
the sculpture reproduces the experience of marching by,
through the mountains, while at the same time being
exposed from both sides. It evokes the idea that even
the hard rock of a siege can be broken. The experience
of the walking through monument is important as the
formal configuration of the rocks constantly changes
according to the point of view and the movement of the
visitor. When approached from below, the rocks seem
massive and monolithic. Once the passage between
the rocks is crossed, however, the form opens up and
becomes more sophisticated, changing the initial quasi-
symmetrical and monolithic appearance. Upon climbing
further up the path and looking down to the monument,
the rocks seem to turn into wings. From there on, one
keeps walking along the path leading down to the small
museum, which houses a large mural on the events by
Krsto Hegedusi¢, the rocks seem to dissolve into fingers.
Shifting perspectives on the object thus produce very
subtle effects; the first impression of symmetry given by
a frontal view of the rocks gives way to an impression of
fundamental asymmetry once one has passed through
the monument. TjentiSte points to the asymmetrical
nature of the struggle, in which the partisans managed

6  For details see: Gal Kirn, ‘Transformation of Memorial Sites
in the PostYugoslav Context’, in Retracing Images: Visual
Culture After Yugoslavia, ed. Daniel Suber and Slobodan
Karamanic (BRILL, 2012).
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y4UCTKaTta Ha mameTHuIn“ (damnatio memoriae), apy-
ru OmJie CKpHUeHU O/ IpUpoiaTa U 3ab0paBeHU O MHO-
TYMHHA, JIOZleKa OCTaHATHUTE CE YIIITe OCTaHyBaaT U CO3-
JlaBaaT MHCIIMpAIja HHCKpUOWpaHa Ha CUMOOJTMYKaTa
maca Ha HOB na JyrociaBuja. AKo 'l KaTeropusupame,
Tpeba a pa3IuKyBame OapeM TpH , KaHPHU WIH JIOMH-
HAHTHHU TUIOJI0THH. OBa € MOKOMILJIEKCHO, HO CelakK....
bp3o mo BojHaTa umaiie u300MIMe Ha HAPOGHU apXu-
TlleKIWOHCKU CIIOMEHUIIN IIITO TH TIOCTaBYyBaJIe JIyTeTO
o1 ceylaTa W oA Jipyru Mecta. [loroa cieau mepuon Ha
MMOKOHTHHYUPAaH TpyZ Ha Komucujara, 3apykeHneTo Ha
BETEpaHUTE, ce MojaByBaaT (pUTypaTUBHU, XyMaHUCTHUY-
KU, PeanuciiuyKu 80eHU CllOMeHUYU IIITO HE Ce TOJIKY
Pa3JIMYHU O OHHME Ha 3aIrajioT; KOHEYHO, JBHKEHETO
Ha NOJOITHEXKHUTE MOJEPHUCTUYKY, AUCUIPpAKIIHU CUO-
MeHuyu Ha pesoayyyjaita. OBaa OCJIeTHA KaTeropuja
U caMoO eJIeH CIIOMEHHUK - ITI0PaJli BpeMeTO - ke Ouzie Bo
doxycoT Ha MOjOoT HMHTepec, OUIEJKU THE CIIOMEHUITH
cepro3HO ro cdakaa npamarmero Ha TatiwmH (Tatlin) (u
HapayyBameTO CIIOMEHHIIH), KaKO Jia ce IIpeTCTaByBaaT
O/THOBO, KaKO /1a ce pa3BUe MeMOpPHUjajieH 00JIUK IIITO Ha
HEKOj HauWH Ou OWJI ,,aZieKBaTeH" BO OTHOC HA PEBOJIY-
IIMOHEPHATAa MOJIMTUKA HA MUHATOTO, CETalrHOCTa U Ha
UaHUHAaTa?

Jla mpusHaeMe, W OBa JIOIHE)KHO MOJIEPHUCTUYKO
JIBIKEEhEe 32 CIIOMEHUINTE OUJI0O XeTeporeHo, cO MO-
JIEPHUCTUYKH, €KCIIPECHOHUCTHUIKH, KyOHCTUYKU, Ha-
TYPAJIUCTHYKU U IPOTHUBCIIOMEHUYKHU TEHAEHIUU, HO
[JIABHO Ce IpeI03HaBaaT 10 IMoamcTpakTHaTa ¢dopma.
He nmpuxkakyBaaT noeJuHeYHU MapPTU3aHU WJIH JKPTBH,
TYKy Ce MOHYMEHTAJIHH, CHUMOOJHYKH (Ty[aHHIH,
SBe3/IH, palle, Kpuija, [BEKHUba, KaMema), CMeJIH Ce
(moHeKoram M CTPYKTYpPaJIHO CMEJIH), AyPH U KaKo Jia
ce of1 ApYT cBeT. MHOTY O] HUB Ce TOJIEMH, IN3ajHUPAHU
KaKO MeMOpHjaJIHU IapKOBH, KaJie IITO IPHUpPOZaTa U
CIIOMEHHKOT BJIETyBaaT BO crenuduyeH OFHOC, Kajie
IITO II€j323KOT TU OIKPY?KYBa, HO THE UCTO TaKa ro Ipe-

to prevail over superior forces, and without much foreign
help.

The partisan rupture was authorised in itself, not
from outside —international one, nor epistemological
(morality or religion, big Nation), and in a similar
way, the monumental movement initiated by
artstis-architects-sculptors, Baki¢-Trsar-Ravnikar-
Bogdanovic-Djamonja-Zivkovié-Vedakovié—and many
others combined form of abstraction and aesthetical
innovation with political invention of NOB. Those
monuments, even if monumental and as such attractive
to the “socialist” or any political power, nevertheless
didn’t fit easily with the dominant memory politics
that was rather realist-conservative. They were too
abstract, they didn’t show directly what they refer to,
however, as a proof of democracy, they were financed
by different self-managed entities, and they also became
very popular. Those monumental parks were often
visited by inhabitants of those places, by school and
tourist excursions, and performed much more than
just educational-pedagogic function, but played a much
more socialising role — practice of memory not simply
delegated to the monument (cf. Young).

6. Provisionary conclusion: These works show the ways,
how to still make sense of the tensed relation between
memory and revolution. These artifacts emerged in dif-
ferent times, different aesthetical means-art performed
different operations that strengthened or continued the
partisan rupture:partisan poem that was a poem to the
struggle and symbolized it — self-abolition (death in
order to liberate); partisan film of Zilnik memorial re-
construction —camera goes among people, inclusion of
masses in the history-telling; and finally experimenting
with the form that would most adequately preserve and
trigger further solidarity around rupture.
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JIoApeayBaarT I1ej3aK0T; YEeCTO He ce BO IPAZIOBUTE, TYKY
Kajie IITO ce oaBuBaie ryiasaute outku Bo HOB.

Jla BU mocodam caMo e/ieH IpUMep Ha IIO3HaT CIIOMe-
HUK BO buX, ciomeHukor TjeHTHINTE (MCTO Taka IO-
3HaT U kKako Cyilijecka, criopes IMO3HATaTa OWUTKA U
¢unmor). Toj ce o/lHecyBa Ha HajHEJaCHHOT MOMEHT
BO 1943 rOZiMHA, MITO Oellle TOUKa Ha IPeCBPT BO LIeJIO-
TO jyTOCJIOBEHCKO IapTHU3aHCKO JBUKeme BO Bropara
cBeTcKa BojHA. TjeHTHINITE OMJI €7]eH Off IJIaBHUTE CIIO-
Menunu 3a HOB. I'o qusajuupan Muoapar )KuBkoBuk
Y TO M3rpajini Bo 1971 roguHa.® Ce cocTou o Ba Mo-
HyYMEeHTaJIHU KaMemla IITO T'0 03HauyyBaaT MECTOTO Ha
IIPOJIOPOT M UCTOBPEMEHO OOJIMKYBAaaT BEIITAYKU Tec-
Hen. [IpercraByBa V, mpBara GykBa oJ1 300poT victoria,
HO TOIPEIU3HO, CKYJINTypaTa I'o Penpojylnupa UCKY-
CTBOTO Ha MapIIupamwe HU3 IVIAHWUHUTE JIofieKa CU OT-
BODEH 0/1 /IBeTe CTPaHU. Ja eBoIpa ujejaTa ieka Iypu
U HajTBP/UTE KaMema Ha OIlcaziaTa MoXe Jia ce CKpIIarT.
M cKycTBOTO Ha IOMUHYBamhe HU3 CIIOMEHUKOT € BaK-
HO Ouzejku popmasHaTa KOHUTYpanyja Ha KaMemhaTa
IIOCTOJaHO Ce MeHyBa CIOpeJi aroyIoT Ha IJeflalbe U
JIBIDKEeTO Ha moceTuTesioT. Kora my ce mpucraiy-
Ba 0/103710J1a, KaMemaTa U3rjeflaaT MacUBHO U MOHO-
suTHO. Merfyroa, Kora Ke ce IMOMHHA IlaTeKata Mery
KaMemaTa, OOJIUKOT ce OTBOpAa U CTaHyBa MOCOMUCTU-
LUpaH, r'o MeHyBa UHUIMJAJIHO KBa3UCUMETPUYHUOT U
MOHOJIUTeH usriiesl. [1o uckauyBamweTo HOHaTaMy, IIOTO-
pe 1o maTeKkara U Kora ke ce IOIJIe/THe HaJI0JIy KOH CIIO-
MEHUKOT, KaMemaTa KaKo Jia ce IIpeTBopaar BO KpUJija.
OTTamy, aKo ce IIPO/IOJIKU /ia ce O/IM II0 MaTeKara Koja
BOJIM 10 MAAUOI MYy3ej, BO KOj ce Haofa rojieM Mypas 3a
HacTaHUTe Ha aBTOpoT Kpcro Xerenynnk, usriaeaa Kako
KaMemaTa /la ce IIpeTBopaaT BO NpcTU. Pazimynure

6  IToseke Bo: Gal Kirn, ‘Transformation of Memorial Sites in the
PostYugoslav Context’, in Retracing Images: Visual Culture
After Yugoslavia, ed. Daniel Suber and Slobodan Karamanic
(BRILL, 2012).

Journal for Politics, Gender and Culture / Vol. 13 / 2016-2017

After 25 years’ long institutional march and day-to-day
functioning of nationalistic ideological state apparatuses,
effects of nationalistic wars, and dominant ideology (of
national-liberalism) that helped dismantle the legacy of
NOB, there is a lot of work to be done for critical Marxist
theory and practice. Obviously, to excavate partisan
archives means to participate not only in old but also in
new struggles for universal emancipation, which seems
to be on the agenda in a more intense way in the long
crisis in the light of barbarism that is re-imagining new
Europe. Building both PLAN A, B, C...
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MePCIEKTUBH O] KOU Ce TJiefja 00jeKTOT Mpeu3BUKYBa-
aT CyNTUJIHH e(dEeKTU: MPBUOT BIEYATOK HA CUMETPHja
KOra ce IJie/laaT KaMemaTa (PPOHTATHO, /1aBa BIEYATOK
Ha PyHZaMeHTaTHA acCHMeTpHja Kora Ke ce IOMUHE HU3
CIIOMEHUKOT. TjeHTHUINTe yKaKyBa Ha aCUMETPHUYHATa
mpupoia Ha 6bopbara, BO Koja IMapTU3aHUTE ycIease Ja
I'Yl HA/]IMUHAT CyIIEPUOPHUTE CHJIN, 6€3 MHOTY CTPAHCKa
TIOMOIII.

[TapTH3aHCKUOT MIPECBPT OKJI OBJIACTEH CAMHUOT I10 cebe,
He 07 Ha/IBOp - Mel'yHApO/ieH, He OUJI HU eITUCTEMOJIOTII-
kU (MOpPaJTHOCT WJIH PEJIUTH]ja, TosieMa Haruja). Ha cu-
YeH HAYWH, ABIKEHETO Ha CIIOMEHUIIU UHUIIUPAHO O/
YMEeTHUIINTEe-apXUTEKTUTE-CKyInTopuTe, bakuy, Tpcap,
PaBHukap, [lamoma, KuBkoBuK, BeJlakoBUK, 1 MHOTY
JIpyTd, TU KOMOuHUpase GopMHUTE HA alCTpPaKIja U
ecTeTCKa MHOBAIlMja CO TOJIMTUYKO U3MUCIYBame Ha
HOB. OBue crioMeHUIH, UAKO Ce MOHYMEHIlanHU, U
Kako taxeu, ipusaedHu 3a ,coyujaructiudkaia“ uau
3a xoja buno oautliuuka MoK, cerlak He ce BKJIOITyBa-
Jie JIECHO BO JJOMHHAHTHATa IOJUTHKA Ha cekaBarbeTo
mTo OWa JI0CTa peayTMCTHYHO-KOH3epBaTHBHA. Tue
Oujie IPEeMHOTY arCTPaKTHU, He IOKaXKyBaJsie JUPEK-
THO Ha IITO Ce OJ[HECYBAaT, HO CelakK, KaKo /IoKa3 Ha
JleMOKpaTHja, Ouia GuHaHCHPaHU O/ Pa3HH cCaMOyIIpa-
BYBaHU €HTUTETH, U UCTO TaKa CTaHaJIe MHOTY IIOITyJIap-
HH. OBHE MOHYMEHTAIHU ITAPKOBU YECTO OWJIE TTOCETy-
BaHU 07 HACEJICHHETO BO THe O0JIACTH, OF] YUMJIHIITHU
U TYPUCTUUYKU E€KCKYp3WH U WMajle MHOTY IIOBEKe O]
caMoO €eJlyKaTUBHO-TIeZaromika QyHKIMja, ©Maje MHO-
Iy TMOCOIMjaJIu3upayvKka yJjora - NMPaKTUKYyBameTO Ha
cekaBame KOe He My € CaMO JIeJIETUPAHO Ha CIIOMEHUKOT
(cf. Young).

6. puBpemeH 3akny4okK: OBue Jie1a MOKAKYBaaT KaKO
Cce YIITe JIa UM Ce JIaJle CMUC/IA Ha HAITHATUTE OJHOCH
Mely cekaBameTo W peBosiyiujata. OBue apredakTH ce
I0jaBUJIE BO PA3/INYHU BPEMUMbA, PA3JIMYHU €CTETCKHU
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CPeICTBa - YMETHOCTa W3BPINyBasia Pa3HU OIEpaIuu
IITO TO 3ajaKHyBaJIe WJIM IPOZOJIKyBajie MapTH3aH-
CKHOT IPECBPT: MapTU3aHCKaTa IecHa Koja Ouia mecHa
3a bopbara ¥ T0 cMMOOIU3HMpPa - CAMOIIOHHIIITYBAETO
(cmpT 3a cioboxa); maptusaHcKUOoT ¢GuaM Ha JKes-
HUK - KaMmepara oAU Mery JIyfeTo, BKIYUyBam€e€TO Ha
MacHUTe BO PACKaKyBaIbe€TO Ha MCTOPUjaTa, U KOHEUHO,
€KCIIEPUMEHTHPABETO co opMaTa IITO Haja[eKBATHO
6u ja 3auyBasia u OW MOTTHKHAJIA JIOTIOJTHUTEJIHA COJIU-
JTAPHOCT OKOJIY IIPEKUHOT.

[To 25-TOAUIIHUOT WUHCTUTYIIMOHAJIEH Mapll U CEKOj-
JIHEBHO (DYHKIIMOHUpAke Ha HAIMOHAJIHUCTUIKO-UJIE-
OJIOIIKY JP>KaBHU arlapaTd, epeKTUuTe of] HallOHAIU-
CTHYKHUTE BOjHU W JOMHUHAHTHATa uzeoJioruja (Ha Ha-
IMUOHAJTHUOT JINOepain3aM) IIITO ITIOMOTHAJIE Jla ce pa-
cTypu HacsaeacTBoTo Ha HOB, 3a kpuTHukata MapKcu-
CTHYKA TeOpHja U MPaKTHKa UMa ywille MHO2Yy paboilia
wito tpeba ga ce 3aspwiu. OUUTIIETHO, HCKOIYBAHETO
Ha MapTU3aHCKUTE apXUBU 3HAYU /la ce YYECTByBa He
caMo BO CTapuTe, TYKy U BO HOBUTe OOpOH 3a yHUBEp-
3aJIHAa EMaHIIUIIAIN]ja, IIITO ce YUHU JieKa e Ha areHiaTa
Ha OMHTEH3UBEH HAUYMH BO JI0JIraTa KpU3a U BO OJTHOC
Ha BapBapuU3MOT IIITO IIOBTOPHO 3aMHC/IIyBa HOBa EBpo-
na. 'paziewe Ha INTAHOBUTE A, b, 1] --
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